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MUSIC FILMS’ HARD-SELL ABROAD 





Who Said Las Vegas Boom Is Fading? 
Tourists ‘Fade’ $30,000,000 in 9 Mos. 


Las Vegas, Nov. 29. 

Although one Vegas hotel and a 
Fremont St. gaming club have 
folded, and four others have been 
refinanced and new managers In- 
stalled, the State Gaming Control 
Board disclosed Friday (25) that 
the resorts on the Vegas Strip and 
nine major downtown clubs grossed 
winnings during the first three 
quarters of 1955 amounting to 
nearly $8,000,000 above the same 
period for last year. 

The board released the figures 
at the request of newsmen inves- 
tigating the stability of Las Vegas’ 
mysterious economical structure. 


A spokesman for the Control! Board | 


said that from January through | 
September of this year, the Strip 
hotels have paid state gaming 


comes on gross winnings totalling | 
$30,000,000. 
In 1954, during the same period, 


ihe major Vegas resorts shelled j 
out approximately $23,400,000 in 
taxes from gross casino receipts. 


Sirce that time, four hotels have 
been added to this city’s skyline, 
one of which—the Moulin Rouge— 
collapsed because of overburden- 
ing financial pressure 

The big leap in 
pointed up on Fremont St., where 
1ine major casinos grossed $16,- 
000,000 between January-Septem- 
ber, 1955—a jump of 14°) over the 
Same period last year. There have 
been no additions to downtown's 
Casino row during the current 


Nery 
y' \ 


profits was 


i od 
trailed the Vegas area, re- 
(Continued on page 20) 


Reno 


ANOTHER DOPE FILM: 
20TH’S ‘HATFUL OF RAIN 


Signalling the imminent if 
already effective breakdown of the 
Code's taboo on narcotic themes, 
20th-Fox has purchased Michael! V. 
Gazzo’s “A Hatful of Rain” for a 
reported $250,000. 

Play is current on Broadway and 
(i's Ben Gazzara and Shelley Win- 





«4 


ters Its central figure is a dope 
ac L1Cl, 

20th purchase of “Rain” would 
Appear to anticipate Code clear 
‘nee of the Otto Preminger-United 
Artists “Man With the Golden 
Arm,” also a yarn about a dope 
accdicet, Which has been completed 
Is awaiting release. UA has 
indicated it will release the film 
vith or Without a seal and will 
make every effort to obtain Code 


Clearance for it. 


As of the moment, the Code nix 


On narcotics themes stands. “Gold- 
on Arm, When submitted to the 
ode Administrator's office, was 


turned down. Appeal to the prexies 
4S been made and the showdown 
Should come within a week, Ac- 
Quisition by 20th on “Rain” is 
vaken aS a Sure indication of which 
“y the wind is blowing. 
There is an element within 
(Continued on page 20) 
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Absent-Minded Prof 
Detroit, Nev. 29. 
Prof. William K. Joyce, who 
teaches law at the U. ot De- 
troit, settled down with his 
after-dinner paper and turned 
to the tv listings to see what 
was on. 
He discovered that he was 
supposed to be on a panel show 


“Answer Guaranteed” in a few 
minutes on the UHF WTVS 
educational channel. He ar- 


rived two minutes before air 


time. 








US. Will Gain 


| 





not | 
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Lil from USSR 


Swap—Benton 


Soviet Union ba doesn’t 
want American films and probably 
wouldn’t play most of them in its 
theatres even if they were for free. 
So opines William Benton, tormer 
Senator from Connecticut and now 
publisher of the Encyclopedia 
Britannica. He has just returned 
from a month’s trip to Russia and 
the satellites. 

Benton reported great 
in film production behind the Iron 
Curtain. In Russia alone, he found, 
three or four new films are re- 
leased every week. Many come 
from the satellites which, in re- 
turn, take some Soviet pix but b) 
no means the full Russian output 

Provided there are 
on the types of fiims exported, the 
United States should by all means 
sell its pictures to the Soviet orbit 
Benton thought, but added that— 
in his opinion-—the Kussians were 
primarily interested in obtaining 
films showing this country in a 
poor light. He found Charlie 

(Continued on page 20) 
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Miss Electra’s Avant Garde 
Phobia (Sexual, of Course) 
Is Legal Though Gruesoi< 


“Dementia,” a GO0-minute avant 
garde film described as “a story ot 


a girl with a sex phobia," will be 
unveiled at the 55th St. Playhouse, 
N. Y.. on Dec. 22 following a two- 
vear battle with the N. Y¥. Censor 
Board. The Board approved the 
film after producer John Parker, 
who also wrote and directed the 
picture, made several cuts. Accord- 


ing to Parker, the Board originalls 


banned the film in toto on the 

ground that it was inhuman and 

indecent. The Boa-d further de- 
(Continued on*page 68) 
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i schedule, 
' musicals extremels 


| is giving 


FIGNERS LIKE 
LENTY O° 


FRED HIFT 








By 


Hollywood’s great big Techni- 
colored, CinemaScoped, star-span- 
gled, escapist musical films which 
are a Staple boxoffice attraction of 
the home (United States and Can- 
ada) market and a good bet for 
Britain remain a real “hard sell” 
to the film fans of the world. Lan- 
guage is a barrier. The lack of ! 
“plot” is held against them, plus} 
the local American humor, while 
in Asiatic countries rejection and 
disinterest is partly because the | 
western chromatic seale is outside 
the East’s musical idiom. 

The problem of the big musicals 
New York export execu- 
tives a ‘special headache right now 
as the current and upcoming slate 
of song-and-dance features is ex- 
tremely numerous, a_ substantial 
percentagewise portion of total 
and with most of the 
expensive neg- 


Se 


'atives which need maximum world- 


safeguards | 


; standees-onlys 


grosses to pay off. 
attention is 


wide 


Maximum inevitably | 


focussed upon the two block-bust- 
ers, Samuel Go!ldwyn’'s $5,000,000- 
to-film “Guys and Dolls” and the 
Magna syndicate’s $7,000,000 in- 
vestment, “Oklahoma.” Balancing 
the pros and cons, export officials 
point out that the first film is a 
fantasy of New York underworld 
characters who speak a weird kind 
of upsidedown English, hard to 
translate while the second film is 
1 folk western with strong region- 
al overtones story-wise. Nonethe- 
less, it’s believed that both pro- 
ductions can be sold to substantial 
retuins in foreign lands on a 
] 


(Continued page 15 


Pipe Dream B.0.; 
$1,040,000 Advance 


on 


Pipe Dream,” the new Richard 
Rodgers-Oscal Hammerstein 2d 
musical opening tonight ‘Wed.) aft 
the Shubert, N. Y., has an advance 
sale of approximately $1,040,000 
believed to be a record for Broad- 
wal Ihe’ figure is exclusive ot 
tax or theatre party commissions, 

Included in the unprecedented 
preliminar' ile about $430.000 

55-60 theatre parties, plus $610,- 
000 in mail ord ind windo 

ile Except for three Friday 

night wl of the part bookings 
are for weekday nights and mid- 
week matinees This is the first 
show for whieh Rodgers & Ham- 
merstein have sold parties 

The musical, based upon John 
Steinbeck’s novel, “Sweet Thurs- 
day,’ a sequel to “Cannery Row,” 
stars Helen Traubel and William 
Johnson It played a_ breakin 
week in New Haven and then four 
shakedown weeks in Boston, all to 


business, 








Critic’s Room! 
Washington, Nov, 29. 

Town’s newest luxury is a 
“Critic’s Room” in the recent- 
ly face-lifted Trans-Lux. With 
a capacity of 20, this cham- 
ber has class nitery and theat- 
rical tones plus privacy. 

Designed by John and Jo- 
seph Eberson, “‘Critic’s Room” 
has a bar, kitchenette, and 
lavatory and when not used 
for criticking can be booked 
on a flat fee—$30 minimum— 
with service expanded to in- 
clude food, if desired. 
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fiims-for-television production; 





GOP in Bid To 
Ride All Major 
Network Shows? 


IH wood's Facilitating the Facilities’ 
] Threatens N.Y. Dominance in ‘Live’ TV 


Television's east-vs-west struggle 
is reaching the critical stage. 
There was never a doubt about 
Hollywood's role as the capital of 
now 
Coast seems in a fair way to 
away New York's laurels as 
the emanation point for many of 
the key live showcases. It’s not a 
matter, as in radio, of the sunshine 
avd good living—Gotham beat that 
rap a couple of years ago—it boils 
down to one word: facilities. 

In spite of all the committees 
and discussions with city and 
quasi-official king pins on the “‘let’s 
keep television in New York” 
theme, Hollywood has been grab- 
bing away a major share of the 
bis. new drama programs. It’s tacit- 
ly admitted that New York has the 
creative and acting talent, that it 
h know-how and experience. 


the 
take 


mas the 
But ask a producer or director, or 
even an agency or client, about 
facilities and his eyes light up with 
thoughts of the Coast’s expansive 
studio layouts apd latest 
Continued on page 


HALEY’S ‘CLOCK’ DISK 


equip- 
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ROYAL NEVADA HOTEL 
Las Vegas 


The NEW 


Y ‘ 
HOUR OF 


irls who sing 
irls who dance 


irls who play 


‘ >| BY «* | 
ORGEOUS | 
Musical Extravaganza Produced and Directed by 
PHIL SPITALNY 
| FE eaturing E v E 1 Y N and Mer Magic ¥V iolin 


Some of Washington’s political 0 

elite, using a certain phase of tele NEARS 2,000,082 () MARK 
vision usage by the Republicans as Bill Haley’s “Rock Around the 
a springboard, are represented as Cjg¢k” one of the numbers that 

wing 16 Ippel » “jica \ = 1 

believing that President Ei enhow launched the rock ’n’ roll cycle in 
er will not run for reelection. Their | (he pop market, is still rolling and 
reasoning is based on a report that) ya, turnout to be the bigvest 
the GOP national committee i: eller since “Tennessee Waltz.” Re- 
blueprinting a campaign prospec- | jeased 18 months ago, the platter 
tus in which, if strategists of the jc now nearing the 2.000.000 sale: 
party have their way, every top arker. At present, it is also one 
rated nighttime tv show would be of the top platters sellers in Eng- 
preempted toward the final stages land 

of the election drive next. fall Number, which was given an 

The way this works out is that added push by its spotting in the 
the .GOP would approach the net- Meiro pic, “The Blackboard 
iworks for “kicking out” the last. Jungle,” wil! now be the title of a 
ifive minutes of such live high- full-length Columbia Pictures pro- 
raters for the Presidential rally- duction in which Haley will star. 
ibally. Some Republicah bigwigs: Ancther Haley disk, ‘‘Razzle Daz- 
figure that with Ike running, these zle,” is spotted in the Universal 
costly capsules won't be necessary. | filn Runnin’ Wild.” 

| ° 7 . * ° 

Now Appearing at BILL MELLER'’S 


CHA RH Mi 
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Vegas Ops Explore New Biz Avenues; | 


Coing After Convention Group Dates 


The Las Vegas hotels now ré 
that the go after business. 
With a daily nut of $20.000 
up, it’s no longer feasible to wv 
for trade. Holidays and weekend 
are big. but occupancy is slow dur- 
ing the midweek. During the re- 
cent Veterans Day holiday, a three- 
day celebration, the resort 
had one of the heaviest runs of the 
fall season. The Thanksgiving Day 
weekend was similarly on the SRO 
side. 

One of the major new methods 
of getting visitors to Las Vegas 
is the convention route. Virtually 
all the inns are now soliciting for 
the group business. Some 
made tourist agency tieups and 
others are seeking to install tele- 
type service for reservations in 
certain key towns. 

The hotels feel that they 
exploit virtually every means 


1 \ must 


- 
or 


i 


town 


must 
of 


bringing new trade to Las Vegas. | 


The inauguration of direct flights 
by United Air Lines has helped 
bring in fresh business, but the 
operators feel that even this in- 
crease is not enough to maintain 
the biz during the off-season, and 


certainly will not be enough when | 


the Stardust, Tropicana and Lady 
Luck Hotels open. 
As an aid to the convention busi- 
ness, the innkeepers are pressing 
(Continued on page 23) 





Nix Ingrid Bergman 


For ‘Anastasia’ Film 


Ingrid Bergman at one time was 
under consideration by 20th-Fox 
for the lead in its filmization of 
the “Anastasia” legiter, but the 
casting was finally nixed by 20th 
prexy Spyros P. Skouras. 

It’s understood that the latter 
feared possible reaction against 
Miss Bergman among certain “‘sensi- 
tive’ groups in the U. S. Since 
leaving her husband and child and 
marrying Roberto Rossellini, Miss 
Bergman hasn't appeared 
American film. She has, however, 
been in several European produc- 
tions. 

Anatole Litvak, who is to pro- 
duce “Anastasia,” is said to be 
considering Jennifer Jones for the 
lead part. 


alize 


in an. 





NANETTE FABRAY INTO 
HOSP ON HEAD INJURY 


Nanette Fabray is not expected 


to return to Sid Caesar’s show on | 


NBC-TV until Dec. 12. Caesar's | 
‘wife’ suffered what's described | 


as a “slight concussion” on left side | 


of her head on Monday (28), just 
the show was ending, when a 


as 


heavy pipe used to support scenery | 


broke away and ricocheted to her 
nogg_i 

Hospital, 
held under 
rest of this 


condition at Doctors 
N.Y., where she'll be 
observation for the 
week. 

Since Miss Fabray could not take 
her bows at show’s finale, Caesar 


announced the accident to the tv} 


She was reported in good | 


j 


audience. Buddy Schwab, a dancer | 


in the Caesar troupe, 
contusion on his left shoulder, was 
treated at Roosevelt Hospital and 
dismissed, 


Booking Snafus Send 





| Berle to Join Cantor 


| In Hollywood Sickbed 


Tallulah Bankhead’s demand for 
a $10,000 re-run fee for reprising a 
| skit she performed with Milton 
| Berle and Frank Sinatra on the 
opening si.ow of the 1953 season, 
added another harrowing episode 


suffered aj 





; 


for NBC-TV, the William Morris | 
Agency and Berle in the series of | 
events which contributed to Berle’s | 


medicos ordering him to bed. When 


,turn out that way, 


Eddie Cantor, originally slated for | 


the show, became ill, the producers 
were hard-pressed for a replace- 
ment as Cantor was involved in 
27 minutes of the hour’s proceed- 


ings. Vic Damone was booked in a | hitch comes from General Motors, 
hurry, and the kinnie of the 1953) in this instance the Chevrolet Di- 
sketch was set for a rerun. How-| Vision. Whether Hope, NBC or the 
ever, under rules of the Amer:can | GM-parented Oldsmobile like it or 
Federation of Television & Radio | not, 
Artists, each kinnie rerun must be | Hepe’s Tuesday night 8 to 9 series | 
negotiated individually. Miss Bank-|0n NBC, refuses to permit the | 
when | comic to have any part of it. They 
Sinaira consented ta $3,000, half of | all may be working for General 


head sought $10,000 but 


| the 


|Hope for next April’s 


Boston, Nov. 29. 


radio station 


ing managers, 
WHDH'’s Bll 
7 “a } + 


McGrath is any- 


ng but a dope. Faced with 
possibility of a decline in 
auto listenership, now that 


new Chrysler Corp. cars 
are providing record players 
as option equipment in ’56 
models, McGrath acted pronto. 

WHDH is supplying gratis to 
all owners of record-player 
equipped cars a special disk of 
same size and speed — but 
with a significant difference. 
Cutting into the dulcet strains 
of music provided by station 
niusicians, an announcer cOax- 
ingiy inquires of the motorist 
if he’s missing the WHDH 
news, weather reports, sports 
info, ete. 


Where Oscar Goes, 
So Goes Hope, But | 
Chevvy Says No 


Something of a General Motors | 
intramural 
over the attempts to line up Bob) 
Academy 
Awards Oscar presentations on tv. 
Mindful of the job that Hope did 
this past season, when he parlayed | 
his emcee role at the Oscar hand- 
outs into one of the sock comedy | 
jobs of the year, Oldsmobile, which | 
is once more sponsoring the event, | 


the 











hassle has developed | 


has put in a bid for Hope to reprise |; 
the tv ceremonies. 

Hope wants to do it. NBC is of- | 
fering up a silent prayer that it’ll | 
recalling the 
fact that last April’s tv pickup of 
the Hollywood-berthed ceremonies 
scored one of the major ratings of 
nonth. 

But strangely enough the only 


Chevrolet, which  bankrolls 


his criginal fee on the show, this | Motors, but as far as Chevvy is | 


(Continued on page 68) 

















| 
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a Chevrolet is a Chevrolet, and you 
don’t countenance a 
your top comic to what, in GM’s in- 
tramural competitive sweepstakes, 
still adds up to a “rival” operation. 





America, His Native Land, 
Finally to See France’s 
Fave, Eddie Constantine 


is released in the United States 


The Guy’s No Dope | 


+ 

When it comes to enterpris- j 
: 

' 


} 
| 
| 
| 
| 


| completely 


| succeeded 
| Save its Drama Critics boxscore 
| point: the spotlighting and sham- 
_ing of the critics’ own tendency to | 
| straddle, duck, evade clear opin- 
|ions on borderline 


| footing among 


concerned, an Olds is an Olds, and | 
loanout of | 


| 


When “Je Suis Un Sentimental” | 
(I Am A Sentimentalist), French | conducted a Film Critics box score, 
feature starring Eddie Constantine, |@4gain because “no opinion” review- 


United Press drama critic Jack Ga- 


|ver’s anthology, ‘Critics’ Choice,” 
| reviewed elsewhere in 
| brings to mind New York Drama 
| Critics’ 


this issue, 
Boxscore, originated by 
VARIETY in 1923. (It was copied 
by The Billboard quite a few years 
later, a bald aping to which this 
paper paid little attention because 
the trade seemed similarly in- 
clined.) 

The legit critics’ boxscore was 
incepted by founder Sime Silver- 
man and variously administered by 
the late Sid Silverman and the late 


| Jack Pulaski (Ibee) and in its final 


years (up to 1950) by Hobe Morri- 


' son. 


In the fall of 1946 the Circle for- 


| maily addressed itself to both trade 


papers saying, “The N. Y. Drama 


, Critics’ Circle would appreciate it 


if VARIETY and Billboard would in 
future omit the critics’ boxscores 
which haye for some years been 
features of their publications. It 
finds they are not only detrimental 
to the theatre’s best interest but 
utterly alien to the purpose and 
intention of = criticism. Feeling 
that criticism and the boxoffice are 
unrelated, and being 


/ convinced that the critics’ function 


is to appraise the merits of produc- 


| tions rather than to prophesy the 
tlength of runs, 
| body, be grateful for the discontin- 


we would, as a 


| uance of such irrelevant and harm- 


ful scores.” 


VARIETY 
quest. 


ignored the 1946 re- 
At the time it smacked of 


‘reformed sinners reading VARIETY 


a lecture on sin. But four years 
later, on its own initiative and for 
its own reasons, VARIETY dropped 


| the boxscore. 


Speak Up, Man! 
Actually Variety had completely 
in the purpose which 


shows. What 
had once been scandalous pussy- 
reviewers of the 
1920’s and 1930’s had largely been 
corrected. A new generation of 
critics did not tremble in fear of 
— a flop or not recognizing 
a hit. 


/a  too-many-splendored 





It was not surprising that the | 


critics never liked our boxscore’s 
boxoffice emphasis. Nor did Va- 


| RIETY dispute the intellectual con- 


cept of quality criticism as a com- 
ment on content, form and sig- 
nificance separate from commercial 
prognostication. But for the rec- 


VARIETY did recognize, in 1923. the 


| double-talk then so often passing | 
| as criticism and it used a uniquely 


original (then) method of exposing 
weaslers cloaked in scholarship. 


(For a few years Variety also 


ing was prevalent; but this was 
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next year, itll be the first im-} 
portant exposure to American | 
audiences of an American player | 
who’s grown into one of the top 
boxoffice names in France but is! 
virtually unknown in his own) 
country. | 

“Sentimental,” one of this year’s | 
top grossers in France ,was pro-, 
duced by Ray Ventura’s Hoche 
Productions and has been taken) 
for distribution in the 
hemisphere by 20th-Fox. 


tract player. 

The case of Constantine, who 
rates strictly as a French ‘“discov- 
ery,” is unique even though there 
are a very limited number of 
Americans who have reversed the 
time-honored procedure and have 
found favor abroad before clicking 
in the U. S. Example might be 

(Continued on page 68) 


IRA GERSHWINS, LAZAR 
TO RUSSIA WITH “PORGY’ 


Ira Gershwin and his wife, Lea, 
and their friend, Hollywood agent 
Irving Paul Lazar, will join the 
“Porgy and Bess” company in Len- 
ingrad Dec. 17, on its final (second) 
week engagement. The lyricist, 




















brother of the late George Gersh- 


western | 
It fea-| 
tures Bella Darvi, whilom 20th con- | 


dropped long back because big met- 
ropolitan dailies frequently had 
three and four different film re- 
viewers, some unsigned.) 


Undoubtedly, Variety, usually a| 


simple-minded sheet, simplified the 


_ critical function. Erudite opinion- 


| inmates 


/prison to obtain jobs that 
| needed 


——— 


SEEFFFPFEFFPSFIFOSFOLOPOP FOOTE ESF EF>$FOF+444444. + 


How ‘Variety’ Shamed The Crities 


been good copy for VARIETY. The 
Key daily crix are now down to 
seven in number, but the Critics’ 
Circle 1954-55 roster lists 24 mem- 
bers, counting as emeritus Howard 
Barnes, Robert Garland, John 
Gassner, Rosamond Gilder, Joseph 
Wood Krutch, Arthur Pollock and 
Stark Young. 

Louis Sheaffer, of the defunct 
Brooklyn Eagle, has an ephemeral 
“membership,” although trying to 
join the legit pressagents’ union. 
Apart from the dailies, the roster 
includes AP, UP, Saturday Re- 
view, Journal of Commerce, Wall 
St. Journal, Women’s Wear Daily. 
New Yorker, Cue, Time, New 
Leader and Newsweek. John Mc- 
Clain ‘nd George Jean Nathan give 
the N. Y. Journal-American two- 
ply representation, and George 
Freedley, curator of the Theatre 
Collection of the N. Y. Public Li- 
brary, is a member of the Circle 
and its secretary. 

The nation’s press—naturally a 
professional corps of observers of 
potency and importance—looks to 
VARIETY as a dispassionate observ- 
er of the show biz scene. So these 
coiumns have included throughout 
the years news stories anent the 
antics and impact of that special 
breed—the New York drama critic. 

There have been true mavericks, 
Some of the boys have been a 
show in themselves, flopping down 
the aisle with snowshoe ‘gators 
‘Alec Woolcott); indulging in ec- 
centric journalistic deportment 
like Burton Rascoe; holding court 
on the sidewalks between the first- 
night intermissions, not to mention 


the sleeping male beauties sleep-_ 


ing off a beaut of a hangover from 
martini 
binge. 

Keep readin’. All this segues 
into the Golden Jubilee Edition. 
Won't be long now! 





13 Minn. State Prisoners 


Win Paroles for Jobs 
Found by DeHaven 


Minneapolis, Nov. 29. 
In what is believed to be one of 
radio’s most unusual public service 
projects, Bob DeHaven, a_ top 


WCCO personality, has helped 13 
of the Minnesota state 
they 
in order to be granted 


| paroles. 


| ord, in this Golden Jubilee year, | 


until 


DeHaven conducts the job-hunt- 


‘ing venture each Monday evening 


when he’s host of the WCCO show, 
“As You Like It.” He interviews 
two parole-eligible prisoners every 
week regarding their job qualifica- 
tions among other things and the 
transcribed interviews are made 
part of the WCCO program. The 
prisoners can’t get their paroles 
they’re assured of employ- 
ment and DeHaven makes known 


‘that that’s what he’s trying to ob- 


ating on dramaturgy was okay, but | 


why not tell the public whether a 
show was fun or not, exciting or 
dull? Why all the _ polysyllabics 
about a bore of a play? That was 


our original thinking. It annoyed | 


the beegee out of the critic who 
found Variety charging him, at 


the end of a season, with 22 “no 


opinions.” Annoyance being highly 
educational, in short order even 
the previously worst offenders 
were managing to be explicit. They 
learned that a “no opinion” hurt 
their percentage. Presto, no opin- 
ions markedly lessened. 
We Praise Us! 
Chums, thank us not at our half- 


century milestone. With no false 


modesty whatever, we'll say it: 


‘never has a trade paper benefitted 


honest comment more, We invent- 
ed the silent Bronx cheer for criti- 
cal cowardice. The legit was in- 
finitely the better because of the 
VARIETY Drama Critics Boxscore 
and so were the critics. 
Complications may have devel- 
oped later when the New York 
publishers and 
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| win, who composed the score, will 
| be in Germany first, whén “Porgy” 
| plays at Frankfurt-am-Main, 


| Producers Robert Breen’ and 














sia with the company 
German engagement, 


after 





| Blevins Davis will also go to Rus- 
its 


started bragging in house ads or 
on their delivery trucks when their 
critics won the VARIETY boxscore. 
But that had never been our pur- 
pose and we were as surprised as 
anyone. 

} Meantime, 


eritics have 


always 


tain for them. 


It all provides highly interesting 
radio fare as well as doing good 


_and performing a useful service. 


B. E. Nash, the prison’s parole 
agent, reports that nine of the men 
heard on the DeHaven program got 
their freedom by landing farm 
jobs. Others secured employment 
as a baker, cook, linotype operator 


|with a newspaper or an employ- 
|ment agency worker. 








NUNS AS ANGELS 


‘Rosary’ Films To Be Shot in 
Spain By U.S. Priest 


A sum of $500,000, collected 
mostly from nuns throughout the 
world, will be used to produce a 


‘series of religious films in Spain. 


The Rev. Patrick Peyton, founder 
of the Family Rosary Crusade and 


| producer of radio’s “Family Thea- 


managing editors | 


tre,” will supervise. 

According to the priest, the films 
will be made for showing on tv 
and in commercial theatres. The 
pictures, he said, will dramatize 
each of the 15 mysteries of We 
rosary. 

Project, set to begin in Janua’’, 
is expected to take three yea! 
Father Peyton said he chose Sp?" 
as the setting because he wanted 
“the whole world to hear the vole 
of the Spanish Catholics.” P1x \! 
be filmed in both Spanish @!'¢ 
English, 
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DISNEY PARLAY ROMPS HOME 





Upped Negative and Business Costs 
Crimp 20th-Fox 39-Week Net 


, Increase in negative costs, more * 
s and a boost in distribution | 


ease 
rel administrative expenses last | 
week saw a $1,285,212 drop in 20th- | 
Fox earnings for the 
period ended Sept. 24, 1955. Third 
quarter net dropped close to 
$1,000,000 from the comparable 
period in 1954. 


Net for the 39 weeks was $4,446,- 


g51, or $1.68 per common share, 
against $5,732.063 ($2. 17 per share) 


in the preceding year, Third quar- 
ter earnings totaled $1,656,051 (62c 
per share) against $2,635,518 ($1 
per share) in 1954. 

Bad news was Offset somewhat 
by the report from prexy Spyros 


rels daily 
eightn well drilling and that pipe 
line connections for both oil and 
gas had been installed on the first 
well from which the first oil was 
delivered Nov. 2. Posted price of 
the oil is $2.63 per barrel. Current 
oi! flow is accompanied by 6,000.- 
000 cubie feet of natural gas which 
brings 18¢ per thousand cubic feet. 
Rough estimate, based on cur- 
rent production figures, would 
show a take of close to $3,000,000 
from the oil a'one. Of course, 20th 
will have to split this with Univer- 
sal Consolidated Oil Co., which is 
doing the drilling. Skouras at one 
time forecast “considerable  re- 
turns” from the oil find on the lot. 
The 20th report for the 39 weeks 
showed an increase of more than 
$1,500.000 in film rentals which 
rose from $78 010,380 to $79,654.- 
821. 20th's foreign billings have 
been particularly strong this year, 
and this is reflected in the total. 
Amortization of films costs rose 
from $44,187,140 last year to $47,- 
597,040. Participation in film rent- 
als also: wes up $1,000,000 to $5.- 
800,000. Provisions for Federal tax 
were 382.900,000 for the 39 weeks 
in 1955 against $5,800,000 in 1954. 


REGINALD ROSE ‘ROOMS’ 





UP AS UA PICTURE. 


United Artists is showing inter- 
est in “Three Empty Rooms,” tele- 
vision play by Reginald Rose which 
appeared on Studio One in Sep- 
tember. Should the deal jell, it 
will mark the third Rose property 
converted to pictures. (Previous: 
“Crime in the Streets,” Allied Art- 
Angry Men,” UA). 

“Three Empty Rooms” may also 
mark Rose's emergence as a solo 
independent film producer. He’s 


ists: “12 


partnered with Henry Fonda in the : 


“12 Angry Men” deal. Fonda and 


Rose have formed separate produc- 
on companies (Orion Productions 
and Nova Productions respective- 
lv) and the film will be made un- 
der the joint banner for UA re- 
lease, For ‘Three Empty Rooms.’ 


Rose plans to form a new, separate 
company. 





Junior Bill Rodgers 
Now With MPPA Staff 


William Rodgers Jr., son of the 


Veteran distribution exec who's 
how a consultant with Allied Art- 
ists, has joined the New York of- 


- e¢ of the Motion Picture Assn. of 
y, ne rie Qa. 


Permanent 

















assignment has vet 
to bé defined but it’s expected he'll 
become an assistant to Ralph 
Hetzel, MPAA y.p, 
1 § Chicago Huddle 
Chicago, Noy. 29. 


Universal's midwest district sales 


en is set tor the Blackstone 
‘lotel, Chicago, Dee. 19-20. West- 
tn Division manager Foster M. 


Blake will conduct the meeting. 


Attending will be sales person- 
from the Chicago, Indianapolis, 


i\ 1 
lilwaukee and Minneapolis branch 
exe hange es, 


he} 


39-week | 


| dering 
there and has also been looking at | 


‘decide within few 


| gested by 


| ration 





B&K’s ‘Goodman’ Premiere 


Chicago, Nov. 29. 
Universal’s “The Benny Good- 
man Story” 
the Balaban & Katz Chicago the- 
atre here for the world preem and 
will open in early 1956. Exact date 
is not yet set. 
Steve Allen and Benny Goodmay 
are expected to be on hand tor the 


‘ opening. 


Lichtman To Step 


Pp. Skouras that there were now | 
seven oil wells producing 3,000 bar- | 
on the 20th lot with an! 





Down Next March 


Al Lichtman, director of distri- 
bution for 20th-Fox, has indicated 
to the company brass that he in- 
tends to resign from his position 
at the end of his contract period 
next March. He will continue as 
sales advisor to 20th. 

Sources close to Spyros_ P. 
Skouras, 20th prexy, say there has 
been no definite choice of succes- 
soreto Lichtman. It’s certain, how- 
ever, that William C. Gehring, 20th 
exec assistant sales manager, will 
be upped to general sales manager 
for the company. 

Lichtman has been ailing for 
some time but has been coming to 
his office for brief periods daily 
over the past severa months. 
Meantime, Gehring has been car- 
rying the load of the domestic sales 
job and has, for all intents and 
purposes, been running the distri- 
bution end of 20th’s business. 

Insiders say there is a distinct 
possibility of Skouras bringing in 
a distribution topper to succeed 
Lichtman. It’s stressed, however, 


sales head. 

Lichtman’s current 
dates from 1949. In 1950, he 
signed a five-year agreement calling 
for $3,000 a week and advisory 
services for a five-year period at 
$1,700 a week. 


SELZNICK STUDYING 





VARIOUS WIDE GAUGES 


Nov. 29. 


Hollywood, 





has been booked into | 





CinemaScone, 
| haps 


| passed 


that no decision has been made to 
date’ on that. Nor is there any 
great hurry since Lichtman’s con- 
tract doesn’t expire until March 
' 7, 1956. There’s speculation, toc, 
that 20th may follow an industry 
pattern and name a_ world-wide | 


contract! 


| have 
| $4,000,000 trom both the U. S. 





IV PLU 
TB. 


Unique format of operation es- 
tablished by Walt Disney over the 
past two years has reached the full 
payoff stage. Producer's principal 
source of revenue continues to be, 
of course, the theatrical runs of his 
pictures, with the help of his “en- 
tertainment commercials” on tele- 
vision. 

In selling pix to 
tomers, Disney became stricily an 
independent, thereby producing 
some significant trade angles. The 
Buena Vista subsidiary 
which distributes the feature prod- 
uct, is very modest. structurally, 
compared with a Metro or Para- 
mount. But it is bringing in 
“major” loot. 





exhibitor cus- 


Disney’s approach is by-now well 
familiar. Each theatrical project is 
given considerable — spotlighting 
on television such as the numerous 
segments on how “20.000 Leagues 
Under the Sea” was being lensed. 
This proved entertainment for the 
tv audience and. naturally, hefty 
commercial for ‘“‘Leagues” in the- 
atres. “Davy Crockett—King of 
the Wild Frontier’ was tv’ed in its 
entirety before exhibitors licensed 


rt, 

Now for the results. “Crockett.’ 
a poor starter in some spots such 
as New York and_= Cleveland, 


grossed $2,000,000 on 9,000 exhibi- 
tion contracts in the United States. 
This is unusually high since the 
pic was widely regarded as little 
more than a program oater; the tv 
push obviously was largely respon- 
sible for the income. 

“Vanishing Prairie,” an entry in 
the True-Life Adventure series, 
raked in $1.800.900 on 10.000 pacts. 
“Lady and the Tramp.” cartoon in 
vulled in $4.000.000 
on its first 2.500 dates. With poer- 
2,000 contracts still to be 
liquidated, £29000 Leagues” has 
the $7,000,000 mark = in 
U.S. rentals. In the history of the 
picture business. 153 productions 
taken distribution grosses ol 
and 
Canadian markets, thus reflecting 

(Continued on page 15) 


company, | 








Warners’ 30c Melon 


Board of Warner 
Bros. at special meeting in New 
York vesterday (Tues.) declared 
reguler dividend of 30¢c per share 
on the company’s common stock. 

Melon is payable Feb. 4, 1956, 
shareholders of record on Jan. 


Ist COMPO Vote 
Around 14,000,008 


of directors 


13. 


The first Audience Awards poll 
eonducted by the Council of Motion 
Pieture Organizations drew 14- 
000.000 ballets, according to earl 
estimates. This obviously is” far 
shart of the 50.000.800 which had 
heen. predicted bv Elmer C. 
Rhoden, chairman of the proiect, 
but nonetheless is regarded as a 
renvresentative vnublic vote. 

Joth exhibitor nromotion and 
press sunport were regarded = as 


the sionifeant factors behind the 
volume. Where newspaners backed 
the poll, sueh as in Raston. the 
voting was heavy. In New York, 
where only the Journol-American 
of the citv’s seven dnilies engaged 
in a tiein campaign, the public 
resnonse was spotty. 

Similarly, in territories where 
theatremen provided a full ballv 
treatment interest was stimulated 
and the ballotine was hi¢h. This 
worked in” reverse where the 
exhibs themselves did not take the 
po'!l too seriously. 

Winners in all eategories will be 
arnounved at an elaborate Coast 
dit ner for tradesters and the press 
Dec. 6. 

Meanwhile. exec 
the membership of COMPO are 
to meet shortly to consider future 
endeavors for the industry associa- 
tion and weigh the seriousness of 
Allied States’ bowout from 
COMPO. 


comimiltee and 


Nalional Boxoffice Survey 


Thanksgiving Ups Trade; 
Second, ‘Holiday’ 3d 


holiday week is 
biz a shot in 


Thanksgiving 
giving firstrun film 
the arm this session. A severe cold 
vave which hit the midwest over 
the weekend and reached the At- 


| lantic seaboard yesterday (Tues.) is 


David O. Selznick, who used a} 
widescreen device in “Portrait of | 
Jenny,” will use one of new wide- 


screen processes when he returns 
to personal production next year 
with his re-make of Hemingway's 
“Farewell to Arms,” _ starring 
Jennifer Jones, tor RKO release. 

Selznick has been spending con- 
siderable time at Technicolor gan- 
65m tootage processed 
footage. Will 
weeks. 


American optical 





Metro Musicalizing 


‘Philadelphia Story 


Hollywood, Nov. 29. 

Another film remake of Philip 
Barry’s stage play, “The Phila- 
delphia Story,” is in the works tor 
Metro release under the title ot 
“High Society.” This time it will 
be 2 musical with Sol Siegel pro- 
ducing and Charles Waters direct- 
ing, Cole Porter will provide an 
original score. 

Bing Crosby, Grace Kelly and 


Frank Sinatra are the starred play- 
ers. Production rolls in January 
in CinemaScope and Eastman color. 

How far from the original Philip 
Barry this version will be is sus- 
the plan to have Louts 
Armstrong provide a Satchmo nar- 
prolog and epilog. Walter 
Pidgeon and Louis Calhernu are 
also. committed for the cast. 
(Crosby actually hasn't signed but 


jhe and cOmpany are in agreement), 


proving a handicap, however. 
“lock of new pix, of course, hypoed 
trade. 
“Tender Trap” (M-G) is soaring 
into first place, having climbed up 
from third of a week ago. “Guys 
and Dolls” (M-G), No. 1 last 
sion, is being pushed back to sec- 
ond spot, largely because showing 
in only seven keys covered bs 
VARIETY. 
“Cinerama 


$Cs- 


Holiday” (Indie) is 
winding up third. ‘Good Morning, 
Miss Dove” (20th), out in release 
for first time this stanza, is copping 
fourth money although showing 
up mildly in a few Keys. 

“Rebel Without Cause” (WB), 
fourth a week ago, is landing in 
fifth position. “View From Pom- 
pey’s Head” (20th) is sixth against 
fitth last round. ‘African Lion” 
(BV) is finishing seventh, with “Big 
Knife” (UA),, eighth 

“Sincerely Yours” 
appointing in many 
aging enough money 


still dis- 
man- 
place 


(WB), 
keys,. is 
10 
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‘Dove’ 4th, 


‘Trap’ Takes First, ‘Dolls’ 
‘Rebel’ 5th 


ninth. “Man With 
taking 10th spot. 
“Desperate Hours” 


Gun 


(Par), 


list for some time, is winding in 
llth slot, with “I Am Camera” 
(DCA) in 12th. “Return of Jack 
Slade” (AA), fairly new, and 
“Queen Bee” (Col) are the runner- 
up pix. 

Universal is pairing “Tarantula” 
and “Running Wild” with some 
considerable success Combo. is 
smash in Detroit, torrid in Port- 


rousing in L.A., playing 
More than $100,000 is 
up in these three 
keys. “Three Stripes in Sun” 
(Col). also new, is socko in Omaha, 
sturdy in Minneapolis, smash = in 
Chi. brisk in Balto and fair in 
ey 
Trial” 


land and 
in 10 spots. 
being racked 


(M-G), which has figured 
high in ratings for many 
looms sock in Chi, fine in 
and okay in Balto. “Trouble 
Harry” (Par) is smash in 
ington 

“Purple Mask” ‘U) is hef- 
ty in Chi. “Question Durward” is 
only fair in N. Y. “Warrfors” (AA) 
looms okay in Toronto. “Sheep Has 


weeks, 
Toronto 
With 
Wash- 


rated 


5 Legs” (UMPO) shape@tall in Bos- 
ton. big in Chi, loud in K.C. and 
boff in Frisco. 

“Luey Gallant” (Par) looks good 
in Denver “Female on Beach” 
(U) is rated brisk in Providence. 

Treasure ol Pancho Villa” 
(RKO), okay in Frisco, shapes 
socko in N.Y. “Doctor in House” 
(Rep) is big in St. Louis 

“Tall Men” (20th), big in Toron- 
to, looks okay in L.A “Count 
Three and Pray” (Col), fair in 
Providence, is fine in Portland. 
“Dambusters” (WB) is fine in 


Washington 
(Complete Boxol ice R 


Pages 8-9) 


‘ports On 


lan,” 


| plaint, 
| of 
to 


tift 


| origin in 
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S LEAR UA Short-Counted by $61,859 
CLEANIP On African Queen, Horizon Charges 


+ 


Artists 
involving distribut 


United 
on a deal 


shortcounted it 


ion of 


| “African Queen,” Horizon Enter- 
| prises Inc. charged in a $61,859 
suit brought against the major 


ih ING Xs 
according to the 
UA was to turn over 
the = distributor's 
“Queen’s” domestic gross to 
zon. With UA assertedly 
$4.074.366 es of Oct. 1, 19° 
claims it should have 
$101.859 less $40,000 it 
ter E. Haller & Co. on a 
Heller got $40.000, 
beefs, but UA alle: 
the $61.859 balance. (¢ 
March, 1951, 
zon and UA inked an 
whereby the distrib would 
“Queen” in the U. S., Caned 
various foreign countries. 
special inducement for 
or the deal, 
UA avrec 
‘ia additional 
and above and 


(Contmued oh page’) 


Friday (25) 
Altogether, 


rec 
owed 


its 


‘ase h 
when 


ates, 
compensation 


share 


Horizon 
complaint 
<d to poy the plain- 


independent ot 


Federal Court. 


com- 
214° 
of 
Hori- 


rig len 
. plain- 


eived 
Wal- 


loan. 


Horizon 
edly. never 


paid 


as its 


Hovi- 


agreement 
re 


ease 


a and 


As a 
to 


over 
any 





‘Dore Schary S Own 4 








Metro production chict Dore 
Schary is shouldering a heavier 
personal production loed. In ad- 


dition to supervising the company’s 


entire product) program, he 


has 


designated tour pictures as his own 


personal efforis. 
Last Hunt,” based on 
novel: “The Swan 

\ioInar’s” play; 
from an 


4 « . 
They ave 


from 
“Designing 
original by GCG 


das Wy 


\lilicon Lott's 
erence 
WVom- 
ecorge 


Wells, and “The Red Car,” by Rod 
Serling. 

Also on Schary’s slate is “Gettys- 
burg.” a four-reel documentary be- 
-ing directed by Herman Hofsimen. 
The picture, planned and e:zccuted 
before President Eisenhower made 
ithe Civil War battlegrourd area 
famous again, has as its purpose 
the retelling of the battle vin the 
| landmarks and _ statues. 
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U.S. Gives To Live With Italians | 














With a new Italian film law staring them in the 
face, film companies Monday (28) in New York 
reached final agreement on acceptance of the latest 
Italian proposals. 


Asa result, the U. S. distribs in Italy will up their 


payments for individual dubbiag permits 100%, 
from 2,500,000 lira ($3,750) to 5,500,000 lira ($7,- 
500). And they will accept from the Italians pay- 


ment of 470,000,000 lira (about $750,000 ) for past 
dubbing certificates with a face value of 2.800,000,- 
000 lira. 

These certificates are actually a long way from 
maturity, so their 2,800,000,000 lira value is more 
theoretical than anything else. The Italo govern- 
ment has agreed to authorize dollar remittance of 

700.000 as a sort of “bonus.” Last minute difficul- 
ties arose when it turned out that the Italians 
wanted to make available the lira for the certificates 
in periodical payments over a three-year Span of 
time. This suited the companies without indie re- 
leases, who could advance the lira equivalent for 
their bonus remittance from available funds of their 
own, but was objected to by outfits like United 
Artists which has to get coin from its indie con- 
tributors. 


Final compromise saw the companies without in- 
die releases taking their dollars immediately (prior 
to the Italians making available the lira from the 
sale of certificates) while the rest will await lira 
payments before remitting their dollars. With $700,- 
000 remittable in all, the remaining $50,000 will 





HEFEFHHEEED OF 


be deposited ‘in lira equivalent) to the cred:t of 
the companies. , 

In return for the American concessions, the 
Italians have agreed to extend the current film 
agreement, which doesn’t expire until August, 1956, 
to 1959. thus guaranteeing a stable market, i.e. im- 
ports and the regular $3,000,000 annual remittance 
wt the official rate. 

Also. the new dubbing certificates, payment for 
which is a “loan” to the Italian industry rather than 
a tax. will mature in seven years instead of the 
former 10. 

Basis for the agreement was worked out in Rome 
bv Griffith Johnson, MPEA v.p. Last week, he was 
joined by Mare Spiegel, the MPEA chief in Paris. 
They have now gone to Spain for meets with the 
Spaniards on the snafu there. Americans currently 
aren't importing into Spain, but the government 
there has indicated a desire to resume negotiations. 

It’s hoped in N. Y. that the new agreement will 
eliminate some of the harassment on the part of 
the Italians which, during the past year, has been 
almost continuous. It’s ascribed primarily to the 
shaky position of the Italo industry. 

Italian plan to raise the local screen quota from 
the prevailing 80 to 100 days is causing little con- 
cern in N.-¥. Feeling is that the Italians doesn’t 
really have enough pix to make the restriction stick. 
Raise in dubbing fees has the double-fold purpose 
of creating new financing for Italo production and 
keeping out the smaller American films, thus giv- 
ing a better chance to the Italian product. 








Italo Parliament 


Awaits Film Law, 
Tough on U.S.A. 


By ROBERT F. HAWKINS 

Rome, Nov. 29. 
New Italian film law, as current- 
ly drawn up for submission to Par- 
liament, proposes several changes 
from existing legislation as well as 
from previous drafts. Law is pri- 
marily of concern to U. S. film biz. 
As regards feature films: A film 


may be considered Italian . (with 
all eonsequent advantages) cri | 





though totally shot abroad (with 


Italian or co-foreign capital) as | 


jong as it has national characteris- | 
in fields of culture, art, or | 


tics 
economy. 

One quarter of a pic’s total cost 
must be deposited before the go- 
ahead can be given for shooting. 

Seventy percent of picture work 
must be done in direct sound, and 


negatives must be processed in 
Italy. 
Ten percent and 18% clauses 


(for tax rebate) are abolished, and 
substituted by a single 14% rebate 
valid for three years. This would 
not, as rumored to date, be an im- 
mediate rebate, but would be paid 
back under the old system. How- 
ever, a fund of $1,500,000 would 
be set up against which a producer 
could draw as high as four-fifths 
of the gross as registered from 
time to time with the Authors and 
Editors Society. Details of this 
clause remain unclear. Fact re- 
mains that the current proposal 
calls for some kind of fmmediate 
rebate, even though this is not in 
the form originally hoped for. 

A special clause favors films es- 
pecially suited for children. These 
would get 40% rebate for six years 
after the law is approved. 

Documentaries: The old system 
of “co rebates is abolished and re- 
placed by 80 yearly prizes of 6,000,- 
000 lire ($9,000) each for color 


docs, and 40 prizes of 3,000,000 lire | 


6$4.500) for b & white docs. Pix 
must have a minimum of 300) 
screenings to qualify for prizes, | 


and may be shown only once (with 
each feature) in each theatre. 


For newsreels, the producer will 


receive 1.57% of the 
period of five months. 
As to relations with foreign com- 


gross for e@ 


panies, etc., law as now formulated 
bject to change) calls for two 
principal changes: 

Raising of dubbing tax from 
2.500.009 lire ($3,750) to 5,000,000 
lire ‘$7.500) per pic, money to go 

Banca del Lavoro credit 

fur 2 3 affair About 20% of 
Zo into a special fund 

eis c- called “‘small exhib” 
equipment! 

é ets Quota 

yped fror 80 

7 a" 4 - tee 
- . { y > > jor % 

» “? of % 


New York Sound Track 





+ 


Fred Astaire to star for Paramount in “Papa’s Delicate Condition’s, | 


which was written (as a book) by former silent star Corinne Griffith 
... Agnes Moorhead, a versatilian, will be the mother of Jerry Lewis 
in Pardners,” also Par... “Around the World in 80 Days” which has 
the longest list of name bit players on record has re-united Victor 
McLaglen and Edmund Lowe for a once-over-the-aspect-ratio. 
Columbia bought out Elia Kazan’s interest in “On the Waterfront” 
... Bing Crosby’s Metro deal gives him $200,000 and 25° of the profits 
from “High Society (remake of ‘‘Philadelphia Story’). Adds up to 


lots of participation at a studio that until recently was opposed to per- 
centage deals. John Patrick has a pact to screenplay five films in 
seven years for Sol Siegel, including “Society” ... Col’s “Picnic” and 
“Eddy Duchin Story” both booked for Radio City Music Hall. 
Eastman distributor William J. German nailed for jury duty 


“The Conqueror.” Says it will outgross any other Hollywood picture 
in the foreign market. Even “Gone With the Wind’? ... Title song 
in “Texas Lady” undergoing a slight change for the film’s prints being 
shipped to Great Britain. The line, ‘‘Maybe God had sent her” is be- 
ing altered to “Maybe Fate had sent her” because the British frown 
on the word God in any but religioso songs . . . Stanley Kramer back 
| to the Coast after several months in Madrid making ready for ‘Pride 
| and the Passion,’ which locations in Spain next spring ... A very 
irate wife wants the world to be reminded that her husband, Delbert 
Mann, directed “Marty,” and not Daniel Mann. A Variety chronicle 
of men and events last week gave the credit line to the wrong Mann. 


With 2,000 members of the National Council of English Teachers 
in town for an annual convention, Warner Bros. used the opportunity 
for all-day screenings of “Helen of Troy” at the hemeoffice 
Metopera soprano Licia Albanese signed by Warners to sing opposite 
Mario Lanza in the “Othello” sequence of “Serenade” .. . Paul New- 
man inked by Metro to portray Rocky Graziano in “Somebody Up There 
Likes Me” ... Vivian Blaine, the Adelaide of “Guys and Dolls,” in 
town to prepare for her appearance in “Dream Girl,” NBC-TV spec- 
tacular Sunday (4)... As part of its deal with Daiei Studios to film 
“Teahouse of the August Moon” in Japan, Metro has obtained the 
services of Machiko Kyo, femme star, to co-star in the picture with 
Marlon Brando and Glenn Ford ... Zanesville, Ohio won rights to 
the Dec. 14 world premiere of Warners’ ‘“‘The Court Martial of Billy 
Mitchell” by selling the most Christmas Seals in proportion to popu- 
lation from Nov. 16-23 ... Chicago Theatre in Chi and Four Star 
Theatre in L. A. set for day-and-date preems of Metro’s “I'll Cry To- 
morrow” on Dec. 23. 

Arthur Mayer appears tomorrow (Thurs.) on the Martha Deane radio 
| show over WOR to debate the topic: “Is There Undue Brutality in 
| Films?” , . . Joseph Maternati, head of the new French film center 
|in the U. S., yesterday (Tues.) was guest of honor at a luncheon thrown 
| for him by the Independent Motion Picture Distributors Assn. ... Jean 
| Goldwurm and Robert Siodmak said to have called off their European 
coproduction projects. Siodmak plans to make a biopic on artist 
| Modigliani (who committed suicide in the ’20s) ... Top studio exec, 
| visiting the N. Y. homeoffice recently, blew a fuse when he went un- 
| recognized by an elevator operator. He handed the gal a photo of him- 
self ‘for future reference” . California’s Sen. William F. Knowland 
to be the principal speaker at the Dec. 5 testimonial dinner for Spyros 
|P, Skouras. Jack Benny will be toastmaster . .. George Roth, Trans- 
Lux Distributing sales topper, off on a countrywide swing to set “Dance 
Little Lady.” He’s due back in mid-December , .. Peter Riethof back 
from Europe where he set two dubbing projects and worked on copro- 
duction deals. 


Leon Goldberg, United Artists v.p.; Charles Moss of B. S. Moss Thea- 
tres, and Harold Rinzler of Randforce Theatres named vice-chairmen 
of the amusement division’s participation in the 1955-56 Federation 
of Jewish Philanthropies campaign. Division chairman Adolph Schimel 
put the a goal at $18,100,000 this year. That’s $2,600.000 





more than [ast year “to close the gap between income and human 
needs” ... Bob Mathias, 1948 and 1952 Olympics champion, doing p.a.’s 
with “The Bob Mathias Story” at the Cathay Cinema, Singapore. 


A Dec. 16 Christmas Show Train will haul Connecticut nutmeggers 
via, New York, New Haven & Hartford to see the “Nativity” pageant 
plus Metro’s “Kismet” at Radio City Music Hall... Roy Norr’s anti- 
cigaret newsletter reveals that Dr. Alton Oschsner of New Orleans was 
secretly tlown to B.A. over a year ago to perform a sympathectomy 
to control severe pain in Peron’s left leg, but instead of operating 
ordered the chainsmoking dictator 100% off cigarettes ... it was this 
personal motivation which led Peron to launch his campaign against 
smoking. 


legislation. 
docs and 
tnere is 


; | , ? 
This applies also to!:8,000,000 lire for those getting 3% 
newsrec! though here |rebate, and 16,000,000 for those 


a limit set on earnings | getting the full 5%). 


Walter Branson, RKO’s distribution v.p., making with big talk about | 


“| ACTOR MARK STEVENS’ 


_ SWITCH TO PRODUCER 


Hollywood, Nov. 29. 

Mark Stevens plans to end his 
acting career when he finishes the 
current “Big Town” series and 
concentrate on producing and di- 
recting for both theatrical and tel- 
evision films. His first non-acting 
venture will be “The Sun Dance 
Kid,’ an indie theatrical feature 
which United Artists will finance 
and distribute. UA last week made 
an outright purchase of Stevens’ 
initial independent venture, “‘Time 
Table.” 

Stevens, who has been a produ- 
cer-director-actor for the last year 
is convinced that one man can't 
/combine all three roles with con- 
tinuing efficiency. He's also con- 
vineced that his future lies in pro- 
duction and direction and with that 
in mind has already ordered blue- 
prints for a studio of his own, to 
be constructed in the Valley in the 
next two years. 








Lawyers Approve Plan 
To Reduce Litigation 


| General counsels of the film com- 

panies associated with the Motion 
Picture Assn. of America yester- 
{day (Tues.) approved the draft of 
the proposed industry arbitration 
‘plan. As far as the distribution 
firms are concerned, this is the last 
/move in the long, drawn-out arbi- 
tration proceedings and the pian 
will now be submitted to the Dept. 
of Justice for its approval. 


disputes without litigation, pre- 
viously was okayed by Theatre 
Owners of America and the Inde- 
pendent Theatre Owners Assn. 
Allied States Assn. refused to par- 
ticipate in the negotiations and is 
on record as opposing Justice Dept. 
japproval. The Southern Califor- 
nia Theatre Owners Assn. nixed 
ithe plan and the Metropolitan Mo- 
| tion Picture Theatres Assn. tabied 
/action until a plan acceptable to all 
| segments of the industry is submit- 
jax 
if 








| 


King Bros. Profit 











Hollywood, Nov, 29. 

Declaration of a dividend on its 
stock will be made by the manage- 
ment of King Bros. Productions 
|Inc., to the Board of Directors at 
;next meeting on Dec. 14, prexy 
Frank King reported in a letter to 
stockholders, in which he disclosed 
| that net profit for fiscal year end- 
'ed Aug 31, 1955, amounted to $49,- 


. | 678.66, after provision of $52,000 


|for Federal and State income taxes. 
| Only one previous melon has been 
| cut. 

| Gross film rentals for the year 
;} ended Aug. 31 totalled $1,299,- 
| 386.77, statement revealed. Figure, 
| however, doesn’t include unremit- 
ited foreign finds, estimated to be 
| approximately $100,000. 

Company may shortly enter tele- 
'pix production, King also stated, 
|as a result of an extensive survey 
/and study made of this field. Such 
|a program, however, he pointed 
out, would be secondary to out- 
‘fit’s principal business of ° pro- 
ducing theatrical features. 





Europe to N. Y. , 
David O. Alber 
Barney Balaban 
Ludwig Bemelmans 
Charles Boyer 
Mildred Dilling 
Maria Dubas 
Maud Franchot 
Mr. & Mrs. Joseph W. Harper 
Ralph Hurris 
Lennie Hayton 
Harold Hecht 
Lena Horne 
George Jessel 
Marty Jurow 
McHarris & Dolores 
Robert Morley 
Billy Reid 
Fritz Reiner 
Joan Stuart 
Ramon Vinay 


oe os te 8 


Gilmor Brown 
Alfred W. Crown 
Al Gannaway 

John Huston 

Dick Kallman 
Charles Korvin 
Charles Levy 
Dorothy B. McCann 
Lawrence Phillips 
Edward E. Sullivan 
Teresa Wright 
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Plan, aimed at settling industry | 


Upgrade Trend: 
Load on Extras 
In Action Pix 


Hollywood, Nov. 29. 
Action picture producers are 
being forced into “bigger budgets 
| and larger casts of extras” in 


| order to compete in the mass mar- 
| ket with the large-scale ‘“DeMille- 
_type” — pictures, 
| Krueger reported here during a 
, conference with United Artists ex- 
| ecutives on the release of his in- 
| die “Comanche,” filmed entirely 
|in Mexico. Krueger was here for 
| two weeks before returning to 
| Mexico to finish editing the Dana 
| Andrews starrer. 


| 
“We carried 14,750 day extras 
Pegi the course of the picture,” 
he declared. “In one scene, calling 
for a battle between twe warring 
factions of a Comanche tribe, we 
had 3,750 native Mexican Indians 
in costume, on horses and com- 
pletely equipped. Several years 
ago, we would have created a sen- 
sation using 500 extras in a scene. 
When Hecht-Lancaster used less 
than that number for their big 
scene in ‘Vera Cruz’ just two years 
ago, it was commented vpon in 
every review.” 


Krueger feels that the action, 
Indian or western picture is now 
competing for attention with the 
new type of action film exempli- 
fied by such pix as “Land of the 
Pharaohs,” “Helen of Troy” and 
“Alexander the Great.” and the 
upcoming “10 Commandments” 
all of which used thousands of 
extras. 


“All of this has upped produc- 
tion costs on action films compet- 
ing for ‘A’ time by at least 15°. 
On ‘Comanche,’ we had originally 
figured on 3,500 extra days. The 
final total of 14,750 came as a re- 
sult of discussions between my- 
self, director George Sherman and 
production manager Henry Spitz 
with UA. The advent of Cinema- 
Scope with its larger screen and 
larger film image is a contributing 
factor to the expansion needed to 
compete for good time. I’m not 
fighting it and I don’t think other 
producers should—but it's proving 
expensive.” 





producer Carl 
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Licia Albanese 
Florence Auer 
Jack Bean 

Vivian Blaine 
Ray Bolger 
Neville Brand 
Red Buttons 
Leslie Caron 
Richard Carlson 
Lou Costello 
Howard Dietz 
Irving A. Fein 
Mitzi Gaynor 
Jerry Geisler 
Morey R. Goldstein 
Dolores Gray 
Uta Hagen 

Leo A. Handel 
Pinky Lee 
Gunther Lessing 
Gene Lockhart 
Niall MacGinnis 
Gordon MacRae 
Victor Moore 
Paula Morgan 
George Nichols 
Otto Preminger 
Charles M. Reagan 
Earl Revoir 
Edward G. Robinson 
Jerome Robbins 
Will Rogers Jr. 
Mark Rydell 
Rod Serling 
Karen Sharpe 
Edward Sherman 
Hiram Sherman 
Bill Watters 
Margaret Whiting 


N. Y. to Europe 


Jack Anthony 
Walter Brown 
Alec Finlay 
Harry Foster 
Granger Bros. 
Sonja Henie 
Katharine Hepburn 
Marcel Idzkowski 
Van Johnson 
Betty Jumel 
Walter Legge 
Elizabeth Manson 
Alistair McHarg 
David Rogers 
Jimmy Shand 
Robert Wilson 
John Yates 
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NLY ONE EXEG 
ENDS CODE 


Comments in New York, and 
reaching New York, last week with 
respect to the recent “moral lax- 
ity’ charge of the American Ro- 
man Catholic Bishops were mixed 
but one strain of questioning has 
been most marked. This concerns 
the film industry’s public relations 
machinery and know-how since the 
industry has not followed the prin- 
ciple nowadays generally accepted 
throughout big business, namely, 
that “instant rebuttal” is the es- 
sence of effective defense against 
attack. 

It is pointed out that the Bish- 
ops’ aitack was a broadside against 


not only the Hollywood production | 


code, the studios and producers 
but also against film theatres gen- 
erally and that it was accompanied 
by an implication of stepped-up 
crusading, boycotting, pressuring, 
pulpiteering and church paper edi- 
torial finger-pointing. All this, goes 
the 


logic, 
Decency has given 


bit of 
gion of 


case that the Hollywood film indus- 
try is guilty of rising “‘moral lax- 
ity.” An analysis of the Legion's 
own. “BS 
interpreted differently, for exam- 
ple to prove a rising ‘‘moral sever- 
ity’ in the Legion. 
Distributors with an 


that Legion of Decency “B” rat- | 
ings of late have increased because 
of brutality and sadism in gangster 
pictures. In this the Legion has 
followed the leadership of Geof- 
frey Shurlock, head of the Holly- 
wood 
propagandized against rough stuff 
for several years. But while there 
is a moral angle in brutality scenes 
an increase in this area implies 


no rampant laxity in general fam- | 


ily, sex and spiritual themes. 
Those in the industry who are} 
concerned (while conceding their 
own inconsistency in refusing to 
be quoted) think that the industry 
itself must provide the balancing 
of charges and the answering of 
arguments. 


almost alone by the Bishops. 
Who Should Speak? 

Theoretically, the Motion 
ture Assn. of America acts 
spokesman for the industry. As of 
Monday (28), over a week after 
the Bishops had charged “laxity” 
in application of the code and in- 
dustry failure to accept ‘full re- 
sponsibility for the moral and so- 
cial character of theatre entertain- 


Pic- 


ment,’’ the association was still 
Silent and, as it had been from 
the start, still “weighing” the ad- 


Vv isability of any reply to the Bish- 
Ops’ accusations, 


Only a single voice has been 
raised in defense of the industry. 
Dore Schary, Metro production 
chief, came out with a statement 
that he didn’t agree with the the- 
ologians. “We can hope,” he said, 
“that they will respect our rights 
to, make movies as we see fit.” 
Schary reminded the country that 
criticism could be helpful but that 
it shouldn't be conrused with cen- 
sorship “which is always a difficult 
force with which to deal.” 

Comment has been made that, 
While Schary’s reply certainly 
filled a need, it would have been 


much more fitting and effective 
had it been made by the trade 
body, which maintains a staff of 


experts to deal with just such pub- 
lic relations problems, Even when 
prodded—and MPAA in Washing- 
ton was specifically asked for com- 
ment the moment the Bishops’ re- 
port was issued—there is pro- 
nounced hesitancy at the associa- 
tion to face the issue head-on. 
Persons sympathetic to 
describe an 
for “the 
due to divergent opinions of mem- 
ber companies and point to this 
fact: “There are prominent execu- 
tives in films who agvee with the 
(Continued on page 13) 








This Is for Sure 


Since West Point and An- 
napolis have been “glorified” 
scores of times by film- 


makers, the nation’s newest, 
the Air Force Academy in 
Colorado—will not be neg- 
lected. 


For openers Metro has sched- 
uled the “Air Force Academy 
Story.” Allen Rivkin is writ- 
ing screenplay. Henry Berman 
will produce. 


30 Or More In 








After holding down production 
for two years, 
step up its pace to at least 30 Cine- 
maScope films in 1956, Spyros P. 
Skouras, 20th prez, said in New 
York Monday (28). 

One immediate effect of such an 


' 


| 





comment of industryites, is! 
premised upon a distinctly dubious | 
that because the Le- | 
more | 
“B" ratings this is a prima facie | 


ratings could easily be | 


intimate | 
knowledge of film content believe | 


Production Code, who has | 


As it is, the arena of | 
public relations has been occupied | 


as a} 


MPPA | 
apparent preference | 
less said the better” as | 


increase would be to provide a bet- 
ter chance for a promotion and 
publicity buildup of the studio’s 
C’Scope features. With the prod- 
uct shortage pressing, 20th pix dur- 
ing the past year have gone almost 
straight from studio to theatre, 
leaving insufficient time to pub- 
licize and exploit them in advance 
of release. 


In anticipation of the stepped-up 
activity at the studio, 20th has been 
| doing some intensive story scout- 
ing in recent months. Topic was 
discussed at length in N. Y. two 
weeks ago by production chief 
| Darryl F. Zanuck, his assistants 
| and the story department brass. It 
/ was disclosed at the time that 20th 
would go in much more heavily for 
legit bankrolling to meet the story 
competition. 

Production program of 30 pix 
actually would spell out an even 
larger release program since 20th 
| inevitably takes on somes outside 
releases. Company may end up han- 
dling 35 or 36 films. It’s considered 
likely, however, that the total will 
| be held closer to 30 or 32, with 
| some pictures held “in reserve.” 


| 
| 
| 
| 








| year will run to about 19 or 20. It 


| was even less last year. 


1956 for 20th’ 





France’ $ Ray Vesiies 
Favors a U. S. Selling 
Setup Pour Les Gallic 


The only sensible way 
the French industry can expect to 
garner adequate returns in the 
American market is by French pro- 
ducers getting together and setting 
up their own distribution organiza- 
tion in the States, Ray Ventura, 
head of France’s Hoche Produc- 


| tions, said in Manhattan last week. 


Short of such a setup, Ventura 





| 


20th-Fox plans to | 


from the indies, Ventura thought 


in W hich | 


DeSoto Bed niaiy 


Hollywood, Nov. 29. 


Cole Porter's recent sale of 
his “It’s De-Lovely” to DeSoto 
| aS a commercial tune may 
knock an eight-and-one-half 
minute production number 
Out of Paramount's “Anything 
Goes,” starring Bing Crosby, 
Donald O'Connor, Jeanmaire 
and Mitzi Gaynor. Porter re- 
portedly received $1,500 for 
the commercial use of the 
song, 


Paramount became worried 


UE SLOW (OR NO) REPLY TO RAP 


+ 


FADERS QUIETLY 
Ib 8 FACTS 


A meeting of film company presi- 
dents took place in New York City 
on Monday (28) for the express 
purpose of discussing with Eric 
Johnston, head of the Motion Pic- 
ture Assn. of America, the issue 
of the Catholic Bishops’ recent at- 











about the situation following a 








welcomed the - establishment in : 

N.Y. of a French film centre. How- ring of the picture in Rive 

ever, he opined, “It needs 10 times side, Cal., where the audience 

the budget currently allocated; ore in the singing of the 

it’s a big job.” Joseph Maternati, De ne—but substituted the 

| head of the new centre, has said — ayrics. Studio is now 

he has an annual budget of $200,- trying to decide whether to 

| 000. He has termed the amount} crim the numbe r substantially 

“flexible.” a Oe Cnate it entirely. 
Reminded that Italian Films Ex- 

| port, when it went into distriba:| 

| tion, ran into strong vig ieee riginal tories 


such a situation could be 


dents. 
| promoting French pix in the U.S. 
should have been 
six years ago. 
French producer, 
American market well, said he 
realized it was necessary to dub im- 
ports for the broad U.S. 
but pointed out that many 
dubbed films had had a very poor} 
reception from the big city critics. 
He’s currently planning “Ah, Les 
Femmes,” scripted by Orin Jen 
nings, which will star Eddie 
stantine. Film may be_ shot in) 
French and English versions and, 
likely will be in color since it’s 





'due for locationing at the Riviera. | 

A good average French picture | 
today can recoup between 45% 
and 50° of its cost in France| 
alone, Ventura maintained. An-| 
other 15° comes from French! 
North Africa, Belgium, Switzerland | 
and a few other French- speaking | 
territories. Latin American biz 
for French pix is improving, Ven-| 
tura said, but the Far Eastern mar- 
ket is still difficult. Germany is} 
growing more important to French | 
producers every day while Italy, 





Production at the 20th studio this | count on 


| was described by Ventura as a poor, 
| market for French pix. 


French producers don't even 
any returns from the) 
| U.S., he said. “If a picture catches| 


(Continued on page 15) 


started five or 


who knows the} 


audience, | 
ot the 


Sen! 


worke d| 
out by working with the indepen- 
He added the entire idea of 


Still Marketable 


Original stories, 
signed for 





specifically de- 
the screen, still have a 
, chance in Hollywood. Of 50 up- 
/coming properties on Metro's 
schedule, all of which have been 
| assigned to producers, at least one- 
| third are based on original 
“| or stories expressly written for the 
screen. The rest, of 
based on novels, plays, 


ideas 


course, are! 
non-fiction 
| books, short stories, and television 
| plays 
| Metro’s future filming plans are 
'only one example for the’ busy 
| schedule contemplated by the film 
companies. M-G still maintains the 
largest stable of house producers 
'and is apparently adopting a long- 
range point of view in preparitiy 
properties for filming. As soon as 
the studio acquires a new property 
‘it immediately assigns a producer 


to it. It’s obvious that stories are 
no longer left to languish on the 
‘shelves. Everything bought in to- 


'day’s competitive story market is 
| earmarked for filming. A total of 
23 different producers has been as- 
signed by Metro for 50 properties 
the company has scheduled for 
|} filming in the near future. 
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‘turv-Fox’s Spyros Skouras, 


fack against the industry. Among 


ithe presidents attending were Met- 
iro's 


Nicholas .M. Schenck, Para- 
mount’s Barney Balaban, 20th Cen- 
United 
Arthur Krim and—for the 
first time in a long time—both 
Harry Cohn and Jack Cohn of Co- 
lumbia. 


Artists’ 


No public statement will be is- 
sued but the presidents are known 
‘o feel that the Bishops’ attack, 
based upon a 11% rise in the Le- 
sion of Decency’s “B” ratings, was 
exaggerated in premise and deduc- 
‘ion and can be refuted by the 
facts. In voting not to offer a pub- 
lic statement at this time (see ad- 
joining story on film industry pub 
lic relations) the presidents called 
for a detailed breakdown of the 
objectionable material discovered 
hy the Legion. 

The presidents reasoning is 
apparently along these lines: 
the Catholic Bishops are men 
of good will and reason and 
can be approached on a plea 
to their fairness. But this re- 
quires @ careful collating of all 
the data. There persists in the 
film industry a feeling that 
showmanship, in general, can 
have no quarrel aith the com- 
monly accepted mores of the 
American people. Admittedly 
how to draw the line on di- 

themes between Catholic 
and non-Catholic criteria is a 
liveaday problem. This is a 
realistic problem for the Cath- 
olic hierarchy, too, America 
not being a Catholic country. 
There are 31,000,000 Catholics 
in a democracy of 165,000,090. 


rorce 


It was pointed out at the meet 
ing that the term ‘objectionable’ 
is used too loosely in connection 
with the Legion ratings. Where- 
as, for instance, the Catholic group 
might object to certain sequences 
ov dialog in a picture as “immoral” 
from its point of view, the same 
attitude isn’t necessarily taken by 
the vast majority of the American 
audience. One example would be 
divorce, another suicide. 

Johnston, in his comments to 
the presidents, emphasized that the 
industry must maintain the posi- 
tion of not bowing to any pressure 
group. That’s the same pitch he 
made on the Coast earlier this year 
when the rift between Code and 
Legion originally developed. 

Quietly Firm? 


Those who attended the powwow 
said it was characterized by a quiet 
determination not to accept the 
Catholic charges. However, betore 


rejecting them as baseless or at 
least applicable only to a minority 
audience sector, the company top- 
pers wanted to make sure that Hol- 
lywood was on sound ground in 
presenting its defense 

Confab also heard that, prior to 
the Bishops meeting in Washing- 
Catholic and industry reps had. 
coatact and the MPAA theretore 
knew that the attack was coming 
However, the Catholic reps, in dis- 
and 


ton 


cussing violence brutality in 
films, and on being informed that 
this had also been a long-standing 
concern of the MPAA, said that-—— 
after issuing their blast—they in- 
tended eventually to put out a 

{ement indicating their appre- 


ciation of the improvement in pix, 
it least in that respect. 

Sketchy analysis of the Legion's 
ratings over the past year, which 
include the 11% rise in “B” tags, 
would show an increase primarily 
in pix eriticized for excessive bru- 
tality. industry execs say. They 
flaily reject the charge that moral 
laxitv has crept into filmmaking, 


this attitude also was taken by 
residents. 


and 
the 


Brief reference was made at the 
meet to the Code problems re 
“\fan with the Golden Arm,” the 


(Continued on page 13) 
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The Square Jungle 


Prizefight action-thriller with 
Tony Curtis, Ernest Borgnine. 
Okay general market prospects. 


Hollywood, Nov. 29. 

Universal release of Albert Zugsmith 
roduction. Stars Tony Curtis, Pat Crow- 
ey, Ernest Borgnine; features Paul Kelly, 
Jim Backus, Leigh Snowden, John Day, 
Joe Louis, David Janssen. Directed by 
Jerry Hopper. Story and _ screenplay 
George Zuckerman; camera, George Rob- 
inson; editor, Paul Weatherwax; music, 
Heinz Roemheld. Previewed Nov. 23, °55. 
Running time, 86 MINS. 


Eddie Quaid (Packy Glennon) Tony Curtis 





SUG WOR |... seca cecege Pat Crowley 
Bernie Browne .........Ernest Borgnine 
Jim’ McBride ...ccccsccccsess Paul Kelly 
Prat. Gussie §..srcsese. eooee.-. Jim Backus 
Lorraine Evans..........-.Leigh Snowden 
Al Gorski ....cccces er re ae John Day 
Joe Louis ...ccccece rere 
Jack Lindsay~ ............David Janssen 
Singer osseeenceess GRE BeOaee 
Tommy Dillon ...-eeceee. John Marley 
Dan Selby ob. Bs 0.0:0.5.65 ee Phillips 
Tony Adamson ............Joseph Vitale 
Mrs. Gorski 


Ter hee. Kay Stewart 


The action of the prize ring tail- 
ored into this Tony Curtis vehicle 
comes off with average results and 
the film overall shapes to generally 
okay prospects. harpening the 
grossing outlook overall and pro- 
viding added marquee weight is the 
costarring of Ernest Borgnine in 


his first role since his ‘‘Marty” 
click. 
With the emphasis on_ the 


squared jungle and the males that 
slug it out therein, there’s not 
much room for the femmes, but 
costar Pat Crowley takes advan- 
tage of the small footage allotted 
to her in the screen story by 
George Zuckerman. Curtis re- 
sponds well to the directorial de- 
mands of Jerry Hopper as a young 
man who turns to the ring to raise 
bail money for his drunken father 
and goes on to become middle- 
weight champion. Plot has its fresh 
angles, but not enough of them to 
lift it above a generally pat pat- 
tern. However, this won’t bother 
those who will turn out for the 
ic. 
: Borgnine gives a quiet, able per- | 
formance as the trainer who read- 
ies Curtis for his ring career. 
Character is that of a philosoph- 
ical, introverted bookworm, but 
Borgnine keeps it from being col- 
orless. Under his tutelage, the 
young pro advances quickly to win 
his crown from John Day, loses it 
in a rematch when the referee 
stops the fight and then wins it 
back in a third, brutal meeting in 
which the same ref, warned to 
think twice before halting the ac- 
tion, does just that and Day is 


still under the control of the four 
occupying powers. It is a lavish 
production, highly diverting and 
spectacular. This should make for 
offbeat, light entertainment any- 
where. : 

Anton Walbrook, as a malignant 
compere (Dr. Falke), takes the au- 
dience into his confidence preced- 
ing the opening of the story, ex- 
plaining the progress of a malicious 
practical joke he is perpetrating 
out of revenge, at snatched inter- 
vals between arias. To accentuate 
the staginess and improbability of 
the story, the sets are exaggerated 
in sugarcake dressing and the fa- 
mous songs given new lyrics to fit 
the modern sphere. Retaining the 
best known songs spins out the ac- 
tion which retards the plot halt- 
way and supplies anti-climaxes at 
the end. Deft pruning could keep 
the action rolling to better effect. 

The captivating Rosalinda (Lud- 
milla Tcherina), married to a 
French officer, is pursued by an 
old flame, a U. S. officer, and is 
caught in compromising conditions 
by an escort guard who mistakes 
him for her husband, due for bar- 
rack detention. To save her repu- 
tation, her lover allows himself to 
be jailed while she goes to a 
masked ball given by the Russian 
commandant and flirts outrageous- 
ly with her husband. While the 
Frenchman explodes with jealous 
rage at her conduct, she rounds on 
him in retaliation revealing her 
identity as his amorous partner at 
the ball. The. machiavellian Dr. 
Falke, revelling in the mischief he 
has engendered, brings in the 
whole party of Allied servicemen 
and dancers to laugh at his success- 
ful conniving. 

Michael Redgrave has an ade- 
quate lightness of touch as the Gal- 
lic philanderer with his own pleas- 
ing voice and personality to carry 
the unaccustomed role. Miss 
Tcherina shows more of her person 
than personality as his gay wife, 
with her singing role attractively 


Texas Lady 
(SUPERSCOPE-COLOR-SONG) 


Claudette Colbert goes west. 
Far-fetched plot. Outlook 
spotty. 








Hollywood, Nov. 29. 

RKO release of Nat Holt production. 
Stars Claudette Colbert, Barry Sullivan; 
features Ray Collins, James Bell, Horace 
McMahon, Gregory Walcott, John_Litel, 
Douglas Fowley, Don Haggerty, Walter 
Sande, Alexander Campbell. Directed by 
Tim Whelan. Story and screenplay, 
Horace McCoy; camera (Techicolor), Ray 
Rennahan; editor, Richard Farrell; score, 
Paul Sawtell; song “Texas Lady by 
Sawtell and Johnnie Mann; sung and 
played by Les Paul and Mary Ford. Pre- 
viewed Nov. 22, ’55. Running time, 
65 MINS. 


Prudence Webb .......Claudette Colbert 


Chris Mooney ...-ccceees- Barry Sullivan 
A eee or ee ees Ray Collins 
Cee GORE = oilacecsiovgrs ses James Beil 
Stringy Winfield.......Horace McMahon 
Jaen POF. «<..scaccces: Gregory Walcott 
Mead Moore ....ceeeee: John, Litel 
Clay Ballard ............Douglas F owley 
Sheriff Herndon .....-. ---Don Haggerty 
SUMED Jones iq cen eter tween Walter Sande 
Judge Herzog ...... Alexander Campbell 
Wilson . icckasewe lad ... Florenz Ames 
Nanny Winfield..... Kathieen Mulqueen 


Rev. Collander Robert Lynn 

Claudette Colbert and Barry Sul- 
livan will have to carry this one 
since the story is improbable 
throughout. Horace McCoy's script 
sends Miss Colbert, a New Orleans 
gentlewoman, west te run a Texas 
cowtown newspaper and to en- 
counter Sullivan, supposedly a pro- 
fessional gambler but always the 
loser at whatever game of chance 
he tackles in the film. Tim 
Whelan’s direction, and the per- 
formers, never compensate for the 
silly plotting. 

Producer Nat Holt, and his as- 
sociate, Lewis P. Rosen, provide 
the film with good. character types 
in such as Collins, James Bell, 


Horace McMahon, John Litel, 
Douglas Fowley, Don Haggerty, 
Sande and Alexander Campbell. 


Had the scripting been as good as 
the casting effective entertain- 
ment would have resulted. 

An exploitation peg is hung on 





sung by Sari Barabas. 
Mel Ferrer is dashing as the per-! 


the title tune by Paul Sawtell, who 
did the background score, and 





The Sound 


Why all the fury in the sound? 


went off without a hitch, except 


Similar situation has obtained 
important pictures in the recent 





seriously injured. Thereafter, it’s 
a question of Day recovermg and 
Curtis getting over~the horrors | 
caused by the merciless beating he | 
had administered. 

Day, film stunt man turned ac- 
tor for his first role, shows up ex- 
ceptionally well, and John Marley 
makes his referee character count. 
Paul Kelly is his usual competent 
self as the police lieutenant who 
sponsors Curtis’ ring career and 
Jim Backus does right by his role 
of. the fighter’s  bottle-loving 
father. Leigh Snowden, whose part 
in the proceedings is more nebul- 
ously established than Miss Crow- 
ley’s, is a blonde who comforts 
Curtis during his remorse binge, 
even though it is Miss Crowley 
who gets him in the end. 

Albert Zugsmith’s production 
makes good use of ring scenes to 
stir up excitement, and the fighters 


simulate the fisticuffs ably enough | 
for a picture, although the action 


won't pass muster in a real squared 
cirele. Lensing by George Robin- 
son and the special photography by 
Clifford Stine are expertly han- 
died and the score is good. 

Brog. 


Oh Rosalinda 
(BRITISH-C’SCOPE-COLOR) 
(With Songs) 


Modernized version of Strauss 
opera, “Die Fledermaus,” star- 
ring ballerina Ludmilla Tcher- 
ina, Anton Walbrook, Michael 
Redgrave, Mel Ferrer in story- 
book setting; offbeat light en- 
tertainment. 


London, Nov. 22. 
British-Pathe release of 
Powell-Emeric Pressburger 


Associated 
Michael 


rer, Anthony Quayle, 
Anton Walbrook (singers Sari 
Alexander Young, Dennis Dowling, 
ter Berry): features Dennis Price, 
liese Rothenberger. Written, produced 
and directed by Michael Powell, Emeric 
Pressburzger inodernized the Johann 
Strauss opera, “Die Fledermaus”: 
Christopher Challis; editor, Reginald 
Mills: music, Johann Strauss; new lyrics, 
Dennis Arundel}, 
Nov. 16, ’55. 
Dr. Falke 

Colonel Eisenstein 


Wal- 


Running time, 101 MINS. 
Anton Walbrook 


Michael Redgrave 


Rosalinda Eisenstein Ludmilla Tcherina 
Capt. Alfred Westerman Mel Ferrer 
General Orlofsky Anton Quayle 
Adele Anneliese Rothenberger 
Major Frank Dennis Price 
Frosh Oska Sima 


An opera converted to the screen 
nevitably loses much in transit the 


} 

resuit being, of necessity, half fan- 
tasy, half screen reality In 
instance, the story of ‘Die Flede 
mau prougnt up-to-date ! 
set in Yienna on the eve of 
restoration aS a sovereign 


pro- | 
duction Stars Michael Redgrave. Mel Fer- | 
Ludmilla Tcherina, | 
Barabius, | 


j 
Anne: | 


camera, | 


At Studio One, London, , 


bia’s “Picnic”? at Loew’s 72d Street Theatre, New York. 


and Fury 


An advance showing of Colum- 
last week 


for the audio. Dialog sequences 


seemed well modulated but sound effects and bandstand music 
sequences were tuned up much too high for eardrums’ comfort. 


with early screenings of other 
past. “Oklahoma,” for another 


example, was needlessly loud. Fault seems to fie with decibel- 


happy men at the controls on special premiere occasions. 








sistent American wooer, and An- 
thony Quayle supplies the requisite 
sombre touch to the character of 
| the Russian officer who mellows 
| under the influence of champagne 
bee: dames. Dennis Price makes a! 
striking contrast as his British | 
|counterpart. Anneliese Rothen- 
| berger sings and acts vivaciously as 
|the truant lady’s maid and the 
| other singing roles are competent- 
ly handled. Camerawork is artistic 
and the direction is suitably ad- 
Justed to the picturebook atmos- 
phere and satirical vein. Clem. 








El Gran Circo Chamorro 
(The Big Chamorro Circus) 
| (CHILE) 
Santiago, Nov. 22. 


_Columbia release of Jose Bohr produc- 
tion, With Eugenio Retes, Doris Guerrero, 
; Pepe Guixe, Malu Gatica, Rafael. Fron- 
| taura, Gerardo Grez, Juan Leal. Eduardo 
| Gamboa, Iris del Valle, Elsa Villa, Ro- 
| lando Caicedo, Xiomara Alfaro. Directed 
by Jose Bohr. Written by Eugenio Retes; 
| camera, Andres Martorell; music by 
| Bohr; musical director, Donato Roman 
| Heitmann, Previewed in Santiago, Chile, 
Nov. 21, 55. Running time, 105 MINS. 








| Chile’s frozen peso situation, | 
| long overlooked by the Hollywood | 
| independent producers, has been 

| taken advantage of by Jose Bohr, | 
| Spanish language film vet on the | 


| Coast many years ago. This over-/| enough to fill the demands of the | Tonti. 


_long plotless production with the | 
; circus background should do oKay | 


| within Chilean borders since the | marquee push in that field. 
cast includes the well-known local | 


names of Eugenio Retes, Malu 
|Gatica and Rafael Frontaura. But 
the colloquialisms may limit its 
draw outside Chile. 

This runs the gamut from flag- 
| Waving to tears but it has its enter- 
taining moments with plenty of 
laughs ground out by Peruvian 
comic, Eugenio Retes, who has a 
name for himself in vaudeville 
| here. Comedian is also responsible 
for the rambling script which, at 
| times, has crackling dialogue. This 
covers the adventures of Chamorro 
(himself), a provincial circus owner 
who does about everything in the 
small travelling show. Retes’ script 

suffers from happy coincidences 

and is short on ingenuity but Retes 


makes up for it with his non- 
chalance and sympathetic gab. 
Miss Maiu. Gatica and Rafael 


Frontaura have limited roles in the 
tadbare yarn. Pepe Guixe car- 
es off the romantic lead effec- 

Bohr gives the pic good 
ore eftective editing 


E ide, 


ould have benefitted, 


Johnnie Mann. It is played and 
sung behind the credits by Les 
Paul and Mary Ford, who also 
have recorded it. Outdoor values 
are -good as lensed by Ray Renna- 
han in SuperScope, with print in 
Technicolor. Brog. 


Top Gun 


Sterling Hayden title-roling in 
regulation western filmfare for 
outdoor action market. 


Hollywood, Nov. 29. 

United Artists release of Fame Pictures 
Ine. production. Stars Sterling Hayden; 
features William Bishop, Karen Booth, 
James Millican, Regis Toomey, Hugh 
Sanders, John Dehner. Directed by Ray 
Nazarro. Screenplay, Richard Schayer, 
Steve Fisher: from story by Fisher; cam- 
era, Lester White; editors, Dwight Cald- 
well, Henry Adams; music, Irving Gertz, 





Previewed Noy. 23, ’55. Running time, 
74 MINS. 
Mick Martin ...0.0. ..»-. Sterling Hayden 
BOG o6ns 630s aces William Bishop 
RSE RR A eae Karen Booth 
Mee TROUES 4 a5 60eis 5.6sxomee cn Tames Millican 
O’Hara Regis Toomey 
EE og in ara a'e'a 6 Se a'a'o we Salo Hugh Sanders 
Quentin ....John Dehner 
Sutter ‘ eae wa ennie o7 Rod Taylor 
AR ee erating Fst, nape Sanita aes Wm. Phillips 
WRINEE ssa aes das eiceas ots Dick Reeves 
This is stock western action, 


staged..and played = satisfactorily 
outdoor program market. 


Sterling 
Hayden toplines to give 


it some 


The Fame Pictures presentation 
(through United Artists bears the 
| brand of a number of western fea- 
jtures of recent years, but this 


| plucking of the best from such pix | 


hasn’t necessarily paid off here 
with anything of special interest. 
There’s some of “High Noon” and 
, Similar outdoor goodies in the story 


| by Steve Fisher, which he scripted | 


‘with Richard Schayver, so Ray Na- 
,zarro’s direction and the 
‘have a familiar course to tread, but 
all hands tackle the chores in ac- 
| ceptable fashion. 

| Hayden is the top gun of the 
| title, a man with a reputation whe 
of necessity must always be de- 
| fending it against those who think 
,they are faster on the draw. Plot 
here has him returning to his old 
hometown to warn of a raid 
planned by hoodlums led by John 
Dehner. The town’s hostile, want- 
ing no part in the hired killer, and 
he’s thrown in jail after being 
framed by William jishop, a 
sharpie who has won over Hayden's 
i girl friend, Karen Booth. However, 


players | 


at the end, it’s Hayden’s guns and 
wits that put down the Dehner 
mob, with an assist f-om Miss 
Booth, who saves Hayden from a 
trap by gunning Dehner herself. 


Other than those mentioned, 
there’s able cast work from the 
late James Millican, as an under- 
standing sheriff; Regis Toomey, 
Hayden’s sole friend in the un- 
friendly town, and Hugh Sanders, 
a cowardly citizen. The scoring by 
Irving Gertz and the lensing by 
Lester White come off satis- 
factorily. Brog. 





Shack Out on I0601 


Dull melodrama for lowercase 
bookings in program market, 





Hollywood, Nov. 22. 


Allied Artists release of William F. 
Broidy (Mort Millman) production. Stars 
Terry Moore. Frank Levejoy, Keenan 
Wynn, Lee Marvin. Directed by Edward 
Dain. Story and screenplay, Edward and 
Mildred Dain; camera, Floyd Crosby; edi- 
tor, George White; music, Paul Dunlap; 
song, “A Sunday Kind of Love” by Bar- 
bara Belle, Louis Prima, Anita Leonard 
and Stan Rhodes. Previewed Nov. 21, ’55. 
Running time, 79 MINS. 


DOGGY ontwseceescuvesssebel DOREY, MOORS 
PEGUGMOOE 1.040040 ecoosee Frank Lovejoy 
George (uSicse sees see . Keenan Wynn 
MENA. oy lg 380 $0bness cs e ° Lee Marvin 
EEE sb ewaee 4 c.cbn ae ewe Whit Bissell 
yo ee Cobeestoess . Jess Barker 
NS oe 65.4.6 KROES ATS . Donald Murphy 
Dillon eee eo oa caew Frank De Kova 
GEOR 2440 00¥e {Poach stneen Len Lesser 
Lookout a Pew estas eee es Fred Gabourie 





Because of some familiar cast 
names, ‘‘Shack” will get by as a 
supporting programmer, but it’s 
a dull, confused meicdrama. . 

Edward Dein directed from a 
story and screenplay he wrote with 
Mildred Dein, but plot moves 
along like it was developed as the 
cameras turned rather than being 
thought out in advance. Result is 
such normally good male actors as 
Frank Lovejoy, Keenan Wynn, Lee 
Marvin and Whit Bissell fail to 
| show to advantage. Scripting and 
/ direction continually veer between 
‘comedy and melodrama and don’t 
'do well with either, -adding to con- 
| fusion. 


Title comes from a Coast high- 
way eatery operated by Wynn, 
where Lee Marvin is the cook and 
Terry Moore the waitress. Loye- 
joy, scientist at a nearby elec- 
tronics lab, haunts the place, both 
to make love to Miss Moore and 
trade secrets with Marvin, who’s 
an enemy agent. It comes out later, 
after many stand and talk scenes, 
that Lovejoy’s really working with 
our Government to trap Marvin 
and see that Miss Moore’s love for 
him isn’t misplaced. 


Marvin gets his at the finale via 
|a_skindiver’s harpoon, fired by 
Wynn’s friend, Bissell, who up to 
this point is a coward, afraid of 
blood and violence. 

Technical support behind the 
; Mort Millman production, for Wil- 








liam F. Broidy Corp., is just aver- 

age. Brog. 
Proibito 
(Forbidden) 


(FRANCO-ITALIAN-COLOR) 


Rome, Nov. 15. 

Diana Cinematografica release of a 
Documento Production. Stars Mel Fer- 
rer, Amedeo Nazzari. Directed by Mario 
Monicelli. Screenplay, Monicelli and 
Suse Cecchi D’Amico, from novel, “The 
Mother.” by Grazia Deledda: camera 
| (Technicolor), Aldo Tonti: ntusic, ex- 
| cerpts from Brahm’'s 4th Symphony 
played by Santa Cecilia Orch: editor, 
Adriana Novelli. At Capitol, Rome. Run- 
ning time, 90 MINS, 
Don Paolo 
Corraine 2 
Agnese Barras 
| Nicodemo Barras 





Mel Ferrer 
Amedeo Nazzari 
.. Lea Massari 
Henri Vilbert 


| Maddalena i aa os se xa Germaine Kerjean 
‘Sad wu lataitteia aia aade's Eduardo Cianelli 
Color locationer looks like a 
| 
| 
| 


with the Amedeo Nazzari and Mel 
| Ferrer names aiding marquee-wise. 
| Abroad, the rarely seen Sardinian 
|setting, beautifully lensed by Aldo 
should interest as well, and 
| pic should get a fair play. U.S. 
| chances rely mainly on the Ferrer 
|name, with chances rated spotty. 

| Story, based on Nobel prizewin- 
j;ner Grazia Deledda’s w.k. book, 
| “The Mother,” concerns a_ priest 
|who returns to his home village 
|in Sardegna, where inhabitants are 
split by an old and violent family 


l rivalry. Don Paolo (Mel Ferrer) 
' . 

, Struggles to bring peace to the 
;countryside. After several set- 


backs, he accomplishes his mission. 

Ferrer is effective as the priest, 
giving the role an underplayed, 
‘highly gympathetic reading. Naz- 
-zari, Germaine Kerjean and others 
portray strong village characters. 
Paolo Ferrara, as the 
sergeant, thefts many scenes by his 


good grosser in the Italian market, | 


gendarme | 


a 


Josephine and Men 
(BRITISH—COLOR) 





Lightweight British comedy 
with topweight local cast for 
Marquee appeal, Slim b.o. 
prospects in U.S. 





London, Nov. 15. 
British Lion Films release of Charter 


Film-Boulting Bros. roduction. Stars 
Glynis Johns, Jack uchanan, Donald 
Sinden, Peter Finch. Directed by Roy 


Boulting. Screenplay and original story 
by Nigel Balchin; script and additional 
scenes by Frank Harvey, Roy Boulting; 
camera, Gilbert Taylor: editor, Maxwell 
Benedict; music, John Addison. At Plaza, 
London, Nov. 9, °55. Running time, 98 
MINS. 

Josephine ...... 
Uncle Charles 
Alam TAPE. ocusceecas 
David Hewer. .c.cccs Peter Finch 
Aunt May -. Heather Thatcher 
Frederick Luton ....... Ronald Squire 
Ist Detective eeeeees William Hartnell 


Glynis Johns 
Jack Buchanan 
Donald Sinden 


ereerceere 


eres 


BG DICLBRTIVES 2. cece edicves Gerald Sim 
Police Inspector ......,. Hugh Moxey 
Police Sergeant ....:ivwect-. Sam Kydd 
Mrs. McFee phemiielon, 45 Tonie McMillan 
Landlord “Five Bells”’.......Wally Patch 
RANGERS 66 05000060 Peggy Ann Clifford 





There’s not a great deal of sub- 
stance in this British comedy made 
by the Bouiting Bros., but a top- 
weight local cast gives it consid- 
erable marquee strength here, 
Boxoffice prospects must be re- 
garded as limited, however, and it 
oa only slender chances in the 


Nigel Balchin’s screenplay from 
his own original develops. -the 
theme of a girl with an overpow- 
ering desire .to help the underdog. 
For that reason she jettisons her 
wealthy fiancee on the eve of their 
wedding to marry his poverty- 
stricken friend, a struggling play- 
wright living in a tenement room, 
Time passes, the writer prospers, 
and suddenly the other man turms 
up late in the night on the run 
from the police. The wife is about 
to switch her affections again, but 
comes to her senses when her ex- 
fiancee is cleared. 

The story is related in a series 
of continuous flashbacks by Jack 
Buchanan, the girl’s bachelor 
uncle who is forever on the run 
from amorous ladies. He puts a lot 
of charm in the character, as do 
the other three principal charac- 
ters—Glynis Johns, Peter Finch 
(the husband) and -Donald Sinden. 
But there are too many irrelevan- 
cies to the story. 

Roy Boulting’s 
brother, John, gets producer 
credit) is on the leisurely side. 
Supporting roles are neatly plaved. 

Myro. 


direction (his 


Solange du Lebst 


(As Long as You Live) 
(GERMAN) 

Frankfurt, Nov. 15. 
release of Eva. Film. Sters 
Koch, Adrian Hoven. Directed 
by _Dr. Harald Reinl. Screenplay. Jo- 
achim Bartsch and Dr. Harald - Reinl: 
camera, Walter Riml; music, Jose Munios 
Molleda and City of Wiesbaden Syvm- 
phony Previewed in Frankfurt. Run- 
ning time, 100 MINS. 





RKO 
Marianne 


OE cad eales a awo ee .Marianne Koch 
nN I ere tee »..-Adrian Hoven 
Ly SE eee ere yp eeg es ee: Luis Arroyo 
Kommisar Malek ........ Kurt Heintel 
Torquito Soe ba teen pet cnn” , Roegher 
RR a ac ca ORR Pana ee nice eo Karen Dor 


Theme of the Spanish Civil War 
is a familiar one in the U.S. but 
is less often used in Germany. This 
film, photographed in Spain and 
in Germany, is an exceptionally 
fine one, and stacks up as one of 
the country’s best this year in pro- 
; duction, acting, camera, music and 
| plot. 

A dusty sleepy Spanish town is 
caught in the impact of the war. 
Main plot concerns a young nurse 
who refuses to escape with her cap- 
tain fiance, but stays to work in 
the tiny town which the Commu- 
nists take over. She finds a Ger- 
man pilot, who has been fighting 
the Commies, and has been shot 
down, and risks her life to save his. 
Mixed emotions of townspeop'e, 
forced to turn Communist, bring 
the political and personal problems 
to the fore. 

Top credit goes to Marianne 
Koch, recentiy awarded the highest 
prize as best actress of the year 
at the Berlin Film Festival. One 
ot the prettiest German actresses, 
she plays with warmth and feeling. 
Adrian Hoven, as the wounded 
pilot, turns in a moving perform- 
ance. Bavarian character actor 
Willy Roesner does ore of his 
typically fine jobs as the Com- 
munist mayor. Karen Dor, 
| parently headed for German star- 
dom, is a dark-eyed looker whose 
| sex appeal is evident in every 
scene. She is the mayor’s spoiled 
daughter. Some credit for her 
|}acting probably goes to husband, 








a. 


easy-going playing. Lea Massari is | Dr. Harald Rein], the film’s direc- 
'good in her first film role as the | tor and co-writer. 


priests childhood friend. 
Principal bow should 
ever, to the magnificent 
color lensing by Aldo 
one of the best color jobs seen here 
in some time. Seis and island loca- 


, 
20, 


Techni- | 


j 


tions are well designed and chosen, | Marianne 
, top technical values prevail. | action, 
ithe 


Hawk. 


how- | poser 


Special music by Spanish com- 
Jose Munios Molleda_ de- 
praise, with fine backing 


' 


serves 


Tonti. It is|t"om the City of Wiesbaden Sym- 


phony. . 
With the growing prestige of 
Koch; and the pacxe 
this could do business 1 
U.S. Haze. 
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Talent Tax Benefit (Per Curtis Bill): 


‘4s werked out by the Authors League of America, the following | 


SHH HOS 





ible illustrates how currently-computed tax compares with what-might- | 
be under the pending Curtis Bill. The 1955 tax rates vs re used for 
the projection). : 








Tax for 
Tax Adjusted Provious Tax 
Comeuted income Years Payable 
Actual on (Actuai Recomputed on 
Taxable Present plus on Averag- Averaging 
income Basis $12,000) ing Basis Basis 
1956 $5,600 $1,100 $17,000 $5,700 $4,600 (Col. | 
(4) 
1957 7,000 1,660 19,000 6,730 5,070 =minus | 
(Col. 
958 6,000 1,360 18,000 6,200 4,840 (2) 
1959 4,000 840 16,000 5,200 4.360 
1960 3,000 620 15,000 4,730 4,110 
1961 79,500 43,254 19,500 — 6,993 
Total $48,834 $29,975 


If the above method were applied, it would have saved a total of $13.,- 
279 on overall taxes for the current and five preceding years; the dif- 
ference between $29,975 and the tax which would otherwise have been 
payable for 1961, $43 254. 

“Averaging” can be carried on from year to year, so long as the 
taxpayer’s income in each year is more than 1%2 times average income 
for the five years immediately preceding, but each time such a com- 
putation is made the income of the preceding years is increased and | 
is thereafter figured on its adjusted rather than its initial basis. 

Of course, if a lean. year follows successful ones, the Curtis plan 
could not be invoked, since the current year’s income would not be 
114 times the average for the five preceding years. 


Your Tax Chance-Of-A-Lifetime 


Early in 1955 VARIETY reported the general nature of the pend- 
{ng tax bill of Rep. Thomas B. Curtis, of Missouri, and at that 
time editorialized that all talent guilds and individuals living 
by talent, with its peaks and valleys of income, ought to get be- 
hind this legislation. Since then a number of show business 
groups have “resolved” their support of Congressman Curtis, 
and have instructed their Washington spokesmen to gv and do 
likewise. 








This matter needs reiteration. And more, much more, voluble 
support. The problem is broader than commonly understood. 
It unites authors, playwrights, actors, illustrators, athletes, 
farmers and many another “freelance.” Indeed all those who 
(1) spend years in apprenticeship and often a lifetime in prep- 
aration for a big year and (2) all professionals who spend long 
periods producing a play, novel, payoff performance, or a sun- 
burst of fame and fortune, or even a bumper crop, have a reason 
of self-interest to support the Curtis bill. 





Tax laws, as now written, favor investors, money capital over 
brain-or-talent-or-brawn capital. Sooner or later the inherent 
injustice in this will have to be recognized because, as things 
stand, those that have dough git, automatically, but those that 
have talent rate singularly little consideration as between an 
occasional “fat” year and the many “lean” years. 





Congressman Curtis’ bill proposes an “averaging” principals 
to permit a windfall year to be computed, or spread, in the light 
of the income during the five previous years. If taxable income 
in the current year is 150% above the average taxable income 
for the five years immediately preceding, talent would not have 
to pay at the confiscatory (72 to 82°) top tax rates, as at pres- 
ent, but would enjoy the same kind of “allowances” and ‘“ad- 
justments” currently the privilege of the money-rich alone via 
oll, timber, cattle, citrus and similar “depletions,” not to men- 
tion the generous terms accorded real estate operators, who can 
take ‘their losses up to 92% yet pay only 26% capital gains tax 
on their profits. 





It is not easy to follow the auditor jargon of tax legislation 
but under the Curtis law all talent will get a break. The Presi- 
cent of the Authors League of America, Rex Stout, has recently 
given a hypothetical case, to wit: 


“Let us assume that Author X has a best seller and book 
Cluuv scevection in 1961 (if the Curtis Biil becomes law its pro- 
visions would not be applicable until five years after pass- 
age). X receives a substantial down payment on the sale of 
movie rights, and earns heavy royalties. His 1961 income is 
$79,500. In the preceding five years his earnings were 1960, 
$3,000; 1959, $4,000; 1958, $6,000; 1957, $7,000, and 1956, $5,000 
(jive year average, $5,000). 

“X would have the right to compute his 1961 income by the 
‘averaging’ method, since his 1961 income, $79,500, is more 
than 114 times his average taxable income for the five pre- 
ceding years. The 1961 windfall income ($79,500), exceeded 
115 times the five year average ($7,500) by $72,000, and 
therefore, one-sixth of that amount ($12,000) is added to the 
income for each of the five preceding years. The same 
amount ($12,000) plus 11% times the average income ($7,500) 
constitutes the total amount to be taxed in 1961 ($19,500).” 





Time is now very short. The Curtis Bill will come up before 
the next session of Congress early in 1956. It will get exactly as 
much sympathetic treatment as the spokesmen for talent, and 
talent standing on its own feet, evoke. It cannot be stressed too 
Strongly that the astute and clever lobbyists for entrenched in- 
terests who are always seeking tax breaks will do their best to 
quietly ridicule and discount talent (nobodies) in favor of the 
traders in equities and other paper (somebodies) and that no- 
body will speak up for talent but talent. 


Show business has remained too lethargic to date. The Curtis 
Bill will not get itself enacted into law just on spontaneous Con- 
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Sressional recognition of the cause of justice. Politics doesn’t 
work that way. So get with it, fellows. Land, 


_Current 


| sult of 


Fly Chi Critics to N. Y. 


Chicago, Noy. 29. 


Chicago opening Dec. 26. 


As is! 
| customary, critics will only do a' 
news story around the pic, reserv- 
ing critical opinions for the actual 


Gordon ' lacRae, who plays Cur- | 


ley, met ‘ere with critics 
weeks ago 


exploitatior campaign. 





‘O'Seas Told U.S.A. 
Not Like ‘Phenix’ 


City | 
Story” is being converted into a 


Allied Artists’ “Phenix 


two 
s opening gun in the! 


' 





“message” picture for the benefit | 


| Of audiences in foreign areas. Add- | 


ed to prints of the feature going | 
out of the United States is a pro- | 


logue stating that Phenix City, ' au 
'Ala., was an isolated instance of | 
corruption on the municipal gov- 
ernment level and anything but 


typical of the U. S. 


It’s added that, in effect, the 
southern town provided a good ex- 
ample of democracy at work for, 
as depicted in the film, the forces 
of good have it within their power 


} 
; 





to overthrow an evil element that | 


| recommend legislation for Govern- | 


happens to gain power. 


AA apparently is aiming to avert | ment control 


any possible incident abroad such 
as that encountered by Metro’s 
“Blackboard Jungle,” which was 
withdrawn from the Venice Film 


‘Jap Loan, Plus $4,800,000 Thaw, Melts 


| Magna Theatre Corp. is flying | 
| film critics of the Chicago dailies | 
(to New York Dec. 9 for a gancer | 
|at Todd AO’s “Oklahoma.” 


All MPEA Funds in Tokyo to Sept. 1 


+ 





wr. 


Culture Will Sell ’Em? 


Washington, Nov. 29. 

Asserting that the struggle 
between America and Russia 
will be ultimately decided by 
“ideas and ideals,” Rep. Frank 
Thompson (D., N.J.) last week 
called for more ‘cultural ex- 
change” by this country. 

“Sending diverse examples 
of American’ cultural life 
abroad,” added Thompson, 
“From American manufactured 
products to ‘Porgy and Bess,’ 
Louis Armst-ong and our 
symphony orchestras, is a test- 
ed way of exploding the dam- 
aging myth, assiduously culti- 
vated by the totalitarian pow- 
ers, that we are cultureless 
materialists.”’ 








nate Hearing 


Allied Foes, Too 


Washington, Nov. 29. 





Question of whether it should 


of motion picture 


Interest on the American film 
industry loan to the Japanese gov- 
ernment runs to over $1,000,000 on 
the six year period and, like the 
loan itself, is repayable in dollars, 
Irving Maas, executive in charge 
of the Far East for the Motion Pic- 
ture Export Assn. and the man who 
negotiated the loan with the Jap- 
anese, revealed in New York last 
week. 

Maas thought that, even though 
there was natural hesitancy on the 
part of some companies to tie up 
their coin over an extended period, 
the loan arrangement was never- 
theless a very favorable one to the 
American companies. Loan plus re- 
mittance argangements take care 
of the entire 4,350,000,000 yen ac- 
cumulation by the U. S. distribs 


in Japan up to September 1, 
1955, Mass said. Original pro- 
posal called for liquidation of 


funds only up till July. 


Loan is for $7,500,000 for a six 
year period at three percent in- 
terest. It’s repayable in seven 
semi-annual installments starting 
in early December, 1958, under the 
agreement which was finalized 
Nov. 14 of this year. 

Prompt Thaw 

By way of reciprocal concession, 
the Japanese have agreed to the 
remittance of $4,800,000 out of 


| film rentals will be decided by the | blocked American yen funds, Maas 


Senate Small 
/ mittee on Retailing, Distribution 
, and Fair Trade Practices. 


Festival because of stated objec- | 


tions to the pic by Ambassador 
Clare Luce. “Jungle” deals with 
juvenile delinquency. 


100 TICKET OFFICES 
SELLING ‘OKLAHOMA’ 


Seeking to encourage suburban 
patronage for “Oklahoma” at the 
Rivoli Theatre, N. Y., both the 
Skouras and Prudential circuits 





are now taking reservations for 


seats to the Todd-AO musical. 


People living outside Manhattan 
are now able to go to the boxoffices 
of some 100 houses and buy tickets 
for “Oklahoma,” which is showing 
They're 
given reservation slips which can 
be converted into actual tickets at 
That avoids having to 


on a reserved-seat basis. 


the Rivoli. 
stand in line at the Rivoli b.o. 


Both circuits are trailerizing the 


special service. 





REISSUE 1937 ‘ZOLA’ 





Legit 
Muni, Schildkraut Evaluated 





Pleased with the success of “The 


issue engagement at the Baronet, 
New York eastside art house, War- 


ner Bros. is planning to place the | 


1937 Paul Muni starrer into gen- 
eral release. Pressbook and other 
promotional material! are being up- 
dated. 

Both Muni and Joseph Schild- 


kraut, who portrays Capt. Dreyfus | 


in Zola’s cause celebre, received 
new prominence recently as a re- 
Broadway legit 


engage- } 


‘by Senator Hubert Humphrey (D., 
| Minn.) intends to give all inter- 


Spotlighting Of | 
Theatre, oldest of the Stanley- 
Warner chain’s first-runs, climaxed 


Life of Emile Zola” in a test re- [a $350,000 


four days or longer. 


distributors and, perhaps, the Dept. 


5 





Business Subcom- | 
However, the committee, headed 


ested parties a complete hearing 
at the sessions which will com- 
mence Jan. 25 or 26. The hear- 
ing, it is now estimated, will run 


Witnesses will be invited, ac- 
cording to Senator Humphrey’s of- 
fice, from Allied States, Theatre 
Owners of America, Eric John- 
ston’s office, the individual film 


of Justice Anti-Trust Division. 
Meantime, staffers on the Hum- 
phrey subcommittee are already 
holding advance discussions with 
officers of all invited groups. 
The hearing was stirred up by} 
Allied which contended its mem- ! 
bers were being squeezed by the | 
distributors. | 


ESCALATOR TO BALCONY 
A PHILLY GESTURE, 


Philadelphia, Nov. 29. 
Installation of a new escalator 
for balcony patrons in the Stanton 








facelifting that has | 


; been given the company’s three de- | 


! luxers in recent months. 


| 


The 105-step moving stairway, 
which cost $100,000, was described 
as one of the first of its kind in the 
United States. Included in the! 


| overhauling program for the 'Stan- | 
|ton, the original Stanley Theatre, | 


| 


} 


ments, a factor that is seen as aid- | 


ing the WB picture in obtaining 
dates. Muni was the star of “In- 
herit che Wind” before an eye op- 
eration forced him to relinquish 
his role. However, his recovery 
has been rapid and he is expected 
to resume his role in the hit play 
shortly. Schildkraut is. being 


hailed for his performance in “The | 


Diary of Anne Frank.” 


| Center. 


| first-runs, 
| and 

| West 
| City’s 


were a new tront, marquee, large 


screen and new high fidelity Cine- 


maScope projection. 

Faced with the competition of | 
newer built houses, the Stanley | 
Warner management has also put | 
a new front on its present Stanley 


and new marquee at the Mastbaum. | 


Although three of the town’s older 
the Mastbaum, Stanley 
Stanton are all located on) 
Market Street facing the 
new all-out midtown com- | 
mercial development—the Penn | 











They Control Curtis Tax Bill's F ate 

















Membership of House Committee on Ways and Means 


DEMOCRATS 
John D. Dingell, Mich. 
Wilbur D. Mills, Ark. 
Nobel J. Gregory, Ky. 
Aime J. Forand, R. I. 
Herman P. Eberharter, Pa 
Cecil R. King, Cal. 
Thomas J. O’Brien, Il. 
Hale Boggs, La. 
Eugene J. Keogh, N. Y 
Burr P. Harrison, Va. 
Frank M. Karsten, Mo. 
Eugene J. McCarthy, Minn. 
Albert S. Herlong, Jr., Fla. 
Frank N. Ikard, Texas 


REPUBLICANS 
Daniel A. Reed, N. Y. 
Thomas A. Jenkins, O. 
Richard M. Simpson, Pa. 
Robert W. Kean, N. J. 
Noah M. Mason, IIl. 
Hal Holmes, Wash. 
John W. Byrnes, Wis. 
Antoni N. Sadlak, Conn. 
Howard H. Baker, Tenn. | 
Thomas B. Curtis, Mo. 
(Leo H. Irvin, Clerk) | 


reported. Coin will come out at the 


Fiscal Judo? 

Irving Maas, Motion Picture 
Export Assn. Far Eastern su- 
pervisor, who returned from 
Tokyo last week, was in Japan 
for nine months, working 
mostly on the loan deal which 
he describes as “a day to day 
struggle.” 

The arrangement is the first 
of its kind. Coin is to be used 
for hydro electric develop- 
ment in Japan and no part 
of it goes to the Jap film in- 
dustry. The companies have 
made it plain it isn’t likely to 
set a precedent for other coun- 
tries. 


— a 





—— 





official rate of exchange and the 
Japanese have promived it'll be 
thawed promptly, {. e. probably 
over a period of less than a year. 
Under current arrangements, the 
American companies are allowed 
to remit at the official rate 14° of 
their gross biz in Japan, or about 
$4,000,000 a year. Some 200,000,000 
yen about $500,000—are accumulat- 
ing as N. Y. share each month. 
Maas said no arrangements had 
been made tor thawing this coin, 
which is over and above the regu- 


i lar remittance. 


According to Maas, repayment 
of the loan will be at the official 


| rate prevailing at the time so that 
| the MPEA takes the risk of possi- 
| ble 
| course, 


the ven. Of 
it could also work to the 
Americans’ advantage should the 
yen firm up. Maas noted that, ac- 
cording to the best available info, 


devaluation of 


| the status of the yen was likely to 


remain stable for many years to 


| come, so that the threat of devalu- 
ation is a distant one. 


Maas said indie producers, not- 
ably Samuel Goldwyn and Walt 


| Disney, had about 400,000,000 yen 


(over $1,000,000) blocked In Japan 

which weren't involved in the 

MPEA loan arrangement He 

thought the Japanese, presumably, 

would offer the indies a similar 
chance to get out their coin. 
Future Still Uncertain 

Loan notwithstanding, Maas said, 


| he was unable to get the Japanese 


to assure a future stable market 
to the American companies, even 
though an attempt was made to get 
certain guarantees. He noted that 
MPEA now got 102 permits a year 
in Japan (the total American allo- 
cation is 122). “We're down to the 
bone now,” he said. “I don’t see 
how they could cut us down fur- 
ther. Japan has become a seller's 
market already, as far as the Amer- 
ican product is concerned. And 
anyway, the local market is really 
noncompetitive. Many of the out- 
lets are producer-controlled and 
the Japanese films get two-thirds 
of the business on a nationwide 
basis. A Japanese picture as a rule 
will play twice as many houses as 
an American film.” 

On the question of Japanese 
pressure for the Americans to join 

(Continued on page 15) 
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L.A. Climbs: ‘Dolls’ Record $43,000, 
Tarantula - Wild 
Spots, Holiday $49,600, ‘Okla 406 


+ 


Los Angeles, Nov. 29. 

With holiday weekend fattening 
local film trade, over-all gross total 
is shooting for best session since 
the Fourth of July, even with a 
couple of very disappointing new 
entries. “Guys and Dolls” shapes 
to get a new record at Hollywood 
Paramount to lead newcomers with 
$43,000. 

In the multiple runs, “Tarantu- 
la’-“Running Wild” combo is prov- 
ing a real crowd-pleaser with a 
fancy $22,000 in three small-seaters 
plus a rousing $65,000 in seven 
drive-ins. “Tender Trap” is catch- 
ing an okay $22,000 in two regular 
firstruns plus $66,000 in two nabes 
and seven ozoners. 

“Queen Bee,” in three theatres, 
and “Sincerely Yours,” also in 
three, are thin $17,000 and sad 
$14,000 respectively. 

Second weeks of “Cinerama Hol- 
iday” and “Oklahoma” dominate 
holdovers. Former is setting a new 
record of $49,600 in first full week 
while latter is holding near first 
week's smash $40,100. 

Estimates for This Week 


Hollywood Paramount (F&™) 
(1,430; $1.25-$1.80) —‘“‘Guys and 
Dolls” (M-G). Record $43,000 atter 
setting new all-time single day 
high on. Thanksgiving of $8.500. 
topping previous high of “Bwana 
Devil” made in 1952. Last week. 
“Big Knife’ (UA) (4th wk), $7,000. 


State, Hawaii (UATC-G&S) 2.404; 





1,106; 90-$1.50)—“Tender Trap” 
(M-G) and “Shack Out On 101” 
(AA). Okay $22,000. Last week, 


“Quentin Durward” (M-G) ‘2d wk), 
$4,900. 

Globe, Hollywood, El Rey (F WC) 
(782: 756; 861; 90-$1.25)—‘Taran- 
tula” (U) and “Running Wild” ‘U). 
Smash $22,000. Last week, in other 
units. 


Hillstreet Vogue, Fox § Ritz 
(RKO-FWC) (2,752: 885; 1.363; 80- 
$1.50)—“‘Queen Bee” (‘Col) and 
“Crooked Web” (Col). Thin $17.- 
000. Last week, Hillstreet, Ritz 
with Hollywood, “3 Stripes In Sun” 
(Col) and ‘“‘Undercover Man” ‘Col) 


‘Trap’ Terrif $23,000, 
Cleve.; ‘Lawless’ Big 186 


} 
| Cleveland, Nov. 29. 


» 
Socko eG in 10 Outstanding this stanza is “Ten- 
How- 


,der Trap,” terrific at State. 
ever, “Lawless Street’’-""Teenage 
Crime Wave” is surprisingly big at 
the Allen. Latter also is next 
strongest bet in city. “Good Morn- 
ing, Miss Dove” looms nice at 
Hipp. “View From  Pompey’s 
| Head” shapes mild at Palace. 

| Estimates for This Week 
| 





Broadway Grosses 


Estimated Total Gross 
This Week .....- $602,800 
(Based on 22 theatres.) 


Allen ‘(S-W) (3.000; 70-$1)— 
i“Tawless Street” «Col) and “Teen- 
| age Crime Wave” 'Col). Great $18,- 
000, Last week, ‘Died 1,000 Times” 
(WB), $8,500. 





Last Year ......-$685,700 | Hipp ‘Telem’t) (3.700; 70-$1)— 
‘(Based on 22 theatres.) '*Miss Dove” (20th). Nice $12,000. 
lr ae — Last week, “Footsteps in Fog” 











\«Col) and “Night Holds Terror (In- 
i die), $8,500. ; : 
Lower Mall ‘Community) (585; 


6 b ‘ 
Trap Socko 206, 70-90) —""Man Who Loved Red- 


heads” (Indie). Thin $1.800. Last 
. 9 | 
Prov.; Female 96 


week, “Mau Mau” (Indie) and 

“Paris Express” (Indie), $2.400. 
Ohio ‘Loew) 11.244; 70-90) — 

“African Lion” (BV) (2d wk). Fine 


Providence, Nov. 29. | $9.000. Last week, £9.400. 
Solid is the word for “Tender |, Palace | (RKO) = is Lae 
Trap” at the State. With upped |. View. Pompey's ea ns 


Mild $9,000. 
i Pancho Villa” (RKO), $9,600. 
| State ‘Loew) (3.500; 70-90)— 
“Tender Trap” ‘(M-G). Great $23,- 
| 000. Last week, “Lucy Gallant” 
| (Par), $8,000. 

Stillman (Loew) (2.700; 70-90)— 
Rou- 


scale, it is considerably ahead of 
its opposition. Brisk weekend biz 
is hvpoing Albee’s ‘‘Female On the 
Beach.” Strand looks fairly nice 
with “Count Three and Pray.” 
Estimates for This Week | 
Albee (RKO) (2,200; 50-75) —|,, _ . ; 
“Female On Beach” (U) and “Las | “Lucy Gallant” (Par) ‘m.0.). 
Vegas Shakedown” (UV). Ray 
$9,000. Last week, “Died Thousand , Gun” (UA) (m.0.), same. 
Times” (WB) and “Iilegal’” (WB), | 


nave a ane: 079). ‘Head’ Lofty $13,000 In 
Pitt; ‘Gun’ Bangup 156, 
‘Miss Dove’ Smash 106 


“City Shadows” (20th) (2d wk). 
Five-day holdover looks oke $6.- 
Pittsburgh. Nov. 29. 
Surprise click of “Man With a 





500. Last week, $12,000. 

State (Loew) (3,200; 65-90) 
“Tender Trap’ (M-G) and “Desert 
Sands” (M-G). Sturdy $20,000. 
Last week, “Queen Bee” (Col) and | 


75)—"Count Three and Pray” (Col) , Of Pancho Villa,” are outstanding 
and “Fighting Chance” (Rep). Hep| features. of this holiday week. 
$7,000. Last week, “Three Stripes | “View From Pompey’s Head” is 
In Sun” (Col) and “Teenage Crime potent at Harris while “Good 
Wave” (Col), $7,500. Morning, Miss Dove” shapes stout 
|}at Fulton. Both are staying over. 


‘HARRY’ BOFFO $8,500, | rutton shea) «1-700 65:§1)— 
? | “Good Morning, Miss Dove” (20th). 


D. Ki ‘DOVE’ HEP 14G  Mixea reviews but good holiday 














Brisk | tine $5,000. Last week, “Man With | 


| 


“Duel On Mississippi” (20th), Gun” at Penn and dismal showing 
$8,000. of “Sincerely Yours,” which Stan- 
Strand (Silverman) (2,200; 50-| ley double-billed with “Treasure | 


; 
} 
| 


' 


|; downtown 
Last week, “Treasure | 





Key City Grosses 


‘ 





Estimated Total Gross 

This Week $2,980,600 
(Based on 23 cities and 231 

theatres, chiefly first runs, in- 

cluding N. Y.) 

Total Gross Same Week 

eo oe 0 | ree $3,279,100 
(Based on 25 cities and 232 

theatres.) , 


Dolls’ Huge 406, 
Det.; ‘Knife 186 


Detroit, Nov. 29. 
Good week is in prospect for 
houses. “Guys and 
Dolls” is headed toward huge take 
at the Adams. “Rebel Without 
Cause” is kicking up its heels at 
Palms “The View From Pompey’s 








Knife” shapes sharp at the Michi- 
gan. “Tarantula” looms smash in 
second round at the Broadway- 
Capitol. 

Estimates for This Week 

Fox (‘Fox-Detroit) (5,000: $1- 
$1.25) — “View From  Pompey's 
Head” (20th). Good $25,000 or 
near. Last week, “Girl in Red Vel- 
vet Swing” (20th) and “Laura” 
(20th) (reissue) (2d wk), $9,000. 

Michigan (United Detroit) (4,009: 
$1-$1.25)—“Big Knife’ (UA) and 
“Top Gun” (Col). Sharp $18,000. 
Last week, “Queen Bee” (Col) and 
“Special Delivery” (‘Col), $19,000. 

Palma (UD) (2,961: $1-$1.25)— 
“Rebel Without Cause” (WB) and 
“Apache Woman” (UA). Big $22.- 
000. Last week, “Phenix City 
Story” (AA) and “Bengazi” (RKO) 
(3d wk), $15,000. 

Madison (UD) (1,900; $1-$1.25)— 
“Tempest in Flesh” (Indie) and 
“Sins of Pompeii” (Indie) (2d wk). 
Down to $8,000. Last week, $8,000. 

Broadway-Capitol (UD) (3,500: 
$1-$1.25) — “Tarantula” (U) and 








Head” looks good at the Fox. “Big | 


Cincinnati, Nov. 29 

Thanksgiving Day bulge is jn 
evidence at all major stands this 
frame. There are new bills a} all 
houses except the Capito:. In front 
is “Desperate Hours,” shaping for 
| a torrid Albee session. “Purple 
: Mask” looms large at the Grand 
| Keith’s is heading for a swell take 
; on “Good Morning, Miss Dove.” 
|“Sincerely Yours” stacks fairish 
_for the Palace, Exhibs report 
| strong participation in the Audi. 
| ence Award program; aiso pleas. 
‘Ing returns on sales of tickets in 
| £ift books. “Cinerama Holiday” 
' still is lively in 23d Capitol round, 
| Estimates for This Week 
| Albee (RKO) (3,100; 75-$1.25)— 
'‘‘Desperate Hours” (Par). 
$17,000. Last week, 
Trap” (M-G), $15,000. 

Capitol ‘(Ohio Cinema Corp) (1. 
| 376; $1.20-$2.65)—“Cinerama Hol. 
}iday’”’ (Indie) (23d wk). Looks like 
| $18,000, still jingling in face of 
| Yule shopping cp. Last week, 
| $24,700 with aid of holiday extra 
| shows. Noticeable pickup on cred. 
|it charges and buys of gift books 
| by business firms. 
| Grand (RKO) (1,400; .75-$1)— 
|‘‘Purple Mask” (U) and ‘“Looters” 
i(U). Hefty $9,500. Last week, 
'“*Rebel- Without Cause” (WB) 
}(m.o.) (3d wk), at 75-$1.10 scale, 
! $5,000. 
| Keith’s (Shor) (1,500; 75-$1.25)— 





Hotsy 
“Tender 


t 
| 


|“Good Morning, Miss _ Dove" 
| (20th). (20th), Swell $11,000. Holds 
for second stanza. Last week, 
“Kentuckian” (UA) (2d wk), 
, $8.000. 

Palace (RKO) (2,600; 75-$1.10) 
|—‘‘Sincerely Yours” (WB). Fairish 
, £9,000. Last week, “Died Thou- 


'sand Times” (WB), $7,500. 


‘Holiday’ Wham $30,300, 
Frisco; ‘Gun’ Great 136, 
‘Trap’ 206, ‘Dolls’ 236, 2d 


San Francisco, Nov. 29. 
Two extra Thanksgiving shows 
}sparked “Cinerama Holiday” to 
| siandout showing here this stanza 
,at Orpheum. This gave tiis pro- 
duction a wham $30.300 tor 17th 








(rei ). - Vogue, “Girl -biz should help it to sock $10,000, | “Running Wild” (U) (2d wk). Sock |“ “ - ene 
Red Velvet Swing” 20th) pee Washington, Nov. 29. | stays. Last week. “Tarantula” (U)| $15,000 or close. Last week, | page United Artists while “Guys 
“Meet Danny Wilson” (U) (reissue)|_ Thanksgiving weekend brought| and “Running Wild” ‘U), $5,500. | $23,000. . and Dolls” is still great in second 
(2a wk), $2,600. a biz bonanza to mainstem houses,| Guild (Green) (500; 65-$1)—‘In- United Artists (UA) (1,939; $1- | week at Stagedoor. Both are Gold- 
Pantages, Warner Downtown, | ypoed by influx of tourists. With | spector Calls” (AA) (2d wk). Hold- | $1.25) — “Good Morning, Miss | bie sel te ns. former iw young 
Wiltern (RKO-SW) (2.812: 1.757:|five newcomers and holdovers|ing well, and continues. Looks | Dove” (20th) (2d wk). Fair $7,500. | bd ~~ “Tend “r “ap” is rated 
2.344; 90-$1.50)—"Sincerely Yours” | Showing renewed vigor, general | like $2,200, much beter than last | Last week, $8.700. solid at Warfield. 
(WB) and “Return Jack Slade” | average was best here in months. | week’s $2,000. Adams _ (Balaban) (1,700; $1- | ro . 
(Continued on page 15) “Guys and Dolls,” in second stanza| Harris (Harris) (2,165; 65-$1)— | $1.25)—“‘Guys and Dolls” ‘M-G). | Estimates for This Week 
at Keith’s, is still out in front with | “View Pompey’s Head” (20th). Po- | Tremendous $40,000. Last week,| Golden Gate (RKO) (2,859: 80- 
smash take. “Trouble With Har-| tent $13,000; stays on. Last week,! “Tender Trap” (M-G) (4th wk), | $1) — “Treasure Pancho Villa” 


‘Man’ Tall $17,000 Tops 
Toronto; ‘Knife’ Sharp 
14G, ‘Ulysses’ Big 1436 


Toronto, Nov. 29. 

Of the newcomers here this 
week, “Tall Men” and “Big Knife” 
are off to hot starts, with the for- 
mer leading. “Girl in Red Velvet 
Swing” is not up to expectations. 
In second stanzas, ‘‘Ulysses” is 
very big at a two-house combo, 
with “View From Pompey’s Head” 
also holding well. ‘Trial’ shapes 
good in third frame. 

Estimates for This Week 


PPP ey i ae a: | ‘Tender Trap” looms lusty at Lib- | 
Christie, Hyland (Rank) (848; | Pete > 4 a ‘s - 
1.354; 75-$1)\—“Night My Number | ‘ ’ cna ’ erty. Saeed Morning. Miss Deve” | 
Came Up” (Rank). Nice $7,000. | | is only modest at the Fox. “African 
Last week. “It’s Wonderful Life’ | un 0 SY ISS ove Lion” still is nice in third round | 
(Indie) (reissue), $4,500. | , [ore ; 
Downtown Glendale, Scarboro, | Philadelphia, Nov, 29. | Just okay at $17,000. Last week, | Estimates for This Week 
State, Westwood (Taylor) (1.059;| Holiday plus big football games “Three Stripes in Sun” (Col),| Broadway (Parker) (1,890; 90- 
wp ate os a. 'Boby’ Wi iar kited boxoffice here although | $10,000. Dad ans eee Yours” (Wi) | 
riors” (AA) and “Boby Ware Is) matinee trade was off. “Guys and | : 5 an) (2.500: 75-| and “Bobby Ware Missing” (AA). | 
Missing” (AA). Oke $12,000. Last | Dolls” is still pacemaker, with ag) 4g “Desperate Hours’ iPar) | Drab $6,000, Last week, “Phenix 
i A A (Col? 10.500 smash total in third Randolph (6th wk). Modest $7,000. Last | City Story {‘AA) and “Bowery 


Eglinton, University (FP) (1.088: 


1,558; 60-$1)—"Ulysses” (Par) (2d| man while “Big Knife’ is share: Randolph (Goldman) (2.500; 75- 
wk). Holding big at $14,000. Last) Viking. “ey page lb so} Si $1.80)—"Guys and Dolls” (M-G) 
week, $19.000. “snappy at the Studio “Alrican (3d wk). serritic $46,000. Last 
Fairlawn, Odeon ‘Rank) (1.165; Lion” looms big in second Stanton week, $42,000. 
2.580; 60-$1)—“View From Pom- week. “Good Morning. Miss Dove” Stanley (SW) (2.900; 74-$1.40)— 
pey’s Head” (20th) (2d wk). Okay js rated fair at the Fox. “Cine- ‘render Trap” (M-G) (2d wk). Tidy 
$10,000. Last_week, $16,000. rama Holiday” soared to a great $18,000 or near. Last week, $15,000. 
_Imperial (FP) (3.573; 60-$1)— take in 41st week.at Boyd. Stanton (SW) (1,483: 75-99)—- 
“Tall Men” (20th). Fine $17,000. Estimates for This Week “African Lion” (BV) (2d wk). Rous- 
Last week, “Never Too Young Arcadia (S&S) (625; 99-$1.40)— ing $12,000. Last week, $12,500. 
(Par) (3d wk), $9.000. “Trial” (M-G) (5th wk). Great Studio (Goldberg) (400; 90-$1.49) 
 boew's (Loew) (2.090; 60-S1)— $9.000. Last week, $10,000. “IT Am a Camera” (DCA), Smash 
‘Trial (M-G) (3d wk). Holding Boyd (SW) (1,430; $1.25-$2.66)— $10.000. Last week, ‘“‘Great Ad- 
neat at $10,000. Last week, $12,- “Cinerama Holiday” (Indie) (41st. venture’ (Undie) (3d wk) $3,000. 
500. : i es ; wk). Extra shows boosting this to Trans-Lux (T-L) (500: "'50-$1.80) 
_ Shea’s ‘FP (2 386; 60-S1 —“Girl great $18,000. Last week. $12.000 -“To Catch Thiet” (Par) (17th wk). | 
in Red Velvet Swing (20th). Okay Fox (20th) (2.250; 90-$1.40)— Fuair $3,700. Last week $3,200 ; 
$9 000. Last week, “McConnell “Miss Dove” (20th). Fair $17.009. Viking (Sley) ()] 000; 74-$1 40)— 
Story (W B) (2d wk $3,000 Last week, “Pompey’s Head” (20th) “Big Knife” (UA). Sharp $18,000 
; Towne ‘Taylor) (695; 75-$1) 3d wk), $11,000. or over. Last week, “Girl in Red 
‘Colditz Story” (IFD). Good $5,500 Goldman ‘Goldman 1.250; 65- Velvet Swing” (20th) (4th) wk) 
= — sheep Has 5 Legs” $1.35)\—‘Man With Gun” UA). $9,500. : = 
‘UMPO 500 a Stout $19,000 for 9 days Last Trans-Lux World ‘T-L) (604; 99- 
, Uptown ‘Loew 2.745, 60-$1 week, “Rebel Without Cause” $1.50) — “Love aA let Bor 
Big Knife ‘U A Fine $14,000 WEB) (2d wk), $14,000 Thing” (20th) (2d run). Poor $1,000 
Last week, Quentin Durward Mastbaum (SW) (4.370; 99-$1.49) Last week. “Immortal City” Indie) 
‘(M-G), $7,000 Treasure Pancho Villa” (RKO). (4th Wk), $2,500, 


ry” at small-seater Dupont looks; “Queen Bee” (Col), 

sturdiest newcomer. ‘“‘Good Morn-' Thanksgiving Eve 

ing Miss Dove” is pleasing at | $7,500. 

Palace. | Penn (UA) (3.300; 65-$1)—‘“Man 
Estimates for This Wek | With Gun” (UA). Surprise click 

Ambassador ‘SW) (1,490; 75-$1) here at fine $15,000, but manage- 
—‘‘Sincerely Yours” (WB). Fair;ment figures it’s strictly a one- 
' $4,000. Last week, “Sister Eileen” | weeker. Last week. ‘Tender Trap” 
| (Col), $4,500. 1(M-G) (2d wk), $11.000. 

Capitol (Loew) (3,434; 75-$1.10)! Squirrel Hill (SW) (900; 65-$1)— 
'—“‘Tender Trap” (M-G) (2d wk)./!“I Am Camera” (DCA). Notices 
| Firm $17,000 after $23,000 last! are supposed to mean everything 
| week. Goes another week. i here, but not this time. Crix no 

Columbia ‘Loew) (1,174; 70-95) like but it’s doing great at $5,500. 

‘Continued on page 15) (Continued on page 15) 


helped by 
previews 








‘Dolls Still Paces Philly, Wow 466: Fa 


- Week to top previous round. “Man | week $8,000. 
With Gun” looks bangup at Gold- ; 


to | 


| $9,000. 

Music Hall (Cinerama Produc- 
| tions) (1,194); $1.40-$2.65)—"Cine- 
‘rama Holiday” (Indie) (42d wk). 
| Strong $22,300. Last week, $24,400. 


‘Trap’ Fancy $14,000 In 


Port.; ‘Tarantula’ Fast 





Portland, Ore., Nov. 29. 





shapes torrid at Paramount while 


| Boys Meet Mobster” (AA), $6,300. 

Fox (Evergreen) (1,536; $1-$1.25) 
|— ‘Miss Dove” (20th) and “Wa- 
kamba” (RKO). Moderate $8.009. 


| Last week, “Pompey’s Head” (20th) | 


and “Adventures of Sadie” 
(2d wk), $6,400. 

Guild (Indie) (400; 
can Lion (BV) (3d wk). Nice $6,500. 
Last week, $6,200. 

Liberty (Hamrick) (1.875: 99- 
$1.25)—"Tender Trap” (M-G) and 
| “Santa Fe Passage” (Rep). Lusty 
$14,000. Last week, “Man With 


(20th) 


; Gun” (UA) and “Sabaka” (UA) (2d | 


| wk), $4,700. 

Orpheum (Evergreen) (1,600; Si- 

| $1.25)—"“Count 3 and Pray” (Col) 

'and Hell's Horizon” (Col). 
$9,000. Last week, “Rebel Without 

'| Cause” (WB) and lilegal” 
(3d wk), $7,700. 

| Paramount (Port-Par) (3,400; 65- 

| $1)—“Tarantula” (U) and “Run- 
ning Wild” (U). Torrid $11,000 or 

lover. Last week, “Desperate 
Hours” (Par) and “Glass Tomb” 

i (Indie) (2d wk), $6,600, 


116, ‘Dove’ Modest 86: 


; Biz is perking this round after 
| being on skids for last few weeks. 
*Tarantula”’-“Running Wild” combo | 


$1)—“‘Afri- | 


Fine | 


(WB) | 


\(RKO) and “Pearl South Pacific” 
:( RKO). Okay $12,500. Last week. 
|“Kiss Blood Off Hands” ‘U) and 
, “Johnny Stool Pigeon” (U) ‘reis- 
/ sue), $8,500. 

| Fox (FWC) (4,651; $1.25-$1.50\— 
\*Miss Dove” (20th) and “No Man’s 
| Woman” (Rep). Mild $11,500. Last 
| week, “Pompey’s Head” (20th) and 
i “Stranger’s Hand” (Indie) (3d wk), 
$6,500 in 5 days. 

Warfield (Loew) (2.656; 65-90)— 
|“Tender Trap” (M-G). Solid $20.- 
| 000. Last week, “Billy Kid” ‘In- 
| die) and “Honky Tonk” (Indie) ‘re- 
| issues), $9,500. 

Paramount (Par) (2,646: 90-$1)— 
: ‘Rebel Without Cause” (WB) and 


“Massacre Canyon” (Indie) (2d 
wk). Great $16,000 or close. Last 
week, $22,000. 

| St. Francis (Par) (1,400; $1- 
| $1.25)—"“Sincerely Yours” ‘WB). 
| Oke $10,000 or less. Last week, 


| ‘Desperate Hours” (Par) (4th wk), 
| $8,000. 


Orpheum (Cinerama_ Theatre, 
Calif.) (1,458; $1.75-$2.65)—"'Cine- 
/rama Holiday” (Indie) (18th wk). 
|The 17th round ended Sunday ‘27) 
|pushed to wham _ $30,300. Last 
| week, $22,000. 
| United Artists (No. Coast) 1. 
| 207; 70-$1)—‘“Man With Gun 
(UA) and “Big Bluff” (UA) Sock 
' $13,000 or a bit over. Last week, 
, ‘Desert Sands” (UA) and “Fort 


Yuma” (UA), $7,000. ere 
Stagedoor (A-R) (440; $1-S2.20 


'—"Guys and Dolls” (M-G) (24d 
'wk). Great $23,000. Last weeks 
| $24,000. R 
| Larkin ‘Rosener) (400; $1 Ile 
‘licit Interlude’ (indie) (4th wk’ 


|Nice $2,200. Last week, $3,000. — 
Clay (Rosener) (400; $1)—"‘SheeP 


|'Has 5 Legs” (UMPO) (7th wk. 
‘Smash $4,600. Last week, $4,500. 
| Wogue (S. F. Theatres) (37%; 4 
|—"Great Adventure” (Indie) ‘9 
'wk). Big $2,700, same as last “eth 
| Bridge (Reade-Schwar?) aeN 
| $1.25-$1.50)-——""Naked Sea” ‘Indie 
‘(2d wk). Big $2,500. Last \ Cen, 
ditto. : ‘Red 
| Rio (Schwarz) (397; $1) “$2 
'Shoes” (UA) and “Tight Litte |) 
land” (UA) (reissues) (oe. 000, 


iFancy $2,800, Last week, 
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‘Head Boff $36,000, Chi; ‘Sun’ Bright 
126, Rebel Lively 336, ‘Trap Tight 


33G, Both 2d, Dolls Great 706, dd 


Chicago, Nov. 29. 


With few big openers this round, 
Windy City holdovers are holding 
well although hurt by snow and 
cold on Sunday (27). View From 
Pompey's Hea shapes sock $36,- 
000 in first frame at United Artists. 
“Three Stripes in Sun looks fine 
$12,000 at the Grand. 

“Honky Tonk” and “Billy the 
Kia” combo shapes fast $11,000 at | 
Monroe. “Naked Sea and Quest | 
for Lost City” twinner is nice | 
$3.700 opener at Carnegie. 

“Rebel Without Cause” stays | 
smesh in second stanza at the’ 
State-Lake. “Tender Trap” is still | 
snaring real Goin on second Ses- | 
sion at the Oriental. “Man With | 
Gun” and “Fort Yuma” duo con-; 
tinues tall in second at Roosevelt. | 
“Sheep Has Five Legs” looks big | 
for second week at Surf. 

Ris grosser still is “Guys andj 
Dolls” in third week at the Chi-| 
cago. “I Am a Camera” is down | 
in third round at the Loop. “Trial” , 
stavs hefty in fourth stanza at the 
Woods and “Cinerama — Holiday” . 
keeps fast pace in the 24th week 


| 





Estimates for This Week 


Carnegie (Telem’t) 
“Naked Sea” 
for Lost City” (Indie). 
700. Last week, “Oné Sten to 
Eternity” (Indie) (2d wk), $2,900. 


Chicago (B&K) (3,900: 98-S1.80) | 
—“Guvs and Dolls” (M-G) (3d wk). ; 


Big $70.000. Last week, $82.000. 


Grand (Nomikos) (1,200: 98-S1) 
—‘Three Stripes in Sun” (Col) and 


“Teennge Crime Wave” (Col). Nice | 


$12,000. Last week, “Naked Dawn” 
(U) and “Hold Back Tomorrow” 
(U), $6,090. 

Loon (Telem’t) (606; 90-$1.25'— 
“YT Am Camera” (DCA) (3d. wk). 
Neat $7,800. Last week, $10.000. 

Monroe (Indie) (1.000; 67-87)— 
“Honky Tonk” (M-G) and “Billy 
Kid" (M-G) (reissues). Good $11.- 
000. Last week, “Music Land” 
(RKO) (2d wk). $4,000. 

Mriental (Indie) (3.400; 98-$1.25) 
—“Tender Trap” (M-G) (2d wk). 
Tall $33,000. Last week. $30.000. 

Palace (Eitel) (1,484: $1.25-$3.40) 
—‘Cinerama Holiday” (24th wk). 
Swell $40.800. Last week, $36.000. 

Rooseveltt (B&K) (1.400; 65-98)— 
“Man With Gun” (UA) and “Fort 
Yuma” (UA) (2d wk). Hefty $19,- 
009. Last week, $22,000. 

State-Lake (B&K) (2,400: 65-98) 
—‘Rebel Without Cause” (WB: 
(2d wk). Solid $32,000. Last week, 
$37.000. 

Surf (1&E Balaban) (685; 95)— 
“Sheep Has 5 Legs’ (UMPO) (2d 
Wk'. Hotsy $6,200. Last week, 
$6.000. 

United Artists (B&K) (1,700; 65- 
98'—"View From Pompey’s Head” 
(20th). Smash $36.000. Last week, 

fo Hell and Back” (U) (6th wk), 
$14,000. 

Woods (Essaness) (1,206; 98- 
$1.25\—“Trial” (M-G) (4th’ wk). 
Strong $18,500. Last week, $18,000. 

Ziesteld (Lopert) (430; 98)—‘3 
Forbidden Stories’ (Indie) and 
Edge of Divorce” (Indig) (reis- 
Sues). Dull $2,000. Last week, 
The Damned” (Indie) and “A 
Love Story” (Indie), $1,800. 


‘DOVE’ AVERAGE 196, . 
L'VILLE; ‘TRAP’ 106 


- _ Louisville, Nov. 29. 
Thanksgiving holiday and strong 
Weekend will give . downtown 
pauses a boost this week. Weather 
co been ideal, and firstruns are 
a Ing up fairly strong. “Good 
Morning, Miss Dove” at Rialto 
Shapes okay while “Tender Trap” 
al State is shaping in same groove. 
4 Died Thousand Times” at the 
ae 4 Anderson is rated moderate. 
peed of “Desperate Hours” at 
entucky is continuing hefty pace. 
Estimates for This Week 





Kentucky (Switok) (1,000; 56-25) 


5; |DesPerate Hours” (Par) (2d wk). 

: ilk healthy at $6,500 after first 
veck’s $8,000, 

__Mary Anderson (People’s) (1.000; 

Moa vied 1,000 Times” (WB). 
oderate $6,500. Last week. 


“Rebel 


Wk), $5,500. 


..ttialte (Fourth Avenue) (3,000:° 


oon —“Good _ Morning, Miss 
bir. (20th). Helped by holiday 
7, lo oke $12,000. Last week 


t+ l'reasur » Z " - - 9 
$11,000. Pancho Villa” (RKO), 


tate 
lender 
$10,000. T 
in Sun” 
bush” 


(Loew's) (3,000; 55-85)— 
Trap” (M-G).  Fairish 
-ast week, “Three Stripes 
‘Col) and “Apache Am- 
(Col), $9,000. 


+ 


(480; 95)—)| 
(Indie) and “Quest, 


Without Cause” (WB) (2d | 





Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i.e., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
— the U. S. amusement 
aX. 


‘Trap Smart 366, 
Hub; ‘Slade’ 23 


29. 








Nov. 
pre-Xmas 


Boston, 


Start of traditional 


slump is beginning to show around | ,,, Mayfair (Hicks) 


the edges this frame. However, 


| ‘“Guys and Dolls” is still smash at} 


' 


at the Palace. | 


the Astor in third round. Best new 
pic is ‘“‘Tender Trap,” hotsy at the 
State and Orpheum. “Jack Slade” 
shapes nifty at the Paramount and 
Fenway. “View From Pompey’s 


Nice $3.-| Head” looks slow at the Metropoli- 


tan. ‘Good Morning, Miss Dove” 
| is just okay at the Memorial. 
Estimates for This Week 
| Astor (B&Q) (1,500; $1-$1.80)— 
i “Guys and Dolls” (M-G) (3d wk). 
| Still leads city, wow $28,000. Last 
| week, $34,000. 
| Beacon Hill (Beacon Hill) (678; 
74-$1.25)—"‘French Line” (RKO) 
| (3d wk). Okay $4,000 in 6 days. 
| Last week, $4,000. 


| Cinerama_ (Cinerama  Produc- 
j tions) (1,354; $1.25-$2.85)—"“Cine- 
‘rama Holiday” (Indie) (14th wk). 
| Lotty $22,000 or more. Last week, 
| $31,000. 
| Exeter (Indie) (1.300; 60-$1)— 
“Sheep Has 5 Legs” (Indie) (4th 
Ww). Slick $7,000. Last week, 
$9,000. 

Fenway (NET) (1,373: 60-$1)— 


“Jack Slade” (AA) and “Warriors” 
(AA). Nifty $8,000. Last week, 
“Lucy Gallant” (Par) and “They 
Who Dared” (Indie), $3,500. 
Kenmore (Indie) (700; 85-$1.25) 
—“‘Marty” (UA) (17th wk>. Great 
$7,500. Last week, $7,000. 
Memoriai (RKO) (3,000; 60-$1)— 
“Miss Dove” (20th) and “African 
Manhunt” (Rep). Stout $14,000. 
Last week, “Lady Godiva” (U) and 
“Kiss Fire’ (U), $12,000. 
Metropolitan (NET) (4,357; 60- 
$1)—"“View From Pompey's Head” 
(20th) and “Apache Woman” (AR). 
Slow $14,000. Last week, “Big 
Knife” (UA) and “No Man's Wom- 
an” (Indie), $11,000. 
Mayflower (ATC) (689; 65-$1)— 


“Deep Blue Sea” (20th) (3d-final 
wk). Okay $3,500. Last week, 
$4,500. 

Paramount (NET) (1,700; 60-$1) 
—‘Jack Slade” ‘AA) and ‘‘War- 
riors” (AA). Study $15,000. Last 
week, “Lucy Gallant” (Par) and 


“They Who Dared” (Indie), $9,000. 

Pilgrim (ATC) (1,838; 60-75-95) 
—‘Count Three and Pray” (Col) 
and “Undercover” (Col). Oke 
$9,000. Last week, “Died 1,000 
Times” (WB) and “Hell’s Horizon” 
(Indie) (2d wk), $4,500. 

Orpheum (Loew) (3,000; 60-$1)— 
“Tender Trap” (M-G). Torrid $22,- 
000. Last week, “Man With Gun” 
(UA) and “Desert Sands” (UA), 


$15,000. 

State (Loew) (3,400; 50-$1)— 
“Tender Trap” (M-G). Fat $14,- 
000. Last week, “Man With Gun” 
;(UA) and “Desert Sands” (UA), 


| $9,000. 
- 


‘Gun’ Great $13,000 In 








Seattle; ‘Trap’ 146 


Seattle, Nov. 29. 
Holiday is helping firstrun_ biz 
i here currently but not as much as 
‘hoped for, with over-all picture 
| quite spotty. ¢ 
der Trap,” with a snappy session 
lat Orpheum. “African Lion” is 
/ wow in second Music Box- week. 
“Man With Gun” shapes great at 
Coliseum. 
Estimates for This Week 

' Blue Mouse (Hamrick) (800; 90- 


$1.25) — “Rebel Without Cause” 
\(WB) and “Illegal” (WB) (move- 
'overs). Terrific $7,500. It’s third 


week downtown for “Rebel” and 
second for ‘Illegal.’ Last 
“Bed” (Indie) (3d wk), $3,800. 

Coliseum (Evergreen (1.870; 90- 
$1.25)—"*Man With Gun” (UA) and 
t (Continued on page 15) 


Pacing field is “Ten- | 


week, | 


‘DOVE’ NICE $10,000, 


Baltimore, Nov. 29. | 

Fairish grosses prevail for most | 
part here this week. “Good Morn- | 
ing, Miss Dove” is pleasing at the | 
Town. “Big Knife” is okay at Film | 
Centre. Second round of “Tender | 
' 

| 





Trap” is nice at Céniury. “Queen 
Bee” is a major disappointment 
‘at the Stanley. | 
Estimates for This Week |fall, Broadway film 
Century (Fruchtman) (3.000: 35- | bounded in smash style over the 
$1.25)—“‘Tencer Trap” (M-G) (2d Thanksgiving Day holiday week- 


wk). Sttlunch $9,000 following | €2d. Trade sagged Monday (28) and 
$12,000 opener. | decline was accelerated by the sea- 
. , ; : : 'son’s worst cold wave beginning 
Cinema (Schwaber) (460; 50-$1 | Monday night and _= continuing 


—‘‘Chance Meeting” (Indie). Fair- 


: through yesterday (Tues.). Several 
ish $3,300. Last week, “Holly and | ae, Boe aN aaa f ; 
Ivy” (Indie). $3,000. ‘new bills are boosting some spots 


i but a majority of newcomers are 


, “one Centre (Rappaport) (960; disappointing. 

90-$1)—“Big Knife’ (UA). Firm! Leading 7 ae ; : ‘ 
— ar ay OR iat g new bills at the bigger 
$4,500. Last week, 3 Cases Of | houses is “Good Morning, Miss 


Murder (Indie) (2d wk), $2,500. | Dove.” which landed a solid $53.- 

Hippodrome (Rappaport) (2,100;|000 opening week at the Roxy. 
35-$1) — “Trial” (M-G) (3d wk).! Standout at the arty theatres is 
Okay $7,000 after $8,000 in second. | “Diabolique,” which soared to a 


Keith’s (Fruchtman) (2,400: 35- | mighty $22,000 in its first session 
$1)—“Return Of Jack Slade” (AA), | 


at the Fine Arts, second best figure 
Closing this house (parking lot sup-{| at the house. Only “Vanishing 
plants it) with sad $4,000. Last Prairie’ topped it, but it had the 
week, “3 Forbidden Stories’ | advantage of two more shows. 
(Indie), $3,500. | “Treasure of Pancho Villa” and 
Little (Rappaport) (310; 50-$1)— | vaude looks to hit a sock $30,000 
“African Lion” (BV) (4th wk).}in eight days at the Palace, the 
Solid $3,000. Last week $4,000. | theatre opening this bill Thanks- 
(980: 20-70) —-| Siving Day to take advantage of 
. the holiday trade. 





| 


'*3 Stripes In Sun” (Col). Brisk | : . 
' $4,800. Last week, ““Vanishing| Ace coingetter is “Tender Trap” 
American” (Rep), $4,000. | With stageshow, which is soaring 
New (Fruchtman) (1,600: 35-$1) '® 4 Smash $150,000 in its third 
— “View From Pompey’s ade rem at prs Music Hall. It goes a 
(20th) (2d wk). Modest $3 ‘+e, | Lourth. Iso sock is “Guys and 
wae odest $5,000 after | Dolls,” with $80,000 in prospect 


$7,500 opener... Paes d Aste: 
Playhouse (Schwaber) (320; 50-| for the fourth stanza at Capitol. 
$1)—"I Am Camera” (DCA) (2q Oklahoma” looks to climb to a 


wk). Sock $4,500 Last week great $55,400 or near in seventh 
$5,500. ‘ : : ‘ i week at the Rivoli. 

Stanley (WB) (3,200; 35-$1) —j; Another blockbuster “Ciner- 
i“Queen Bee” (Col). Sad $5,000) ama Holiday,” which landed a wow 
| despite personal by Joan Crawford. | $53,400 in its 42d round at the 
Last week, “Rebel Without Cause” | Warner. Both “Holiday” and “Ok- 
(WB) (4th wk), $6,000. |lahoma” were aided by extra 

Town (Rappaport) (1,400; 35-$1) | Shows. “Three Stripes in Sun” was 
—“Miss Dove” (20th). Nice $10,-| a modest $28,000 opening week at 
;000. Last weck, “Man With Gun” | the Paramount. 
1(UA) (11 days), $15,000. | ‘Queen Bee” was a mild $14,500 

| tial week at the Globe. 
“Rebel Without Cause” landed a 
to a big $6.700 in llth week at 
| the Normandie. 
comers on tap and Thanksgiving 
weekend holiday to help, the box- 


is 





|}000 at the Mayfair. “Return 
i Jack Slade”’ did only $8,000 on ini- 
solid $10,500 in third round at the 
Guild. “African Lion” pushed up 
Minneapolis, Nov. 29. 
With an array of nearly all new- 


jin first week at State. “Quentin 
R h l Mi h | Durward,” also new, got a fair $14.- 
| sturdy $18,000 in fifth session at 
fa S p S the Astor. “Umberto D” held at 

® 

9 

“Desperate Hours” is heading 
for a fine $12,000 in eighth session 





eg at riteri sist 
office is looking up for a change | from preview an po ny Big 
this round. “Rebel Without Cause”! Knife” was just pe $9 500. in 





4 fia ne 8 Soe ee 

and “African Lion,” in. particular, | third frame at the Victoria, with 
; appear to be headed for top fig-| “Mtan With Golden Arm” set to 
‘ures “Good Morning, Miss Dove”! come in Dec. 15. 
looks good. Lone exception is | Estimates for This Week 


“Sincerely Yours” which was} “* 

' yanked at the State after only four | Astor (City Inv.) (1,300; 75-$1.75) 
pathetic days, giving way Sunday |—“Rebel Without Cause” (WB) 
(27) to “Lucey Gallant.” “Return | (6th wk). Fifth ,stanza concluded 
of Jack Slade” is nice. It’s 21st| yesterday (Tues.) pushed to solid 
week for “Cinerama Holiday” and | $18,000, being helped by Thanks- 


moveover for “View From Pom-| &8iving Day week. Fourth week was 
pey’s Head.” Former continues | $14,000. “Rose Tattoo” (Par) comes 
to hold up remarkably well. Bad | 12 Dec. 12, with special night 


weather is still a boxoffice handi- | Preem. 
png in Bd Little Carnegie (L. 


B 2 (550; $1.25-$1.80)—“‘I Am Camera” 
Estimates for This Week (DCA) (17th wk). The 16th frame 
Century (S-W) (1,150; $1.75-| ended Sunday (27) was snappy 
$2.65)—“Cinerama Holiday” (In-| $6,300 after $5,100 in 15th week. 
die) (21st wk). Nothing yet to| “Heidi and Peter” (UA) opening 
worry about here. 


Substantial | moved back to Dec. 12. 

$13,000. Last week, $18,700, with | Baronet (Reade) (430; 90-$1.55) 
extra holiday matinees helping. |_.'"Emile Zola” (WB) (reissue) (2d 
| her (Berger) (1,000; 85-$1)—/ wk). This round winding up today 
upp tie Stripes in Sun” (Col). Off (Wed.) looks like great $6,200 after 

to a surprisingly good start since | $5,800 in first. Stays. . 
picture came in cold. Stout $7,500. Capitol (Loew's) (4,820; $1-$2.50) 
Last week, “Simba” (Lip), $4,000. |—‘“Guys and Dolls” (M-G) (4th 
ic (Par) (1.000: 85-$1)—“‘View | wk), This week finishing tomorrow 
Lyric (Pat ee (Thurs.) looks to hit smash $80,000. 


bapag ar fl gg A seen Third stanza, aided by Thanksgiv- 
week, “Unconquered” (Par) (re- mg Day trade, hit $93,000. - 
2 Criterion (Moss) (1,700; 75-$2.20) 





issue), $3,500 at 65-85c. 

Radio City (Par) (4,100; 85-$1)— 
“Miss Dove” (20th). Well-liked 
picture helped by strong campaign. 


|—‘‘Desperate Hours” (Par) (8th 
wk). Present session ending today 


Good $9,000. Last. week, “View| preview on Friday. Stays on, with 
From Pompey’s Head” (20th), “Court Martial of Billy Mitchell” 
$9.500. (WB) due in Dec. 22. 

RKO - Orpheum (RKO) (2,800;| Fine Arts (Davis) (468; 90-$1.80) 


—“Diabolique” (UMPO) (2d wk). 
Soared to terrific $22,000 in first 
round ended Monday (28). House 
had lines’ starting Thanksgiving 
Day, with policy of ‘no seating” 
during pic working out okay. 


75-$1) — “Rebel Without Cause” 
(WB). Socko $18,000. 
i“Tennessee’s Partner” 
| $7,000. 

| RKO-Pan (RKO) (1,600; 65-85)— 
“Return Jack Slade’ (AA) and 





Last week, | 
(RKO), 


i“Jail Busters” (AA). Good $5,000.| Opening week was below ‘“Vanish- 

‘Last week, “Naked Street” (UA) | ing Prairie” (BV) but had two less 

| and “Canyon Crossroads” (Col),! shows. . i 

| $4,500. Globe (Brandt) (1,500; 70-$1.50) 
State (Par) (2,300: 85-$1)—*“‘Sin- | —“‘Return of Jack Slade” (AA) 

cerely Yours” (WB). Shunned (2d wk). Went to only $8,000 or 


near in first week ended yesterday 
(Tues.), despite previews of “Lord 
of Jungle” (AA) daily. In 


from outset, and departed after 4 
|sad days at puny $3,000. “Lucy 
| Gallant” (Par) opened Sunday (27). 


Last week, “Lady Godiva” (U), “Died 1,000 Times” 

| $4,500 in 6 days. 8 days), $9,000, being aided by pre- 
World (Mann) (400; 75-$1.20\— view of “Slade” on final day of 

“African Lion” (BV). Terrific ; run. ; s : 

1 $9,000 for this tiny house. Last Guild (Guild) (450; $1-$1.75)— | 

lweek, “Ulysses” (Par) (3d wk), “Umberto D” (Indie) ‘4th wk. | 

13 000. Third stanza concluded Sunday 


BALTO: TRAP’ 96, 2 Holiday Hypos B way; 
$93,000, ‘Diabolique’ Whopping at 226, 
Pancho 306, ‘Trap’-Stage 1506, 3d 


After hitting rock bottom for the; (274 held with solid $10,500 after 
business re-| $11,500 for second. 





of | 


Carnegie) | 


(Wed.) is headed for fine $12,000 | 
after $9,000 in seventh. Helped by | 


Dove Strong 


Mayfair (Brandt) (1,736;  79- 
$1.80)\—“‘Quentin Durward” (M-Q) 
(2d wk). Hit only mild $34,600 in 
first stanza ended yesierday 
(Tues.). In ahead, “Gentlemen 
Marry Brunettes” (UA) (4th wk-4 
days), $7.000, being helped by pre- 
view of “Durward” on final day. 

Normandie (Trans-Lux) (592; 95- 
$1.80)\—“African Lion” (BV) (12th 
wk). Still roaring with 11th week 
finished yesterday (Tues.) pushing 
to big $6,700 after $5,000 for 10th 
frame. 

Palace (RKO) (1,700: 50-$1.60)— 
“Treasure of Pancho Villa’? (RKO) 
and vaude. Looks to reach sock 
$30,000 in 8-day week ending to- 
morrow (Thurs.), which covers 
Thanksgiving Day when it opened. 
In ahead, “Desert Sands” (UA) 
and vaude, $19,500 in six days. 

Paramount (ABC-Par) (3.664; 
$1-S2) — “Thrée Stripes in Sun” 
(Col) (2d wk). Initial week ended 
last night (Tues.) hit mild $28,000 
including Thanksgiving Day up- 
beat. In ahead. “Target Zero” 
(WB), $30.000 in 8 days. 


Paris (Pathe Cinema) (568; 90- 
$1.80) — “Trouble With Harry” 
(Par) (7th wk). Sixth stanza fin- 


ished Sunday (27) pushed to sock 
$9,300 after $7.300 for fifth. “Let- 
ters From My Windmill” (Indie) 
opens next. likely on Dec. 19. 

Radio City Musie Hall (Rocke- 
fellers) (6,200; 95-$2.75)—"Tender 
Trap” (M-G) with stageshow (3d 
wk). Soaring to wham $150.000 in 
current round ending today (Wed.), 
with lift from terrific Thanksgiv- 
ing Day trade and through last 
Sunday (27). Holds a fourth. Sec- 
ond week was below hopes at 
$115.000. “Kismet”? (M-G) and an- 
nual Christmas stageshow opens 
Dec. 8. 

Rivoli (UAT) (1.545; $1.50-$3.50) 
—‘Oklahoma” (Magna) (7th wk). 
Current session winding up today 
(Wed.) is climbing to great $55,- 
400, aided by two extra perform- 
ances and holiday week crowds. 
Trims seale by 50c for weekdays, 
matinees and night, effective last 


Monday (28) for best seats. The 
sixth week was $53.500. 

Roxy (Nat'l. Th.) (5,717; 65- 
$2.40) — “Good Morning, Miss 
Dove” (20th) (2d wk). Pushed to 
solid £53.000 in first stanza fin- 
ished last night (Tues.). 

State (Loew’s) (3.450; 78-$1.75) 
—“Queen Bee” (Col) (2d wk). 


First round concluded Monday (28) 
hit enly mild $14,500. In ahead, 
“Tall Men” (20th) (6th wk), $9.000, 


but winding up a great longrun 
here. 
Sutton (R&B) (561: $1-$1.80)— 


“Marty” (UA) (34th wk). The 33d 
frame ended Sunday (27) was good 
$6,200 after $5,600 in 32d week. 
Continues on, with “Day My Num- 
ber Came Up” (Indie) due in Dec. 
19. 


Trans-Lux 52d St. (T-L) (540; 
$1-$1.50) — “Frisky” (DCA) (6th 
wk). Fifth week ended Sunday 


(27) was okay $3,800 after $3,500 
in fourth. 

Victoria (City Inv.) (1,060; 50- 
$1.75)—“Big Knife” (UA) (4th wk). 
Third session ended Monday (28) 
was just ok,# $9,500 after $9,000 
in second week. “Man With Golden 
Arm” (UA) is due in Dec. 15. 

Warner (Cinerama Prod.) (1,600; 
$1.20-$3.30\—“‘Cinerama Holiday” 
(Indie’ (43d wk). The 42d stanza 
finished Saturday (26) roared 
ahead to wow $53,400 with a solid 
boost from two extra shows. The 
41st week was $47.800. 

World (Times Film) (500; $1- 
$1.80)\—“Hill 24 Doesn’t Answer’ 
(Indie) (5th wk). Fourth week 





ended yesterday (Tues.) was fast 
$6,000 after $7,000 in third round. 
Stays. 





‘Trap’ Paces St. L, Tall 


| Loew's, to pace city. 
| Earth’’-"Foxfire” 


'**Good Morning, Miss Dove” 
|hefty at the St. Louis. 


ahead, | 
(WB) (2d wk-} 


226; ‘Dove’ Potent 156 


St. Louis, Nov. 29. 

Biz at mainstem houses is on a 
sharp upswing here this round, 
with nosedive of mercury to near 
zero over weekend rated a help. 
“Tender Trap” shapes socko at 
“This Island 
combo wound a 
fine week at the Fox Monday (28). 
looms 
“Doctor in 
House” still is big in second round 
at the Pageant. 

Estimates for Tnis Week 

Ambassador (Indie) (1,400; $1.20- 

$2.40)—"Cinerama Holiday” (Indie) 


(41st wk). Neat $15,000 after $17,- 
400 in 30th week. 
Fox (F & M) (5,000; 51-90) — 


(Continued on page 15) 
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stars in Macy’s famed Thanksgiving Parade, 
seen by 2,250,000 (New York Times esti- 
mate) along the line of march, watched by 
countless millions and millions from coast to 
coast over 100 NBC stations. And now Danny 
is off on a nationwide tour to meet the press 
and be present at special screenings of top- 
flight opinion-molders and exhibitors. More 
and more spectacular merchandising breaking 
soon for this smash attraction which will reach 
America’s boxoffices early in 1956] 
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Mex Product Deal With Golden Chain 
Cuts Into U. S. Films’ Playing Time 


+ 


Mexico City, Nov. 29. 


The deep cut into playing time | 
here and in an important sector of | 
the provinces which Mexican pix | 


will make as a result of the deal 
between Peliculas Nacionales, semi- 
official distributor of 
films here and abroad and the 
Cadena de Oro 


eign (mostly U. S.) distributors | Film Critics & Commentators, 
here. | Nov. 23-30, at the Gran Rex Thea- 


Eduardo Garduno, prexy of the 
trade’s own bank, Banco Nacional 
Cinematografico 
deal. It makes the Cine Alameda 
here, ‘pioneer of Mexican film 
cathedrals and flagship of the 


chain, a showcase for Mexican pix | 


for three years, starting next) *0¢ ; ots : 
March 1, Alameda, for some time | Cyclist” (Spanish); “French Cap 
has been playing a ratio of around Can” (French) with Maria Felix, 


10 foreign films, mostly Ameri- 


Mexican } 


(Golden Chain) , 
Circuit, does not dismay all for- | 


annouced the | 





Arg. Crix Staging Own 

| Int'l Film Festival 

| Buenos Aires, Nov. 29. 
Seven films of international 

auality are being exhibited during 

the International Film Week or- 

ganized by the Argentine Assn. of 


‘tre. Proceeds go to the Associa- 
tion’s social security fund and ad- 
mission is priced at 200 pesos 
(roughly $8) per ticket. 

Selections are ‘‘Hobson’s Choice” 
(British); “Pit® He Was a Cad” 
(Italian), Vittorio de Sica starrer; 


i*The Rats” (German); “Death of a 


{directed by Jean Renoir; ‘Bad 
| Seed” (American), and “E] Ultimo 
Perro” (Argentine), with Hugo del | 
| Carril. 





Venezuela Sells Films 


Washington, Nov. 29. 
Venezuela is using motion 
pictures to tell its story, in 
celebrating the third annivers- 
ary of the inauguration of 
Marcos Perez Jimenez, as 
President of that country. 
Last Friday night (25) an in- 
vited audience of diplomats, 
government officials and so- 
cialities witnessed the first 
D. C. screening of five docu- 
mentaries—two in color—on 
that country’s recent growth 
in agriculture, commerce and 
culture. Pix also tell the na- 
tion’s geography and how the 
people live. 





Anouilh’s ‘Ornifle’ Paris B.O. Hit: 


‘Anastasia Looks in for Longrun 


7 By GENE MOSKOWITZ 
Paris, Nov. 29. 


° - ° 
Munich Film Studios | Jean Anouilh’s first new play in 


To Private Owners two years, “Ornifle on Le Courant 

Munich, Nov. 22. | D’Air’ (Ornifle Or The Current 

Private industry will take over | of Air), at the Comedie-Des 
the Bavaria film studios in Muen- | Champs Elysees, looks to be smash 
chen-Geiselgasteig, which had been | despite divided critical views, 
administered by the state up until | Dailies were mostly unfavorable 
now. A group of film outfits and | but the weeklies and highbrow pub- 
banking institutions, headed by the ; lications all came out strongly for 
'Schorcht Filmverleih and the Neue | it. The public per usual is deciding 











Keith Prowse, 


London, Nov. 29. 
A merger of two of Britain’s 
leading ticket brokers was effected 
last week when Keith Prowse ac- 


Hays Merger 


Deutsche Filmproduktion, will buy | and flocking to see this comedy- 
ithe studios. But there are still | drama about the end of a libertine, 
some financial problems unsolved. | High and low comedy mingle 
Reported that Hollywood director | with a drama about a once-talented 
William Dieterle, born in Germany, | man, who, when he realizes he 
is interested in investing some | lacked genius, turned only to the 
money. pursuit of pleasure. In his case it 
For a long time the Bavarian | Was women, and he sells his talenis 
government has been trying to sell | as a hack lyric writer for Parisian 
the Munich film studios without | music halls. 
success. Lead is played flamboyantly by 
Pierre Brasseur, This boils over 
! with wit and brilliance. And it is 
easy to see why Charles Boyer 








quired a substantial majority in- 
terest in Alfred Hays Ltd. Peter 
Cadbury, KP topper, will become 
chairman of Alfred Hays. 

Prowse has always concentrated 
or theatre seats while the other 
| company has been mainly active in 
ithe sport field. The link brings 
|about half of the ticket broking 
| business here under a single con- 
| trol. 








Maria Felix Biopic To 
Be Filmed in Cuba So 


Star Plans Roto Story 


Mexico City, Nov. 22. 
Notwithstanding the fact that 
Maria Felix, top Mexican femme 





can to one Mexican. 
This will make three top cine- 
mas here more or less signed to 
play only Mexican pix. The others | 
are the Cine Palacio Chino and, ° 
Cine Orfeon. In addition, the Ala- T 
meda’s_ sister house, the older: oOuris fa é 0 
Cine Olimpia here, this town’s | 
first modern cinema, has signed to | Ps 
play Mexican product exclusively | 
for 10 weeks. Olimpia has played | ew é in e 
foreign, largely Hollywood, films | 
and Mexican films on about a 75-25 | Mexi City, Nov 22 
basis. Eleven other local cinemas. | . a y fi tes : 
together with CO’s. provincial; A new high for tourism, in vol- 
houses, are committed by the PN-| ume of visitors and spending, par- 
CO transaction to be Mexicans | ticularly American, is just about 
eh hag for 20 weeks each. One | phe 3 aT gga - ae 
of the local 11 is the oldie Cine; Mexican Tourist Assn. ase 
Bucareli, just upped to secondary | its forecast on official figures show- 
firstrun from a long chore as move- ing that American visitors left 
over and secondary run. | $257,000.000 in Mexico during the 
Blas Lopez Fandos, PN manager, | first balf of this year. 
regards the deal as a big victory. It} Total American tripper spending 
culminated a three year fight to; down here all during 1954 was 
win more playdates for Mexican | $336.883,000 while in 1953 it was | 
product here and in the provinces, | $314,400,000. All | coin totals | 
he said. Garduno averred that the! cover Yankee spending in the 
os cage A ee of the , Mexican hinterland as well as in| 
Mexican pix by 0. | U.. S. border communities, the | 
Pix are a business just like any | Association explained. 
other commerce what the patrons | A big bid is being “made by 
want is the rule of the trade. said Mexico for West Germany fete | 


' 
| 


Carlos Niebla, Metro’s | Mexico | jsts, with a publicity drive being 
skipper. Metro is one of the top) waged by “the most modern and 
boxoffice companies operating | 


in Mexico. Niebla declared that | that republic.” 


none of the foreign pic distributors |directed by the Mexican ambassa- 
has an annual contract with any 





, 








Malaya Police Band 


To Tour Great Britain 
Edinburgh, Nov. 29. 

The band of the Federation of 

Malava Police is to make a 14- 

week tour of Great Britain, begin- 


bs i . 'dor at Bonn under orders of the 
eg Pe = Rei ae government's tourist department. 
policy of exhibs is to boc nd play | ¢, ae aa i ‘hig 
the best films they can set—those | oenee jnciudes promeee a 
thet are ilies ‘i tn alekals ‘tribution of illustrated folders. 
Niebla said. ° 
“Unfortunately for Mexico, of , Cantinflas Seen After 
the more than .100 pictures pro- | : 4 
duced here annually, not more N W ld D b 
than five are really good, and they ew or istri 
immediately find a market,” Nie- Mexico City, Nov. 29. 
bla observed. Parting of the ways between 
Niebla cited the hoxoffice com-| Posa Films, producer of features 
ew . ‘Pindinl aie” tae Py. | starring Mario Moreno (Cantinflas), 
aie te oees"'> and its U.S. distributor, CIMEX 
playing the deluxe Cine Roble to) coouoq é ay ps aie ie : 
an average daily gross of 811.800, | seemed almost certain after an 
and the Mexican. “Three Love! incompleted confab here during 
Melodies,” which is only garnering | A ta ecyiein ee 
$720 daily at the also swanky Cine) ~..,.’ . en... By presi 
Metropolitan ’ Garduno, Banco Cinematografica 
DESPITE PACT, YANK meeting and refused to discuss the 
PIX PLAYING SPAIN matter publicly. It’s reported that 
the breakup occured over a refusal 
Barcelona. Nov. 29. | by the bank to honor an 85% 
Pix season started in Spain last | financing deal set last April for 
September with no agreement | Poss’ “La Escondida. 
having been signed for the import | Film is already in production at 
of American pix. Hence, Spanish | Huamantla, in the state of Tlaxcala, 
exhibitors feared this would injure | Dut financing had to be secured 
their trade. However. it now ap- | through Columbia Pictures in 
pears that the 1955-56 season has: oVcer to go ahead. Riachi recently 
nothing to fear because American made statements to the effect that 
pix are constantly being released lie intends moving his entire opera- 
in firstruns. Up to the present tion to Cuba, 
time, good uptodate product is 
being shown. 
Since Sept. 1, 37 American pix 
have been released, against 12 
Spanish, two Italian and one Eng- 
lish productions. In addition one 
Italian-American, two French- 
Italian, one German-Italian and 


one Spanish-Italian have been re-|ning in June next year. Group 
leased. It is well known that amony|may appear with the military tat- 
the distribs here that there is too at next summer's Edinburgh | 


sufficient American product for, International Festival. A booking 
piaydates up to Easter. ‘is being discussed with the Festi- 


ae = val’s committee. 
Honolulu’s 2d Drive-In 


Honolulu, Nov. 29. 
second drive-in is 





ith a Sikh pipe-major. 


Honolulu’s 


‘chief, whose outfit controls CIMEX. | 
| After an exchange of words with | 
Garduno, Riachi walked out of one’ 


\lalavan band includes 10 pipers 


Mex Prod. Sets ’56 Lineup 


star, has refused to authorize the 
filming of “Una Historia Original?” 
(An Original Story?), claiming 
that it invades her rights of pri- 
vacy, the pic will be made in 
Cuba, it was announced here this 
week. 

Producer Jorge Vidal, who was 
forced to withdraw the script from 
production locally, has announced 


adequate means in various parts of | that he has sold the story and all 
This campaign is| rights connected with it to Cuban 


| producer-director Manuel Alonzo. 
| Latter intends putting the script in 
| production on Jan. 4, using Cuban, 
Spanish and Argentine actors, 
since the Mexican Actors Assn. has 
banned production of the pic here 
and will allow none of its mem- 
bers to participate in its filming. 

In the meantime, the star, who 
has consistently turned down offers 
to fictionalize or publicize her past, 
is preparing for immediate weekly 
rotogravure publication of the so- 
called true-life photo-autobiogra- 
phy. Already arranged are more 
than 5,000 stills telling the Maria 
Felix story from her first baby 
snapshots through her theatrical 
and romantic career. 

Miss Felix claims that the series 
will be an honest exposition of her 
real life and loves, pulling no 
punches. 








| 


Cinema Admish Too Low 


Say CEA Technicians 


Leeds, Eng., Nov. 29. 

| Cinemas in the British provinces 
don’t charge high enough prices, 
according to Dr. Leslie Knopp, 
technical executive of the Cinemat- 
ograph Exhibitors Assn. in a talk 
|to exhibs here. Even 50c for a 
| first class seat in a top cinema is 
too low considering present costs 
'of film production, he said. 

' Knopp thought that, for some 
vears in the average theatre, they 
' should stick to the 35m_ positive 
printed by optical reduction from 
the 70m negative. 





New Crew fer London Tent. 


London, Nov. 29. 

| New crew for Tent 36 of the 
Variety Club was announced at 
the annual election night dinner 
held at the Savoy last Wednesday 
(23) when George Jessel was guest 
of honor, 


Those clecited to serve in 1956 


under construction on a site ad- were Billy Butlin, Monty Berman, 
joinin city’s fastest growing Mexico City, Nov .22. Nat Cohen, Mike Frankovich, John 
residential community, Waialae- Gregorio Wallerstein is the first, Harding, Kenneth Hargreaves, 
Kahala. It's to be a 750-car film producer to announce his 1956) Norman Harrington, Ben Henry, 
ovoner, built by Royal Theatres. pix production program. He will| Tom O'Brien, M.P., Dickie Pearl 
Ltd The city’s first was opened’ produce’ nine pix, exactly the and Arthur Watkins. The crew will 
several years ago by Consolidated same number that he is making) meet in the coming week to elect 
Amuse. Co. ithis year. j its new officers, 


Arg. Ex-Show Biz 
Head to Be Tried 


Buenos Aires, Nov. 22. 

Penal Judge Abel Maria Reyna 
has called for the prosecution of 
former presidential press secre- 
tary Raul A. Apold, who was in- 
dicted for violation of the anti- 
trust laws as based on evidence 
compiled by a National Investigat- 
ing Committee. Apold’s extradi- 
tion will be requested from what- 
ever country he is at present, re- 
cently reported to be Cuba. The 
Ex-Press Chief and entertainment 
ezar’s diplomatic passport was ¢can- 
celled several weeks ago. 

The judge is also prosecuting 
Apold’s alleged accomplices, film 
producers Atilio and Luis Angel 
Mentasti, Luis Cesar Amadori 
and Hugo del Carril, who are all 
in the national penitentiary. 

Little information is revealed 
here regarding the charges, but it 
has leaked out that the Mentastis 
are accused of mishandling state 
bank loans for film production, 
Amadori with participation § in 
Apold’s trust machinations and 
Del Carril with smuggling films 
out of the country. 


A number of industry personali- 
ties have been summoned by the 
National Investigating Commis- 
sion to give evidence, among them 
RKO’s local manager Hugo 
Stramer and Enrique Parentini, 
former Metro and United Artists 
employee. Charges of a “trust” ex- 
isting in the exhibition business 
will be probed by the Committee. 

Former Finance Minister Ramon 
Cereijo, of Johnston-Cereijo 
agreement fame, also is in jail. Ac- 
cording to one account, he re- 
vealed having pressured exhibi- 
,tors and distributors into giving 
i/ him 500,000 pesos each, and legit 
'impresarios another 300,000 pesos, 
'which he paid to Atilio Renzi, 
| Peron’s majordomo, as contribu- 
‘ tion to the electoral campaign 
| 
! 
| 








; which assured the latter a second 
term as president. 

American. distributors are 
, pleased by this report because they 
;never contributed a dime for any 
‘such purpose. 
| Odena New Radio-Tvy Chief 

Dr. Isidro J. Odena has been 

|appointed Director General of the 
| Radio Division of Posts and Tele- 


| communications, a key job in the | 


|radio-tv setup. He has been in 
lexile for the last 12 years, having 
been forced to resign a director- 
ship of the Splendid web in 1943 
;when Peron came to power. He 
}went to New York for the Latin- 
| American division of the NBC, and 
|later he held a press relations job 
| in that division of the United Na- 
tions organization. 





Hawaiian TV Actress Sez 


She Earned 1G Weekly 


Honolulu, Nov. 29. 

Earning potential of $1,000 a 
| week as a television performer is 
| claimed by Lee Carroll, who’s su- 
ing a former Navy truck driver for 
| $553,000 as an aftermath of a high- 
| way collision. 

| Suit is filed under her real name, 
Mrs. Louis J. Abrams. Ad agency 
{personnel and tv. staffers were 
called to testify about her injury- 
) disrupted career. 


bought the U S. stage rights even 
before it was produced. 

Marcelle Maurette’s “Anastasia,” 
; turned down by most theatre di- 
|rectors here, now is a prophet in 
its own country as it comes back, 
at the Theatre Antoine, after 
triumphs in London and New York. 
As abroad, this rather hoary melo- 
drama made for success on its play- 
ing. In Paris, it unveils a new 
actress in Existentialist chanfoosy 
Juliette Greco. Grave voice, poig- 
nant poise and stage savvy make 
this neophyte actress a fitting foil 
in the big theatrical scene between 
the real, or false, Anastasia and 
her aristocratic grandmother, su- 
perbly played by Lucienne Bo- 
| gaert. Looks in for a hit run. 
[ Jacques Deval has not had a new 
full-fledged hit for’three years now. 
'And his present entry, ‘“Chare- 
|mante Soiree’ (Charming Eve- 
ining) at the Theatre Varietes, does 
| not look to break this slump. It 
;does have one of the top character 
iactors, Michel Simon, in it. As a 
three-personage play, with one set, 
it has a cheap overhead which may 
get this a moderate run helped by 
fair critics. However, in spite of 
Simon, the public is not likely to 
take to this obvious lightweight 
comedy-farce which deals with a 
much used gambit here, cuckoldry. 

The late Ugo Betti’s “Pas 
D’Amour” (No Love), adapted by 
Maurice Clavel, has bowed into the 
Noctambules with acting and di- 
recting chores in the hands of 
Michel Vitold. This is a taking 
drama that climbs to a rigorous 
conclusion. It concerns two couples 
who have become involved in a 
mixture of hatred brougfit on by a 
criss-cross love between two of 
them. Play builds by unveiling the 
situation slowly and deliberately, 
| but has some fine scenes. 
| Betti's two plays which reached 
| Broadway. (“The Gambier” and 
| “Island of Goats”) were fast flop- 
ipos. This present item is also too 
symbolical and talky to make the 
‘dent in Broadway tastes. Its un- 
| usual aspects, however, might make 
this a good off-Broadway entry. 











| 


Calderon Unwilling to 
Sell Censored Mex Pix 


Mexico City, Nov. 22. 

| Resemblance to financier Fritz 
;Mandi’s attempt to buy up all ex- 
jtant ‘“‘Eestasy” negatives, dupes 
jand prints after his marriage to 
Hedy LaMarr, turned up here this 
| week. Only twist on the Mexican 
| story is that local producer, Guill- 
;ermo Calderon, refuses to sell his 
/ product short. 

| Films involved are “La Fuerza 
;del Deseo” (The Force of Desire) 
,and “El Seductor” (The Seducer), 
‘both starring Ana Luis Peluffo. 
'Local censorship bureau has put 
jthe kibosh on regular theatrical 
ishowings of either film. However, 
‘Mariano Parra Hernandez, fiance 
lof star, still wants to buy up all 
|negs and prints for $40,000. 

| Calderon has refused to accept 
|any offer because he plans to take 
'the censor'’s decision to the Mex- 
ican Supreme Court. Should the 
/producer win his case against the 
censors, Hernandez contends that 
he will sue Calderon to keep the 
pix from being shown anyway. 
| Hernandez plans to marry the star 
and states she will retire from fur- 
‘ther film aetivity after their mar- 
‘riage. However, he wants to be 
‘sure that she makes a clean break 


with films - 
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Remind Newspapers Pic Censorship 
Opens Door to Sup-press Angles 


The newspaper fraternity last + 
week was studying the film indus- | C 


threat to 


reminder that a 


’ 


try’ 


? ie it “ae ae 
freedom of expression In films was | 


only a step removed from a threat 
to treedom of the printed page. 

In a brief filed with the Senate 
Judiciary Subcommittee studying 
constitutional rights, the Motion 
pictures Assn., via its special coun- 
sel. Philip O’Brien, emphasized 
that the newspapers couldn't rest 
easy While the threat of film cen- 
sorship continued, particularly 
since the U. S. Supreme Court had 
declared motion pictures a part of 
the press. Yet. noted O’Brien, the 
Court refuses to give to films the 
same immunity frona censorship 
which has been held traditionally 
by the press. : 

The argument apparently has 
impressed the publishers. Requests 
for copies of the brief have come 
from the U. S. Newspaper Pub- 
lishers Assn., the U. S. Society of 
Newspaper Editors, from Editor & 
Publisher, constitutional lawyers, 
and others. It’s hoped at the 
MPAA that the pointed remainder 
to the press’ precarious position in 
view of the High Court’s apparent- 
ly contradictory order will lead to 
stronger newspaper support of the 
film industry’s constant battle 
against state and local censor 
boards. Such support is vital in 
that it shapes public opinion on the 
question. 


“Overturning a 1915 ruling,” 
reads the brief, “the U. S. Supreme 
Court, in the ‘Miracle’ ‘case in 


1952, made the motion picture a 
member of the press which the Ist 
and 14th Amendments protects. 


“But the Court declined to con- 
fer upon films the same immunity 
from censorship that the Court has 
both assumed and held, with re- 
spect to newspapers, magazines, 
pamphlets. radio, television, 
other media, to be essential to 
membership in the press. 

“It was this very failure by the 
Court to strike down film censor- 
ship as un-Constitutional that has 
put newspapers and other media 
in jeopardy. No longer does it ap- 
pear to be safe to embrace the 
comforting assumption that the 
press is soundly secure from gov- 


“Why is this so? 





| 
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| 
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| President-board 





OMPO in Legion Act? 


New note has been injected 
into the COMPO audience 
awards poll by the Catholic 
Film & Radio Guild on the 
Coast. 

In a bulletin addressed to 
“all Catholic leaders,” Paul R. 
De Ville, chairman of the 
Guild’s selection committee, 
said the question was “how far 
theatregoers — Catholic and 
non-Catholics—will support 
the standards of the Legion 
of Decency.” 

Using this platform, the 
Guild recommended J. Carroll 
Naish as being ‘“‘worthy of the 
support of those who desire 
cleaner and better stage crafts- 
manship.” 

(P. S. Has De Ville seen 
Arthur Miller’s “A View from 
the Bridge,” legiter now cur- 
rent on Broadway? Naish is in 
it.) 


Deny Unloading’ 
Of Cohn Shares 


In Columbia Pix 


Wall Street is not receiving the 
“message” about Columbia and as 
result the company’s stock is 
selling relatively below the issues 
of other film outfits, Abe 
der, v.p.-treasurer, acknowledged 
at the Col stockholders meeting in 
New York Monday (28). Exec said 
efforts have been made to convey 
details of the progress which Col 








and | has been making, including press 


advertising, and would welcome 
suggestions from investors. 

Reps of brokerage houses told 
presiding officer Harry Cohn that 
a stock-deflating factor has been a 


'financial community rumor that a 


block ot 100,000 shares is up for sale. 
chairman: Cohn 
and exec. v.p. Jack Cohn, who are 


|the only individuals holding suffi- 
ernmental or political censorship. | cient stock to make such a sale, | 
| denied this flatly. 


Voice of dissent at annual ses- 


in > . + = . ry 
If the freedom of the motion | 49) came from investor who iden- 


picture, which the Court has made | tified 
part of the press, may be limited, | 


then it clearly and 
follows that the freedom of all 
media of expression may be 
limited. That means censorship.” 

Brief points out that so far as 
screen features are concerned, 
“the job of censor is most often a 
partisan political plum.” It says 
motion pictures must operate in 
the U. S. under “half-slave, half- 
free conditions.” 


_ MPAA says films have been sub- 
jected to censorship, ac@ording to 
most statements.on the subject, be- 
Cause of “the overwhelming im- 
pact which a pictorial presentation 
has upon its audience.” It then 
raises 
line shall be drawn. 

“Is the ‘New York Daily News’, 
Which leans so heavily upon photo- 
graphs, more subject to Govern- 
ment censorship than ‘The New 
York Times’? Should ‘Look’ or 
Life’ have their press freedom 
limited and the ‘Saturday Evening 
Post’ not? 

“And what of television? 

ironic footnote to the 
ties of censorship that motion pic- 
tures—even the same pictures cut 
or banned from theatrical exhibi- 
tion—can be shown fully and free 
‘rom censorship on television. But 
for how long? 


It 


is 
an 


iO 


“In a censorship case decided in 
the Court of Common Pleas, Phila- 
celphia County, Pa. (in 1953) the 
court could see ‘no reason why 
Censorship of the 
media’ could not be imposed.” 





DISNEY PRODUCTIONS TO 


the question of where the | 


absurdi- | 


more dangerous ! 


S. AFRICA VIA 20TH-FOX 


Six Walt Disney features and 
corresponding shorts will be dis- 
tributed in South Africa by 20th- 
fox International. 


a 
1 


Included in the bateh ef fea- 
‘ures are two CinemaScopers— 
20.000 Leagues Under the Sea” 
and “Lady and the Tramp.” 


| himself as Dr. Harry Wiss 
of Chicago. He objected to remu- 


inescapably | neration to the officers and direc- 


i tors, the two-year extension of Jack 
| ’ . . © 
;Cohn’s contract and asked for an 


|“underdog” stockholder on_ the 
board. He got no place on any 
l!eount, the arguments made by Col 
‘secretary Charles Schwartz pre- 
| vailing. 

| Brando's 75‘ 

| At one point stockholder Mia 
{ 


Copping complained about percent- 
age deals, saying she heard Mar- 
‘lon Brando was asking 85° of the 


Cohn replied that Brando was ask- 
ing 75% and “we wouldn't give 
it.” In another instance Cohn con- 
ceded he was wrong in casting “My 
Sister Eileen,” specifically citing 
Janet Leigh. He said Judy Holli- 
day originally was slated for the 
| part “but she took a pow der.” 
| Schneider told the meeting that 
' Col is still against the sale of its 
| back pictures to television unless 
theatrical reissue values and tv 
| syndication possibilities are dissi- 
pated. Exec was plenty upbeat 
on the Screen Gems subsidiary, re- 
lating that this telefilm enterprise 
figures to jump in gross to $11. 
000,000 in fiscal 1956 as against 
$65,000,000 in 1955. 

Stockholders overwhelmingly re 
elected all directors, approved Jack 


> 


Cohn’s employment contract for 
two years, go Dec. 31, 1958, at a 
salary of. $3,000 per week, and 


okayed stock options to sales execs 
Leo Jaffe and Rube Jackter to bus 


2000 shares each of Col common 
stock at $25.11 per shewe. . 
Newly reelected directorate of 


Col in turn reelected Harry Cohn, 
president, Jack Cohn, exec V-Pp.. 
and all other officers. 


Newman as Grazziano 
Hollywood, Nov. 29 


For the hero of the biopugos- 
raphy, “Somebody Up There Likes 
Me,” producer Charles Schnee o! 
Metro has made his choice. 

Paul Newman will play Rock) 
Grazziano, 








Slow (or No) Reply 


=a Continued from page 5 





Bishops and others who shudder 
at the idea of a fight.” 
In terms of public relations this 


works out, again quoting, ‘Any 
critic of the industry can have 


_himself a field day in the press 
| before Hollywood rouses itself to 
| provide the public with an answer 
| that states the balancing factors.” 
| By way of indirect reply, MPAA 


| their greatest value lies in behinc- | 
the-scenes “diplomacy” and activ- 


officials take the position that 


| ity. 


Legion Functions 
It’s acknowledged that, when it 
comes to the question of Catholic 
pressures on Hollywood, and par- 


_ ticularly the Legion of Decency, 
| the industry tends to play it mousy 
on the theory that “you can’t fight 


| the Church.” 


| the Bishops last week should be | 


On the other hand, 
a good many execs privately take 
the position that, in fairness to 
itself, charges such as made by 


| answered by the industry. 


No one objects to the Legion 
rating films for Catholic guidance 


| and on the basis of Catholic stand- 


ards. But it’s quite something else 


_to “assume” that, because the Le- 


|; gion shows an 


increase in ‘“B” 


| rated films, that this automatically 


| means a serious 
| 


moral deteriora- 


| tion in Hollywood. The flaw in the 
| logic could readily be answered. 


When sufficiently provoked, 
MPAA occasionally will take a 
stand. This happened earlier this 
year, on the Coast, when MPAA 
prexy Eric Johnston came up with 
an emphatic statement that tke 
companies wouldn't give ground to 
any pressure group. He said this 
following earlier Catholic criticism 


of the code and -while films, al- 


Schnei- | 


ready approved by the code, were 
being pulled back for reediting ac- 


cording to Legion standards and 


| 
| 


| 


| 


i to 


compiy 
objections, 


Dig Those ‘B’s’ 


=—_— Continued from page 5 


with possible Legion 











Otto Preminger-United Artists film 
which has dope addiction as a 
theme and which is now on appeal 
from Geoffrey Shurlock in Holly- 


| wood to the company heads. Skou- 


ras, noting his company had pur- 


chased ‘‘Hatful of Rain,” also with | 


a dope theme, expressed his belief 
that 20th-Fox would be able to make 
the picture. It was stressed that the 
brief -discussion Monday didn’t 


constitute a formal appeal hearing | 


“Man With the Golden Arm.” 
No committee was appointed 
Monday to seek contact with the 
Legion or higherups in the hier- 
archy. It’s believed that another 
strategy meet may be held once the 
analysis of the Legion ratings has 


on 


‘been completed. 


“%, SUITS BY MAJORS 


profits to work in a picture. Harry | 





FILED VERSUS LONG 


Galveston, Nov. 29. 
Percentage suits have been filed 


by eight distributors in U. S. Dis- 
trict Court here against John G. 
Long, Bryan Powell and various 


corporations and partnerships with 
which Long is associated. The Long 
Circuit has operated about 40 thea- 


tres in Bay City, Houston, Alvin, 
Edna, El Campo, Freeport, Heb- 
| bronville, Texas City, Victoria, 


Par Budgets ‘Avera 


Wharton and other Texas cities. 
Paramount, Loew’s, Warner 
3ros., 20th Century-Fox, RKO. 
United Artists, Universal and 
Columbia are listed as the plain- 
tiffs. 


'B 





‘Prisoner’ Is A-2 

“The Prisoner,” Alec Guin- 
ness starrer and Columbia 
Pictures release, has been 
classified A-2, Unobjectionable 
for Adults, by the Catholic Na- 
tional Legion of Decency. 
VARIETY last week reported an 


” 


a 


A-1 rating. 
The A-2 tag was based in 
part on the revelations by 


Guinness—playing a Cardinal 
“brainwashed” by the Reds— 
about his mother and his rea- 
sons for joining the Church. 





Huston's Lark 
Based on Play 





Producer-director John Huston 
disclosed this week he has an 
| agreement with Jean Anouilh, au- 
‘thor of the “The Lark” 


ette)) for screen rights to the play 


as it was presented originally in | 


Paris in 1953. 
fing up Christopher Fry’s adapta- 
tion which opened in Glasgow last 
April and Lillian Hellman’s re- 
write which opened in New York 
Nov. 17. 

Film-maker further reported 
that Suzanne Flon will play the 
Joan of Are role which she created 
in Anouilh’s original. 
also sppeared in Huston’s pic pro- 
duction of ‘“‘Moulin Rouge.” 

Huston, in casting Miss Flon in 
the only starring role, conceded he 
is giving the European market first 
consideration in a reverse of the 
usual procedure whereby _ pro- 
ducers fashion their pix for Yank 
outlets. The French actress is well 
| known on the Continent but is not 
regarded as a “name” in America. 

“Lark” is to 


Huston is thus pass- 


| lowed 


Miss Flon | 





ig Knife Gets Slashed in Quebec: 
Allusions to Divorce All Gone 


. 


Montreal, Nov. 29. 
Not even “the luck of the Irish” 
is passable as screen dialog, the 
Quebec Board of Cinema Censors 


| has ruled in demanding extensive 


changes in “The Big Knife” before 
okaying the United Artists release 
for lacal consumption. Cuts de- 
manded by the censors, believed to 
be the most widespread in a long 
time, are largely in line with the 
renewed Catholic “crusade” against 


| films. 


Initial cuts demanded b ythe cen- 
sors whose first decision was com- 
plete condemnation, represented a 
considerable portion of the film. 
After discussions with United Art- 
ists representatives, the board 
drew up its minimum demands for 


| changes in the film, amounting toe 


} 
| 


| 


a total of 10 cuts ranging from one 
line of dialog to almost 20 lines 


| of dialog. 


Basically, the censor demands 


| dealt with four key phases of the 


By Anouilh' 


| the 


(L’Alou- | 


| out all the stops. 


Robert Aldrich production, Board 
demanded cuts in dia'og found ob- 
jectionabie becaii$e of reference to 
a proposed divorce; reference to 
fact that one character’ pro- 
posed marriage to another, con- 
tingent upon her divorce: dialog 
referring to a planned murder; and 
the final suicide of the key charac- 
ter, played by Jack Palance. 

It was in connection with the 
third point that the censors pulled 
Al dialog retat- 


| ing to the plan of action to be fol- 


be Huston’s first | 


. . . . | 
picture under his new tieup with | 


Allied Artists. He recently com- 
| pleted “Moby Dick” for Moulin 
Productions and Warner Bros. re- 
lease. 





GRIESDORF SCRAMS 
ODEON OF CANADA 


Toronto, Nov. 29. 
David Griesdorf has resigned as 
of Odeon Thea- 





general 
tres 


manager 


(Canada) Ltd., subsidiary of 
the J. Arthur Rank Organization, 
because of reported differences 


with the parent company’s brass. 
It’s understood that Griesdorf re- 
sented the “intrusion” of Rank’s 
London execs in the policy affairs 
of the Canadian company during 
their visits to Toronto. 


to eliminate 
played by Shelley 
flatly banned. 
in the script, 


the character 
Winters wag 
Shortly thereafter, 
she is accidentally 


killed by a bus. And one of the 
film’s characters, commenting on 
this, declares “How do you like 


that for the luck of the Irish?” 
Said the Board of Censors: “Ab- 
solutely not.” 


PARAMOUNT HOLDS TO 
FEATURE TOTAL OF 20 


Paramount is clinging to the 
status quo, with plans to release 
about 20 features—the same as in 
1955—in 1956, despite continued 
exhibitor clamoring for more prod- 
uct. Company’s position is that 
the availability of properties and 
talent limits the numerical turn- 
out; additional projects would be 
added if they show — sufficient 





| promise. 


| will 


Significantly, 1956 will mark the 
first year in which all Par pictures 
be in the VistaVision wide- 
screen process that was introduced 
with “White Christmas” in the lat- 
ter part of 1954. 

New lineup will include Cecil B, 
DeMilie’s “Ten Commandments" 


and the Ponti-DeLaurentiis filmi- 
|}zation of Tolstoy’s ‘War and 
Peace.” First two releases on the 
|}new year’s sked are ‘Artists and 
Models,” Dean Martin-Jerry Lewis 
|comedy, and “The Rose Tattoo,” 
adaptation of the Tennessee Wil- 
liams play with Burt Lancaste and 
Anna Magnani in the leads. Both 


Griesdorf bowed out rather than 


Rank’s lieu- 
holiday 


submit to the ideas of 
tenants. He plans to 
Hollywood for the forthcoming 
fortnight and will then return to 
Toronto. Griesdorf has no present 


plans that he wants to talk about 
at this time but he insists that he 
will remain on the Canadian film 
scene, 








e $3,000,000-Plus 


The average negative cost of Paramount 
at present Is over $3,000,000, according to Lous Phillips V.p. and 
general counsel. He disclosed this in defending Par’s right to me} 
‘handise its product in a manner designed to realize the full 


( 
I 


In past, Phillips stated, Par’s 


in the case of only a few of its | 
ceeding $2,000,000." The figure 
prints, advertising and distribut! 
The exec-attorney underlined: 
“This industry, and particularl 
undergone great changes im mar! 
ears, and even r?io0re SU ti the 
arate enterprise, specially ta 
is no longer a.lerge numoer oO} 
contact to us, to draw from, and 
for their services has increased 
on tuo or three years ago. Al 
the cost of literary property, cast, 
labor crafts, have risen to unpre 


narket potential (See separate story, 


Page 18) 


negative cost exceeded $1,000,000 


yictures. With only one or two ex- 
are exclusive of costs of posilive 
on expenses 
/ t} ? “‘oduction of pl fwres, } 
q conditions in the past J: 
past two years. Each p re iw a 
ored and svecially cast Phere 
tars or featured players under 
tre co vensation of these art ts 
treme) ) ly ov i ni l vedas 
l cost int do the line. { 
t. directors and to all the 
ced ted | } 


in | 


are Hal Wallis productions 


Insurance Foreclosure 
Hits Foster & Laird 
Dallas, Nov. 29 

A $149,746.54 judgment has 
been awarded tl Fidelity Union 
Life Insurance Co.. against John 
C. Foster Jr., and O. B. Laird, 
owners of three west Texas thea- 
tres. The award was made by Dis- 
trict Judge Dallas A. Blarkenship, 
who found that Foster and Laird 
had defaulted on a promissory note 
made Feb. 27, 195%, for $160,000. 

To satisfy the judgment, lens 
were ordered forclosed on tracts 
of land on which are located the 
Texas and Plaza Theatres in Mid- 
land and the Twin Vue Drive-In 
near Midland. Chatte!l mortgages 
on property insice the’ theatres 
were also forecloss 

Liens for $12,000 qu federal 
taxes also have been filed against 
the propeities by the [ Govern- 
ment 


WILLIAM GELL ON COAST 
Hollywood No RAS ] 
Gell sritish 


Willism {ucer 


prose 


and prexy of Monarch Film Co, has 
arrived from Loncon » discuss 
possible co-production cecal with 
Hollywood film-make 

He will be here tor a CK 
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PROVEN in 


7th Smash Week at 
Long-Run Plaza, N. Y. 


3rd Great Week at 66 fet 7 
Mayflower, Boston : Virion Leigh is one of 


Palace, Fort Wayne — INDEPENDENT FILM JOURNAL 


hay énotional acting 
b Wi ¢ ‘ 99 

7 aie leigh” Y. TIMES 
“ Vrcene. Leigh rises to | 


. a 
great heights 





— BOXOFFICE 


S ; “Unie Leigh is radiant 
and beautiful” 


—N. Y. HERALD TRIBUNE 


Alexander Korda presents 


a LONDON FILM 


Vivien Leigh 


Kenneth More 


in his Venice Film Festival 
Award Performance 


kr, 
ie 


Two-time Academy Award Winner 
‘in a prize-winning portrayal’ 
—VARIETY 





in Anatole Litvak’s Production 


THE DEEP 
BLUE SEA 


By Terence Rattigan 


CINEMASCOPE® 


co-starring 


ERIC EMLYN 


PORTMAN - WILLIAMS 


Screenplay by TERENCE RATTIGAN . 
Produced and Directed by ANATOLE LITVAK 
COLOR by DE LUXE + Released by 20th Century-Fox 











the screen’s most beautiful 
Record Opening at and most gifted actresses” 
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i Jap Loan 


from page 7 





— Continued 
the country’s self - regulatory 
“Code” unit, Maas reported the 
Japanese had offered a revised set- 
up. broadened in scope and pos- 
sibly acceptable to the Uz S. com- 
panies. MPEA, which is basically 
opposed to joining such a body, 
demands an impartial group—not 
beholden to local interests—before 
even considering the idea. MPEA 
argues that its pix already are 
screened by the code in Holly- 
wood. Japanese have been raising 
a rumpus about fiims like “Black- 
board Jungle.” 

As in the United States, a Ja- 
panese exhibitor is free to play a 
film that’s frowned on by the re- 
view group. However, theatres, by 
way of bringing pressure on the 





Americans, have hinted they may 
tighten up in their observance of 
the board's ratings. 














Musical Films 


<a Continued from page 1 





“must see this” appeal and “once- 
in-a-lifetime” exploitation. The 
production, the score, the players 
and the sheer technical novelty 
will probably overcome the handi- 
cap of story. British outlook is big, 
of course. 

(A legit company of “Oklahoma” 
recruited last summer for the “Sa- 
lute to Paris” was poorly received 
by the French audience. Critical 
appraisal at time was twofold (1) 
The company was hastily organ- 
ized, not first class and opened in 
Paris with no break-in dates. (2) 
The French should have been edu- 
cated ahead of time. Since then 
the music of “Oklahoma” has be- 
come very popular with the 
French.—Ed.) 

Other Yarkee film musicals on 
the horizon include “Serenade,” 
“Pajama Game,” “Carousel,” ‘‘Kis- 
met,” the musical remake of “It 
Happened One Night,” “Anything 





: 


‘Carousel’ Strategy 

Drawing on his past experi- 
ence with musicals, Charles 
Einfeld, 20th-Fox ad-pub v.p., 
is allocating 40% of the point- 
of-sale ad budget for “Carou- 
sel” to radio. Company ordi- 
narily skeds between 15% and 
20°% of the budget for kilo- 
cycle promotion. 

Einfeld said ‘Carousel’ was 
a film with pronounced family 
appeal and that, in his opin- 
ion, radio publicity was ideal 
in reaching the housewives. 
20th is a great believer in 
radio and has used it exten- 
Sively in the past to plug its 
pix. 

Company has had very 
happy experiences using radio 
to sell the songs in “Three 
Coins in a Fountain” and 
“Love Is a Many Splendored 
Thing” and feels that ‘‘Carou- 
is a natural for the AM 
medium. 


sel 


Goes,” ete. As Hollywood budgets 


on these tuners rise with the new | 
» | 
need for 


technical processes, the 
the normal percentage of overseas 
revenue becomes more pronounced. 
__ Pointing up the economics, 
‘There's No Business Like Show 
Business” (20th-Fox) is expected 
{0 gross only $2,000,000 overseas 
against $5,000,000 at home. But on 
a COMmparable big non-musical pic- 
ture, foreign revenue runs any- 
where from 40% to 50%. 

Visitors from two widely sepa- 
rated countries last week confirmed 
that American musicals were hard 
to sell abroad. Exec from France 
Said local audiences didn’t go for 
them and an American back from 
Japan noted that only one out of 
five tuners released there did any- 
thing at the b.o. Companies in 
New York say the dubbing of a 
musical for foreign presentation 
's always a problem. In some cases 
local artists will dub in dialog as 
Well as songs. In others, they’ll just 
dub the speaking lines, leaving the 
Original performers to do the 
Songs, Musicals with lots of danc- 
ing in them and a romantic story 
thread usually stand a_ better 
chance for acceptance abroad. Yet, 
even that isn’t always true. “Car- 








| 
| 


men Jones,” for instance, 
surprise flop in Mexico. 


was a 


Falloff in Minneapolis 

Minneapolis, Nov. 29. 

Local public’s sudden 
toward film musicals is puzzling the 
industry here. It has reached the 
point where MGM’s big and highly 
praised “It’s Always Fair Weather” 
has been unable to land piaydates 


apathy | 


‘Trap’ Snappy $17,000, 
| Omaha; ‘Sun’ Brisk 86 


Omaha, Nov. 29. 

| It took a Thanksgiving holiday 
ito do it, but the biz drouth has 
| finally ended here. “Tender Trap” 
| is setting the pace, being wham at 
ithe city’s biggest house, the Or- 
|pheum. “Sincerely Yours” is rated 











| Picture 


ae 


Grosses 








WASHINGTON 


(Continued from page 8) 
—"Stranger on Horseback” (UA). 
Rousing $9,500 for this oldie oater. 





in the leading uptown subsequent} poor at the State while “Three | Last week, “Lady Godiva” (U), 


run houses here after a compara- 
tive boxoffice flop downtown. 

In the comparatively few local 
neighborhood theatres where it’s 
being booked’ currently 
Weather” is finding itself on the 
lower end of the occasional twin 
bills. This is the picture that cost 


/ millions to produce and won criti- 


cal acclaim everywhere. 
Another recent big musical that 


failed to click strongly or any-| 


where measure up to boxoffice ex- 
pectations was “Gentlemen Marry 
Brunettes.” However, there were 
mixed opinions regarding this one’s 
merits. 

Although it was released last 
September “Girl Rush” hasn’t even 
been dated for a downtown first- 
run here yet. 











Disney Parlay 


Continued from page 3 








the effectiveness, so far, at least, 
of Disney’s success formula for 
wedding picture and tv enterprises. 

Buena Vista meant the signifi- 
cant departure, trade-wise, from 
the usual 
expensive product. Headed by Leo 
Samuels as president and general 
manager, BV has a limited sales 
force operating in eight district 
offices and 15 “sub” branches. 
Each of the latter has only one 
salesman and an assistant on the 
employment roster. (Major com- 
panies run 31 good-sized ex- 
changes in the key cities). 

BV has had a good run to date, 
cutting down substantially on cost 
of distribution (Disney formerly 
paid 2212°% of the gross to RKO 
for selling his films) and _ still 
reaching the full market potential 
with its relatively small operation. 
are handled National Film 
Service. 

Important factor to be consid- 
ered, however, is BV was plenty 
bolstered by the succession of 
click pictures from the Disney lot, 
in addition to the tv exploitation. 
Also, the releases were spaced 
sufficiently apart so that each pic 
could be given a maximum of ex- 
ecutive sales attention. 

A greater test of the ouifit’s ef- 


by 


months when a total of 10 produc- 


on the list include “Song of the 
South,”’ which is being set for sale 
in each area to correspond with 
school vacation periods, beginning 
Feb, 20 in New England and wind- 
ing up with the summer layoff in 
the south. Full campaign is 
planned. 

New product 
tlest Outlaw.” Joseph 
starrer which was locationed 
Mexico: “Great Locomotive Chase,” 
Civil War actioner done in Cinema- 


include ‘‘Lit- 
Calleia 


will 





, C’Scope, and “Perri,” which Disney 
is billing as a True-Life Fantasy. 




















Ray Ventura 


Continued from page 5 








on here, it’s just luck,” he added. 
He thought there was a good Amer- 
ican potential for ‘‘Napoleon,” 
French pic in which Ventura’s out- 
fit has a small intérest. ‘“‘Napoleon,” 
the 


try film will run to two hours. 
Returning to the subject of dis- 
tribution in this country, Ventura 
said the French—at the most— 
mace between 20 and 25 pix a year 
that had an American market 
potential (his own Hoche Produc- 
tions turns out four a year). “The 
big difference between us and 


earned abroad is ‘gravy’ so. to 
speak and allows decent advertis- 
ing budgets. With us, that’s not 
the case. 





sometimes a problem.” 


“Fair | 


pattern in distributing | 


Billing and collecting, incidentally, | 


ficiency is due over the next 18 | 


tions will be tossed in the distribu- | 


tion hopper, beginning. with the 
current ‘‘African Lion.’ Reissues | 


in | 


Scope with Fess Parker in the | 
lead: “Secrets of Life,” first in the 
True-Life series to be done in 


in Technicolor, cost _ equiv- 
alent of $1,500,000 and originally | 
ran three hours and 20 minutes. 


Foreign version of the Sacha Gui-| 


you,” he commented, “is that your 
pictures often will recoup in the} 
domestic market so that everything | 


Furthermore, there are 
a great many individual producers 
in France, and getting together is 


Stripes in Sun” is a blockbuster 
|}at the Omaha. “Good Morning, 
| Miss Dove” at the State is good 
| but far from capacity. 
Estimates for This Week 

Brandeis (RKO) (1,000; 75-$1)— 
“Sincerely Yours” (WB) and 
“Green Buddha” (Rep). Sad $3,500. 
‘or near. Last week, ‘‘Rebel Without 
| Cause”. (WB) and “Quest for Lost 
| City” (Indie), $4,000. 
Omaha (Tristates) 
|—‘‘Three Stripes in Sun” (Col) and 
|“Crooked Web” (Col). Great $8,000. 
|Last week, “Lucy Gallant” (Par) 
;and “Cross Channel” (Rep), $7,500. 
| Orpheum (Tristates) (2.890; 70- 
90)—“‘Tender Trap"’’ (M-G). Lusty 


| $17,000. Last week, “Gentlemen 
| Marry Brunettes” (UA), $8,000 for 
|610 days. 


| State (Goldberg) (860; 70-90) — 


| “Good Morning, Miss Dove” (20th). | 


Not as big trade as hoped for but 
still okay at $5,500. Last week, 
“Summertime” (UA) (2d wk), 





| $2,600. 


‘Head’ Hefty $13.000, 





Buffalo, Nov. 29. 

Biggest thing here currently is 
“View From Pompey Head,” rated 
sturdy at the Center. “Sincerely 
Yours” looks neat at Paramount 
while ‘‘Queen Bee” shapes 
at Lafayette in nine days. “Good 
Morning, Miss Dove” looms good 
at Century. 

Estimates for This Week 

Buffalo (Loew) (3,000; 50-95)~— 
“Tender Trap’ (M-G) (2d wk). 
Okay $12,000. Last week, $20,000. 

Paramount (Par) (3,000; 50-80)— 
“Sincerely Yours” (WB) anu “Two 
Gun Lady” (Indie). Neat $12,000. 


Last week, “Died 1,000 Times” 
(WB) and “Svengali” (M-G), 

$11,000. 
Center (Par) (2,000; 50-80) — 


“Pampey’s-‘Head” (20th). Big $13,- 
000. Last week, “Rebel Without 
Cause” (WB) (4th wk), $7,000. 

Lafayette (Basil) (3,000; 50-80)— 
“Queen Bee” (Col) and “Apache in 
Ambush” (Col). Lofty $16,000 in 
9 days. Last week, “Count 3 and 
Pray” (Col) and “Teenage Crime 
Wave” (Col), $9,500. 

Century (Buhawk) (3,000; 60-85) 
|—‘*Miss Dove” (20th) and 
Buddha” (Rep). Good $13,000 in 
9 days. Last week, “African Lion”’ 
(BV) and “Apache Woman” (Indie), 
$12,000. 

Teck (Cinema Products) 
| 1.20-2.40) “This Is 
(Indie) (36th week), Stout $9,800. 
Last week, $9,500. 


SEATTLE 


(Continued from page 9) 
“Toughest Man Alive” (AA). Great 





(1,200; 





$13,000 or near. Last week, 
“Phenix City” (AA) and “Bobby 
Ware” (AA) (2d wk-4 days), $4,300. | 


Fifth Avenue 
| 500; $1-$1.25)—“‘Miss Dove” (20th 
and “Top Gun" (20th). Fairish 
, $8,000. Last week, ‘“Pompey’s 
Head” (20th) and “Victory at Sea” 
(UA), $5,700. 


(Evergreen) 


Music Box (Hamrick) (850; 90- 
$1.25)—‘“‘African Lion’ (BV) (2d 
wk). Mighty $8,700. Last week, 
$8,500. 

Orpheum (Hamrick) (2.700; 90- 
$1.25)—‘Tender Trap” (M-G) and 
“Bengazi’’ (RKO Potent $14,000 
or better. Last week. “Died 1,000 
|Times” (WB) and “Illegal” (WB), 
| $5,300. 
| Paramount (Evergreen) (3,039; 
| $1-$1.25' — “Desperate Hours” 
(Par) (8d wk). Good $7,500, with 


Danny Kaye personal today boost- 
ing trade to capacity. Last week, 
$5,400. 

Music Hall (Hamrick) (2.300; 90- 
$1.25)\—“Sincerely Yours” 
Mild $5.500. Last week, “Rebel” 
|(WB) and “Illegal” (WB) (2d wk), 
| $9,000. 





Promote Ray Thome 


Memphis, Nov. 29 


ager of downtown Malco iheatre, 
per appointment of M. A. Light- 
man Sr., head of the vast Malco 
theatre chain throughout the 
South. 
who will administer a string of 
theatres for the McCord chain of 
Conway, Ark. 

Thome has managed houses in 
Hollywood, San Farncisco, Los An- 
geles, St. Paul, Boston and Den- 
ver. 

Herb Taylor, former radio exec, 
will be Thome’s assistant with 
John Metzger as third in command, 





(2,000; 70-90) | 


Buff.; ‘Bee’ Sweet 16G | 


lofty | 


“Green | 


Cinerma” | 


(2.- | 


(WB). | 


Ray Thome is now general man- | 


He replaces Watson Davis | 


| $5,500. 

| Dupont (Lopert) (372; 75-$1.10) 
—"Trouble With Harry” (Par). 
Sock $8,500. Holds. Last week, 


“Sheep Has 5 Legs” (Indie) (6th 
wk-5 days), $3,000. 
| Keith’s (RKO) 





Smash $45,000, continuing record- 
{breaking pace of last week's 
| $48,000. 

| Metropolitan (SW) (1,200: 75-$1) 
;—*‘Sincerely Yours” (WB). Good 


| $7,000. Last week, “Sister Eileen” | 


| (Col), $6,500. 


| Palace (Loew) (2,360; 70-95)— 
| “Miss Dove” (20th). Pleasant $14- 
{000 but not up to hopes. Last 


| (20th) (83d wk), $7,000 in 5 days. 
Playhouse (Lopert) (435;  75- 

$1.10\—“‘African Lion” (BV) (4th 

wk). Up to big $7,500 after dip- 

| ping to $6,000 last week. Stays. 

| Plaza (T-L) (274; 70-$1)—“Dam- 


} 





busters” (WB), Fine $4,000 for ini- | 
tial newcomer under Trans-Lux | 
aegis. Holds on. 


—‘‘Cinerama Holiday” (Indie) (8th 
wk). Down to $20,000, after im- 
pressive $25,000, and above hopes, 
for Thanksgiving week. Stays. 
Trans-Lux (T-L) (600; 70-$1.25) 
“Desperate Hours” (Par) (3d 
| wk). Solid $9,000 after $8,000 last 
week. Holding again. 


LOS ANGELES 


(Continued from page 8) 


| 





(AA). Sad $14,000. Last week, in 
other units. 

Orpheum, Iris (Metropolitan- 
| FWC) (2,213; 816; 80-$1.25)—‘Big 
| Knife’ (UA) and “Vanishing Amer- 
ican” (Rep). Okay $15,000. Last | 
week, Orpheum, “Lucy Gallant” | 


(Par) and “Mystery Black Jungle” 
(Indie) (2d wk-6 days), $2,300; 
with Warner Downtown, El 
“Died 1,000 Times” (WB) 
| “Illegal” (WB), $15,500. 

Warner Hollywood (SW) 
| $1.20-$2.65)—“Cinerama 
| (Indie). Into second frame Sunday 
| (27) after record $49,600 on first 
| full week. 


Rey, 
and 





(1,364: 


| Egyptian (UATC) (1,411; $1.10- 
| $2.75\—“Oklahoma” (Indie) (2d | 
'wk). Near smash $40,000. Last 
week, new high at $40,100. 


Los Angeles, New Fox, Uptown, 
(FWC) (2,097; 965; 1,715: 


| Loyola 


| 1,248; 90-$1.50\—“Tall Men” (20th) | 


(Indie) (2d 
Last 


and ‘“‘Chance Meeting” 
iwk). Okay $22,000. 
$33,800. 
| Fox Wilshire 
$1.80'—** Miss 
wk). Light 
$7,000. 
Downtown Paramount 
(3,300; 90-$1.50/\—‘Rebel 
Cause” (WB) and ‘‘Warriors” (AA) 
(3d wk). Nifty $12,500. Last week 
with Pantages, Wiltern, $24,500 
Chinese (FWC) (1,908; $1-$1.50) 
—‘Pompey’s Head” (20th) (4th 
wk). Dull $7,500. Last week, $8,700 
Warner Beverly (SW) (1,612; $!- 
$1.75)—“Desperate Hours” (Par) 
(7ih wki. Slow $4,000. Last week, 
1 $3,100. 
Fine Arts 
*Atrican 


(FWC) 
Dove" 
$5,000. 


(2.296; 
(20th) 
Last 


$1- 
(3d 
week, 


(ABPT) 


FWC) (681; $1-31.50) 
Lion” (BV) (7th w 
Loud $5,500. Last week, $4,000 

Four Star (UATC) (900; $1.25 
$1.80 “Am Camera” (Indie) (11th 
wk Hefty $7,500. Last week 
$5.200 


K! 


ST. LOUIS 
(Continued from page 9 

“Count 3 And Pray” (Col 
“Night Holds Terror’ (Col). Open- 
ed today (Tues.’. Last week, “This 
Island Earth” (U) and “Foxfire” 
(U), fine $16,000. 

Loew's (Loew) (3,1 
“Tender Trap” (M-G). Sock $22,- 
000. Last week, “Big Knife’ (UA) 
'and ‘Footsteps In Fog” (Col), $14,- 
| 400. 
| Orhpeum (Loew) (1,450; 50-85)— 
“African Lion” (BV?) and “Outlaw 
Stallion” (Col) (2d wk), Hot 
$8.000, same as first stanza. 

Pageant (St. L. Amus.) (1,000; 51- 
(Rep) and 
(Indie) (2d 
$3,500 in 


and 


50-85 


79. 
iz; - 


| 


'90)—‘‘Doctor In House” 
|\“Tg Paris With Love’ 
wk). Big $3,000 after 


| teeoff frame. 
| Richmond (St. L. Amus.) (400; 
Am Camera” (DCA) 


1$1.10)\—“I . , 
Fine $1,000 after $1,500 


(6th wk). 
in fifth. 

St. Louis (St. L. Amus.) (4,000; 
51-90)—"‘Miss Dove” (20th!. Hefty 
$15,000. Last week, “Pompey’s 
Head” (20th) (2d wk), $9,500. 

Shady Oak (St. L. Amus.) (800; 
$1.10) — “Frisky” (Indie). Solid 
$3,500. 
(Indie’, 





2,500, 


(1,939; $1-$1.80) | 
|—‘‘Guys and Dolls” (M-G) (2d wk). | 


week, “View from Pompey’s Head” | 


Warner (SW) (1,300; $1.20-$2.40) | 


[ris | 


Holiday” | 


week, | 


Last week, “Court Martial” | 


| Holiday Ups K. C.; ‘Trap’ 
Sock $18,000, ‘Dove’ Fat 
176, ‘Lion’ Lusty 146 


Kansas City, Nov. 29. 
Holiday is a hypo to biz here 
with several good films helping. 
|The big money is being racked up 
| by “Good Morning, Miss Dove” in 
the Fox Midwest foursome, ‘“Ten- 
der Trap” at Midland and “African 
Lion” at Missouri. Latter two will 
hold for second stanzas. “‘Desper- 
| ate Hours” is being stretched to a 
fifth week at the Roxy. Paramount 
took a new tack in advertising 
“Sincerely Yours’ and is coming 
| up with a fairly good week. “Sheep 
Has 5 Legs” is topping arty houses 
In second round at the Kimo. 
Estimates for This Week 

Glen (Dickinson) (585: 35-65-90) 
) —‘‘Illicit Interlude” (Indie). Mild 
$1,200. Last week, “Three Forbid- 
den Stories” (Indie) (3d wk), $800. 

Kimo (Dickinson) (504: 85-$1)— 
ae Has 5 Legs” (UMPO) (2d 
WK), 


Nifty $1,700; holds again. 
Last week, $2,000. 
Midland (Loew) (3,500: 65-90)— 


| “Tender Trap” (M-G) and “Duel on 
Mississippi” (Col). Smash $18,000. 
| Stays over. Last week, “Trial” 
(M-G) and “Apache Ambush” (Col) 
(2d wk), $5,500. 

Missouri (RKO) (2,585; 35-65-90) 
'—"Atrican Lion” (BV) and “Target 
| Earth” (AA). Surprising strength 
| as holiday week brings in family 
trade, lofty $14,000. Holds. Last 
| week. “Treasure Pancho Villa” 
(RKO) and “Operation Manhunt” 
(UA), $5,000. 

Peramount (United Par) 
70-90)—"Sincerely Yours” 
Okay $7,500. Last week, 
1,000 Times” (WB), $5,500. 

Roxy (Durwood) (879: 75-$1) — 
| ‘Desperate Hours” (Par) (5th wk). 
| Light $2,200. Last week, $2,500. 
Tower, Uptown, Fairway, Grana- 
| da (Fox Midwest) (2,100; 2,043: 700; 
| 1.217: 65-85'— “Good Morning, 
| Miss Dove” (20th). Sprightly $17,- 
i000 in 8 days. Last week, “View 
| Pompey’s Head” (20th) and 


gp 


(1,900; 
(WB). 


| 
| 
| 
| 
| 
| “Died 
| 

{ 


i from 
; Night Freight’ (AA), $10,000. 

, Vogue (Golden) (550; 75-$1)— 
i“Will Any Gentleman?” (Indie). 
| Okay $1,700. Holds over. Last 
| week, “Red Shoes” (UA) (reissue) 
(3d wk), $1,200. 





‘Rebel’ Rugged $30,000, 
Denver; ‘Trap’ Fat 20G 


Denver, Nov. 29. 

Firstrun. biz is good to socko for 
this Thanksgiving week with near- 
lv all bills holding. “Rebel Without 
Cause” shapes smash at the Den- 
ver while “Tender Trap” looks fast 
at Orpheum. “Good Morning, Miss 
Dove” is rated fine at the Centre. 
“Lucy Gallant” looms good at Den- 
ham. 

[Estimates for This Week 

Aladdin (Fox) (1,400; 60-$1) — 
“African Lion” (BV) (3d wk). Good 
$4,000. Stays on. Last week, $4,500. 

Centre (Fox) (1,247; 60-$1); - 
“Miss Dove” (20th) (2d wk). Fine 
$14,000. Stays. Last week, $18,000. 

Denham (Cockrill) (1,750; 60-$1) 

“fLuey Gallant” (Par). Good $12,- 


Without | 


000. Holding. Last week, *‘Desper- 
ate Hours” (Par) (8d wk), $6,009 in 
5 davs 

Denver (Fox) 2,520: 60-$1) — 
“Rebel Without Cause” (WB) and 
“Headline Hunters” (Rep Smash 
$30,000, and stays on. Last week, 
Died Thousand Times” (WB) and 


“{tlegal” (WB), $12,000 
Orpheum (RKO) (2,600; 60-$1) 


“Tender Trap” (M-G) and “No 
\Mian’s Woman” (Rep). Fast $20.000 
or close Last week, “Treasure 
Pancho Villa” (RKO) and “In- 
truder” (Indie), $8,500 


Peramount (Wolfberg) (2.200; 60- 


$1 “Sincerely Yours” (WB), Fair- 
ly good $11,000 or under. Last 
week, “Man With Gun” (AA) and 
‘“Killer’s Kiss” (UA) (2d wk), 
$8,.000.. 

PITTSBURGH 

(Continued from page 8) 

| Last week, “Gate of Hell” (Indie) 
(3d wk), $2,000 in 6 days. 

Stanley (SW) (3,800; 65-$1)— 
“Sincerely Yours” (WB) and 
|**Treasure Pancho Villa” (RKO), 
Management figured action film 


with Liberace starrer might help. 
However, dual bill will be lucky to 


get $7,000, terrible in a holiday 
Stanza. Last week, “Desperate 


Hours” (Par) (2d wk), $8,000 
Warner (SW) (1,365; $1.25-$2.40) 

—'‘Cinerama Holiday” (Indie) 

1 (41st wk). Extra shows over holi- 


| day weekend boosting this to best 
lin some time or $14,000. Last 
i week, $12,500. 
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16 
Mixed 
But Controversy Stirs Valuable Boxoffice Interest— 

Some Countries Fear ‘Power of Example’ 


Global Reaction to Blackboard 





+ 





‘Miss Film Row’ 


St. Louis. Nov. 29. 
Mrs. Frances Hoffman, book- 


| 

Still under attack by educational ; 
quarters in the United States and | 
denounced for its possible effect | 


, co tre | at the local Metro ex- 
on foreign nationg, | Metro's The | change, last week became 
Blackboard Jungle” nevertheless “Miss Film Row of St. Louis 


continues to flourish in engage- | 


; for 1956” at the windup ses- 
ments abroad. The reaction of for- | 


, he sion of the Missouri-Illinois 
eign countries has been mixed,| tinsine Gwhers dtuvention. 
some fearing that it will have an Tate ‘week wairésis teem 16 


adverse influence on their own, 
teenagers; others feeling that it) 
is a courageous admission by a} 
democratic country. 

The controversy, still waging, 
has succeeded, however, in making 
the picture a_ boxoffice winner | 
wherever it has played. It scored 
top business in Australia, 
Hong Kong, Chile, and Belgium. 
In Finland, the picture has been | 
declared tax free until December, | 
and after that will be subject to a) 
tax of less than is usual. 

In Singapore, the Daily Mail} 
commended the picture in an edi- | 
torial, saying that it “fosters good 
international r ions as one coun- ; . 
wt cae a ae world that | ently developing among American 
it is angry at its sociological weak- | film companies. Recognizing the 
ness.” It was selected as an entry jmportance of the foreign market 
in the Argentine Film Festival. In? ., a money source, the United | 


Brussels, a committee of newspa- see a ee 
permen and reviewers requested a States firms are seeking ways to) 
second showing, an unusual prac- demonstrate their thanks to ex- | 
tice. In Germany, more than 15) hibitors and  film-goers abroad. | 
newspapers are scheduled to pub- One method is to hold. world pre- | 
lish “Blackboard Jungle” noveliza- mieres of special pictures in a for- | 
tions. eign country. 
Meanwhile, in the U. S. the film Film selected usually has a spe- | 
and the Evan Hunter novel on ¢jal appeal to the country chosen | 
which it is based was denounced fo; the honor. Recently, however, | 
by N. Y. Superintendent of Schools two film companies have extended | 
William Jannsen and SenHerbert | this practice to present pictures | 
Lehman (D., N. Y.) at a Senate simultaneously on an international | 
subcommittee hearing on juvenile pasis, Unwittingly, this has re-| 
delinquency. ‘sulted in a conflict of interests for, | 
‘both Warner Bros. and RKO will | 
| be vying for support in the promo- | 
; recognition is “Helen of Troy,” | 
“It's A Dog’s World,” which scheduled for 126-city bow in| 
failed to catch on in test engage- 


| 
MG’S ‘SINISTER’ NOW ‘tion of an international premi 
premiere. | 
56 countries. RKO, flexing 


other exchanges. 

With this “Crown” Mrs, 
Hoffman received a_ week’s 
vacation with pay from the ex- 
change and from the associa- 
tion as an all-expense trip to 
F lorida. 








Situations; U. S. Gesture | 


} 


To Overseas Importance 


A new form of competition for | 
international good will is appar- | 





,come the latter part of January, | 
FRANKLY DOGGY | WB's entry for international | 


| Metro Crew to Manhattan 


Metro will have a location crew 
‘in New York the latter part of 
| January for 10 days of shooting on 
the Rocky Graziano biopic, “Some- 
i body Up There Likes Me.” 


Producer Charles Schnee re- 
‘turned to the Coast yesterday 
(Tues.) after a week of casting 


\legit and tv actors for roles in the 
picture. In 
|Schnee shot three days of footage, 
Paceg. two or three performers tor 
'each part. He said he would study 
the footage on the Coast before 
| making his final choice of perform- 
1 ers. 


| 


‘Innovator In Its Day, 
1940 ‘Fantasia’ Updated 


Technically for Reissue 





| 








Egypt, 


Premieres for Foreign 


|entation designed to give the film 


Walt Disney’s “Fantasia,” which 
had its premiere run at New 
York’s Broadway Theatre 15 years 
ago, is set for reissue with new 
twists and turns in screen pres- 


the appearance of being in tune 
with, if not ahead of, the latest in 
pictorial and sound system. With 
the new exhibition of ‘‘Fantasia,” 
the size of the screen will vary, 
from one sequence to another, 
ranging from the long-standard as- 


| pect ratio of 1.33-1 to today’s Cin- 


emaScope format of 2.55-1. 


Disney broke through the bar- 
riers of convention in 1940 by lens- 
ing “Fantasia” with four direction- 
al sound tracks, Film is part ani- 
mation and part “live” with Leo- 
pold Stokowski and the Philadel- 
phia Symphony Orchestra much in 
the spotlight. Because of the sound 
innovations, theatres had to be 
specially rigged for exhibiting the 
musical. 

Disney now has worked out the 
new presentation scheme with the 
Tushinsky Brothers, developers of 
the Superscope widescreen process. 
For the cartoon sequences, an 
“electronic cue” strip will replace 
one of the four sound tracks. This 
will have the effect of projecting 
the pic in different screen sizes 


his search for actors,, 


* Actual Volume. 


—, 


Amusement Stock Quotations 


(N.Y. Stock Exchange) 
For Week Ending Tuesday (29) 


Net 
1955 Weekly Vol.Weekly Weekly Tues. Change 
High Low in 100s High Low Close _ for week 
3314 2218 Am Br-Par Th 141 2738 2658 27 oa 
32 2212 CBS “A” 71 25 237% 2434 +% 
31 226. Cee.*R" «0 25 2334 2478 +1l1g 
265% 2312 Col. Pix .... 58 2548 2338 2454 + Y% 
18:2 145g Decca ...... 91 16%8 1658 1658 — 1g 
87 67 Eastman Kdk 114 8534 821% 8314 +114 
53g 3 BE eke ee 196 358 356 314 — 
2458 1712 Loew’s ..... 206 2028 1934 203 + % 
12% 85g Nat. Thea. 217 918 834 914 +% 
445g 36 Paramount .. 55 3838 3712 3754 — % 
433, 30 Phileo...... 78 3312 321% 3214 om 
55% _36%4..RCA .:..:...:312 4718 4514 4556 —1} 
1038 673 RKO Picts. 65 738 1% 73% — 14 
12 8!2 RKO Thea... 88 958 9% 914 + % 
115g 573 Republic .... 17 918 878 91g +%% 
1534 1334 Rep., pfd. ... 3 15% 151% 15% — 
2258 1634 Stanley War. 45 18% 181% 1814 — 14 
315g 2516 20th-Fox .... 161 2718 261% 2612 — 5% 
31 2634 Univ. Pix ... 6 29% #29 291g | 
91 79 Univ., pfd. ..*110 80 774 80 +1 
223s 1814 Warner Bros. 22 2038 19% 197% — 3% 
137 86 Zenith 62 py 131 132 — 19 
American Stock Exchange 
73g 4 Allied Artists, 44 658 614 614 — 34 
1534 934 Alld Art. pfd. 11 1378 13% 13% —% 
171g 9%4 Du Mont.... 100 1012 934 1018 mm 16 
41g 214 Nat'l Telefilm 126 334 358 358 + 3%4 
8 214 Skiatron .. 66 25% 212 25% + % 
16%8 12° Technicolor 68 13 1258 13 + 1g 
412 318 Trans-Lux 2 31%4 3% 314 —— 
Over-the-Counter Securities 
Bid Ask 
Chesapeake Industries eeoeeeeseeeseeeeeee 312 416 c= 18 
Cinerama Inc. oo bese bseéCScacceseeg:: BO 1% me 
COP eINe. FOO. occ Ci cedewscise visenss% | 416 — 3g 
Official Films CeO ere. Peer rere rae i. 238 — 
u. A. Theatres seer ereeree ee eeeeereeeeeses 10% 1134 + 78 
Walt Disney eeseeeeeeeeveeeeeeeeeeeeeee 30 34 —l 


(Quotations furnished by Dreyfus & Co.) 





METROPOLITAN ASSN. 
HEDGES ARBITRATION 





that best accommodate fhe animat- 
ed screen images. Film is to open 
in N. Y. next February or March, 


| Importantly, the theatre projec- | 
its tionist is not called upon to give | unanimously 


Hedging and failing to take a 


_forthright position, the Metropoli- 


tan Motion Pictures Theatres Assn., 


a New York area exhibitor group, 
voted last week to 


ments under the title of “The Bar | muscles again with a new manage- | the unreeling any special attention |table and take no action on the 


Sinister,” is being given another | ment, 


has. selected 


“The Con-| and no new equipment is required | proposed industry arbitration draft. 


opportunity by Metro under its | queror” for international recogni-| Of the exhibitor. The electronic The MMPTA had actively partici- 
new name. Although the film is | tion via day-and-date openings in | control on the print itself will do| pated in writing the draft, with 


based on a once-famous story by | the capitals of 20 countries. RKO 
Richard Harding Davis which has {even has its eye on Moscow and 
appeared in many _ anthologies, | js seeking State Dept. aid in mak- 
Metro felt that the title tended to | ing the arrangement. WB is re- 
confuse the public into believing | maining outside the Iron Curtain 
that it was a courtroom drama. It’s | countries. 
actually a_ story dealing with a| So far WB has the jump on 
perpen gr pat to his most loyal | RKO, having launched its cam- 
: } . | paign and selected Jan. 26 as the 
Central figure in the picture is 


a white bull terrier named Wild-| RKO revealed its intentions only 
fire. Whether the public will go jast week and has merely stated 
for a frankly animal story is some- that it will hold the world-wide 
thing Metro is determined to dis- opening the latter part of January 
cover with the new title. Feeling ; ; 
that the picture will have a special | 
appeal for the small-fry trade, the | 

film company is sending it out in HOME, SCHOOL MARKET 
refease again during the holiday | 
season. In New York, it’s booked | 
to open at the Normandie Theatre 
on Dec. 22. 


Small Exhib Saviour 
Plan Being Devised 


Minneapolis, Nov. 29. gram of narrow gduge of 
North Central Allied is trying to the shorts. Material for the first 
work out a picture buying formula ybatch was selected by Donald Mc- 





Hollywood, Nov. 29. 

Five of the 70 cartoons turned 
!out by United Productions of 
America for Columbia release in 
the last seven years will be re- 
leased in 16m form to homes, 





release 


“to prevent small exhibitors’ ex- Conville, Columbia’s 16m_ sales 
tinction.” Association’s bulletin so manager. 

advises members, promising them Included in the quintet are two 
it’ll do all within its power to help “Mister Magoo” shorts, “Gerald 


them survive. 
In order to aid in the formula’s 
preparation, members “in trouble” 


McBoing-Boing,” 
“Family Circus.” 


“Madeline” and 


, date for the international preem. | 


TO GET McBOING-BOING 


schools and group organizations as | 
the first step in a wholesale pro- 


| all the work. 
| It was reported at the time of its 
| production that “Fantasia” was 


| $2,000,000, which was extremely 
| high in view of the limited playoff 
it could be given. VARIETY’s re- 





$750 Copy of Franz Hals 
Heisted From Theatre 


San Francisco, Nov. 29. 
The Laughing Cavalier vanished 
from the 465l-seat Fox Theatre 
here Thanksgiving Night. This is 
a copy of the Franz Hals 17 Cen- 
tury painting in the Wallace Col- 





lection of London, one of 40/| 
oils which William Fox strewed 
'throughout his rococco’ theatre 


when it opened in June, 1929. 

At the regular 10:30 p.m. check 
of mezzanine art works the paint- 
ing was missing. It had been ex- 
pertly sliced from its frame with 
nary a popcorn smudge as clue. 
Theatre Manager Robert Kunce 
said the oil, executed by one Jose 
/Annadrone, was inventoried at 
$750. It was one of 18 paintings 
he'd pulled out of storage only two 
months ago for public display. 





are instructed to furnish the home 





office here information regarding | 
grosses for every picture over the | 
past 90 days, pictures’ names and | 
grosses for the corresponding per- | 
iod a year ago, terms on pictures 
played and a complete statement | 
of house expenses. 

“While no one likes to have his 
theatre labelled ‘distressed,’ some 
of our members are having tough 
sledding,” the bulletin says. “Not | 
only have grosses dropped, but, of 
course, film rentals have increased 
and the scarcity of pictures makes 
it difficult to leave all the good | 
ones out.” 

The “formula,” it’s proposed will 
be one for buying pictures and will 
be a brainchild of the Allied States | 
emergency defense committee as 
well as this regional unit. 


Annual slough off of busine 
borhood and smalitown 


a week. 


expenses for a house that 


ing it as a vacation period for 
time for painting or general 13 


’ 


Theatres that hope to buck tl 
poor business to book topnotct 


Xmas shopping. 


Usual Pre-Christmas Shutdowns 


ss during the period preceding 


Christmas will see a large number of theatres, particularly neigh- 
houses, 
With the public occupied with shopping, the operators 
| feel there’s no use bucking the trend. 
them that it’s cheaper to remain closed than pay out operating 
brings 
boxoffice during the pre-Christmas stanza. 

Many theatreowners use the shutdown advantageously, earmark- 


close down from four days to 
Past experience has taught 


in practically nothing at the 


employees and/or employing the 
efurbishing of the theatres. It’s 


also a good time to install new equipment or check the projection 
equipment presently in the booths, 


1e pre-Christmas do!drums find it 
» product and resort to reissues 


which they hope will bring in a few customers who get tired of 


Leo Brecher as its representative 


(on the joint exhibitor-distrtbutor 
| committee. 
| brought in at a negative cost of | 


| In a statement issued by prexy 
| Emmanuel Frisch, MMPTA said its 
, members felt that substantial prog- 
i\ress had been made and 


its consideration 
| ture. 


| to a turndown, follows 
moves by the Southern Caiifornia 


| Theatre Owners Assn, and Allied | 
| States Assn. Complete approval of | that 
the draft has been obtained from | (fnest) 
_Theatre Owners of America and | campaign for launchi 


_the Independent Theatre Owners 
| Assn., latter the trade association 
| headed by Harry Brandt. 

| MMPTA’s position serves to put 
a new hex on the arbitration plan 
| and it’s extremely doubtful that the 
| draft, prepared by TOA’s Herman 
|M. Levy and Universal’s Adolph 
| Schimel, will go into operation as 
| presently written. 


"7 REISSUES OVERSEAS 
FOLLOW MCM SURVEY 


As a result of test engagements 
in Australia, Loew’s International 





plans to reissue seven former 
Metro features on a _ world-wide 
basis. Films, selected in a poll of 


the public, were released under 
the promotional banner of ‘“Festi- 
val of Favorite Films,” with each 
film being shown for one day dur- 
ing the week-long festival. 

New prints, geared for wide- 
screen (called Metroscope abroad 
by the company) and Perspecta 
stereophonic sound showing, are 
being used for the engagements. 
First festivals were held in five 
theatres day-and-date in Sydney, 
three in Melbourne, and also in 
theatres in Durban and Capetown. 

The festival pictures are “King 
Solomon's Mines,” “The Three 
| Musketeers,” “Little Women,” 
“The Yearling,” “Annie Get Your 
Gun,” “An American in Paris,” and 
“The Great Caruso.” 





Australian Hits 
Kaufman Views 


Hollywood, Nov. 29. 

Strong exception to indie pro- 
ducer Joseph Kaufman’s conten- 
tion that Australians won't put up 
coin for co-production deals was 
taken here by Ernest Turnbull, 
managing director of Hoyts chain 
lof 200 Australian theatres. Turn- 
bull termed Kaufman’s statement 





: that | 
viewer noted, though, that it was|' MMPTA was hopeful that a plan 


|the kind of subject “which may | acceptable to all segments of the | 
return earnings for many years.” | industry would be submitted for | 
in the near fu- | 


similar | 


“untrue” and having no basis in 
| fact. 

Turnbull maintained that the 
Aussies are willing to cooperate 
| with any producer who convinces 
\them he intends to stay in produc- 
tion in Australia and be a producer 
and not just a promoter. 

To Kaufman's gripe that he’s 
‘tired of his deal with the Austra- 


MMPTA’s action, which amounts | jjans (he leased studio space and 


| installed equipment) and wants to 

pull out, Turnbull snapped that the 
feeling was “mutual” and added 
“we gave him buckhouse 
treatment, including a 
ng his “Long 
‘John Silver’ that was exceeded 
‘only by what we organized for ‘The 
| Robe.’ It’s obvious the public did 
inot like the picture as much as 
| Kaufman.” 


SADDLE OPERA ON VIDEO 
KILLS TEATRO OBRERO 


San Antonio, Nov. 29. 





Teatro Obrero has _ clos¢ its 
doors after 29 years. Owner / aul 
Garza blames television for the 
demise of the 250-seater. It was 


a one-man operation at the start 
(1926) with Garza performing all 
duties from changing billings to 
cranking the hand-operated projec- 
tion machine. 

The daily flow of cowboy films 
beamed at youngsters each after- 
noon on tv sets stymied his biz, 
Garza said. 


Albany Tent Plots Bout 


Albany, Nov. 29. 
A championship boxing bout for 
the benefit of the Variety Club's 
Camp Thacher will be held at Haw- 
kins Stadium next August—during 
the racing season at Saratoga—if 
present plans materialize. 
Ben Becker, chairman 





of the 


fight committee, Is hoping to match 
Carmen Basilio, of Syracuse, hold- 
er of the welterweight title, with @ 





contender. 
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Vin 0) <1 7 Wal \ | ch’ 40) <1 01 B) 1 OMB a Wa 310). @l =) 287 <f -1 A OSs -V\\|€] tM ss IEB) OMA YA)'/0)6) BIS CHICAGO DEC. 28 


“7? 
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PARAMOUNT, USUALLY SILENT ON EXHIB! 
BEEFS, REBUTS~-REBUKES ABRAM MYERS 


Paramount this week fired back 
at Abram F. Myers, telling the Al- 
lied States board chairman that the 
distribution conduct he recom- 
mends would hurt both the film 
company and exhibitors and, per- 
haps, might be illegal. 


The counter-attack was in the. 


form of an eight-page letter sent 
to Myers by Louis Phillips, Par’s 
v.p. and general counsel. It’s be- 
lieved the first time that Phillips 
has publicly sounded off against 
anyone in the picture business and, 
because of his position, may re- 
flect a new Paramount policy of 
open hostility toward its heretofore 
unanswered accusers. 

The row started with Myers’ de- 
nunciation of Par’s “merchandis- 
ing” runs—that is, test showcasing 
of some films in order to deter- 
mine the best marketing approach. 
“By this method of release,” Phil- 
lips explained, ‘we seek to deter- 
mine when the greatest sales pene- 


itising by the experimental pre- 
runs, Phillips argued, “‘we are as 
keen and as alert as any exhibitor 
‘not to dissipate the value of this 
exploitation and advertising, paid, 
as well as word-of-mouth. Certain- 
‘ly, we would be injured, if what 
‘you say is true and our experi- 
enced advertising and sales per- 
| sonnel are at least as well qualified 
|as exhibitors to advise us if this 
| is so.” 

Phillips concluded with the no- 
| tice to Myers that ‘“‘we cannot be 


put into a straitjacket and forced | 
to license our pictures one way, | 


your way, and still continue to 
make the outstanding pictures we 
are making.” 


Metro-Radio City 





+ 





Despite Doilar Problem 
- London Hears Rank Org 
May Set Up Shop in U. S. 


Creation of a limited distribu- | 
, tion setup in the United States by | 
the J. Arthur Rank Organization | 
is once again under consideration, | 
Americans returning from London | 
' report. 

They declare that several British 
Rank personnel have been ap- 
proached to take positions in the 
U.S., but that nothing has jelled. 
| Rank in recent months has sold his | 
| product to a number of indies on 
ia “most cash” basis. Universal 
| and United Artists, the former once 
la prime outlet for Rank features, 
/haven’t taken on Rank films for a 


| 


| 


/ considerable time. 


No One to Escape 
Hollywood, Nov. 29. 

A special committee com- 
posed of studio and _ talent 
guild heads and chairmanned 
by Y. Frank Freeman will 
spend the next three weeks in 
an final drive to line up 4,566 
missing subscribers needed to 
reach the 24,900 subscription 
goal set for the Motion Picture 
Permanent Charities 1956 cam- 
paign. A total of 20,334 film- 
ites have pledged donations 
thus far. 

Among the missing, cam- 
paign chairman Walter Pidge- 
on reported, are “1,470 mem- 
bers of top bracket groups who 
have failed to renew substan- 
tiai contributions of past 
years.” 





Rank-20th Seen 
Patching Feud 


By HAROLD MYERS 


London, Nov. 29. 
There’s a new romance blossom- 
ing between the Rank Organization 
and’ 20th-Fox. The two-year old 


split between the British company 
and the American ~ distributor, 
which dates from fhe launching of 
CinemaScope, is gradually being 
healed, but informed insiders 
reckon it will take another two 
years before 20th output gets full 
release on the two Rank circuits, 
Odeon and Gaumont-British. These 








Snaper Fights | 
Loew Drive-in 


In filing an affidavit opposing 


Loew’s application to the Dept. of | 


Justice for permission to acquire 


rn ateeee tases” | ROMANCE Goes On 8223 Sees kes epee 


exploitation, will have been | 
achieved, and then we put our} 
picture into the broadest possible | 


In a business that has 


reports of Rank going into dis- 


been trfbution here. said he hadn’t heard 


release.” 


Merchandising Runs 
Myers’ main~ criticisms 
voiced at a recent speech before 
an exhibitor group in Winchendon, 
Mass. He said the merchandising 


runs could have the effect of up- | 


ping admission prices for Par’s 
benefit and imposing tougher clear- 
ance conditions upon subsequent- 
run and small theatres. 

Clearance is in no way involved, 


marked by numerous upheavals, 
' Metro’s relationship with the Radio 


was. City Musie Hall, N Y., remains, 


unique. Over a 17-year period, 
| starting Oct. 27, 1938, a total of 96 
to the Rockefeller Center show- 
ease. With “Kismet” and “I’ll Cry 
Tomorrow” scheduled to follow tHe 


'of any such plan and doubted that . 
| Rank at this time could get the’ 
-dollars required to launch such a> 
setup. 

John Davis, Rank’s managing | 


director, earlier this year spot-| 


i 
‘ 


_ure to give British films a run and 
‘said it might eventually become | 
necessary for Rank to acquire a/| 


chain of theatres in the U. S. He} 


Phillips replied. He added that the tal will be 98 films shortly after | ability. 


matter of admission prices is de- the new year and is expected to hit | 


termined only by theatremen. * 
Phillips went on: ‘While we are 


price, it is interesting to note that 


in the question period following | 141. During 1955, only one non-) sidies via a price increase at the 


your speech, Mr. Nathan Yamins 
asked you if there is anything in 


the Bill (I presume he meant the | —interrupted the solid lineup of American producer participation in 
; the Eady coin unless British pix 
the film industry) which would in- | an audience of over 52,000,000, ex-' are given a better break in the 
volve regulating the prices a thea- | ceeding the total populations of the U. S. 


Bill sponsored by you to regulate 


tre should charge, and you an- 
swered hotly, according to the 


the 100 mark by spring 


| The 96. pictures, including 


, to date for a total gross of $52,853.- 


Metro picture—the nine-week run 
of Warner Bros.’ ‘“‘Mister Roberts” 


M-G product. It’s estimated that 


/10 largest cities of the world, 
| viewed Metro attractions at the 


trade paper, ‘Of course not. If it | Hall over the 17-year span. 


were I could be strung up.’ 


“In fairness, Mr. Myers, is it not | played the Hall, nine grossed over | 
logical to say that if the industry | $1,000,000 during 
is regulated by the government,} ments. These were “Random Har- 
and film rentals are regulated, as | vest,” “The Great Caruso,” “Mrs. agers was held yesterday (Tues.) in 
you are so anxious to have done, | Miniver,” 
it would follow, as a corallary, that “Seven Brides for Seven Brothers,” | eastern 
the admission prices of a theatre | “Ivanhoe,” “Showboat,” “Love Me salés manager. 
would and should also be regulat- | or Leave Me,” and “The Band-| the company’s upcoming winter 
ed. Would it not have been fairer | wagon.” “Random Harvest,” with and spring releases. 


for you to have told your audience 


lation of the industry might bring 
regulation of admission prices?” 

Phillips thus tore into Myers 
anent his apparently pet project, 
the proposed governmental curb 
On picture business activities. 
_Myers had said the Par merchan- 
dising engagements, if unchecked, 
“would totally destroy the system 
of releasing pictures to the estab- 
lished runs in their respective or- 
CEP. cee? 

Sees An Irony 

Phillips found it “ironic” that 
Myers should now “espouse” a 
fixed system of release to estab- 
lished runs, which means, very 
plainly, a freezing of runs and a 
possible violation of the Antitrust 


Laws or the Decree, or both.” De- | 
cree referred to is the one entered 


in the industry antitrust suit. 
It is to the best interests of all 
in the industry that pictures be 


pre-sold and sold to the public and | 


if the distributor is restrained 
from attempting this, the pvoduc- 
tion of top-quality product at con- 
stantly increasing costs will be 
impeded, said Phillips. 

“Our plans and methods of re- 
leasing pictures,” he stated, “and 
the correlation of our advertising 


and exploitation to these distribu- | 


tion patterns must of necessity use 
as its premise the fact that motion 
pictures are the most intangible 
merchandise in existence and that 
each motion picture is a separate 


and complete entity unto itself. | 
Just as every other major adver- | 


tiser precedes the introduction of 
a new product with test campaigns 
in selected areas, we must be free 
—in the interest of our exhibitor 
customers as well as ourselves—to 
undertake this same type of test 
campaign in order to arrive at the 
most profitable (for both sides) re- 
sults.”’ 

To Myers’ crack that Par was 
dissipating the value of its adver- 


Of the 96 M-G films that have 


' are indications that the British 
_ producers—now headed by Davis— 
on the subject of the exhibitor “Trap,” have chalked up an aggre- may be becoming restless over the 
being free to fix his admission | gate of 879 weeks af playing time’ American take from Britain’s Eady 


their engage-'| Warner Bros. eastern and metro- 


“Valley of Decision,” | Philadelphia 


In connection with this, there 


plan which creates production sub- 


b.o. It’s reported that Davis 
favors elimination or reduction of 


| 
| 





Lapidus Carries the Word 


First of a series of meetings of 
politan district and branch man- 


by Jules 
and Canadian 


Lapidus, 
division 
Talks centered on 


'a drive-in theatre in New Jersey, 
| Wilbur Snaper, former president 
| of Allied States Assn. and operator 
lof the Strand Pheatre, Keyport, 
N. J., charges that the Government 
is not adequately representing the 
independent. exhibitor and _ has 
failed to question a single Jersey 
theatreowner to find out what ef- 
fect Loew’s move into the territory 


M-G pictures have been booked in- | lighted the American exhibs’ fail- | would have on existing theatres. 


Meanwhile, the _ hearing .on 
Loew’s petition, originally sched- 
uled for N. Y. Federal Court for 


S: A ; 1€ | yesterday (Tues.), has been post- | 
current “The Tender Trap,” the to- coupled this with dollar avail- poned to Dec. 6 at the request of | 


the Government attorney. It will 


|be an open hearing in the cham- 
‘bers of Judge Sidney Sugarman. 


Snaper’s attorney, Monroe Stein 
of Socolow, Stein and Seton, is 
marshalling facts and figures to 
present to the Court. Although Wo- 
metco Theatres of Florida opposed 
Loew’s acquisition of a convention- 
al house in Coral Gables, this is 
believed to be the first time that 
such a determined effort will be 
made to battle a chain’s attempt 
to acquire a new house. In pre- 
vious petitions for new acquisi- 
tions, both Loew’s and National 
Theatres experienced little difficul- 
ty and obtained the Court’s ap- 
proval with the support of the 
Dept. of Justice. 

Fact that the Government and 
Davis, Polk, Wardwell, Sunderland, 
& Kiendl, Loew’s attorneys, sought 
the delay in yesterday's hearing is 
interpreted in industry quarters as 
an indication of an upcoming show- 


' 11 weeks in 1943, holds the long- | 


films. 


Lapidus will hold a similar meet-|in recent acquisitions 
that at least the government regu- run record among the company’s ing of the company’s eastern dis- | that 
| trict in Boston Friday (2). 


down fight. This is the first time, 
petitions, 
a postponement has. been 
sought. 

















Film Tinsel For Christmas Tree 
[RELEASES RUN TO FROTH, ACTION AND FOLKWAYS | 

















| An analysis of the major company key situation 
‘releases for the Christmas-New Year holiday period 
reveals a concentration of product aimed at ap- 
|pealing to younger audiences. With a few excep- 
_tions, the majority of the pictures playing in first- 
‘run theatres during the celebration season will not 
| have serious themes. The emphasis will be on 
zany comedy, frothy musicals, shoot-’em-up ac- 
tioners, and fairy tales—all geared to attract vaca- 
| tioning school kids from meppets to teenagers to 
college students. . 

For the small-fry trade, there will be “Heidi and 
Peter” and “Hansel and Gretel.” “Heidi and Peter.” 
being released by United Artists to more than 100 
situations, is the sequel to ¢ast year’s “Heidi,” both 
of which were produced in Switzerland by Lazar 
Wechsler and dubbed into English this side. ‘‘Han- 
sel and Gretel,” a Michael Myerberg puppet pro- 
duction, is resurrected by RKO for holiday book- 
‘ings, with a number of dates being lined up for 
| the Christmas season. 

The slapstick antics of Martin & Lewis will also 
be on view during the holiday stanza. Paramount 
will have 400 prints working on “Artists and 
Models,” the teams latest picture, and hopes to 
cover some 700 dates during the two-week vaca- 
|tion period. For the action trade, there'll be “Last 
Frontier,” a Columbia outdoor epic starring Victor 
Mature and Rory Calhoun, and “Indian Fighter,” 
Kirk Douglas’ Bryna Productions’ first indie effort 
for UA. Another type of actioner will be forth- 
soming from 20th-Fox, with “The Rains of Ranchi- 
pur,” Lana Turner starrer, booked for Xmas dates. 

On the musical side will be Metro's “Kismet,” 
Samuel Goldwyn’s “Guys and Dolls” in 27. pre- 
release engagements, and Universal’s: “The Second 


Greatest Sex.” The only concessions to weigthy 
drama during the festive period are U’s “All That 
Heaven Aliows” and Warner Bros. “The Court- 
Martial of Billy Mitchell.” Most of the pictures 


mentioned wili have a substantial number of dates 
in first-run houses in key cities. 

In addition, a number of “heavy” drama re- 
leases will be spotted in several situations. For ex- 
ample, UA’s “Man With the Golden Arm” is being 
booked in N. Y., L.A., and Chicago; Paramount’s 
screen version of Tennessee Williams’ “The Rose 
Tattoo” is set for N. Y. and the Coast; Warners’ 
“Hell On the Dock,” retitled from “The Darkest 
Hours,” is booked for a number of special New 
Year’s Eve midnight engagements; Col’s “Picnic” 
may have one or two dates, and Metro's “I’ll Cry 
Tomorrow” will be pre-released in four cities. 

For key neighborhood, smalltown, and_ subse- 
quent-run houses, a variety of product will be 
available. Par is releasing Irving Berlin’s “White 
Christmas” to many situations between Thanksgiv- 
ing and New Year’s. It’s not calling the picture a 
re-issue, Claiming that it- was merely withdrawn 
temporarily and placed back in distribution during 
the appropriate seasom: Other Par product in cir- 
culation during the holiday stanza will be “Desperate 
Hours,” “Ulysses,” “Girl Rush” and “Lucy Gallant.” 

Warners’ contribution to the non-keys will be 
“Rebel Without Cause,” “Blood Alley,” “I Died A 
Thousand Times,” “Sincerely Yours,” and “Target 
Zero.” Metro will offer “Quentin Durward,” “The 
Tender Trap,” and “Trial.”’. UA’s “The Big Knife” 
will have a number of dates, as will “Man With 
the Gun,” “Gentlemen Marry Brunettes,” “Night 
of the Hunter,” and “The Kentuckian.” 

Columbia’s first-runs will be supported by “Queen 


Bee” and “Three Stripes in the Sun” in the move- | 


over spots. U expects subsequent-run coin from 
“To Hell and Back,” ‘“Tarantular,” and “Running 
Wild.” RKO is banking on “Texas Lady,” ‘Treasure 
of Pancho Villa,” and “Naked Sea” in the secondary 
spots. 20th-Fox’s schedule calls for “Good Morning, 
Miss Dove” and “View From Pompey’s Head” for 
the key nabes, 


‘ 


two groups control around 550 
theatres. 


Already there are indications of 
gradual trading between the two 
' groups. In cities in which Rank 
has a monopoly situation, his thea- 
tres are now negotiating to play 
the 20th product, and in other ter- 
_ritories in which the distributing 
| company has not entered into con- 
|tractual obligations with  ince- 
pendent exhibs, playdates for the 
Fox program are ‘being discussed 
for Odeon and G-B picture houses. 


Before the reconciliation moves 
can advance much further, how- 
ever, the Rank group are demand- 
ing to know from 20th when and 
where its product will become 
available, and to what extent. And, 
in an attempt to answer those 
questions, James F. Pattinson, the 
20th topper in Britain, has been 
meeting with London and provin- 
cial exhibs in recent days to seek 
release of some of their~ moral 
and contractual obligations. Ac- 
cording to reports, he’s not met 
with an encouraging response, but 
he hopes to be able to make a pre- 
liminary report to Rank execs dur- 
ing the coming week. 


Who made the first move for the 
get-together is not clear, but trade 
observers consider it to be an in- 
evitable development. General 
concensus of opinion is that neith- 
er organization can do without the 
other. The Rank theatre groups 
have been feeling the pinch of the 
product shortage and has had to 
pencil in some reissues for next 
month, while 20th have had to bat- 
tle to make good the loss of a 
general circuit release, as well as 
accept responsibility for operation 
of some theatres. 


A- reconciliation between the 
two companies would also benefit 
Rank’s releasing outfit, which has 
been feeling the effects of a 
squeeze caused by the creation of 
what has become known as the Fox 
independent circuit. Reference to 
this was made in the group’s last 
annual report, and John Davis 
later elaborated by confirming that 
the setting-up of the new circuit 
had eaten into the earning capac- 
| ity of their British product. Thea- 
| tres which had previously played 
their films on subsequent runs 
were playing the 20th program 
firstrun. 


DAVIS TAKES LOPERT’S 
CHI ARTIE ON LEASE 


Ziegfeld Theatre in Chicago, 440- 
seat artie, has been taken over by 
Richard Davis from Ilya Lopert on 
a 10-year lease with options. 

Davis, who also owns the Fine 
Arts Theatre, Manhattan sureseat- 
er, is forming a holding company 
for the operation of future houses 
he may acquire. He is currently 
negotiating for others. 

Ziegfeld, which Davis is taking 
over Dec. 15, will in the future con- 
centrate on French product. Davis 
has no lack of it since he owns 
United Motion Picture Organiza- 
tion which has acquired for U. S. 
distribution a flock of top French 
pix. 


Tushinsky Back Home 


Hollywood, Nov. 29. 
European orders for SuperScope 
lenses have risen approximately 











300% in recent months, Joseph 
Tushinsky, who heads process com- 
pany, reported upon his return 
from a tour of the Continent. 

While abroad, Tushinsky set up 
a European home office in Lu- 
cerne, Switzerland, and arranged 
for others to open shortly in Stock- 
holm, Hamburg, Stuttgart, Han- 
over and Munich. Negotiations 
also are underway for a Vienna 
branch, 
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LANA 
TURNER 


dares the devil 
in M-G-M’'s 


‘DIANE’ 


Co-starring 


PEDRO ARMENDARIZ 
ROGER MOORE 
MARISA PAVAN 

IR CEDRIC HARDWICKE | 


with 
TORIN THATCHER - TAINA ELG 
Screen Story and Screen Play by 


CHRISTOPHER ISHERWOOD 


Based On the Story "DIANE DE POITIERS” by 
JOHN ERSKINE 


Photographed in EASTMAN COLOR 
Directed by DAVID MILLER 
Produced by EDWIN H. KNOPF 


in CINEMASCOPE 


And CoO LOR 











(Available in Magnetic Stereophonic, 
Perspecta Stereophonic or 1-Channel Sound) 
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TOA’S VAGUE STAND ON GOV'T RULE 
CONFUSES ALLIED & DISTRIBS ALIKE 


Theatre Owners of America’s 
hot and cold attitude toward Gov- 
ernment regulation as well as other 
contradictory positions taken’ by 
the exhibitor organization is not 
only confusing the rival Allied 
States Assn. but also has distribu- 
tor circles puzzled and perplexed. 

TOA’s historic position has been 
“not to call in the cops.” It also 
blames the current conditions in 
the industry as stemming from the 
“well intentioned objectives” of 
the Government and the Courts in 
breaking up monopoly in distribu- 
tion, but by so doing, creating an 
even greater distribution monopoly. 
Since the formerly-affiliated pro- 
duction-distribution companies no 
longer have to provide pictures 
for their own theatres, TOA feels 
the film companies have created 
a monopoly status via a _ seller’s 
market resulting from a cutdown 
in the annual production schedule. 


On the one hand, TOA’s recent 
convention passed a_ resolution 
condemning any effort leading to 
Government regulation of the in- 
dustry. On the other hand, TOA 
leaders drop vague hints of seek- 
ing Government aid by such state- 
ments as “desperate men will do 
desperate things” and if relief from 
oppressive trade practices is not 
obtained by “friendly discussions” 
TOA will seek “other forms of re- 
lief.” No responsible TOA leader, 
however, will say what “desperate 
men” will do or what “other forms 
of relief” will be sought. 

In St. Louis last week, TOA 
prexy Myron Blank, speaking at 
the Missouri-Illinois Theatre Own- 
ers convention, re-stated that TOA 
representatives will testify before 
the Senate Small Business Commit- 
tee at hearings starting Jan. 25 and 
will request to be heard if an in- 
vitation is not sent out. Blank’s 
statement, charging the “well in- 
tentioned objectives” of the Gov- 
ernment as causing the current ex- 
hibitor problems, was accompanied 
by the remark that “we dare not 
sit idly by and permit to be dam- 


Blank, however, made it clear that 
TOA was opposed to the type of 
Federal controls that Allied advo- 
cated, but made no suggestion of 
what TOA would like the Govern- 
ment to do in order to assure the 
flow of more product—or the re- 
duction in rental charges. 

Blank also failed to answer the 
charges of Allied prexy Rube Shor 
that TOA had done an about-face 
in a promise to support Allied’s 
plea to the Government. Accord- 
ing to Shor, Blank and former TOA 
chief E. D. Martin favored Al- 
lied’s plan but reneged as the re- 
sult of the pressure applied by 
the large circuit members of TOA. 

In analyzing current industry 
problems, Blank made what ap- 
peared to be contradictory state- 
ments. While emphasizing that 
the severest problem facing exhi- 
bition was the shortage of product. 
he said the film companies had 
plenty of pictures in their vaults 
but were holding them up for what 
they thought were advantageous re- 
lease dates. Although generally 
rapping distributor practices, he, 
at the same time, said that exhibi- 
tors had received substantial re- 
lief since the joint Allied-TOA 
talks with the distribution compa- 
nies. 


INTERNATIONAL SWAP 
AMONG FILM COUNCILS 


Exchange of information and 
rating of films has been proposed 
by the National Council of Women 
in the United States to motion pic- 
ture councils abroad. 

In a letter to the 34 councils 
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Press Agent Ph.D. 


Charles §S. Steinberg, War- 
ner Bros. assistant eastern 
publicity director, was in 
Washington, D. C., this week 
to attend the White House 
Conference on Education. 

Steinberg, a former college 
professor and perhaps the only 
publicity executive with a 
Ph.D. degree, is a staunch ad- 
vocate of film company coop- 
eration with educational in- 
stitutions. Under his direc- 
tion, WB has prepared special 
brochures and study guides 
aimed at tieing in classroom 
studies with current films. 








Retirement Fees Upped 
For Studio Hands Under 
Collective Bargaining 


Hollywood, Nov. 29. 
Hikes from $20 a month to $50 
,a month in the amount of retire- 
| ment benefits to be paid under the 


} 


| film industry’s pension plan have 





“| been voted by the plan’s board of 


| directors. The action came after a 
| provision in the new eollective bar- 
| gaining pacts negotiated recently 
upped the amount paid into the 
| plan by the employer from two to 
| six cents an hour, and the amount 

| paid by the employee from two to 

| four cents. 

More than 17,500 industry em- 

| ployes are covered by the plan 

| which went into effect Oct. 24, 


known to be operating overseas. 1954. Payment of benefits in plan. | 
Mrs. Dean Gray Edwards, motion | pegins Jan. 1, 1960, to those work- | 


picture chairman of the Council, 
said she would distribute a recom- 
mended list of American films and 
invited the councils abroad to re- | 


ers qualified to retire at the age 
of 65 or older. 
Every worker in the film indus- 





aged our investment of billions of 
dollars ih brick and mortar.” 


What's the Angle? 


It was unclear whether Blank 
meant that TOA wanted to tes- 
tify to protect it from the Govern- 
ment, the efforts of Allied, or to 
pitch for some form of relief 
through Government channels. If 
Blank meant that TOA is again op- 
posed to any type of Government 
intervention, it contradicts the 
comments he made to the trade- 
press last week on his return from 
Europe. 

The TOA topper told reporters 
that TOA was not opposed to Gov- 
ernment regulation as such, but 
that it opposed measures that are 
harmful to exhibition and to the 
industry as a whole. Blank also 
stated that, while in Europe, he 
had made a survey of laws regu- 
lating the film industry abroad and 
had brought home several book 
loads for his organization to study 
and see if some of the laws could 
be applied in the United States. 

Blank also said that he would 
like to see the Government “cre- 
ate conditions” that would result 
in the production of more pictures 
and the elimination. of certain dis- 
tribution practices. When pressed 
to elaborate, however, he failed 
to outline what “conditions” he’d 
like created or how they could be 
brought about. The only example 
of favorable legislation that came 
to his mind was total elimination 
of the Federal admissions tax. 


ciprocate. 

“It is hoped that eventually 
through this exchange of estimates 
and classifications we may arrive 
at a set of international standards 
of a sufficiently universal nature 
that they will not only be of great 
value to us, but will be of help to 
those producers seeking .an inter- 
national market for their product,” 
Mrs. Edwards wrote. 


USSR Swap 








try covered by collective bargain- 
|ing agreements providing for par- 
| ticipation in plan are automatical- 
| ly enrolled, with the exception of 
| those at Metro, 20th-Fox, RKO and 
_ Technicolor, which have company 
| plans rather than the industry pro- 
| gram. Employers in film and al- 
| lied industries also may certify 
|into the plan employees not cov- 
| ered by contracts. 

Board kudosed what it called “a 
remarkable spirit of co-operation 
between labor and mianagement” 
in the industry. 


| 











———— Continued from page 1 =; 


Chaplin being built up as a great 
hero in Communist countries. 
Benton, whose trip was for the 
purpose of collecting material for 
a long Encyclopedia piece on Rus- 
sian propaganda and_ indoctrina- 
tion, found the Russians extremely 
anxious for exchanges of ali kinds 
with the U.S., but he expressed 
doubt that there was much this 
country had to gain from them. 
“They can teach us very little,” he 
said. “Our greatest asset in ex- 
changes is to learn something 
about Communists and how their 
mind works. That’s why it is, im- 
portant for us to get newsmen, 
cameramen and others behind the 


Iron Curtain.” 
Benton found Russia unwilling 
|to buy educational subjects from 


but again eager for exchanges. 
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KNICKERBOCKER 


IN THE HEART. OF HOL!YWOOD, CALIF 


| New York Theatre| 




















pe RADIO CITY MUSIC HALL— 


Rockefeller Center 


“THE TENDER TRAP” 


and Colter starring 


in CinemaScope 
FRANK SIMATRA + DEBBIE REYNOLDS 
BAVID WAYWE - CELESTE HOLM 


AM M-G-m PICTURE 
and DECTACHIAR STAGE PRLSEDT ATION 











government and is 
equivalent batch of Soviet educa- 
tional reels in the U.S. 


| ‘Hatful of Rain’ 











Continued from page 1 ——— 


,—_— as 
‘industry which feels that the nar- 
|cotics ban in films should stand. 
This view derives strong support 
'from Harry Anslinger, U. S. Nar- 
cotics Commissioner, who feels 


| that dramatization of the theme in 
j}any form will engender more curi- 
'osity and more addicts. Opposed 
ito this view, others feel that show- 
ing the horrors of dope addiction 
might serve as a valuable deter- 
rent to potential users. 

Like “Man With a Golden Arm,” 
the Gazzo play also ends on a note 
of hope for an eventual cure. Play 
was produced on Broadway by Jay 

i Julien. 


his Encyclopedia Brittanica Films, | 
He | 
left six subjects with the Russian | 
expecting an/| 


Vegas Boom 


Continued from page 1 








porting a gross of $20,000,000 by 
13 casinos this year, which is a gain 
of $1,000,000 over 1954. Lake 
| Tahoe’s gross during the 1955 sum- 
|mer season skyrocketed nearly 
| 50% over last year’s like period. 
| The board disclosed that 14 lake- 
| side casinos took in a $5,100,000 
gross, aS compared to last year’s 
shade better than $3,000,000. 

| All totalled, the 34 casinos in 
the Reno-Las Vegas-Lake Tahoe 
area that reported their 1955 
grosses, snared about $11,000,000 
i more biz than during the year pre- 
vious. At the windup of 1954, 
Nevada’s gambling industry pro- 
duced a gross of approximately 


| 


_ $91,000,000, based on the old 2%} 


|levy. However, the 1955 legisla- 
i'ture virtually doubled the gam- 
i bling tax on a sliding scale basis 
ranging from 3% to 512%. 


Sues United Artists 


Continued. from page 
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provision contained in the distribu- 
tion contract. 


This special arrangement, its al-. 


leged, called for UA to pay Hori- 
zon 212% of its (UA’s) 30-35% dis- 
tribution share. Because of this 
deal, around May 9, 1951, Horizon 
says it liquidated various obliga- 
tions in connection with “Queen” 
and applied to Heller for a $40,000 
loan. Factoring outfit, according 


to the papers, said it would grant | 


the amount requested if UA would 
guarantee Horizon’s 2!2°% out. 
UA’s guarantee soon came, suit 
asserts, and the distrib later repaid 
Heller the $40,000. But around 


June, 1952, it’s contended that the | 


major made no further payments 
to Horizon on the 2'2°% arrange- 
; ment. 


eT, 
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SCULLY’S SCRAPBOOK | 


soecececeseseee By Frank Scully sesoeseseesesest 
Palm Springs. 

If there is a more contented feeling in all the world than to sit jn 
an outdoor film house on the desert, munching a pizza, while a picture 
of ruthless realism that, but for the grace of God and a few fast moves 
on your part, might have been your own bullet-ridden finish, it eludes 
me. 

Such was my happy state as I watched “The Phenix City Story” at 
the Palm Springs Sunair not long after Willie Bioff had been divided 
like Gaul into at. least three parts and dispatched out of this world 
by what is known in high-class gangster circles as Pineapple Therapy.” 
The bomb that had been attached to his pickup truck’s starter so as 
to blow him to kingdom come when he stepped on the starter was 
in the classie tradition of pineapple therapists. 

The first time I had heard of its successful performance was under 
the regime of the Shaw Machine & Fuse Co., a bomb-throwing political 
subdivision of the City of Fallen Angels. Indeed, the Bioff bomb 
followed the story line so flawlessly that I am amazed the cops didn’t 
pick up ex-Capt. Earl Kynette of the L. A. police force for questioning. 

For Kynette, when he was a top cop, was in cahoots with the Capone 
mob as represented in Hollywood by Bioff, Brown, et al. There was 
a grip named Joe Carpenter who was trying to keep some measure 
of autonomy and honesty in Hollywood labor circles and he was prez 
| of Local 37 of IATSE. He had about 7,000 members and in order 
to protect himself in the clinches he had A. Brigham Rose, the local’s 
attorney, sworn in as a member. 

This was all the Bioff goons needed. They declared a national 
emergency and swooped into the local’s headquarters and made off 
with all the records. They did it cn a Sunday morning and the cop- 
pers in on the lift were Kynette, Red Hines and Tom James, all dead 
or discredited by now. 

Shortly after this fast filching, Rose went to see Arthur Ungar. our 
DAILY VARIETY editor, who was having his own troubles with Bioff, 
who threatened to put the Daily out of biz unless it played his par- 
ticular kind of ball. While Rose was with Ungar, Bioff came up to 
Mrs. Rose who was sitting outside in the car and said, “If you don't 
want that boy of yours kicked into the coffin corner, tell him to get 
out of this business and back to chasing ambulances.” 

A small and frail little thing, who seldom goes to court to see her 
master perfarm, because the few times she has gone he has been 
| Slapped with contempt of court charges, one of them running as high 
| as $10,000 as he and the judge kept hurling insults at each other, she 
was quick to tell of Bioff’s threat. 

Thereafter, Rose never started his own car personally. In garages, 
parking lots and elsewhere he always had an attendant start the car. 
I never quite understood why until the pattern of bombings began 
making themelves clear. Seven of Rose’s clients, identified either 
with labor reform or civic reform, got pineapples thrown at their 
homes or their cars. My own home was bugged and cop cars staked 
out to watch who went in and out of Bedside Manor for two years 
| while this feudalism worked itself to an inevitable climax. 

Between Kynette’s Metropolitan Squad and Hine’s Red Squad, Bioff 
had two shifts of a 24-hour day covered for him. The third shift he 
managed with his own goons. It got so bad that Rose got a case 
tranferred to a Federal court so he could claim to be a Federal officer. 
All of them in those days had a deadly fear of tangling with the Reds. 

Meanwhile, his Local 37 was hacked at and harassed until when 
it came to a showdown he could rely on perhaps a half dozen men out 
of the original 7,000. That showed how effectively the musclemen 
of Bioff, who himself was nothing more than a Goebbels to the mob’s 
Hitler, worked to bust up legit unions so he could siphon millions out 
of the picture biz’s producers, distributors and exhibitors, with the 
threat of a nationwide strike of projectionists to back up his personal 
demands in Hollywood, for himself, not the union members, remember. 

On the civic front, things were getting better and worse. We had 
“The Phenix, City Story” blueprint and again Kynette, Hines and 
James were ‘the cops who were running interference for mobsters 
and again it was my wild Utah Rose who was handling our secondary 
defense. We found that wherever we turned we could not look to the 
law enforcément arm for support. The D. A., now dead, was dedi- 
cated to clinking all friends of civic reform. 

His name was Buron Fitts, and I seemed to have had no reticence 
in those days because over the air I continually referred to him as 
“Burro the Gimp” and lest some would not know who I meant I would 
then call him “Buron Epileptic Fitts.” He had a way of going into 
a frothing frenzy if he met obstructions on the way to the administra- 
tion of injustice, so the name was not without some descriptive value. 


How to Keep a Town Dirty 

He had his grand jury seeded and the criminal complaints commit- 
tee always was spiked with relatives or friends of the slot machine 
tycoons and vice mob generally. Thus no complaint against this bunch 
could ever get to an indictment. On the other hand, 21 friends of 
civic reform intent on breaking up this combination between the un- 
| derworld and Jaw enforcement got theirs. In fact, I was among them. 
| Of course all these indictments blew up in Fitts’ face when forced to 
| trial, but it was no fun for those of us who had to go through it. 
| One time Rose and I were talking over the phone, fixing a date ta 
, talk on a radio program. Rose said the line was so bogged down 
| with monitors for Wire Tappers Local No. 12 he couldn’t hear me. 
| “What’s the difference,” I said. ‘These goons in and out of uniform 
| are so dumb that if they are in centre field and you tell them you are 
| going to hit a ball to right field they can’t get over there!” 

With that Kyfiette gave us a Bronx cheer and a half-hour later when 
| I appeared at the back door of the radio station I was handed a sub- 
| poena to appear before the grand jury. 
| But within two weeks, Kynette and 19 of his squad were in jail 
|}and you never saw such dancing on the streets among law-abiding 
, people. Everybody felt safe. The cops were in jail! 

What put them there was an earlier version of this Bioff finish. 
Harry Raymond, former chief of detectives, and our bodyguard during 
those life and death days, stepped on the starter of his car one morn- 

| ing and leaned back to give his foot more force. This saved his life. 
|The starter touched off a bomb under his hood and blew his car in all 
directions. Miraculously he lived, and at this writing is still alive. 
| But he had 186 slugs in him and it was a year’s work to get them out. 
' Meanwhile the doctors were told by telephone that if Raymond 
lived, they'd get it next. But the rest of us felt that this was the bomb 
that broke the mob’s back. It was a pushover to heave the mayor out 
of office on a recall. And the next time up Burro the Gimp got his 
walking papers too. Kynette got 20 years. 

My Wild Utah Rose sobered down with the advent of a reform ad- 
ministration, Up to that time he had been cited for contempt 88 
times, and not one of the citations had stuck. As we watched “The 
| Phenix City Story” we felt that things were perhaps a little more 
violent in Alabama, but in the main it was a believable story to us. 

The best part of it was that Sam Bischoff and Dave Diamond were 
able to get it on the screen, and that it has been a boxoffice success. 
That the Columbus Ledger was able to win a Pulitizer Prize for report- 
ing the facts and that the national magazines moved in behind the 
| Ledger was not such a big surprise, but for Hollywood producers to 
take on such a documentary deserves a special Academy Award. 
| As survivors of another one of those eternal wars between good and 
evil, we salute the reform element in Alabama from the Mojave 
| Desert, where the worst that can happen to you at a film is to ge! 
i too: much garlic in a pizza. 
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Billings, Mont.; Detroit (held over), 
Lansing, Ann Arbor, Philadelphia 
(held over), Grand Rapids, Flint, 
Saginaw, Kalamazoo, Battle Creek, 
Eugene, Ore.; Muskegon, Mich. 


“Concessions are piling 
up record grosses, too! 


“Broke all-time popcorn record” 
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Broadway 


George Jessel back from Lon- 
don. 

Lestie Caron in from the Coast 
until Christmas when she leaves 
for France. 


Mayo Bros. have retired from 


show biz and planning to open aj 


restaurant in Westchester. 

Metro pub-ad veepee Howard 
Dietz back at his homeoffice desk 
after 10 days on the Coast gander- 
ing new product. : 

U-Decca prez Milton R. Rackmil 
a grandpop fer the second time; 


son born to Mr. and Mrs. Martin | 


Salkin ‘(Marlene Rackmil). 

Samuel Goldwyn Jr. honor- guest 
at a luncheon of the Associated 
Motion Picture Advertisers Tues- 
day (29) with eircuit head Harry 
Brandt as emcee. 

DuMont television program di- 
rector William Jay Adler to wed 
Gloria Joan Goodman in February: 
she’s an NBC production assistant 
on the Weekday radio show. 

Nilla Pizzi, radio-tv songstress 
and RCA Victor recording artist, 
returned to Italy yesterday (Tues.) 


on the S.S. Cristoforo Colombo 
after a U.S. and Canada concert 
tour. 


Charles Boyer, Robert Morley 
and Mr. and Mrs. Joseph W. Har- 
per, daughter and son-in-law of 
Cecil B. DeMille, in from Europe 


yesterday ‘Tues.) on the _ SS. 
inited States. 
Lena Horne, accompanied by 


husband Lennie Hayton, in from 
Europe today (Wed) on the Liberte. 
Also arriving aré French singer 
Marie Dubas, harpist Mildred 
Dilling and actor Oscar Karlweis. 

Invitation to the wedding to- 
morrow (1) in Miss Bruyere’s 
Sherry-Netherland suite reads 
**Mademoiselle Gaby Bruyere 
‘French Stage & Screen Star) and 
Mr. James D. Wattenbarger ‘Amer- 
jcan Industrialist).” 

Producer Sam Zimbalist and di- 
rector Richard Brooks arrive in 
New York today (Wed.) to sciect 


locations for the shooting of ex- | 


terior scenes for Metro’s “Catered 


Affair.” to star Bette Davis. Debbie | 


Revnolds and Ernest Borgnine. 
Newlyweds Maggie Fisher and 
Jean Louis (he’s Columbia’s fas4- 


jon designer; she a radio-tv pack- | 


ager) flving to Europe today (Wed.) 
on a sixweek honeymoon. Miss 
Fisher’s “Piano Playhouse” was a 
Jongtime radio and concert aitrac- 
tion. 

Former socialite actress. 
Lydig Hoyt (Mrs. 
Hoyt Giles) -left her $1,000.000 
estate to 14 charitable organiza- 
tions after other personal bequests. 
She willed her eyes to the Eve 
Bank. She was married to actor 
Louis Calhern at one time; she 
divorced film exec Aquila C. Giles. 

Cireus Saints & Sinners’ shindig 


Julia 


for Joe DiMaggio was distinguished | 
by nary a reference to the ex-Mrs.. | 
Marilyn Monroe. This was at prexy | 


tarry Hershfield’s orders. Restau- 
rateur Toots Shor got public ac- 
knowiledgement for “having vrac- 
tically arranged this entire affair.” 
John Charles Daly, the panelist 
and ABC veepee over news. is the 
next “fall guy,” slated for Dec. 309. 

Decorator James Mont is throw- 
ing a liquorless cocktail party that 


will last for five days starting Dec. | 


5 to celebrate a forthcoming lec- 


tere tour and the initial showing 
Since 
to the Mohammedan 
faith to consume alcoholic bever- 
ages, Mont will serve haivah, lok- 


of his new fall collection. 


it’s counter 


Julia Robbins | 


“Holiday on Ice” at Municipal Au- 
ditorium Dee. 7-11 for benefit of 
| Baptist Memorial Hospital. 
Joanne Wheatley and Hal Kan- 

iner guests of Rev. Mullins on his 
|noontime tele show over KMBC- 
(TV during their stint at Eddys’ 
| Restaurant. 
| John Tyers makes it a return 
date in city when he comes in with 
the Can-Can Co. at the Victoria 
Dec. 5. He’s a fave here from his 
former Starlight Theatre days. 


Paris 


By Gene Moskowitz 

; (28 Rue Huchette: Odeon 49-44) 

| More than 400,000 people already 
ij have seen Cinerama after six 
| months at the Empire. , 

Of the 19 firstrun pie houses on 
the Champs-Elysees only five have 
U.S. films or much below usual 
| average, 
| Mareel Achard is adapting the 
‘new Peter Ustinov play, “Romanoff 
| And Juliet,” into French for pro- 
duction next season. 
| Bob Weiss, Capitol Records rep, 
| off on a diskery visit to Stockholm, 
, Copenhagen, Hamburg, Cologne 
; and Berlin. Gets back here, his 
|} home base, Dec. 1. 

Eugene Lourier heading for Hol- 
lywood to set up production back- 
‘ing tor the Jules Verne property 
/he has acquired, “Journey to the 
/ Center of the Earth.” 
| Jean-Paul Sartre doing the film 
| adaptation of the hit Arthur Miller 
| plays “Crucible.” Film will star 
| Yves Montand and Simone Signo- 
‘ret: it’s called “Witches of Salem.” 
| Georges Brassens, the troubador, 
| Singer-cleffer, who has been refus- 
,ing film offers for the last two 
| years, has finally accepted the lead 
in the Andre Haguet film, “La 
| Roue” (The Wheel). y 
| Betsy Blair, beginning her first 
Gallic pic, “Rencontre A _ Paris” 
(Meeting In Paris), already slated 
|for another Continental stint as 
| star of Franco-Spanish film, “La 
Grande Rue” (The Big Street). 
| Eddie Marouani, leaving the 
| Felix Marouani & Albert Tavel 
Talent Agency, to branch out on 
his own with Louis Barrier (agent 
of Edith Piaf and Les Compagnons 
| De La Chanson) as -his partner. 
Theatre Mathurins wi!l have the 
| first all-femme play since “The 
| Women,” put on before the war, 
with ‘Mademoiselle Fanny” of 
Georgette Paul and Gabriel Arout. 
Five-femme character piece will be 





, directed by Jean Mercure. 
| Cy Howard, who just finished 
| the English version of Jean Renoir 
film, “Elliena Et Les Hommes” 
| (Eliena And The Men), which starts 
| this week with Ingrid Bergman, 
| Mel Ferrer and Jean Marais, says 
| he will stay here indefinitely; he’s 
| writing a play, “The Three Inno- 


Philadelnhia 


| By Jerry Gazhan 
Arnold (Arnoldo) Croce opens 
new jazz unit at Orsaiti’s (28). 
Jack Curtis, longtime Latin 
Casino singing emcee, opens at 
Big Bill’s. 
Nick Ravell, 


Latin terper and 


m.c., will host the new Club De- 
ville, Trainer, Pa. 

Billy Krechmer, former name 
band clarinetist. celebrates 17th 


anni at his Jam Session. 

Bobby Boyd and his Jazz Bomb- 
ers Quintet, seven-month-old com- 
bo, booked for 10-week Las Vegas 
run. 


hoom, Mediterranean fruits and | Lexington Casino arovs its 

Tose petal wine instead of the mambo policy and brings in Mick- 

grape. : rng - ey Shaughnessy from Les Vegas, 
Harold J. Klein, of J. J. Thea-| Dee. 2. for a montia’s run. 

tres; Maurice J. Miller, of Harry 


kK. Hecht 


Theatres, and Philiv D. 
Firman, of Firman’s Leather Goods 


Rocky Graziano, making rounds 
of deejays, plugging new disk 
“Back in Old Neighborhood,” with 


Corp., named to the board ot glugger as featured vocalist 
directors of the Variety Club] james C. Petrillo has waived 


Foundation to Combat Epilevsv. 
Latter supports the Variety Club 
Clinie for Children with Epilepsv 
at the Albert Einstein College of 
Medicine-Bronx Municipal 
pital Center. 

Nedda Harrigan Logan ‘Mrs 
Joshua) and other members of th« 


lIos- | 


musicians’ rules and okayed Glen 
Derringer, 2-year-old organist, 
for pact with Ampar Records, 


Miami Beach 


By Lary Solloway 
Larry Storch and Barry Sisters 


j 
» 


famed Harrigan & Hart families : , i 
will be honor guests next Tucsday | “ill tee off new Hoiel Lucerne’s 
‘6) at the reception and vrevicy ee te a 20. a i 
of a special exhibition of The Age opa “ity reopening soon sans 
& Stage of. Harrigan & Hart show; will be biggest steaknouse 


which the president and triustce 
of the Museum of the City of N.Y 


are hosting. E. J. Kahn Jr. recently 


published the saga of the vester- owe Club in the  Versailes 
vear headliners, under the title | otel. P ; 

“The Merry Partners” (Random Cubana Airline inaugurating 
House), which Logan and he may rhursday night Showplane excur- | 


musicalize on Broadway. 


Kansas City 


By John Quinn 
Esther Williams heading 1 
vwhich performed for benefit o! 
npic Fund Committee 
Saturday 





nIne 


t} 
Li)k 


Mary Pickford and Buddy Roe 


ers in for the Thanksgivin f 01} 
cay with the Rogers home fo r 
Olathe, Kansas 

Order of DeMolay sponso 
TF | 


in area. Nat Harris is guiding. 
Frances Faye will take over sec- 
ond shows in Alan Gale's new Ce- 


sions to Havana 
shuttles the tourists from Beach to 
ihe Tropicana tor show and dinner. 


Gordon MacRae will head up 
Xmas show at Fontainebleau’s La 
Ronde, replacing Xavier Cugat 
who remains in Europe for film} 
commitments with wife, Abbe 

t Lane 

Di Lido hote! going ahead with 
jlans to:keep its Moulin Rouge on 
he cafe circuit. Set for opening 
how on Nov. 23 is Joey Adams 
nd Al Kelly with Betty George 

Lou Wills Jr. also on agenda 


ww 


London 


(Temple Bar 5041/9952) 

Emile Littler bought Grace 
Wheatley’s painting of the Queen, 
which is known as the Crown. 

Peter Titheradge takes over from 
Gale Pedrick as script editor of 
the BBC’s variety division next 
year. 

Alec McCowen to N.Y. 
up his role in “The Matchmaker” 
at the Royale; was in recent Lon- 
don production. 

Ray Milland inked Yvonne Fur- 
neaux for femme lead in “Lisbon,” 
which ‘starts rolling shortly for 
Republie retease. 

Ken Smith, Sunday Chronicle 
show columnist, among the victims 
of that paper’s recent merger with 
the Empire News. 

Arlene Dahl arrived from Holly- 
wood to star in “Portrait in 
Smoke,” a Film Locations produc- 
tion for Columbia. 

Jack Buchanan being pacted for 
Gilbert Miller’s upcoming Broad- 
way production of current West 
End hit, “The Reluctant Debu- 
tante.”’ 

Nat Cohen, partner with Stuart 
Levy in Anglo - Amalgamated, 
planed to U.S. over the weekend 
to negotiate new product deals in 
N.Y. and Hollywood. 


The Duke of Edinburgh has con- 
tributed to. a memorial fund to 
commemorate the work of Walter 
R. Fuller, late general secretary 
of the Cinematograph Exhibitors 
Assn. 

Charning Pollock and Joy 
Nichols were among the artists 
who appeared at the American 
Society’s Thanksgiving dinner, 
attended by the U.S. Ambassador. 
George Jessel was_ principal 
speaker. 

Peter Saunders hosted a late- 
night party at the Arts Theatre 
Club last Friday (25) to celebrate 
start of the fourth year of “The 
Mousetrap” at the Ambassador's 
and the first anni of ‘“Spider’s 
Web” at Savoy. : 

Alfred Drake, currently starring 
in “Kismet,” acquired the rights to 
Ugo Betti’s “A Fine Day in Sep- 
tember,” for later presentation 
either here or in N.Y. He'll stage 
the production, but won’t appear 
in it as there’s no suitable role. 


Havana 


By Jay Mallin 


Tropicana signed Nat ‘King” 


| Cole. 


Lido show opened at Auditorium 
last week. 

Tropicana sold 
Sans Souci. 

“Mister Roberts” 
and the America. 

Morttmartre staging 
“Midnight at Paris.” 

Desert Inn crowd signed pacts 
for Hotel Nacional to run new 
gambling casino. 


‘Athens 


By Irene Velissariou 
(Tinou 44: Tel. 614.515) 

Pianist Peter Wallfish in from 
Israel for a recital at the Ken- 
trikon. 

Korbatos, Mexican group, share 
billing with local talent at the Old 
Athens. 

Margarita Perra here for recital 
| with the Athens’ Symphonie at the 
Orpheus. 

Gabriella and Athy Leguel, Hun- 
garian violinist-pianist team in 
city for recital at the Kentrikon. 


its interest in 
(WB) at Rodi 


Carlyle’s 

















All expense trip | 


Melina Markouri in from Lon- 
/don to appear at preem of Greek 
| film, “Stella,” in which she has the 
| lead. 
| Jules Dassin in Greece in search 
'for locations for his next film, 
| based on Greek novel by Kanzant- 
zakis, He left for Crete Island 
/ with Melina Markouri, possible 
| femme lead for film. 


Palm Springs 

Mrs. Robert Kenaston 
Dove) in town. 

Allan Jones now has a burro as 
a prop when singing “The Donkey 
Serenade.” 

Town's cognoscenti quite sore at 
Norman Mailer’s portrayal in ‘The 
, Deer Park.” 

Grouch got lost looking for a 
place at Outpost, three miles be- 
yond the town's dumpatorium. 

General Omar Bradley (“Call me 
Brad”) and femme dancing and 
golfing with the picture crowd. 


(Billie 


Charley Farrell let Alex de 
Seversky use him as a sounding 
board for a stepped up Air Foree 
pitch. 

Alan Ladd delivered a ladder | 


and hose trom his hardware store 
personally to manager of Marion 
Davies Desert Inn 


Percy Whiteside, publisher of 
Palm Springs Villager, building a 
swimming pool as a “surprise” 
gift to his femme for Christmas. 


The 


l0-vear-old gag of 
Hope’s 


that Palm Springs gets its 


RB (147 bis? Ld. We 


to take: 


Bob ! Garnet 
| ; | plaved the femme role during the 
name from bellhops who hide be-| Melbourne run. 


hind palm trees and spring out at 
guests with open palms still going 
the rounds. Gene Sherman the 
latest to spring out from behind 
a column and use it. 


Munich 


By Karin Thimm 

Hollywood producer Edgar Ulmer 
preparing a C’Scope film here. 

Jugoslavian film delegation came 
to talk about export business and 
other problems. 

Symphonic orch of Prag (Tsche- 
choslovakia) with conductor Karel 
Ancerl gave a concert here, 

Douglas Fairbanks Jr. in to pro- 
duce some television films.in Mu- 
nich. First will be “Samson and 
Dalila.” 

“East of Eden” (WB), ‘Man 
Called Peter’ (20th) and “Black- 
board Jungle” (M-G) are the new 
American films here. 


Hollywood actor Hans Schumm, 
born in German, back after 20 
years. Will get a part in film, 
“Dany, Please Write .. .”’ 

Ermanno Wolff-Ferrari’s comic 
opera, “Die schalkhafte Witwe” 
(Funny Widow), is a great success 
at the state operetta house. Three 
American singers are participating 
—-David Thaw, Kieth Engen and 
John Kuhn. 


Pittsburgh 
By Hal V. Cohen 

Irish Festival. Singers coming 
ark for concert at Mosque Jan. 

Variety Club chartering plane 
to see Pitt play in Sugar Bowl 
game. 

Nan Wynn in town visiting rela- 
tives and also the deejays re her 
new record. ; 

Bill Krot, ex-summer_ opera 
chorus, stage managing new revue, 
“Pleasure Dome.” 

Sid Newman, of SW booking de- 
partment, and his wife celebrated 
their 3lst wedding anni. 

Fred Burleigh picked “Oh, Men! 
‘Oh, Women!” for his New Year’s 
show at the Playhouse. 

Ill health forced Phil Doyle to 
resign as biz agent for stagehands 
union after 25 years; John Shelton 





replaces. 
Cameron Hawley, author of 
“Executive Suite’ and “Cash 


McCall,” addressed Pittsburgh Ad- 
vertising Club. 

Local actress Gaye Jordan un- 
derstudying Leora Dana_ and 


“A Quiet Place:’ 


Amsterdam 


By Hans Saaltink 
(Phone Amsterdam 56316) 

Maxi and Ernest. Baier here in 
their iceshow. 

Les Freres Jacques here on visit 
scored with public. 

Russian singers Lilia Lobanova 
and Pavel Lisitsian here to star in 
“Eugen Onegin.” 

Het Nieuwe Comedia group pro- 
duced second play this season 
“Serious Charge.” 

“The Desperate Hours” is put in 
repertory with the Rotterdams 
Toneel. Jan Teulings directed. 

After 36-week run in Amster- 
dam, ‘“‘Gone With Wind” (M-G) has 
finished its current reissue run. 


Holland in December for about 10 


performances. Group is headed 
by Ranganath. 
Comedian Toong Hermans _ is 


touring the provincés with his one- 
man show, “For You, Eve,” and 
will reach the big cities next year. 

“French Line” (RKO) will be 
shown here, after closeup of “I’m 
Looking For Trouble” song and 
dance routine was substituted by 
long shot. 


Australia 


By Eric Gorrick 
(160 Castlereigh St., Sydney) 
Greater Union Theatres forming 
|unit to manufacture tv sets here 
for marketing next year. 

_Metro running a series of re- 
vivals at St. James, Sydney, and 
key nabes to plush returns. 

“On Waterfront” (Col) broke all 
records in Brisbane for Columbia 
pix via Greater Union Theatres. 

Wiere Bros. at Tivoli, Sydney, 
for David Martin starting Nov. 25 
after a 16-week run in Melbourne. 

Chips Rafferty set to play a fea- 
tured role in locally-produced 
“Smiley,” now before the cameras. 

Judith Anderson  roadshowing 
| “Medea” under the J. C. William- 
| Son banner. Show was a success in 
| Sydney for the Elizabethan Trust. 
| 20th-Fox giving series of 16m 





a 


Hollywood 


Eddie Cantor bedded with kid. 
ney ailment. ; 


Gene Fowler resting comfortably 
following surgery. 

Alfred E. Daff in from New York 
for series of confabs with U-] 
studio execs. 


Sale of Motion Picture Relief 
Fund Christmas Cards passed the 
70,000 mark. 


William Dozier wound up his 
CBS tele duties and checked in as 
RKO production veepee. 


Hollywood Foreign Press Assn, 
tosses luncheon today (Tues.) for 
the town’s indie press agents. 


Stanley Kramer in from Madrid 
for talks with Cary Grant and 
Frank Sinatra on “Pride and Pas- 
sion.” 

Fred Wile, NBC’s v.p. in charge 
of Coast network programs, cele- 
brating his 25th anni in show biz 
this year. 

Edward G. Robinson accepted 
invite to be a key speaker at Bonds 
for Israel Raliy in Madison Square 
Garden Dec. 5 

‘Zsa Zsa Gabor will rep film in- 
dustry in weleoming French bat- 
tleship Jean .d’Are when it docks 
Dec. 3 at L.A. Harbor. 


Milton Pickman named produc- 
tion head for first annual Audience 
Awards Dinner to be held Dec. 6 
at Beverly Hilton Hotel. 


Alfred Hitchcock departed on a 
globe-girdling trek to ballyhoo his 
three Paramount releases, “To 
Catch Thief,” “Trouble With 
Harry” and “Man Who Knew Too 
Much.” : 

Morris Weiner of UI succeeded 
Elliott Witt on. fhe board of direc- 
tors of Motion Picture Permanent 
Charities when latter bowed out 
because of changing his studio 
affiliation. ° George Slaff of Gold- 
wyn took over Witt’s job as treas- 


urer, 
Boston 


By Guy Livingston 
Marlene Dietrich in town to 





| 


! 
} 
' 


Susan Kohner in Tyrone Power's | 


Singhalese dancers will come to | 








|C’Scope screenings in Sydney un- 
ider the guidance of m.d. Sid Al- 
| bright. 
| 16m upbeat next year. 

| Peter Gray and Joanne Duff co- 
starring in “The Little 


'Klizabethan Theatre. Newtown, for | Moines for p.a. 
Hunt | Paramount exploitation 
| Steinberg, from N. Y., and Dave 
|} Friedinan, of Chicago. 


Carroll. Marsha 


ur «af 


catch daughter Maria Riva in ‘Tea 
and Sympathy” at the Plymouth. 

Ed and Wilma Leary Iceshow 
holding at Steuben’s with Don Den- 
nis, singing emcee, on skates, (00. 

Patti Page current at Blinstrub’s. 

Helen Halpin now at Guy Guari- 
no’s Moulin Rouge in Hotel Ven- 
dome. ° 

Ruth Mitchell, sister of Gen. Bil- 
ly Mitchell, in town for bally of 
“Court. Martial of Billy Mitchell,” 
due at Metropolitan Theatre, 
Dec. 24. 

Hildegarde got toast of town 
treatment with private parties in 
her honor and special appearances, 
including Boston Post Auto Show, 
and benefit Thanksgiving party at 
the Buddies Club while playing 
Blinstrub’s. 


San Francisco 


By Bill Steif 

Griff Williams revived his band 
for one night, the 25th reunion of 
his Stanford class. 

Ann Harding and her husband, 
Werner Janssen,. in Frisco for 
wedding of her daughter, Jane. 

Joyce Bryant, who’s giving up 
singing for a career as a Seventh 
Day Adventist missionary, first hit 
it big in a one-night Frisco stand 
with Dave Brubeck in 1950. 

Local Columbia Pictures people 
were a bit astonished to learn that 
Joan Crawford had 36 pieces of 
luggage with her for brief stop- 
over; had to get special mover to 
handle load. 


Portland, Ore. 


By Ray Feves 

Gogi Grant, Alexander’ Bros 
and Margaret Sisters & Bruno 
held for second week at Amatos 
Supper Club. 

Alexis Smith and Craig Stevens 
in “Plain and Fancy” wound up 
week’s engagement at the. Audi- 
torium last Saturday (26) and 
headed for Seattle. 

Dinah Shore inked for a three- 
day personal appearance here Dec. 
9-11 at High Teen Club. Benson 
Hotel is trying to have its plush 
London Grill open before her at 


rival. 
Omaha 


By Glenn Trump 
Ross Lorello, op of Ross’ Villa, 
downtown Omaha steakhouse. 
building new supper club and 
cocktail lounge costing $75.000. 
Booking agent Don Romeo back 
from a three-day junket to Chi- 
cago, where & signed the 


Company seeks a major |MeGuire Sisters for next Febru- 
larv’s Auto Show here. 


Danny Kaye due here today (30) 
Hut” at!on brief stopover enroute to — 
)} 


Accompanied 
cheif Herb 
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Settlement? 

No. sooner had publicist David 
B. Charnay settled his $2,250,000 
libel suit this week against Lee 
Mortimer, the late Jack Lait and 
Crown Publishers over references 
to him in their “Confidential” 
pooks than a new “battle of the 
prints” began between Charnay 
and Mortimer. The new hassle 
was over differing versions of the 
terms of the’ settlement, with 
Charnay releasing a statement to 
the effect that he had been given 
a “full retraction and other con- 
siderations” and Mortimer assert- 
ing that “there was no :onsidera- 
tion other than the customary mu- 
tual exchange of $1 from you to 
iy and us to you nor was our let- 
ter to you even remotely an apol- 
ogy or retraction.” 

Charnay, head of Allied Public 
Relations and a onetime N. Y. 
Daily News staffer, had sent a 
press release out Monday (28) 
night for release yesterday (Tues.) 
announcing the settlement of the 
suit, originally filed in January of 
1952 in N. Y. Supreme Court. He 
stated that his attorneys had re- 
ceived retractions, “full and un- 
qualified” as to “facts and infer- 
ence,” and since his original pur- 
pose in filing suit was to “purge 
the record,” the settlement had 
achieved that purpose. 

Mortimer lost no time in send- 
ing a wire to Charnay demanding 
withdrawal of his release, at the 
same time getting copies of the 
wire to the newspapers Monday 
night, before the release date of 
Charnay’s statement. Mortimer’s 
wire stated, “This is a formal de- 
mand that you immediately with- 
draw your statement dated Nov. 
28 referring to settlement of liti- 
gation between you and Lait and 
Mortimer.” Wire that Charnay 
was “fully aware” that there were 
no considerations other than the 
dollar exchange. 

Charnay was out of town yester- 
day and his oiffce didn’t know 
whether he would comply with | 
Lait’s demand or otherwise com- 
ment. 


Cincy Enquirer Mgmt. Fight 


A bitter fight is on for control 
of the Cincinnati Enquirer man- 
agement. It is between top execu- 
tives and a majority of workers of 
the morning and Sunday “employe 
and community owned” newspaper. 

Feuding came to a head with 
the board’s recent ousting as vice 
president of James Ratliff, col- 
umnist and leader of the financing 
move which purehased the paper 
in 1952 from the McClain estate. 
He continues as a member of the 
board and editorial staffer. Share- 
holders include local business men 
and out-of-town investors. 

Fighting back, Ratliff set up 
three meetings of employes and 
leveled attacks on Roger Ferger, 
publisher, and Eugene Duffield, 
assistant publisher. Ratliff charged 
the two top execs with seizing con- 
trol ot the paper and attempting 
to merge it with the Cincinnati 
limes-Star, afternoon paper, which 
tried to buy the Enquirer three 
years ago. 

Ratlitt told the employes, many 
of whom mortgaged their homes 
to buy Enquirer stock, that Ferger 
and Duffield were paid $135,000 in 
one year under a bonus arrange- 
ment. That formula, he said, wouid 
have meant $750,000,000 last year 
for the president of General Mo- 
tors and his first assistant. 


| 


{ 


paper stories to the effect that | body 


Katcha had assistance in rewriting 


Minou Drouet’s poems were sent 
to 500 people, by editor Rene Juil- 
lard, in a special edition over six 
weeks ago. The critics all went for 
the poetry and began to acclaim 


“venius.” Two reporters from the 
weekly femme mag, Elle, went to 
interview the prodigy, and getting 
her alone for a few minutes, from 


did not ‘understand many of the | 
words in her own poems and did | 
not seem like the precocious girl | 
who wrote those morbid and even 
sensual poems. 

Now a hoax is suspected but the | 
question has arisen as to whether 
it was the work which was lauded | 
by the critics or the fact that it was 
a child of eight. Many top ranking | 
people, who have met the girl, | 
have claimed to find her outstand- | 
ing and gifted. There is no definite 
idea as to the identity of the real 
writer, though a strong influence 
of the mother is noted on the girl. 
Conjecture has it that perhaps 
somebody. wanted’ revenge on 
critics by showing they could be 
taken in, or the editor might have 
an enemy somewhere, or it was 
just a big joke. However, her work 
still stands and motoriety has film 
producers eyeing this little phe- 
nomenon and they may either have 
her write them a script or try to 
make a moppet actress out of her. 
Cleffer Leo Ferre tried to write 
a. song with her, but it did not 
work since they disliked each 
other immediately. An American 
agent offered $50,000 for her to 
tour America. 

In the case of Katcha’s ‘Eye for 
an Eye,” Philipe Heriat, member | 
of the Goncourt which gives the 
top literary prize every year, stated 
at a press conference that one of 
the books submitted would prob- 
ably have to be disqualified be- 
cause it had been rewritten by an- 
other known novelist. Heriat | 
claims he mentioned no names, but 
papers printed the story saying it 
was “Eye,” and it had been redone 





only been a reader on this novel, | 
for the publisher, and had _ sug- | 
gested that some wording be} 
changed and that was all. He felt } 
this was an affront to a gifted 
writer and might deprive him of a} 
prize he rated. Matter stands there | 
and Katcha is to be heard from on | 


woman at the hands of a carele 
doctor and how her husband plots | 
and gets revenge. A film version | 
is being prepared by director | 
Andre Cayatte known for his social | 


polemic films. | 
‘Critics’ Choice’ 

Jack Gaver, drama critic of) 
United Press, has edited an attrac- | 
tive anthology of the N.Y. Drama) 
Critics’ Circle Prize Plays (1935-55) | 
under the titled ‘Critics’ Choice” | 
| (Hawthorn; $6) and a good job it is, | 
from title to editing to contents. | 
The crix cherces chronologically | 
Maxwell Anderson’s 





“Winter- | 


are 
set” and “High Tor,” John Stein- | 
beck’s “Of Mice and Men,” Wil- | 


liam Saroyan’s “The Time of Your 
Life,” Lillian Hellman'’s “Watch on 
the Rhine,” Sidney Kingsley’s “The 
Patriots” and “Darkness At Noon” 
1(1942 and 1950 respectively), Ten- 
|nessee Williams’ “The Glass Mena- 
gerie’ and “Cat On a Hot Tin) 





Upholding Ratliff’s stand at the 
employe meetings was John 
Cronin, Enquirer city editor. Their 
appeals resulted in more than 100 
of the 575 employe stockholders 
Joining the newly formed “Com- 
mittee to Save the Enquirer— 
Again.” 

Ferger was quoted in_ stories 
carried by the Times-Star and 
“incy Post as saying the Enquirer 
achieved its greatest success 
under the team .of Ferger and 
Duffield.” Also that Cyrus Eaton, 
Who temporarily financed the En- 
quirer purchase, “insisted” that 
I erger be given a 10-year contract 
to insure continued management 
for heavy backers of the deal 
Which involved $7,600,000. 





2 French Literary Hoaxes? 
Paris, Nov. 29. 

Literary circles are somewhat 
aflutter here over two cases which 
might have concealed ghost-writ- 
ing at their core. First, and most 
intriguing, is the Minou Drouet 
alfairy about an eight year old girl 
Who suddenly became the talk of 
literary circles on a book of her 
poems circulated privately some 
SIX Weeks ago. Second concerns a 
bestseller “Oeil Pour Oeil” (Eye 
for an Eye), by Vahe Katcha, which 
Was up for one of the top book 
Prizes of the year, but may be put 
out of the running due to news- 


Root” (1947 and 1954 respec), Ar-, 
ithur Miller’s “All My Sons” (1946 
(and “Death of a Salesman” (1948), ! 
| Carson McCullers’ “The Member ot | 
ithe Wedding,” John van Druten’'s 
“l Am a Camera,” William Inge’s ; 
“Pienic’” and John Patrick’s “The 
Teahouse of the August Moon,” 
Anderson, in the first two sea- 
sons of the Circle’s selections 
(1935-36) Kingsley, Williams and 


ners of the N.Y. 
Circle selections. 


Jesse Lynch Williams’ “Why 
Marry”,” the first selection in 1918, | 
shows that the Gotham drama or- 
acles and the Columbia Univ.’ 
savants have not always coincided, 
in the double-decade spanned by 
the CC's existence. 

Appended is the 1954-55 mem-| 
bership roster of the Circle, now | 
numbering 24, which includes 
George Freedley, the secretary of 
the Circle, and mostly non-dails 
newspaper reviewers. Members 
emeritus are Howard Barnes, Rob- 
ert Garland, John Gassner, 


Walter F. Kerr is the present presi- 
dent of the Circle. 
son held office 1935-37; George 
Jean Nathan 1937-39; Burns Man- 
tle 1939-40; Krutch 
Mason Brown 
1945-49; John 





Anderson 1942-43: 


Rosa- | 


| Howard Barnes 1943-45: J 
;man 1949-51; Gilbert Gabriel for! book does not 
the '51-’52 season; Joseph T. Ship-} 


his book. 


its eight year old authoress a} 
ling 
} ’ 
; Country 
|George Currie, 
her everpresent mother, found sie ; Lawrence Perry, NANA. 


: gan, 
this. Book concerns the death of 2 l'Bank) and John D. Rockefeller (“A 


| Portrait In Oils’) has done ‘‘a new 
| appraisal” 


| November 


| critics. 


| perating,” 


(as a 


Miller are the only two-time win-| Chicago, New Orleans, 
Drama Critics’! cisco and Los Angeles in their new 
The appended! “On the House” (Coward-McCann; 
Pulitzer Prizewinners, dating from | $3.95). 


mond Gilder, Joseph Wood Krutch, | 
Arthur Pollock and stark Young. | 


biz anecdota, The appraisals are | 
forthright and supports the intro | 
‘that the Diners Club does not 


Brooks Atkin- | 


1940-41; John) 
1941-42 and again! 


ohn Chap-! laudatory 


than the others.’ The 
err in. overstating. 


Obviously, the reader will make 


ley the next two years, and Kerr} his own appraisal based on his inti- 


now. 
Gaver 


and reprises 


tioned elsewhere 


| mate knowledge of this or that pub 


doesn’t want to omit any-; Or club, bar or restaurant, hotel or 
“among past; nitery, 
‘members of the Circle not men-/ Monses 
| in this volume 
have been Mrs. Edith J. R. Isaacs,; Ralph E. 


and decide if the Sim- 
know their stuff. Brief 
intro chapter refers to lawyer 


Schneider and business- 


Theatre Arts Monthly; Grenville; man Alfred Bloomingdale and how 


Guernsey, Thomas Fielder 


Cue; Harry Bull, 


; John Lardner, 


The mortality 


reprises. their 
ences; the Circle picks versus the 


Pulitzers; the critics vs. the col-! editor: and E. I 
|umnists’ as boxoffice influences (it 


didn’t help “Ankles Aweigh,” 
Winchell’s plugs included); the dis- 
sidents and the odd pollsters in all 
year—or season-end appraisals. 
The 17 original members of the 
Circle were Kelcey Allen, Women’s 
Wear Daily; 


American; Brooks Atkinson, Times; 
Robert Benchley, New Yorker; 


Whitney Bolton, Telegraph; John | 


Mason Brown, Post; Rowland Field, 
Brooklyn Times-Union; Gilbert 


rate among men! managing 
and newspapers comes into focus! upped to 
fa Pig’ ter Savvy introduction. 
old hand, he has a middleground ic age 
pom g torial page, 


John Anderson, NY j 
| Journal before its merger with the 


Vernon, Commonweal; Ruth Sedg-} they conceived the “charge ii” idea 
| wick, Stage; Vernon Rice’and Wil-; in 1950. 
jlella Waldorf, NY Post; Otis L.! 

and 
‘Jesse Zunser, variously represent- 
Town &'! 
Star; 
Brooklyn Eagle; 


Abel. 
B'ham News Promotions 


As the' result of the retirement 
| of James Chappell as editor of the 
| Birmingham News, the following 


Bag ese have been announced 
by publisher _Clarence Hanson: 
editor Charles’ Fell 


editor-in-chief; 


made editor; Vincent | 


tivity on his colleagues as he} Townsend, executive editor, upped | 
intramural differ- p 


' 


James Couey, Sunday edi- | 
promoted to Asst. managing | 


.. Holland, editorial } 
upped to associate ed. 


| to m.e.; 
| tor, 


| writer, 


Brookhouser’s Ist Novel | 
; Frank Brookhouser, whose inci-! 
Sive pen has cut a noticeable swath | 
| in short story fiction for some' 
years, has woven a_e series of! 
swatches into a pattern of great in- | 
tegrity in “Now I Lay Me Down” 
(Alan Swallow; $2.75). The au-| 


thor, distinguished for his ‘Man | 





| About Town” column in the Phila- | 
| delphia Bulletin, weekly tv and his | 


McClel- | 


An} land Van Der Veer, editor of edi-| Nov. 27 


| he 


|aging editor 


| that fact can be as fascinating as 
| fiction when chronicled by a dett 
| hand. Milb, 
CHATTER 
| Comyn Webster named as new 
(editor of The Bulletin, national 
| Scotland daily, in place of J. M. 
| Reid, who is retiring. 
| Gene Fowler, now 65, underwent 
_Surgery last week in St. Vincent’s 
Hospital, Los Angeles, and is re- 
ported “doing nicely.” 
| Anatole Chujoy, editor-publisher 
| Of Dance News, N. Y., off to Mont- 
| Teal as guest director of a ballet 
| panel for the Quebee Dance Teach- 
| ers Assn, tonight (Wed.). 


Hallett Abend, 66, former cor- 


| respondent in the Far East for the 
| NY Times, died of a heat attack 
in Sonora, Calif., where 
had been in semi-retirement. 
N. Y. Times music editor Ross 
Parmenter tells publishers how to 
write a proper rejection slip to au- 
thors in his article, “Block That 
Rejection Slip!,” in the current 
Saturday Review. 

Paul Van Anda, member of the 
law firm of Spence & Hotchkiss 
and son of Carr V. Van Anda, man- 
of the N.Y. Times 
from 1904 to 1927, elected to the 
board of the N.Y. Times Co. 

Ex-legit actor and World Citi- 
zen Garry Davis, now an exec with 
the Meyer Davis music org, has an 
article, “Wanted: A Brain for 
Humanity,” in the November issue 
of Values, published in Bangalore, 


Gabriel, American, before it daily radio commentaries, also has | India. 


merged with the Journal; Robert 


(to his credit ‘“‘Request For Sher-} 


Veronica Mallory, who formerly 


Garland, World-Telegram; Percy | wood Anderson” and “She Made! used Harriet Menken as a nom-de- 


|; Hammond, Herald Tribune; Joseph 


Wood Krutch, Nation; Richard 
Lockridge, Sun; Burns Mantle, 
News; George Jean Nathan, Amer— 
ican Mercury and _ other 
Arthur Pollock, Brooklyn Eagle; 
Walter Winchell, Mirror (since guc- 
ceeded by Robert Coleman); Stark 


| Young, New Republic. 


Ot this group, Gaver reviews, Al- 
len, Anderson, Benchley, Gabriel, 
Hammond and Mantle are dead. 
So are the Brooklyn Times-Union 
and Eagle and N.Y. Sun, and the 
American has been merged into the 
Journal. Only Atkinson, Bolton, 
Brown and Nathan are surviving 
members; only Atkinson and Bol- 


ton are still with their original pa-' 


pers, and all four were out of the 


by author Michel Deon. Deon, in a} Circle at various times during its 
public letter, claimed that he had | first 20 years. Krutch, Pollock and | 
Young are now listed as members 


emeritus. Abel. 


‘A New Appraisal’ 

John K. Winkler, who has pro- 
filed tycoons like the Dukes, Du- 
Ponts, Woolworth, Carnegie, Mor- 
the Stillmans (National City 


on William Randolph 
fearst (Hastings House; $5). It's 
generally a sympathetic appraisal. 

A previous Winkler 
titled ‘“‘Hearst: An American Phe- 
nomenon.” 


Reverse Pitch 


The half-page ad taken by G. P. 
Putnam in the (Greenwich)-« Vil- 
age Voice during the middle of 
to promote Norman 
Mailer’s ‘‘Deer Park” does a com- 
plete reversal on quotes from the 
Publisher quoted the fol- 
lowing: “sordid and 


“moronic mindlessness ... golden 


garbage heap, “disgusting,” ‘‘exas- | 
“dui.” | 
“junk” 


“gauche,” 
“botch,’ “embarrassing,” 
and other choice indictmerts. 


tome was} 


crummy,” | 


| The Big Town,” two collections of | 
i short stories. This is his maiden | 
| novel. 


Any one of the vignettes could | 


Orn. | 


| hour tv drama. 


‘Sweet Flypaper of Life’ | 
| An unusual $1 paperback book- | 
| let by Roy DeCarava and Langston | 
| Hughes is “The Sweet Flypaper of 
| Life’ (Simon & Schuster) which is 
'a graphic photo-and-prose tour of 
| Harlem. It is done in a warm, hu- | 
|}man, understanding style, with no | 
‘more accent on the sordid environs 
| than necessary. 

| In tact, the objective seems to be 





ito point up the plus values, and 
ithe authors (camera and typewrit- 
| er) have more than succeeded. 
Abel. 





Strange ‘Stranger’ Status 
Marcel Proust's “Jean Santeuil” 
| is among 45 books recently banned | 
|! by Irish Publications Censorship 
on grounds of being “indecent or 
obscene.” Others in list include | 
| “Ripening Seed” by Colette, “Doc: | 
tor at Large” by Richard Gordon 
| (his “Doctor at Sea” was banned 
i} after publication but subsequently | 
| greenlighted by Appeals Board), | 
i “Fools of Choice” by Peter de Pol- | 
nay, “Ifolly Ast’ by Samuel Youd, | 
|The Progress of Julius” by Daph- 
ne du Maurier and “Not as a Stran- | 
ger’ by Morton Thompson. 

Film of last-named is currently 
| playing in Ireland. 





- — 


Job Ain’t Steady 
Britain G. Roth, 94, and a news- 
| paperman for 79 years, still does 
a regular column for the Allen- | 
‘town ‘Pa.’ Chronicle. He turns out 
a thrice-weekly “Old Timer Re-| 
member” column plus a daily piece 
called “20 and 30 years ago.” 
Roth began in 1876 at the same 
paper as a printer’s devil. 


| 


Opening line of ad was, “All! ; Fy ate : ‘ 
Over America ‘The Deer Park’ is} gic Vaene Uae eyo 
rads) TPE i ; “nwvac ’* » ce 4 4 u N as | 
ne ROInIng But raves. while performing his sensational 


Key to Key Cities ‘Groceries’ 

Matty and Don Simmons, who 
are promotion directors for The 
Diners Club, and a_= good 
they’ve done too, as witness the 
stock flotation of what started out 
restaurant and saloon con- 


venience, have turned out an ex- 


cellent “history and guide” to din- | 
York, | 


New 
San 


ing and nightlife in 


Fran- 


While N.Y., S.F. and N.O. may 


rate as America's top gastronomic | 


capitals, inclusion of L.A. and Chi 
is good showmanship and, popula- 
tion-wise, a wise editorial move. 
Result is a good capsule history 
of the nitery overtones of each of 


the five capitals, as precedes to 
the alphabetized catalog of the 
joints of variegated type and} 


strata. Since public dining-drink- 
ing is synonymous with celebrity 
clientele, many trading on the fact 
they're “name” traps, the reading 
is punctuated with not a little show 


the Simmonses’ appraisals. Inci- 
dentally, the joints are identified 
as to DC membership or otherwise. 


affiliates reads even a shade more 


job | 


necessarily agree with or endorse | 


The commentary on the non-DC | 


| bullet-catching feat on the stage of 
| London's Wood Green Empire the- 
|atre in 1918, countless writers have 
tabbed his death suicide or mur- 
der. Will Dexter sets the matter 
‘straight in his breezy biography, 
“The Riddle of Chung Ling Soo” 
'(Arco: $3). The coroner's verdict 
iwas “misadventure,” and accident 
it was, as the facts disclose. 

The public was amazed to learn 


that the “Chinese conjuror’’ was 
‘actually an American — William 
/EUsworth Robinson, but those in 
ithe business were hep from the 
| start. 

Robinson, former assistant to 
both Kellar and Herrmann, 
iserapped his white tie and _ tails 
'and switched to Chinese makeup, | 
moniker and magic when Ching | 
Ling Foo, a legitimate Oriental, 


made a hit with his novel hocus- 


'pocus in the States, 
Chung beat Ching 


to Europe 


| His phenomenal success in Eng- 
ijland put Ching at a disadvantage 
lwhen eventually he arrived. In a 


much-publicized challenge duel of 
deception Ching didn’t show, and 
Chung won by default. 
Once established, Robinson dis- 
‘carded most of the original tricks 
and built a score of socko illusions 
on his own. He was at the peak of 
his popularity when the unex- 
pected bullet ended his career, | 
Dexter, a professional journalist 


jand amateur magico. vroves again 


| Ciudad Trujillo, 


| lowing 
| resort 
periods, virtually all chambers of 


' then 


'comes increasingly 


plume, and who had been on na- 
tional film revieWs boards, radio-ty 
and former columnist. has au- 
thored “And So Can You” for 


mags;} very well be developed into a half | Vantage Press. 


National Arts Club, N.Y., opens 
its 49th Annual Book Show today 
(Wed.) which will extend through 
Dec. 18. Among those scheduled 
to be on hand for the show’s un- 
veiling will be Mr. and Mrs. Stu- 
art Cloete and Seldon Redman 
who'll discuss their latest tomes. 

Spanish-American Book Fair will 
be held in conjunction with the In- 
ternational Fair for Peace and 
Progress which opens Dec. 20 in 
capital of the 
Dominican Republic. Named alter 
Maria Martinez de Trujillo, first 
lady of the Republic, an author in 
her own right, the exhibit will dis- 
play contemporary books as well as 
rare mss. of other eras. 








Vegas Ops Explore ; 


Continued from page 2 


—-—» 


for the construction of a municipal 


‘convention hall, to be completed in 
| about 18 months. There has been 


a heavy solicitation from 
ganizations for trade, 

Resort Pattern 

In this respect, Las Vegas is fol- 

the normal pattern of 

development. In slack 


big or- 


vacation areas have 
for mass business. 

While the operators feel that 
there’s nothing to be = alarmed 
about during the current slack in 
Las Vegas, they feel] that they've 
got to protect themselves against 
several slow periods of the year. 
Should business remain stationary, 
the present spread would 
have to be stretched much thinner 
because of the rising number of 


ol 
drives 


commerce 
started 


| hotels. Thus, the necessity for ex- 
| ploring for new audiences. 


The $20,000 daily cost otf opera- 
tion is considered to be only a 
start. Some operators lease the 
hote! without casino rights and pay 
extra for the gaming room. Talent 
budget is added on as an extra, and 
some inns are figured to have a 
$200,000 budget. The operators 
also figure that with some 
penses being fixed, there’s little 
possibility of costs going down, 
but do not discount the possibility 
of rising expenses. Consequently, 
prospecting for new business be- 
necessary, and 
the operators will listen to vir- 
tually anything that will bring in 
more prospective customers. The 
major concentration is how on con- 
ventions. 


@X- 
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“COMING SOON! 
The New Edition of 


ED MORRELL’S — 
“The 25th Man” | 


Hero of Jack London's 
“STAR ROVER" 
x * * 
To Be Published by | 
VANTAGE PRESS, INC. 
NEW YORK, N. Y. 
All Rights Reserved 


by Copyright Owner — 
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ABC Buys 100 Rank Features For 
$1,500,000 for Daytime Showing &:.'s:-'ss°e.0% 8 


ABC-TV makes 
into daytime programming on Jan. 
16 with a 100-picture package of 
British films acquired last week 
from the J. Arthur Rank vaults for 
a price in the neighborhood of 
$1,500,000. The films will be pro- | 
grammed five a week in the cross- | 
the-board 3 to 5 p. m. period pre- | 
ceding “Mickey Mouse Club.” | 
Films will be used for reruns also, | 
since the 100 pictures provide a} 
total of 20 weeks of programming 
and current plans call for the pack- 
age to cover the 3 to 5 period 
through September, when new pro- 
gramming will be installed in place 
of the pix. 

Included in the packagé are such 
well-known titles as “Hamlet,” 
“Genevieve” and “The Cruel Sea,” 
though most of the films are a good 
deal lesser known. Pix will be 
used exclusively for daytime, with 
none of them going into nighttime 
use. Conversely, none of the Sun- 
day night “Famous Film Festival” 
features, also out of the Rank li- 
brary, will be used for the daytime 
operation. Pricing for sponsorship 
on the films hasn’t been finalized 
vet, but it’s understood the net- 
work will install a flexible setup 
involving .a horizontal structure 
(strip buying), a verticle structure 
(participations) and a product 
brands device. Web will announce 
details of the pricing arrangements 
next week. 

The ABC-Rank deal leaves only 
30 properties in the Rank vaults 
not now represented in television. 
Under its previous deal with Rank, 
the network had taken over 35 
pix; National Telefilm Associates 
earlier had taken on 26 for a grand 
total of 161 pix currently on the 
market. NTA, incidentally, is do- 
ing a burn over the current ABC 
deal, since it had been in nego- 
tiations for the package itself over 
the past several months. Seems 
that up to 10 days ago, Rank and 


the big plunge¢ 


A Drug for a Drug 


Norwich Pharmacal has quit its 
longtime sponsorship of ‘Sunday 
on CBS-TV, with 


ithe week’s 11 p.m. news roundup 
/will be another drug house, Phar- 
| maceuticals Ine. 
Edward Kletter 
agency for the new sponsor. 





Danny Kaye’s ‘No TV’ 


Detroit, Nov. 29. 
Danny Kaye, who was at the Shu- 


bert last week, commenting on | 6 9 
NBC exee Leo Durocher’s reinark Lotsa Cheyenne 


that Kaye could be lured into tv 
> 
In WB's Cards 


with the right property and price, 
With “Chevenne” taking away 


Said it wasn’t true. 
“Television is a great medium,” 
Kave declared. “It’s here to stay. 
But I figure I'll be around for a | 
the ratings laurels from “King’s 
| Row” and “Casablanca,” the other 
{two rotating segments of the ABC- 
|TV “Warner Bros. Presents” 


while, too. If I didn’t have a na- | 
tional audience with my movies, it 
might be different.” 
| series, the studio and the network 
‘are considering increasing the 
‘number of “Cheyenne” episodes 
‘from the present 13 to a greater 
frequency. Instead of the once- 
every-three-week exposure the 
Clint Walker starrer presently re- 
ceives, the western may go alter- 
nate weeks. 

This will be a key topic of dis- 
cussion in this week’s meetings on 
‘the Coast between studio toppers 

CBS-TV's “Gunsmoke” at long a9d ABC's “Three Bobs’—prez 
last held Trendex sway over NBC Kintner, talent epee veep 

relly 2 ; simi Glen ‘ *| Weitman and national program di- 
coming in with a 20.8 at 10 p.m.) rector Lewine. Kintner has al- 
Saturday (26) to beat the last half- | ready sent a letter out to the three 
hour of Max Liebman’s “Dearest | 4gencies on the program—Cun- 
Enemy” spec ‘Rodgers & Hart’s y geo Walsh (Liggett & My- 

ee eon i nq} ers), Maxon‘General Electric) and 
30-year-old), which chaiked 17.3. | needham cule & Deere (ihe 
The 90-minute Revolutionary War | : ms 


: i | SE ane eff h th 
hiner had uphesd isgnteal |S2m00-— 6, te, tfect thatthe 
scores of 16.8 and 16.8, which with | sidered, with actual details to be 
final ge tee Msi it a 17.0 | worked out in the Coast meetings. 
= oes 9 to 10 shows. | he Trendex pattern thus far has 
“Two for the maeny. at 22.6, and | ceen “Cheyenne” consistently top 

It's Always Jan,” clocked at 15.6, | the other two formats in the series 
ay eraged out at 19.7 counting | __even to the extent of dominating 
Gunsmoke. Latter’s 


20-plus | ; are : S 
marked its best showing to date, | }.° ee ee 
With either a spec or George Go- | petition 
bel always ahead at 10 o'clock. | : 

For the CBS sagebrush stanza it 


a eee ae ree ,* ahves” | RU o GOTTA FUL eek. 


| 











‘Gunsmoke Pulls 
A Silvers, Outrates 
NBC ‘Enemy Spec 








NTA had agreed upon a price of 
$1.000.000 for the package. Sud- 
denly NTA was informed that the 
price had been raised to $1,500.,- 
000, the reason being that ABC-TV 
had entered the bidding. NTA with- 
drew from the negotiations, claim- 
ing the revised price was too steep, 
but it felt that it had already had 
a previous “gentleman’s§ agree- 
ment” which the Rank outfit vio- 
lated when it upped the ante with 
the entrance of ABC on the scene. 





Pasadena Parade's 
2-Network Spread 


{chapter was played on Gleason’s | 


been taking the measure of both INTO THE TV PICTURE 


Milton Berle and Martha Raye. 
| Now that “Colgate Variety Hour” 
| fades off the air at the end of the 


! , | year, the big stion sti - 
Pow! Gleason Gives tt | xeqr she ig question st tee ze 
To New York’s Buses 


ithe remaining Martin & Lewis 
shows for the balance of the sea- 
: . : | son. Under their contractual come 
Right In the Kisser mitment to the web, the comedy 

Jackie Gleason shot one of his _ has _ shows to go. 
helt sfone : ; |... pince the successor show to 
ediagraed films at Weeks ago | “Variety Hour” will be an all-com- 
which had to do with Ralph Kram-| edy romp ‘though with emphasis 
den’s “suggestion box” gimmick ' on coming-up talent) it’s possible 
on how to cut down on buses. The M & L will continue to fit into the 
' Sunday night 8 to 9 time (they’re 


the only ones who have been able 
CBS-TV show last Saturday (26). | to consistently outpoint Ed Sulli- 


Comes Sunday (27) and T. T.| van on the Trendex and Nielsen). 
Wiley, New York City’s traffic | Otherwise, NBC plans to integrate 








Annual New Year’s Day Touna- 
ment of Roses Parade from Pasa- 
dena will get a two-network ex- 
posure this year (Jan. 2, because 
of the Sunday holiday), with 
ABC-TV moving into the picture 
With Quaker Oats as the bankroll- 
er. Previously, the parade has 
been an NBC-TV_ exclusive—the 
Rose Bow! game itself still is—but 
this year both NBC-TV and ABC- 
TV will carry. ABC expects to air 
the pageant from 11:45 a.m. to 1:45 
p.m., with Quaker, via the Lynn 
Baker agency, picking up the full 
tab. 

ABC will follow the parade with 
a quarter-hour filler, then switch 
to New Orleans for the Sugar Bowl 
contest, which it will simulcast. 
Web hasn’t picked up a sponsor for 
the game yet, and if none is forth- 
coming during the next couple of 
weeks, it will probably offer it to 
stations on a co-op basis. NBC fol- 


lows the parade with the Cotton | 
switches | 
Rose | 


then 
for 


Bowl from Dallas, 
back to Pasadena 
Bowl tilt. 


the 





Margaret MacDonnell 
Exits WB for CBS-TY 


Hollywood, Nov. 29. 
Margaret MacDonnell, who has 
been in Warner Bros.’ story depart- 


ment for five years, has exited, to 
join CBS-TV as assistant to story | 
editor Bud Kay, also formerly with | 
Warners 
Miss MacDonnell, prior to join 

ing Warners, was for six vears |! 
story editor for David O. Selznick, 
ana has been in the stor’ depart- 
ment of both 20th-Fox and Para- ! 
mount in London, 


commissioner, got himself in hot | them into other nighttime comedy 
| water with the Transport Workers | stanzas. , 

Union when he hinted at a press New Sunday lineup will be spon- 
| conference (and also over “Citizens | Sored by Avco, Jergens and Brown 
| Union Searchlight” on WRCA-TV) | & Williamson. 
| that buses traveling over streets 
| Served by subways were probably 


“doomed to eventual elimination.” | Claudette Colbert 


| Whereas Gleason ‘(Kramden) got | 
Commis- | Into ‘Blithe Spirit’ 
| p 
| Hollywood, Nov. 29. 
' Claudette Colbert joins Noel 
Coward and Lauren Bacall to com- 
plete the starring trio in Coward’s 
“Blithe Spirit,’ on Ford Star Ju- 
bilee on CBS-TV Jan. 14. Miss 
Colbert was signed by Harry Ack- 
erman, in charge of the once-a- 
month specs bankrolled by Ford. 





| $10 for his suggestion, 
|sioner Wiley got nothing but 


_abuse from Michael Quill, boss of 
| the city’s Transport Workers 
| Union. 


CHEVY & CHRYSLER 
MULL POLITICO BUYS 








The rival Chevr . Meanwhile, Axel Stordahl has 
e riva hevrolet ‘General | peen signed as music director on 
Motors) and Chrysler are weighing the next Jubilee spec, “I Hear 


America Singing,” starring Eddie 
Fisher, and being telecast Dec. 17 
from Hollywood. 


| Sponsorship of NBC-TV's coverage 
|of the Presidential] 
| conventions next vear. 
Involved are the Chicago and 
San Francisco powwows, with pos- 
| Sibility of a split-'em-up solution 
| for each automaker in lieu of bid- 
ding tor both sites as a package, 


| WPTZ’s Peak Oct. Biz 


Philadelphia, Nov. 29. | 
An alltime sales record was es- | 
tablished in October at WPTZ 


nominating 














Mighty Mickey 


ABC-TV’s regularly - slotted 
“Mickey Mouse Club” drew a 
Thanksgiving Day  Trendex 
that nearly equalled the com- 
bined score of the CBS and 
NBC major one-shots. The 
Walt Disney show racked 12.6 
in the 5 to 6 slot, to 5.0 for 
NBC's sustaining “Assignment: 











, 


sore! Westingheuse television out- India” and 7.9 for Longines- 
et. Sales in October reached the Wittnauer’s annual turkey day 
highest point in WPTZ’s 23-year! fectival ty 89 
storv. ¢ « veore ac « — 
Frccenet oe 14 years as a com It appeared that Disney's 
kid format won the day be- 
Rolland V. Tooke, general man- cuuse NBC's India document- 
ager, stated October billings had i as strictly for the global- 
run 10% above the previous high minded crowd and the. LLon- 
Sales record was up 20° over Oct gines musical’s potential lure 
11954, Tooke stated, j Was the tamily in yverenal. 


Associates is | 


a 


The Weekend Trendex 


The major tv rivalry as it shaped up on the 15-city Trendex 


scoreboard over the weekend 


(26-27): 


SATURDAY _ 

NBC CBS ABC 

7:30 Big Surprise Beat Clock Ozark Jubilee 
12.8 wish 6.0 

8:00 Perry Como Stage Show Ozark Jubilee 
25.8 15.8 7.6 

8:30 Perry Como J. Gleason Ozark Jubilee 
23.9 27.2 55 

9:00 Dearest Enemy 2 For Money Lawrence Welk 
16.8 22.6 14.7 

9:30 Dearest Enemy Always Jan Lawrence Welk 
16.8 15.6 18.6 

10:00 Dearest Enemy . Gunsmoke 
17.3 20.8 ane 

SUNDAY 
8 to 9 Variety Hour Ed Sullivan Famous Fiims 


26.3 


27.5 6.3 


“Big Surprise’ was set back ovér four points over, previous week 


while “Beat the Clock” is maintaining its supremacy. 


Same old 


story with Perry Como—he wallops “Stage Show” but takes second 
place to Jackie Gleason, though the singer is still ahead on the 


full-hour competition. 


Max Liebman’s “‘Dearest Enemy” spectacular, with a 17 average, 
hit season’s low for the Saturday. night*biggies, ““Gunsmoke” com- 
ing in with its high for 1955-56 and every CBS show but “It’s 


Always Jan” beating the Rodgers & Hart musical. 


ABC’s Law- 


rence Welk averaged out at same pace as “Enemy” for the hour 
in which they competed, and attained a winning 18.6 for his final 


30 minutes. 

“Variety Hour,” with Modern 
wood names, gave Ed Sullivan a 
one marker behind. 


Screen Awards involving Holly- 
hard time, being little more than 








Sneak-Preview Pushbutton Network’ 


——— 


TelePrompter’s ‘Hurry Up’ System Preems Before 
Radio-TV Execs Workshop 











Orange Bowl No Lemon 


R. J. Reynolds (Camel Cigs) and 
Bristol-Myers (Vitalis. Bufferin) 
will co-sponsor the Orange Bowl 
CBS radiocast out of Miami on 
Jan. 2. 


Buick had already signed for the 
tv end on the web. 


Nag Rap Shutters 
Vineland Station In 


FCC's Crackdown 


Washington, Nov. 29. 
The FCC yesterday (Mon.) 





Vineland, N. J., because of its 
horseracing programs and gave 
the station 60 days to wind up 
its affairs, 

In refusing to renew the license, 
the agency said the owners of the 
station waited too long to discon- 
tinue the horserace’ broadcasts 
and did not demonstrate its re- 
sponsibilities as a licensee. The 
case has been pending for nearly 
four years. 

Comr. Robert E. 
vigorously trom the 


Lee dissented 
majority ac- 


tion, saying “this precedent-mak- | 


ing decision will not stand up in 
court.” He asserted that revoca- 
tion is “a most drastic step,” par- 
ticularly since the agency has re- 
newed licenses in “almost identi- 
cal situations” on promises to com- 
ply with FCC requirements. 

Abe L. Stein, Washington attor- 
ney for WWBZ, said he will soon 
file a petition for reconsideration. 





Curt Massey Show 
Back to CBS Radio 


Curt Massey returns to CBS Ra- 


dio early in January to front 
“Curt Massey Show” cross-the- 
board f-om Hollywood. He'll be 
slotted 7:05 to 7:30 p.m., replac- 
ing Tennessee Ernie, who has 


asked to be relieved from his pact 
With the network, though continu- 


ing his tv show on NBC. Some 
of the “Ernie” regulars will join 


the Massey progra>: 

Massey was formerly aired in a 
quarter-hour strip for nearly a 
six-year period starting in the 
summer of 1949. His last stint on 
the web was with Martha Tilton 
under Miles Labs sponsorship, 


re- | 
voked the license of WWBZ, in! 


+ 


t 


' TelePrompter’s “pushbutton net- 
' work” as an intra-industry program 
communications setup (which prac- 
(tically does everything tor the 
‘broadcaster client but give him a 
shave) was unveiled on Monday 
, (28) before a record turnout at 
‘the Workshop session of the N.Y. 
, Radio-TV Executives Society at the 
| Hotel Roosevelt. Reps from net- 
works, stalions, agencies, sponsors, 
; station reps and athers from allied 
| broadcasting segments witnessed 
ithe demonstration, which included 
an actual sample message sent 
from a “station rep’s office” to a 
“television station” and a tv com- 
mercial sent from an “ad agency” 
to a station. In both cases, ac- 
knowledgements were returned 
“over the system by the mock sta- 
| tion—the total time of exchange, 
,excluding time of preparation of 
the messages, measured in seconds 
| Via the “pushbutton” equipment. 
Irving Kahn, TelePrompter 
board chairman, disclosed that with 
a representative industry accep- 
‘tance, on a pro rata share cost 
(Continued on page 48) 


Still a Penny 
In TV's Future 


Chicago, Nov. 29. 

Although plans to lodge “Penny 
for a Million” quizzer on CBS-TV’s 
Sunday afternoon schedule were 
bumped by the web’s new “Front 
Row Center” going in” ahead of 
“Omnibus,” Russel M. Seeds 
agency is still negotiating for a 
| time slot for Ed Wolf package to be 
‘reprised under Brown & William- 
son’s Raleigh ciggie bannes. 

Talks are continuing with both 
|CBS-TV and NBC-TV for a berth 
‘suitable to Raleigh with expecta- 
‘tion “Penny,” which was withdrawn 
|from ABC-TV last month, will be 
back on the air after Jan. 1. 


DROP ANTI-COMMIE 
‘CRUSADER’ THEME 


99 











Hollywood, Nov. 
“Crusader” series starring Bran 
‘Keith is .switeching its anti-Com- 
/munist storyline to straight adven- 
ture series “due to desire to give 
it elbow room and variety,” & 
cording to sources within the 
show, 

Change is not dictated Db) 
litical winds or wind 
Geneva,” but it’s felt show was | 
ing strait-jacketed by the «anu 


’ 


““po- 


from 


;Communist theme, 











eee 
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NBC-TV’S PIE IN THE CHI SKY 





What Gives With Weaver? 


For some weeks now there have been persistent rumors tiat 
Pat Weaver is exiting as NBC president. These, of course, have 
been met with vehement denials. But with each denial has come 
a fresh outcropping of reports that he’s vacating the prexy slot— 
reports, incidentally, that have emanated not only from New York 
put elsewhere around the country. 

How does it figure, is the inevitable retort from Weaver's as- 
sociates, that the man who has given such a resurgence to the 
television network and, for that matter, to the television industry 
in general, through the creation of a bookful of new patterns and 
concepts, would relinquish a position which has brought him (and 
NBC) such high esteem? 

But tne reports won't be downed. They’re widespread today 
as they were a month ago, when they first began to hit the 
columns. Some who claim they're 1n the know say “wait until the 
first of the year.” Others inSist “it’s sooner than you think.” NBC 
cays “Pay no altention to it.” 

The rumors even have the “future plots” carefully laid out: 
1. Exee vice-president Bob Sarnoff becomes the new president, 
with Weaver assuming the board chairmanship, (to which NBC 
replies “We've already got a board chairman, and he’s doing 
pretty good”; 2. Weaver is opening his own agency, taking along 
with him Joe Culligan, who is regarded as something of a “boy 
wonder” at NBC in his enviable sales record; 3. He’s becoming 
president of a major agency; 4. CBS board chairman Bill Paley 
is wooing him; 5. He’s got a bid from the new commercial tv op- 
eration in Britain. 

Only thing seems firmly established—Weaver is still president 
of NBC. 








Ma, Pa Barbour Split After 26 Yrs. 


Minetta Ellen of ‘One Man’s Family’ Wants To 
Know When She Can Come ‘Downstairs’ 


+ 








Back to NAB? 


Washington, Nov. 29. 
National Assn. of Radio and 
TV Broadcasters may change 
its name back to the original 
National Assn. of Broadcasters. 


' 

San Francisco, Nov. 29. | 

The Chronicle’s radio-TV editor, | 
Terrence O'Flaherty, has broken | 
a story that would have rever-! 
berated through thousand of Amer- | 
ican homes in pre-tv days. | 


The story, simply, is that} Such a change was favored at 
“Mother and Fagher Barbour of four of the eight regional meet- 
‘One Man’s Family’ are perma- ings recently concluded by the 


nently separated.” 

O'Flaherty recently ran an item 
saying that Minetta Ellen, the 
show's Mother Barbour, was being 
written out of the 26-year-old 


organization. Only one op- 
posed such a change and the 
question did not come up at 
other meetings. 


Soe 2 NARTB regions _ tavoring 
serial’s script a good deal because) the change feel that the term 
she “is getting on in years and “broadcaster” adequately de- 
wants to travel.” That was NSC’s scribes those engaged in dis- 
explanation. On the show Mother seminating sound or visual 


Barbour was always “upstairs.” 
Shortly after the item appeared, | 
Miss Ellen phoned the columnist | 
and told him his information was | 
wrong. The fact, she said, was; 
that she'd left the show of her own | 
@ 








programs. Resolutions support- 
ing the switch will be submit- 
ted at the February meeting 
of the NARTB board of di- 
rectors. 


OVTAN 


At 


By GEORGE ROSEN 


| NBC this week was in the throes 
|of whipping up an agenda tor its 








| annual tv affiliate convention to be | 


‘held in Chicago next week (Dec. 
| 8-9). It'll be an unprecedent- | 


|ed meet from several standpoints. 
For the first time since the con- 
ventions were incepted 10 years 
ago in Atlantic City 
will be open to the press; no more 
affiliate-network closed-door ‘“se- 
crets” which necessitated corridor 
|or off-to-one-corner buttonholing 
| of the “in the know” guys: 

| Nobody's saying what inspired 
| the affiliates ‘or the network) to 
| lay all their cards out in the open, 
save the conjecture that, in con- 


of unhappiness over 
programming policy, 
powwow looms as a comparatively 
peaceful one. Says NBC “We 
looked all over the 


even one.” What the affiliates 
have up their collective sleeve in 
terms of rebuttal probably won't 
be known until the convention is 
officially called to order. 
Perhaps the tipoff to the 
coexistence” 


“new 
and what's on tap for 


the Chi conclave are the cere- 
monies being written into the 


agenda to honor Walter J. Damm 
the WTMJ, Milwaukee, factotum 
who is chairman of the Affiliate 
Committee. Damm’s reelection is 
foreordained. But beyond that 


he'll be the recipient of a scrol) 


from the convention assemblag. 
testifying to the “esteem and af: 
fection” in which he’s held as tho 


sparkplug of the new station-net- | 
work relationship. 

That in itself is unprecedented, 
although it’s recalled that Damm’s | 
“tribute” to NBC in his opening 
address at last year’s Chi conven- 
tion could not have been topped 
had it been written by the net- 
work’s top public relations experts, | 
occasioning the comment at the 
time that 
agent NBC ever had.” 

This will be the ‘color 
tion,’”’ too, marking NBC-RCA’s 


(Continued on page 49) 


conven- | 
bid 





everything | 


trast to a previous NBC-affil state | 
business or | 
next week’s | 


nouse for some | 
trouble spots and we couldn't find | 


‘“Damm’s the best press | 








NBC’s New Veepees 


NBC is scheduled to pass out 
a flock of veepee.chevrons at 
the monthly board meeting 
this Friday (2). 

Those slated to get them are 


Mort Werner, who becomes 
the new national program 
director; Mike Dann, key pro- 


Joe Culligan 
sales execs, 


gram sales aide; 
and Walter Scott, 








Colgate Buying 


ABC Pix Opposite 
Hour It's Axing 


} 


Colgate-Palmolive is adding 
sult to the injury of its recent} 
walkout on the Sunday night NBC- 
TV “Colgate Variety Hour.” Soap: 
company is buying $500,000 | 
worth of participations in its erst- 
while Sunday competition, | 
ABC-TV's “Famous Film Festival,” 
which means that not enly will Col- 
‘gate continue to slug 


Ed Sullivan, but will even be fight- 
ing its successors in the 
9 hour. 

Colgate has given ABC a verbal | 
order for three participations a 
week for a 26-week period, which, 
|at $6,500 a crack comes to $507,- 
1000. This, of course, 


some 


cve 


low its expenditures on ‘Variety 
| Hour,’ ’ but the soapery apparently 
was so highly impressed with 


|“FFF’s” showings against itself and 
Sullivan in the cost-per-thousand 


class that it’s devoting a large slice 


| of its budget to the ABC films. 
| Sponsor ship starts in January, 
| gives the films stanzas a one-third- 
‘sold status for those 26 weeks, with 
ithis probably being augmented by | 
‘additional shortterm buys of the 
type the network has been getting , 
‘all along on the British pix. 








accord—after 26 years. 

Her reason: Tony Smyth (Father | ' 
Barbour) got too difficult to werk | 
With. She added: 

“You might say I’m up here 
(from her home in Hollywood) get- | 
ting a synthetic divorce from a sy n- | 


OUT SOON! 





thetic husband. 

“I can’t understand it. We've '§ 
been working together for over a 
quarter of a century. He always 
called me Fanny. Suddenly he 
Stopped talking and accused me of 
being jealous of him.” 

Miss Ellen, who last appeared 
On the show July 28, had another 
reason for pulling out—money. 

The show's originator, Carleton 
Morse, and his writer, Harlan, 
Ware, were using her on fewer and 

(Continued on page 48) | 


Werner, Fuller In 
NBC-TV Shuffle 


NBC-TV is overhauling its ad- 
ministrative production setup, with 
Mort Werner and Sam Fuller figur- 


re principally in the exec reshuf- 
ing 


Werner, 








who has been the spark- , 
Plug in the “Today”-“Home”-“To- 
night” operation and is credited 
With building the threesome into 
the present high billings estate, 
becomes director of programs, re- 
porting to Dick Pinkham, program- 
mung chieftain. Werner succeeds 
Fuller, who is shifting to the Coast 
as director of special projects, 
‘paralleling the post occupied by 
Harry Ackerman at  CBS-TV).| 
Fuller will take over production on 
the new Sunday 8 to 9 comedy 
sSHoWwCcase, successor show to “Col- 
Bale Variety Hour.” 
Other NBC production 
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changes 
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The 


GOLDEN JUBILEE 
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| 2 and 


it out with | 


NBC 8 to| 


is still far be- | 


and | 


AG IPATE CBS Radio Very Spry Now; Lever's 
FE AFFFS Heart as Big as a Whale for Jenny’ 


* CBS Radio, in a dizzy binge with 
, the ledgers of the year’s final quar- 
iter not yet closed, has scored its 

second sale of over $1,000,000 in re- 
icent months (Hazel Bishop was the 


| first). The coup made network 
| Sales v.p. John Karol go into a 
}series of handsprings not so much 
| 


}ior CBS—though hardly unimpor- 
tant on the partisan side—but for 
;What he calls the continuing and 
iever-growing power of a medium 
'“that's now in every room and on 
| all the roads of America.” In mak- 
ing an outlay of $1,250,000 per 
pole (with another $150,000 for 
| talent and production), Lever Bros. 
i}comes aboard “Aunt Jenny.” The 
|}daytimer was dropped by Lever 
last March after having been aired 
since 1937, one of the longest 
stretches in suds annals. 
| Lever has specified the full net- 
'work in an all-outer for its Spry 
product (though there will be cut- 
ins tor other products now and 
ithen). Sponsorship will start Jan. 
embrace 80°° of the show, 
with full underwriting on Menday, 
| Wednesday and Friday and_half- 
‘sponsorship on Tuesday and 
‘Thursday. Pact is 26 weeks firm. 
Lever’s shellout compares with 
| the order from Hazel Bishop start- 
ling last summer and augmented 
since to amount to upward of 
| $1,500,000. The cosmetic house 
; has veered more and more toward 
aural sponsorship since lowering 
| its tv guns. 
While Lever 
as a whale for 
the only weeper 


has a heart as big 
“Jenny,” that isn’t 
on the CBS lists 





ithat's luring coin into the fold. 
| Pond's Extract, which some time 
ago was bought by Chesebrough 
Mig., may come aboard six other 
|}daytime units encompassing such 
staples as “Romance ot Helen 
Trent,” “Young Dr. Malone” and 


“Backstage Wife.” 
the sale is around $935,000, plus 
!another $125,000 for talent. This 
i{makes another “million dollar” or- 
{der in the CBS house should the 
{year-round factor apply. 


Gross value of 


| Elsewhere, CBS’ star in radio ig 
lrising. For instance, the Insurance 
|Co. of North America is plunking 


'down $30,000 for the Bing Crosby 
| one-s hot which will set the Groaner 
| into a “Christmas Sing With Bing” 
stanza as a holiday eve (Dec. 24) 
(Continued on page 4.) 


NBC Opera To 
Hit the Road 


NBC is reported readying an an- 
/nouncement giving the details on 
some shows of its Opera Theatre 
teleseries being converted for tour- 
/ing. It’s all very hush-hush until 
| Dec. 4 (Sunday), when General 
David Sarnoff himself is expected 
'to make the statement. That's the 
day when the Opera Theatre pre- 
'sents the oversized “Madam But- 
terfly.” which will span two hours 
and 15 minutes (1:15 to 3:39 p.m.). 

Reports of such road tours have 
|cropped up in the last year or so. 


There would probably have to be 
a booking deal made for the trek, 
/and pegged to a “popular” price 
| scale. Shows in question will be 
selected from those already given 
on the Sunday afternoon show- 


caser, it’s understood. 


$64, 000 QUESTION 
CANCELLED—ON RADIO 


Revlon is giving up the radio end 
‘of the CBS “$64,000 Question” 
simulcast The final dual airing 
was last night (Tues.) after a nine 
week ride 

It's understood the axing 
dictated by new advertising 
ber in the cosmetic house. 

At the CBS Radio Affiliates meet- 
ing in Detroit two months ago, Co- 
lumbia piped in the quizzer auralls 
with expressions of enthusiasm bs 


Was 
tim- 








the station toppers at announce 
ment that the simulcast’ deal had 
i been finalized. 

















are also reportedly on tap. 
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*to the actors, writers, directors 
and producing talent who 
Marly . 
ARE the reason, our, thanks... 
OVER ces THroucH 1956 MGA TW 


* °K SOURCE: TRENDEX, NOV. 16, 1955. 





oy Ponte; Thomas Gomez, Kathryn Grayson, Ann Harding, Paul Har rtman, Charlton Heston, Boris Karloff, Alan Ladd, Monica Lewls, Joe Loufs, Myrna toy, Fred MacMurray, Lee Marvin, Raymond Massey,, 


@ Saint, Zachary Scott, Jam es Stewart, Barry Sullivan | Phyllis Thaxter, 





r, Ethel Waters, Cornel Wilde, oreae Weriaht, fa best n and many others, 
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Newspapers Hate TV? Like Peaches 
And Cream, Retorts D.C.'s Laurent 


Editor, VARIETY: 4 

Just finished your piece in the 
Nov. 23 issue, ‘Do Newspapers | 
Hate TV?” I'm too lazy this late 
in the day to count aj] the news- 
papers that own tv stations. Tm 
certain. however, that you'll find 
newspapers, more than any single 
group, own them. 

“Do Newspapers Hate TV?” 


Sure, like peaches and cream. Like | 
they hate increased circulation. | 
Like they would hate—mirabile 
dictu—a decrease in the price of ! 
newsprint. Newspapers hate tv 
like they hate profits. 

I am not informed about how 
other newspapers handle specialized | 
interests. I do know how they are | 
handled on the Washington Post | 
and Times Herald. “Griffelkin” 
was reviewed by Paul Hume, a fel- 
low who must be accorded some 
tiny respect as a musie critic. Mr. | 
Hume, I think, is also qualified to | 
handle a Sadler's Wells ballet. just } 
as he handles it when it comes to 
town in the round. 

The tv critic will do his duty on 
quality dramatic productions. He'll | 
do his danindest, but bravos can- | 
not be promised in advance; nae | 
can Hoorays be guaranteed sim- | 
ply because an attempt is made to | 
deal with a classic. ‘(Amateur ; 
groups perform Shakespeare, Ros- | 
tand, Jonson, etc., every day. They, | 
too. must stand on the individual | 


a 
A 


merits of the performance as it is}, 


viewed by the reviewer.) 

Through the wisdom of our ex- 
ecutives 
newspaper was rather ahead of the | 
trend for tv supplements on Sun- | 
day. Ours hit in March of 1954. 
considerably ahead of the general 
trend. We carry 12 tabloid pages. | 
with color and schedules printed | 
in 8-point tabulated type. I am not | 
familiar with business office prac- | 
tices, but I doubt that advertising 
in the section even begins to pay | 
the cost of the section. I don't | 
know this for certain: I just look | 
at the tremendous outlay 


(not the undersigned) this | 


' 


in white | 


: !tion,” early i wy. -ogr 
space and reach the conclusion.) .. °.. arly in Januar’ Program 
ce. ee ems - "| gimmick teams  hubbvy-and-wife 
The daily minimum is 1,200 lines. combines, with -$100,000 grand | 

Any editor who considers tv we ny ie ; aie 


a 
threat to the printed page is adi | 
nuts. Tv may cause us to change | 
our ways, to adjust and to devise | 
new methods. But, we deal in news | 
and features. I don’t believe the 
public appetite for news and fea- 
tures will ever be satisfied by the 
“headline reporting’ and the eter- } 


nal picture of motorcycle racing in | 


i 

France. 
Actual, live tv coverage is, of 
course, unmatched. However, it 
frequently raises more questions 


than it answers. Tv coverage places 
& new burden on the newspaper to 
provide the “who” and the “why” 











and the “how” stories. 
What Is a Critic? 
I am not certain how one ever ! 
arrives at the qualifications of a/' 


‘ritic. I'l] become certain the day | 
someone spells out the qualifica- | 
tions of a tv performer, director | 
or producer—or for that matter. | 
network president. 


assume, at 
(Continued 63) 


I 


on pase 


FCC Okays Mex 
TV Afil for ABC © 


Nov. 

Decks were cleared by the 
last week that ABC could 
quire a Mexican tv affiliate to com- 
pete effectively CBS 
NBC in the § Cal., 
ket. 

Over the opposition of San Diego 


Washington, 29. 

FCC 
SO aCe- 
against and 


San Diego, mar- 


stations KFSD-TV, the NBC affili- 
ate, and KFMB-TV. the CBS af- 
filiate, the Commission granted 
ABC authority to transmit pro- 
grams from its owned and operated 
Los Angeles station, KABC-TV, to 
XETV in Tiajuana. 

The San Diego stations, which 
are VHF, fought the authorization 
On various grounds, inclu@ging tin 
fact that three UHF assignments 
are available in the area ‘plans to 
establish an ultra high station have 
been dropped). ABC countered 
that UHF would not give it a fai) 
shake in competition with the two 
V's. The Tiajuana station opcer- 
ates on channe! 6. 

Opposition as also registere: 

‘Continued on page 63) j 


| u 


ia 


}zoltiated by 


Born” 





Never Payne-Less 


oldest soapopera, the 
Perkins,” will chalk 
i-s..23d anni next Monday (5), 
for the same sponsor (Procter 
* Gamble), with same star 
rginia Payne) and featured 
players. Latter are Charies 
sleston and Murray Forbes, 
who _are in the original roles 
they won for themselves 
through competitive auditions 
lie'd in Cincinnati in 1933. 
Although Monday’s script wiil 
be No. 5831, the number of 
broadcasts is about double that 
nount, since the show for 
many vears was aired also over 
wnother network daily and 
special recordings were made 
for ‘“Ma’’—ecasts in Hawaii, as 
well as in Europe via Radio 
Luxembourg. Just as a post- 
script, ‘Ma’ Payne has never 
oi oe a show. 


Fi rividaire’s CBS-TV 
Quiz Series Being Filmed 


(Of All Places) at NBC 


Hollywood, Nov. 29. 
\Iacy’s will tell Gimbel’s, or west 


Radio's 
CBS “Ma 


a 








coust equivalent thereof, today 
‘Tues.) when CBS-TV “Do You 
‘Trust Your Wife” teleseries, pro- 
duced by Don Fedderson, will be | 
[filmed at NBC-TV Siudio A here. 
NBC filming is the result of earlier 


arrengement, when pilot was filmed | 
here. Pact signed between net | 
and Fedderson at the time pro- 
| vided that if pilot were sold, series 
would be filmed at NBC on rental 
yncis, 

“Wie” 
oF 


is a quizzer emceed by 

gar Bergen and his assorted 
tummies, which Frigidaire bought 
{e replace the expiring “Your Fa- 
voriie Husband” in the Tuesday 
nisght slot following ‘$64.000 Ques- 


prize for 
20 weeks. Further gimmick pro- 
vides money to be spread over 20 | 
years in weekly installments, to | 
ease the tax bite. 

NBC's Studio A was converted 
from radio to exclusive tv filming, 
according to union agreements ne- 
net, to avoid jurisdic- 
disputes. So far, it has only 
been used to film Groucho Marx’s 
“You Bet Your Life” program. 
With studio idle s 
Iv, net was agreeable to Fedder- 
son's rental proposition. Jim Mor- 
gan will produce “Wife” for Fed- 
derson, using net equipment. 


Muni’s GE 1-Shot 


“General 
inked Paul Muni to 
shot role early next 
the Sunday night 
pla 
en 


tionai 





ae 


has 
one- 
Also, 


has 


Theatre 
a video 
vear. 

half-hour 


Electric 


Vincent Benet’s 
as the Dec. 25 edition, 
livwood cleffer Bernhard 
coing an original score 
thrush Nadine 


“A Child Is 
with 


fic 


ann and 
atic 


fronting. 


oper 


contestants who survive | 


several davs Weék- | 


nted a musical version of Steph- 


Her- 


Connor 


WNAC-TY’s Rate Hike 


Boston, Nov. 29. 
preemed its new rate 
card at a Progress Report session 
this frame with the entire H-R 
staffs from New York and Chicago. 
headed by Frank Headley = and 
Dwight Reed guests of the Yankee 
Network. 

Norman 
general 


| WNAC-TV 


Knight, president and 
manager, outlined the ad- 


| vances made in the past vear, and 
ithe new WNAC-TYV rate card was 
| distribution. Program time rates 
jare $2,200 for one hour on AA 
time. Announcement rates” are 
$350 for 1 min. on AA time, 





DAUGHERTY UPPED 
| IN WSB EXPANSION 


Atlanta, Nov. 29. 

Burgeoning physical properties 
of WSB radio and television have 
iresulted in two important person- 
nel changes at station. J. Leonard 
| Reinsch, managing director of sta- 
tions, last week announced that 
'C. F. Daugherty, for 24 years chief 
lengineer of WSB radio, has been 
'named manager of the Facilities 
| Division, a newly-created post to | 
handle the physical assets of the 
[station, augmented by the new 
1 $1.500,000 building, which will be 
'ready for occupancy about Jan. 1. 
| Robert A. Holbrook, Daugherty’s 
|assistant, has been promoted to 
chief engineer of both radio and 
|e WSB.AI 

WSB-AM, FM & TV is owned 
been operated by Atlanta Newspa- 
;pers Ine., which publishes Atlanta 


‘Journal (p. m.) and Constitution 
Ce. om. 7. 
John M. Outler Jr. is general 


; manager of tv setup, Frank Gaither 
of AM & FM unit. 


ABC-TV to Get Its 
‘Monkey Trial’ After All 


ABC-TV, which last summer had 
;planned to do a one-hour recap of 
the famed Scopes ‘Monkey Trial” 
‘and was thwarted by the last-min- 
jute withdrawal of cooperation from 
\the Broadway legiter based on the 
|case, “Inherit the Wind,” is getting 
'a capsule showcasing of the trial 
after all. Network's “TV Reader's 
Digest” on Dec. 5 will present a 
|half-hour filmization of the trial’s 
close, with all dialog said to come 
right out of the court record. 

| Teleplay is titled “The Sad Death 
of a Hero.” 


i manager 








7 e . 

Kaycee’s Affil Switches 

Kansas City, Nov. 29. 

Exchange of radio net affiliations 
between KCMO and KMBC be- 
comes effective Thursday (Dec. 1) 
the final switch in the deal which 
| also found the two stations switch- 
| ing tv affiliations with the fall time 
| change. KCMO becomes CBS and | 
KMBC goes ABC, reversing the ar- | 
rangement which has_ prevailed 
i here for vears. 

KC\MIO is property of the Mere- 
_dith Publishing Co., which engi- | 
neered network switches for many | 
of its stations, bringing CBS to} 
KCMO-TV and to WOW-TV in| 
Omaha, long the NBC affiliate; 
there. Radio deal here 
Dec. 1 date, and is being 
with minor local aitention. 
TV emerged an ABC 
the earlier switch. 


KMBC- 
affiliate in 








Dennis James’ : 


Announcer-emcee 
it occurred to him 
“Sweet 16” 
hood via his 17 

liere the D. J. 

1988—Although 
around New York, 
“Television Roof” and 
1939—Same as above, 
1940-41-42—Same. 
1942 through 1946- 
S. Army Hitch.” 
1946—Wrestling 
1947—Same. 
1948—Rasslin’, 
ateur Hour,” 

1949—Added ‘ 
uster Parade, 
1950—Same, plus 
1951—-Added Pabst 
i fo! Money,” 
1952—-Added “Chance of 
aster and Turkey marches 
Added Fred Allen's 
-Added “On Your 


Dennis 
that 
man ot 
vears in 


ol 


as 


‘ ‘ 
ats A 


he 
the 
there 


were ¢ 


“The 


—Time 
U. 
boxing and 
prizefightin’, 
“Okay 


“¢ 
Stop 


“Am 
the 
etc 

TI 


han 


KSI 


S0uts 


Vil 


“Two the 


ics 


} 953- 
1954 


‘yt 


el" 


Added 


re oer ‘ 
1955 The Name's 


ad Mone. 


1956—Dennis James 


rides ag: 


James 
1954 
television, 
medium, 

“Operation Chronology”: 


out 
Cash 
“Dennis 


Mother.” 
Mus 


football] 
and 
a Lif 
Account,” p! 


the 








Sweet-16- Plus-1’ 


let 
he 





a whole 
could 
So now 


vear go by before 
have put in a claim 
he’s closer to adult- 


miv a “couple hundred” telesets 


James got launched in a pair of weekly shows, 
De 
plus boxing and special events. 


nnis James Sports Parade.” 


for another show entitled “The 


‘s 


and Carry. 


Jumes Carnival,” Old 


Gold 


iv’ “and various special events 


ig Parade 
intel 
special 


etime 


Vie after Notre 


Dime 


urn to a Friend,” plus 


udye Yourself.” 


Kraft 


for 


is Theatre” one- 


San “Account” 


awaited | 
handled | 


Toll-TV A ‘Congressional Baby 


Columbus, Nov. 


FCC Chairman George C. McConnaughey hinted here y Secutday 


(Mon.) that the Commission will need Congressional sa nection to 
decide the toll-tv issue. 
In an address before National Assn. of Professional Basebal] 


Leagues convention, McConnaughey said that because of weighty 
questions involved the agency “eannot be expected to reach anv 
speedy decision.” He added: “also, there is a great deal of opinion 
that no pay-as-you-see television can be authorized by the Com- 
mission without legislation by the Congress.” 

And if Congress has to pass on the legal question, he said, 
there would be “added difficulties” in the way of early action. 

FCC topper said that eventual determination of pay-tv issue will 
be based on “what is in the best interests of the present 35,000.000 
set owners and the potential x-number of tv set owners of this 
country.” 

McConnaughey 


said toll-tv has gievn rise to the greatest con- 
troversy ever 


brought before the Commission. 








Chumley’s ‘Let's All Be Chums 


Adam Young, Rep Saisie Has Job of ‘Lining Up 
| Network Shows for TV Stations 


i 


N. a Trib Weekend i dition | Though the station reps are re- 
| pu utedly the networks’ arch enemies, 
As Sat. Nite TV Showcase 


they have for a long time at- 
New York Herald Tribune’s Sun- | t®™pted, and often successfully, to 
| day edition is to be used as the 


line up network shows for their 
i basis of a new television show. 


tv stations. It was alwavs a sideline 
titled ‘‘Weekend Edition” and 


duty for station rep salesmen since 
being produced by the Gross-Baer | 8etting a national sponsor to buy 




















| packaging house. Half-hour for- | another station was _ non-profit 
| mat gets a closed-circuit kinnie on |effort; on the other hand, spot 
‘Saturday (3) at WRCA-TV., the |Sales pay a direct percentage of 
| NBC-TV flagship in New York. }the take. Adam Young. however, 


is 


Series. as it’s plotted, would believed the first station rep 
highlight the features and facili- | house to set up a permanent alter- 
| ties of the Sunday editions, includ- | ¢¢0 for member stations insofar as 


a network deal is concerned. 
William Chumley was signed on 
recently as research director, but 
in practice his chief job seems to 
be selling blue-chip advertisers on 
taking particular Adam Young 
stations into the lineup. There are 


| ing emphasis on the various Sun- 
day sections. Trib’s foreign cor- 
‘respondents would provide news- 
‘film and entertainment features | 
for the show, while some of the | 
This Week supplement _ stories | 
would be dramatized as an added | 


fillip. Show is being pitched to} a couple of freelancers on Madison 
| prospective sponsors as a_ possi- | Ave. who parallel Chumiey’s “buy 
| bility for ‘a Saturday 11:15-mid- | my station” stance but for a re- 
night slotting on WRCA-TYV. tainer or a commission and not 





just to keep goodwill. 

A hatful of video stations initial- 
ly fail to make every sponsor’s 
network lineup. Chumlev’s job is 
to prepare a presentation in behalf 
of Young stations telling the blue- 
chip underwriters what they have 
to offer. 

Generally the advertiser gees by 
|a specific yardstick in buving its 


MBS Interest Wanes In 
White-Collarite Union 
After General Pay Hike 


Support for a white collar union 








at Mutual Broadcasting is waning, | station hookup, and Chumley has 
according to informed observers. |t0 gear his pitch accordingly. For 
“a: . ~i imstsg » ; s+ ee mre ic a 
Slight wage increases for many of | Stance, Liggett & Myers is said 
th Sige ee a | to go entirely on the basis of the 
e wed omce employees 18 De-| station’s unduplicated audience. 


|lieved to have stifled, at least tem- 
porarily, inroads by the Office Em- 
'ployees International Union. 


| A 
| Nearly three weeks ago, 


Revion demands a 
'as do many others, but the other 
criterion for adding a station to its 
web lineup is that it offer a gross 


live clearance, 


union 


g cost per-1,000 of $4 or undef. 
issued a leaflet critical of personnel | Pabst’s specifications for a buy 
‘cutbacks made by the radio web | 0% iis Wednesday night fights is 
la few days previously. OEIU fol- | 22other example, with sponsor 


| seeking to learn the acceptability 
| of national (premium) beers in the 
| station area; if it’s high they buy. 
Other sponsors are happy if prom- 


i\lowed a week later with another 
handout, this one a standard re- 
lease about the kind of people who 


i 
! . 
lalready belong to it. After the | ised merchandising tieins with the 
‘first web contact, a union source , Station. ; ial ; 
‘admitted that some Mutual em-| The overall goal of Young in 
} 


'ployees had manifested interest in | Using Chumley for the job is, natu- 
letters to the union. But between | ally, to build better opportunities 
‘then and the second union contact | for spot sales around strong net- 





the raises—quoted at about $5 “ork programming. 

iweekly in certain instances—were | “= os “ 
|given and even some of those orig- . 
inally interested became ‘‘cool” to 

| unionization. CBC Has to Dig 
| Union, which said earlier that it 

| preferred support from 50° of the 


before at- 
“biding its 


eligible white collarites 
‘tempting to unionize, is 


Into Its Surplus 





itime”’ for now. 
hes > Jae Oitawa, Nov. 29. 
KSTP TV S 5) To keep its operations going as 
-1y¥ Coops Em |planned in the 1955-56 _ fiscal 
a, : 2 | (Mare March) saPr > 
Minneapolis, Nov. 29. |, arch to March! — the 
tr ; crane ae |Canadian Broadcasting Corp. ex- 
t remained for a Twin Cities tv | peets to have to dig into surpluses 
| Station, KSTP again, to score ones accumulated during its two past 
| . . ie ae thar 
|; of the biggest recent local news | fiscal years. 
; scoops, beating out the area’s | CBC's annual report foresees 
. | ‘some increase in co rcial tele- 
| newspapers, and video and audio}... :; : eee a COM. al 
pete: , Vision income but no increase— 
| SAVals. ‘with possibly some decline—in in- 
| The Stanley Hubbard station was | come from the proceeds of excise 
the first by a considerable margin tax. It was apparent that the sur- 


to acquaint the public with the dis- | plus built up in 1953-54 and 1954- 


j covery of the lifeless body of aj}55 would have to be used to main- 
| kidnapped and missing Clear Lake, | tain operations in 1955-56." CBC's 
| Minn,, banker. |video revenue comes mainly from 
|} Kenneth Lindbergh, the banker, | the excise tax on the sale of tv re- 
| had been mysteriously missing _ceivers, and from commercial 
| along with $14,000 in travelers | shows. In the year ending March 
} checks and $1,850 in coin since | 31, 1955, this was up to $21,276,000, 

Nov, 12. The beaten to death bank- | an increase of about $4,479,421 ai- 

er was found in the snow near /|ter allowing for depreciation and 
| Clear Lake by a 17-year old rabbit | obsolescence. 

hunter and KSTP-TV received the | But the corporation's radio serv- 
; Upoll exclusively, (Continued on page 68) 
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| YOU, TOO, CAN WIN AN AWARD 





Welk Belts ‘Em 


It could well be that Lawrence 


Welk’s Saturday night full hour 


showease may wind up as the “surprise” of the ABC-TV season. 


In contrast to the competing NBC and CBS segments, 
the Money,” “It’s Always Jan,” “People Are Funny” 
(and it’s already starting to belt 


For 
“Jimmy Durante Show” 


“Two 
and the 


namely 


‘em), the Welk attraction is strictly out of the low-budget category. 


What makes it all the 


more interesting is that Dodge 


initially 


injected it into the Saturday night lineup merely as a throwaway 


show, 


pretty much in the manner 


that NBC has been inviting 


“Midwestern Hayride” as a filler attraction. 
While all the big ABC noise this season was centering around 


the Warner Bros. and Metro nighttime entries, 


it’s now figured 


that the Welk tv dansapation will be around long after the WB 
and MG shows have gone down the tv drain. Around the networks, 
too, it’s conceded that the Welk acceptance may spark a revival of 


music shows much in the manner 


day (26) Welk matched the 16.8 Trendex of NBC’s 


epic and had a 18.6 closing half. 


of a “Hit Parade.’ Last Satur- 


“Dearest Enemy” 





| 





TV's Popularizing of Opera 


Elaine Malbin Cites Healthy Aspects of NBC Series; 
Boon for Young Artists 


+ 


Continued staging of opera on 
television promises to break the 
“vicious cycle” that’s prevented 
opera from becoming a _ popular 
American entertainment and at the 
same time prevented the proper 
development of young artists be- 
cause of lack of opportunity for 
exposure and experience. So be- 
lieves Elaine Malbin, who is in re- 
hearsal for the NBC Opera Com- 
pany's full-length presentation of 


“Madame Butterfly” next Sun- 
day (4). 
By the use of good Fnglish 


translations, by an emphasis on 
the dramatic and characterization 
aspects of the texts—in short by 
making the operas both under- 
standable and believable drama as 
well as beautiful music—television 
can create an audience for opera 
and make that audience go out to 
see opera when touring companies 
hit the road. Both the tele op- 
portunities and the stimulated 
touring companies would thus pro- 
vide exposure and experience for 
fledgling stars, says Miss Malbin. 
She herself attributes her quick 
rise to stature in the field to what 
she’s learned through her tv stints. 

While praising video’s work in 
the field, she doesn’t minimize the 
difficulties of a video performance 
to the singer. For one thing, the 
singer must be an actress—a full- 
time one and a subtle one. Too 
many opera stars let the dramatic 
values take a subsidiary role to the 
vocal ones, but that just doesn’t 
go in video. It’s not only that it’s 
too restricted for physical prima- 
donnaing, but it’s so intimate that 
the singer must exercise the great- 
est control, both vocal and physi- 

(Contirued on page 68) 
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AM Authorizations 
Near 3,000 Mark 


Washington, Nov. 29. 

Authorizations for AM _ stations 
neared the 3,000 mark last week 
when the FCC issued construction 
permits for five more outlets. The 
newest permits, all for daytimers, 
went to applicants in Trumann, 
Ark.; Ansonia, Conn.; Dowagiac, 
Mich.; Erwin, Tenn., and Hender- 
son, Tex. They brought the num- 
ber of stations authorized to 2,924. 








Approximately 2,800 AM stations 
are now on the air and about 125 
others are under construction. In 
addition, applications are pending | 
for over 200 more stations. Thus, 
there are more than 3,100 AM sta- 
tions in sight. 

There are also about 560 FM 
Stations on the air or under con- 
Struction and about a dozen applt- 
calions pending 


Fo ee | 


WOR-FM RETURNING 


_WOR-F M, N. Y., returns to the}! 
alr shortly, after a hiatus of over 
two years 


Station will completely duplicate 
the schedule of sister WOR-AM, 
both of which belong to General | 
Televadio, 


$1,500,000 from 





CBS Explores 3R’s 


Problems concerning the nation’s 
schools will be examined by CBS 
Radio on Dec. 17 via a 55-minute 
“special” at 9:05 p.m., with Arthur 
Godfrey as the narrator. The Three 


R’s is all over the radio-tv air 
currently via the White House 
Conference on Education that’s 


examining the shortage of class- 
rooms and teachers. 

Public Affairs stanza has been 
titled “The Warning Bell.” 





Better Business 
Bureau TV Series 


On Fair Practices 


It seems the Better Business Bu- 
reau has up its sleeve a regular tv 
stanza to educate the homescreener 
to fair business practices. To in- 
terpret it another way, it could 
mean that BBB intends using video 
to point out menaces like bait and 
switch, much of which appears on 
tv in the first place. 

Monday (28) in Pittsburgh, Vic- 
tor Nyborg, prexy of the Assn. of 
BBB, told refrigeration—aid condi- 
tioning contractors that he’s “con- 
vinced that television films prop- 
erly produced, will have a strong 
constructive impact on the public 


tional hoopla. 





TV CuTATIONS 
DIME A OOZEN 


The “tv award boys” are knock- 
ing themselves out again. This 


year the bombardment will be big- 
ger than ever. The wraps were 
taken off last night (Tues.) at the 
annual Sylvania Awards dinner in 
N. Y. Day-and-date with the Syl- 
vania kudos, the Academy of Tel- 


| 


| 
| 


evision Arts and Sciences (Emmy) | 
y > ; | 
awards committee powwowed at | 


Toots -Shor 
the “West Coast favoritism” stig- 
ma off the outfit and to win over 


in an effort to take | 
| panionate radio” 


the eastern boys in a bid to make | 


this the definitive award in tele- 
vision. (Thus far Peabody 
that honor, but the Acad 
to change things.) 

Within coming weeks 
mated that half a dozen 
awards” 
agenda, 
inaugurated Thomas Alva Edison 


wants 
it’s esti- 


fiestas will be on the tv 


“major | 


rates | 








Whether to Stand By ‘Stand By — 
That's the MBS Sales Question 





MBS Affils to Meet 


The Mutual Affiliate Advisory 
Committee meets with network ex- 
ecutives in Hollywood, Fla., from 
Dec. 6 through 8. 

It'll be the radio web's first 
meeting with stations since the 
MAAC and the affiliate body were 
told about the now defunct ‘“com- 
theme last spring 
(before the NARTB 
Fourteen station men, 
major markets, 


seven from 
comprise MAAC. 





ABC Boasts 437, 


ranging from the newly- | 


Foundation radio-video trophies to | 


Look and assorted mags’ promo- 


The network brass and the stars 
turn out for all of them. 


Even a| 


Sunday School award gets official | 


cognizance. The only time 
webs get sore is when the rival 


major kudos. 


back for more and more. 


Year after year the networks 
say, “Let’s put an end to these 
multiple awards; settle for one all- 
industry setup,” but that’s the last 
ever heard about it—until it crops 
up again the following year. This 
season something new has been 
added. Even while the Emmys are 

1-the discussion stage, an inter- 
network hassle has from all ac- 
counts developed, one web report- 
edly claiming that the award 
appraisals are being stacked against 
the rival web. 


For some time the question's 
been asked: “Why Sylvania?” to 
“pick the best”’ considering its own 
sponsorship evaluation is translat- 
ed into a “Beat the Clock.” 


Consider the Sylvania press re- | 
ithe hour is listed at 


lease on the awards: The author 
of “Patterns,” latter named as 
best dramatic show, was cailed Rob- 
ert (name is Rod) Serling. 
was no distinction made between 
“best dramatic show” and “most 
original teleplay,” latter given to 
4 Mam Is Ten Feet Tall,” and to 
the author, Robert Alan Aurthur. 
Moreover, the word “most” doesn’t 
fit the case, whereas. “best origi- 
nal” would. ‘Ten Feet Tall’’ also 
was the play with “best perform- 


|; ance by an actor’’—Sidney Poitier. 


| (This 


and its future experience with in- | 


dustry.”’ He said that yarns about 
BBB activities have a lot of “edi- 
torial interest,” and that in the past 
BB had to reject requests made 


of being 
sponsors 


ed to use its file, for fear 
construed as endorsing 
involved. 

“It should be emphasized.” said 
Nyborg, “that we propose not to 
buy the cheapest film. We intend 
to allow a sufficient budget to buy 


was the final play in the 
Phileo “TV Playhouse” series.) 
Poitier was not starred, as de- 
scribed in the release, but was “in 
support,” same as Ed Begley, who 


=. | won the palm for best performance 
by television producers, who want- | 


| has 


top quality scripts and production | 


to assure that the finished 


will be a credit to your 
(in this case the air conditioning 


(Continued on page 48) 


Q’MALLEY BLUEPRINTS 
TV ‘GAME OF WEEK’ 


Dodger president Walter O'Mal- | 





iley this week told of biueprints 
|for a tv network “game of the! 
| week” baseball game out of which 
| both major and rainor league ball 
teams would profit. Equal divvie 
would give major and minor base- 


ball brackets about $1,500,000 each 


per season. 

O'Malley, who made the = an- 
nouncement in N, Y. as the minor 
league meetings started earlier 
| this week in Columbus, said that 
action on the “game of week” plan 
| would have to be taken at the con- 
clave so that it could start in ‘57 
| O'Malley said that “only a con- 
| fused legal situation” kept majo. 
and minor leagues from splitting 


nt “test run. 


a Peet 


films | 
industry | 


| year” 


} 


in a supporting role, 


by an actor 
in ‘Patterns. 
“Best comedy show of the year” 
citation went to ‘You'll Never Get 
Rich,” starring Phil Silvers, the 
awards committee having yet to 
catch up with the fact that title 
been changed to “The Phil 
Silvers Show.’ 
‘Peter Pan’ Top Award 
Overall award: To “Peter 
the ‘television show of 
and ‘most entertaining to 
the whole family’; best new tv se- 
ries, “$64,000 Question”; best 
formance by an actress, Julie Har- 
(Continued on page 49) 


Pan” 


as 


the | 


| audience 


operation or personalities cop the | pegged on the 


But the boys come | 





There | 


the | 


per- | 


Washington, Nov. 29. 

Don Durgin, exec veep in charge 
lof ABC Radio, was appointed a | 
member of the radio board of di- 
rectors of NARTB last week, suc- 
ceeding Charles T. Ayres, who has 
left ABC for NBC. 

NARTB’s radio board includes a 
member from each of the four 


Increase in TV 
‘Homes Delivered’ 


ABC's 
have come 


television 
up with an 
increases over last year 
“Growth Network” 
theme. Research, based on 
two October Nielsens, shows that 
the network’s total homes-deliv- 
ered increase for the average 
nighttime minute is up 43° over 
that of last year, and that 1,000.000 


more homes are watching ABC 
sponsored programming every 
nighttime minute than the 1954 
total. 

Moreover, the network now 


claims a rating supremacy for one 
specific time period, the Monday- 
through-Friday 7:30-8:30 p. 
block. Last season, the web moved 


into 7:30-8 in whirlwind fashion, 
taking that period over at least 
' three nights of the week, but the 


rating increase has continued into 
the 8-8:30 period, and the overall 
7:30-8:30 ranking now shows ABC- 
TV on top. 
19.3 for ABC, 
18.8 for CBS and 18.4 for NBC, 
with the combined competition av- 
eraging 18.6. In 1954, 
age audience rating was a 16.7 com- 
pared with 
tition average of 22.1. 

Increases in ratings and homes- 
delivered are attributed to better 
programming and improved clear- 
ances, but it’s pointed out that the 
clearance improvements don’t af- 
fect the ratings, but only the 
homes-delivered totals. Conse- 
quently, while the 7:30-8:30 ratings 
are up 16%, the homes delivered 
in that time period are up 55% 
from a 3,520,000 average in 1954 to 
5,452,000 this year. In terms of 
the allover nighttime picture, 
ABC's 43° homes-delivered in 
crease compares with a 17% in- 
crease for CBS and a 6% rise for 
NBC. 


DURGIN TO NARTB BOARD 


radio nets. 











Lay Of Midway TV: ‘McConnaughey 


Some material is more appropriate for “the barroom or mid- 
vay” Ai for the livingroom, FCC chairman George C McCon- 
naughey said last night (Tues.) at the Sylvania TV Awards dinner 
held in New York's Waldorf-Astoria Hotel. While attacking certain 


VMN 


observed that the FCC has. 


types of programing, the con loner ~ 
no censorship power and that “forces other tnan government must 
act to influence broadcasters—these “forces” being the publi 

relevision must be more than merely a means ol entertainment, 
he said. “The job is not only to serve the public taste, but to raise 
it a little. A balance must be struck between the industry's crea- 
tive instinets and capacities, end what the public wants and needs 
or will accept and comprehend.” He also scot d “abuses in adver- 
tising’’ such as fake product offers, overiong commercials and the 
“niling up” of commercials, which he said “lowe u e general es- 
teem in which broadeasting is otherwise held, and invite extremist 
calls for government intervention.” 


conclave). | 


researchers | 
index on | 


the | 


m. | 


Average audience for | 


ABC’s. aver- | 


the combined compe- | 


# @utual broadcasting can’t decide 


| whether its a second CBS or an- 
| other NBC in network radio. Web 
execs realize that commercially its 
only successes continue to be with 
| the old regulars in programming 
—‘‘Queen For a Day,” the evening 
mystery block and one or two 
others. In addition to being the 
| most Saleable, these shows follow 
the line of least rest&tance from 
affiliates who grow increasingly 
|} more difficult about opening their 


wires to additional network pro- 
gramming. 
In the meantime, there is a pull 


direction from within 
It’s toward building solid 


in the other 
the web. 





| blocks of “departure” program- 
ming under the general title of 
“Stand By” shows. These are elon- 


xeted blocks of programming along 


a central theme. For example, the 
| two-and-one-half hour Sunday 


night show, “Stand By Around the 
Worid,” which is a string of showa 
built around a travel theme. By 
latching on to other themes, more 
| shows will be brought in experi- 
mentally from time to time, so 
| long as the stations don’t buck toc 
| hard. 

“Stand By,” 


in that its blueprints 
ask a switch from the old radio 
standard in five-, 15- and 30-min- 
ute programs, is comparable to 
the NBC “Monitor” or ABC “New 
Sounds” cutups. But aside from 
“Stand By Bob and Ray,” Mutual 
is worried about the fact that the 


new idea isn’t drawing much in- 
| terest around Madison Ave. As a 
matter of fact, Bob and Ray, wha 


|do a 5:05 to 6 p.m. strip, are cata- 
logued under “Stand By” largely 
because of the value they have in 
popularizing the name, not be- 
| cause their format is particularly 
| like anything else dreamed up for 
| “SB.” 

| If “Stand By” gets full Mutual 
| treatment it'll utilize seven-and- 
| three- ae hours daily of air- 
| time. But some network employees 
feel that MBS would be better off, 
| with affiliates and in dollars and 
cents, if they can add another two 
or three half-hour stanzas to the 
lineup, which may not have a new 
flavor but attract sponsoyship. 


Godfrey's 3 Wks. 
Of Miami Remotes 


Nov. 
Godfrey time 
weeks of it’s 
Monday and 


| 
| 
] 
| 
| 








Miami Beach, 29. 


It's Arthur 
| Miami Beach—three 
ifor his ayemers, 
Wednesday night shows through 
Dec. 5, toting up to what be- 
lieved to be the longest remote se- 
ries in television history, one pro- 
viding a bonanza in free publicity 
for the area. 

Due in for a week, 
| his decision to stay 


in 


is 





made 
the 


Godfrey, 


on when 


first ‘“‘“open to the public” program, 
the “Talent Scout” show saw some 
40,000 letters pour in requesting 
| tickets. Emanation point, the 
Beach Auditorium can accommo- 
| date, at most, some odd 4,000. His 
Wednesday night shows, beamed 
~!from the Kenilworth Hotel—of 
| which he is part owner—are re- 
stricted to hotel guests, as are the 
morning shows. 

| Basic format for the nighttimers 
lis the same as in New York. “Tal 
ent Scouts” presenting combo oi 
local and imported professionals 
lseeking the big break; the mid- 
week hour utilizing his regular cast 
|(except for the McGuire Sisters 
lwho are playing a Copacabana 
|(N. Y.) engagement) 1s be i 
lfrom the poolside setting of the 
ihotel with local talent 1 1S 
| divers, water ballet eli On his 
layemers, Godfrey 1 canning tne 
| mans tourist attract around 
| Typical is a trip first week 
ito the new Sequ on Ricken 


backer Causew: 
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WALT DISNEY’S 
MICKEY MOUSE CLUB 
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VOICE OF FIRESTONE 
“Bosal Masie Sens’ 


Howard Barlow, Conductor 
Firestone Orchestra and Chorus 
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THANKSGIVING HOUR 


Hussey, Walter Brennan, 


|ered, in exploring-scouting west of 


With Father Patrick Peyton, Ruth | the 
Victor | tized a m 


Mississippi. The third drama- 


| (sounding every inch the vice pres- 


man Cousins, Richard Nixon 


an and wife vanquishing |ident on Thanksgiving) and a cou- 


mee 








Jory, Wallace Ford, Jo Stafford, | their desire to leave a wagon-train | ple of others. Special inspirational | From the Production Centres 


Howard Keel, others 
Writer-director: Robert Hugh 

O'Sullivan 
60 Mins.; Thurs. (24), 4 p.m. 
Mutual (transcribed) 

Thanks for individual blessings 
throughout the year and for the| 
riches showered on this country, 
along with a plea for abiding ap-| 


| 


} 


preciation of the heritage left us|ed periodically 


; supremely 


|group. Jory registered splendidly; 


Brennan, in a chacteristic role, 
well. The wagontrain 
bit came alive impressively. 

Ruth Hussey’s narration tied to- 
gether the hour of history, thanks- 
giving and_ spiritually—interrupt- 
for appropriate 


by the men and women who found- | patriotic and religious selections, 


ed and developed the nation, were | 
beautifully expressed in drama, 
narration and song by a top cast, 
on Father Patrick Peyton’s annual 
“Thanksgiving Hour” over the 
Mutual Network. 

Climaxing a panoramic = and 
spiritualized view of America, 
from the pre-Lexington battle pe- 
riod through the exploration and 
opening of the West, Father Pey- 
ton came on the microphone to de- 
liver a simple but eloquent call for 
“daily family prayer to God, daily 
family talks with God, dallv family 
love and adoration of God—he- 
cause the family which prays to- 
gether, stays together.” 

This was the only part of the 60 
minutes which took on a Catholic 
aspect. However, Father Peyton 
skillfully erected a bridge over 
which “those dear ones listening 
who are not Catholics can join us 
in raising hearts and minds to God 
in gratitude.” The program ended 
on an exalted, broadly religious 
note, which fitted perfectly the day 
celebrated. 

It is probable that the hour held 
the strongest appeal to thoughtful 
and prayerful listeners. However, 
the fundamental message had sig- 
nificance for every adult Ameri- 
can, while the historical sequences 
contained interest and meaning 
even to school children. The pace 
was slow, but the unfolding was 
sure of the story; America, en- 
dowed with almost unbelievable 
bounties, awaiting cultivation by 
our forefathers; their courage and 
faith first breathed life into the 
nation and then built it to great- 
ness. 

For the first episode, Victor 
Jory explained to a woman the 
reasons which impelled the colo- 
nists to break away from Great 
Britain. In the second, Walter 
Brennan colorfully detailed to for- 
mer Revolutionary War comrades- 
in-arms the sights he had seen, 
and the treasures he had _ gath- 


by Dennis Day, Howard Keel and 
i\Jo Stafford. All were handled 
with artistry and fine taste. This 
segment represented show busi- 
ness at its finest and loftiest. The 
| priest graciously commended the 
stars for donating their talent, and 
the many others who have ap- 
peared gratis on the weekly Fami- 
{ly Theatre (also a Mutual feature). 
Zimmerman contributed 


| Harry 
/a sound musical score; the Moreau 
Seminary Choir from Notre Dame 
rendered two religious selections, 
in superior tone and_ balance. 
Smaller acting roles were in com- 
| petent hands. Robert Hugh 
|O’Sullivan rated a double bow for 
‘script and direction. Production 
of the transcribed hour’ was 
smooth. Tony La Frano, as al- 
ways, announced well. Jaco. 

|/HARVEST OF THANKSGIVING 

With Ray Middleton, Carl Sand- 
| burg, Cornelia Otis Skinner, 

Bruce Catton, Norman Cousins, 

Richard Nixon, Edmund Steimle, 

Harris Hubble orchestra and 
| choir, others 
| Producer: Hubble : 

,60 Mins., Thurs. (24), 2 p.m, 
| NBC, from New York 

“Harvest of Thanksgiving” last 
Saturday (24) was an hour divided 
| between hymns- and_ homilies. 
| Some of the words were topnotch, 
as in the cases of Bruce Catton 
and Carl Sandburg. Others were 
good, and a couple, unfortunately, 
echoed only stock sentiment. Musi- 
cally the stanza was consistently 
fine, Harris Hubble whipping the 
mixed chorus into high form. 

NBC co-produced the Turkey 
Day program with the National 
Council of Churches of Christ. 
Names in the guest lineup were 
very impressive. Plus historian 
Catton, who approached the gen- 
eral theme (‘America’s heritage, 
brotherhood) through Jeffersonian 
democracy, and Sandburg who 
read his own “People, Yes,” there 
was Cornelia Otis Skinner, Nor- 





! 


| group and submerging their wishes | readings were done by Ray Mid- 
ito the welfare of the in-danger | dleton, who has had more than one 
| of these assignments. 


Production was arranged so that 
i'the voices and music switched 
back and forth pleasantly and 
' without a hitch. Art. 


STRANGER AT YOUR DOOR 
With Jose Ferrer, others 

Writer: Milton Robertson 

25 Mins.; Thurs. (24), 10:30 p.m. 
WNEW, N. Y. 

| Especially written by Milton 
| Robertson for Thanksgiving night 
|airing over WNEW, “Stranger At 
|Your Door” was in keeping with 
| the holiday theme. Billed as a doc- 
umentary-drama, the program was 
basically a plea for a tolerant atti- 
tude towards the Puerto Ricans, 
who’ve been making a mass mlgra- 
tory move to New York. Robert- 
son’s handling of the subject was 
routine, but satisfactory, with Jose 
Ferrer doing an effective job as 
narrator. 

The program was tied in with 
a pitch for financial contributions 
to the Children’s Aid Society to 
help that org in its work with the 
Puerto Rican kids. Participants on 
the program, incidentally, were all 
immigrants from Puerto Rico. Rob- 
ertson’s script dealt with juve de- 
linquency, poor living conditions, 
limited employment and_ other 
problems associated with these 
newcomers in_N. Y. 

WNEW rates commendation for 
putting the spotlight on the Puerto 
Rican situation, but it’s doubtful 
whether the station’s listeners 
stayed with the show, which was 
a switch from the indie operation’s 
usual deejay programming. Jess. 


} 








WORLD NOW 
With Peter Grant, Spencer Daines, 

Jim Fidler, others 
30 Mins., 8:30 p.m., Mon.-Fri. 
WLW, Cincinnati 

This regional takeoff of NBC’s 
“Monitor” news blanketing has 
whipped into good handling in its 
first three weeks. Stanza was one 
of four daily half-hour editions. 
Others are at 8:30 a.m., 2:30 and 
31 pm. 

A Thanksgiving Day offering, the 
program’s newsroom and roving 
reporter contributions fitted in 
with the spirit of the holiday. Spen- 
cer Daines, equipped with a mobile 
“newsroom,” taped interviews with 

(Continued on page 48) 
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IN NEW YORK CITY... 


Sid Hampel joins the WOV sales staff... WMGM gabber Ed Stokes 
did narration on a 20th-Fox CinemaScopic short, “Carioca Carniva]’* 
. . . Sportscaster Marty Glickman to be guest speaker at Yeshiva U 
tomorrow (Thurs.) ... When Frank Leahy, who was signed by Mutual 
to do the pre and post-game (Army-Navy) football commentary, took 
ill, Herman Hickman filled in . . . Moshe Sharret, Israeli foreign min- 
ister, appeared via WHLI yesterday (Tues.) ... Deane DeGeere, ex- 
member of United Cerebral Palsy board and a pioneer in the Post- 
men’s Walk movement, was on Harry Wismer’s “Pop the Question” 
last weekend. Show is aired over a three-day spread, with most MBS 
affils carrying on Saturday, others on Sunday and the rest on Monday 
eve ... Joe Rosenfield Jr., overseer of WMGM “Happiness Exchange,” 
stages annual Xmas party at Manhattan Center Dec. 13 ... Murry 
Harris, head of Nielsen promotion, off to Chi for huddles with company 
brass . . . Audrey Totter and Claude Akins star in tenight’s (Wed.) 
“Family Theatre’ on Mutual ...WNYC’s “Campus Press Conference” 
scored a newsbreak Sunday (20) when Gothamites “first heard it there” 
that 2,000 draft dodgers were being hunted out. It was pure coin- 
cidence that the next day regular collegiate panelist Martin Birming- 
ham got his draft notice. 

Bill Randle celebrates his first anni with WCBS Dec. 4 and plans 
a live-plus-platter party on the air ... Bill Leonard spreading out 
as an actor, portarying a commentator on “Studio One” Monday (28) 
whiie continuing as lecturer before women’s and service clubs with 
his “This Is New York” pitch ... Richard S. Paige has resigned from 
NBC to become director of media of North Advertising recently set 
up by Don Paul Nathanson, agency prez... Pegeen Fitzgerald subbing 
for Sidney Smith, the WRCA “Byline” gal who’s honeymooning in 
Cuba. Miss Smith (Mrs. Herb Gordon) returns Dec. 5 for her show 
and for B’way opening of “The Matchmaker,” starring her father, 
Loring Smith .. . Singer Bob Haymes back at WCBS after a fort- 
nighter in the Virgin Islands ... John Henry Faulk has set up series 
of speaking engagements at Jr. and Sr. high-schools which will carry 
him through next June with his “American Heritage” spiel. 


IN HOLLYWOOD .. . 


Dave O'Malley, who took George Gobel out of the niteries into the 
front rank of tv comics, has another discovery under wraps and hopes 
to spring him soon in his own show. He’s Mort Sahl, a fast-talking 
quipster whom he scouted in a Frisco nitery .. . Joyce Cook, story edi- 
tor on the “Lassie” series, was named Coast tv production manager 
at McCann-Erickson ... Pabst moved its Eastside beer account, billing 
around $1,500,000 a year, from Warwick & Legler to J. Walter Thomp- 
son... NBC’s “Pat” Weaver calls Art Linkletter the highest paid 
per-minute performer in tv. For hosting the net’s color spreads, run- 
ning to about 90 seconds a show, he is paid more than most of the 
show’s stars ... Irving Fein flew east to assume his-new duties at 
CBS radio as veepee in charge of-sales promotion, advertising and 
press information ... Wally Ruggles has been upped to production 
manager at Leo Burnett agency ... Glenn Wheaton and Mannie Man- 
heim are scripting NBC’s tv color salute to Beverly Hills on its 50th 
anni Jan. 2. John Guedel makes his bow as producer of a network 
spec after years of guiding Linkletter and Groucho. 
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Mr. 








Hubbell Robinson, Jr. 


Dear Hubbell: 


+ Ware 


Columbia Broadcasting System, Inc. 
485 Madison Avenue 
New York, N. Y. 


We were just given some of the new ratings on "Meet Millie", and wanted@ 
to share our pride in them with you and the rest of our friends at CBS who 
made it possible for us to stay in their kitchen last September after it 
looked like we were out of the ball game. 


The New York ARB of November 8 gives "Millie" 24.2, "Fireside" 21.5, "Dad- 
dy" 10.8.° 


The Trendex of November 22 in all fifteen cities gives "Millie" 18.5, 


"Fireside" 16.5, "Daddy" 14.6. 


And the second Nielsen for October gives "Millie" 27.1 with a 37.2 share, 
"Fireside" 27.4 with a 37.0 share and "Daddy" 22.4 with a 29.5 share. In 
fact, "Millie" is in sixth place of all situation comedies on the air! 


So thanks again to you, and Al Scalpone and all our other friends at CBS, 
and especially to all the station managers all over the country who went 
to bat for us so enthusiastically when it looked like we were going off 


in 


Thanks too, to all the wonderful TV editors and columnists who championed 
our cause and the thousands and thousands of fans who wrote us express- 
ing their happiness over your continued faith in "Millie" when you kept 


us 


We're proud and happy that your confidence in us has been borne out by 
the ratings—against pretty rich and tough competition. 


P.S. The constant terrific support of our sponsors and their agencies is 








September. 


on Tuesday nights at 9. 


November 28, 1955 





The "Meet Millie" Gang 


another thing we will never forget. 





Gratefully, 

















Vincent Price recorded dramatic reading for half-hour Salvation 
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Here's Morgan... Again 


Growing penchant 
dramas, and more specifically, 
least one amusing aspect. 


al 


among the telefilm producers for 
historical sea stories, 
Looks like there’s going to be a 


costume 
has taken on 


flareup of tempers over whether the British privateer, Sir Henry 


Morgan, 


exploits. 
has already 


called 


was a hero or 
Films is taking Morgan’s 


a heavy. 


As things now stand, Official 


side; CBS Television Film Sales claims 
Morgan was a licentious old cutthroat. 

It all started when Official announced that Sapphire Productions, 
the British outfit whose product Official distributes in the Western 
Hemisphere, was going to do a series based on Sir Henry Morgan’s 


Announcement was made some time ago, and production 
started for late sping delivery. 
weeks ago, CBS Film Sales disclosed that it, 
“Sir Henry Morgan, Admiral of the Deep.” 


Then, a couple of 
too, would do a series 
That was a 


couple of weeks ago; this week, the picture changed. 


CBS now says it’s 
instead would do a series titled 
the Seven Seas. 


” 


abandoned the “Sir Henry Morgan’ 


’ series and 


“Sir Francis Drake, Admiral of 


The reason is that the CBS subsid in the interval 


had. retained Dr. Donald Rowland, professor of history at the U. 
of Southern California and a top authority on pirate lore and 


nautical matters. 


Dr. Rowland, 


it seemed, advised CBS Film Sales 


that Sir Henry Morgan wouldn't be a fit person to have the kiddies 


look up to; Sir Francis Drake, on the other hand, 
venturous and far more unblemished morally. 
CBS. Official, 
will deal only with that phase of his career 


for 


service. 


meanwhile, 


maintains that its Sir 


was equally ad- 
So it’s Sir Francis 
Henry series 


spent “in the Queen’s 








Vidpix Accused of Fostering Hack 
Writers, Directors to Meet Deadline 


By DAVE KAUFMAN 


Hollywood, Noc. 
percent of the creative 
“hacks,” | 


Seventy 
talent 


“shastly,” 
film, 


asserted by 


Gems 
this 
says 


live tv 


of it. 


“We have apotheosized mechani- 
cal perfection to the exclusion of | 
We might be bet- 
if we burn down all the 
and keep the 
There is over-mechanization. 
to fabricate 
rather than photograph reality,” he 


everything else. 


ter off 
studios 
custom is 


said. 


Lucas, who also writes for “Cav- 
alcade Theatre,” and who was a 
screenwriter before turning to tv, 
“what's wrong with filmed 
wrong with Hollywood | 
They tend to turn out | 
entertainment 


averred 
tv is what’s 
generally. 
units of 


sembly line basis. 


economically, 
work for a lot of people here, 
director-writer 
Meredyth Lucas. 

Lucas, under contract to Screen | metropolitan city. 
as a writer-director, 
“the age of the hacks.” 
seems better 
filmed tv only because there is less | series, 


in Hollywood are 
and this is why telefilm quality is | 
despite the fact that tv 
provided | 


has 


Bive thought to quality, 


don’t. 


tures 


tistic and 


in the can, 


as a 


on an 
Some producers 
most 
The majority of producers 
think in terms of getting their pic- 
of meeting their 
schedules, and quality is secondary, 
whereas the live tv 
honest 
“We have a mechanized heritage, 


but 


29. 


it’s 


cameras. 
Our 
reality, 


approach is ar- 
rule. 


(Continued on page 44) 





Screen Gems In 


Hour Anthologies 


Hollywood, 


TV 
by 
subsidiary, 


“Climax’”’ 


anthology 
Briskin, SG 


up with 


Show. 
(Of other 
—Metro, Warners and 


ly shooting 
makes 


film clips.) 

It's 
report to 
film first of 
hext spring. 
pic budget 
$50,000 to 


on 


project yet 


Miss 
Dec, 1 


Wolas 


Screen Gems, 
studio 


present 


half-hour 


understood 
Briskin 
new 


series 
$100,000. 
or directors have been set for 


trends, 


Miss 


Dec. 5 


SG 


departs 


Nov. 
With inking of Eva Wolas, 


series story 


series. 


at 


29. 


Irving | 
feels studio 


three majors in vidpix | 
20th-Fox— | 
both Warners and 20th are current- | 
hour-lengths. 
programs, 
out of previously filmed shorts and 


Metro 
mostly 


Wolas will 
and will 
hour-longs 
Estimates set per-tele- | 
between 
No producers | 


CBS-TV 


+ 


John 


terms | directed 
He 
than 


as- 


CBS- 
editor, 
Columbia vidpix 
disclosed 
last week to film a new hour-long 
telefilm 
topper, 
needs longer series format to keep 
after suc- 
cessfully coping with half-hour type 


plans 


new 
» but most will be drawn 
from SG roster. 





| 


Virginia Bruce Series 


Hollywood, Nov. 29. 
Revue Productions has canned 
pilot of a new telefilm series, “A | 


| Woman’s 
| Bruce. 


Dairy,” starring Virginia 


| 


| 





|; agers, ad agencies 


| wistfully 


OF THE ESSENCE 








“LONCTERM VIP 1 F CC Examines Antitrust Aspects Of 
Networks’ Film Syndication Subsids 
But Webs Confident of ‘Clean Slate’ 


CROWD THE BAS 


By LEONARD TRAUBE 


Television is living dangerously 
on the horns of a time dilemma 
that probably won't be resolved for 


at least a year. It's a condition 
much worse than the shortage of 


rs 





legit houses on Broadway because 


plays and musicals live in a re- 
volving door, 
regardless of merit, do everything 
but “go on forever.’’ In video's 
current crowding of the nighttime 
slots, the “forever” value, unfor- 
tunately, seems fitting terminology 
to networks, producers and pack- 
and other out- 
fits with a “live it up” dream. 
Whereas legit producers hoping 
for a home take a look 


; at the out of town reviews of other 


| shows and know pretty much what 
, chance an incoming play has to 
| make it on the main stem, their 
| Opposite numbers in the _ institu- 


| tion of the home screens have only 


' by—and a low rating, 


the Trendexes and Nielsens to go 


say, a telepix premiere, 
mean a thing.” That’s because, obvi- 


ously, there’s a contract that speci- 
fies a minimum run for the vid- 
filmers that is completely at vari- 


,ance with the pacts that apply to 


| live stanzas. 


It’s one of the most 


| baffling problems that exists in tv 


| today, 
| tinue for 


: | 
| Miss Bruce is seen as a femme 


|} who operates a woman’s hotel in a 
Pilot film was 
by Herschel 
Vidpic will be showcased when 
pilot is seen on Revue’s Studio 57 
but the soaper will have a 
| different tag for that showing. 





UPA’s $600,000 
Teleblurb Gross; 


Hollywood, Nov. 

UPA Ine. is setting up 

complete units at its local plant 
to handle rapid increase in ani- 
{mated television spot commercial 
business which will hit an _ esti- 
| mated $600,000 gross this year as 
/ecompared to $300,000 in 
| Stephen Bosustow, UPA _ prexy, 
also disclosed that the firm’s total 
| gross from teleblurbs and the pro- 





29. 
three 





|gram of shorts for Columbia re- 
| lease will hit $1,600,000 this year 
{_-almost double last year’s 
| $850,000. 

| In the past, cartoonery has de- 
| rived between 90-95% of its tv 


| spot orders from its New York of- 
‘fice. Activity has mushroomed on 
the Coast, however, and in recent 
'months the Coast operation § has 
| been boosted to the point where 
it is on a par with the New York 
operation. 
| Each of the projected units will 
average 10 employes and will oper- 
ate separately from the remainder 
of the UPA organization. 

In addition to the teleblurbs and 
| the program of 10-15 shorts for Co- 
| lumbia, UPA is prepping a weekly 
program for CBS-TV and a cartoon 
based 


| feaure, “The White Deer,’ 

!on the James Thurber yarn. Firm 
also is negotiating for the rights 
to Kay Thompson's new book, 


“Eloise” as a possible cartoon fea- 


(Continued on page 


58] 
Oo; 


s ‘Golden Time’ 
Winds 13 Tintpix 
Simon & Schuster, the book pub- 
lishing house, last week completed 
the first of 13 films in its 
half-hour “Golden ‘I series 
NBC-TV has first refusal on the 
i skein. which is based on material 
from the S & S Golden Books sub- 
) sidiary. 


S&S’ 


color 
“ime” 


Daugherty. | the surface at 


| whelming 


CBS Series Rolls 





' about the 


1954. | 


and as indicated, will con- 


some time to come. 
Pay & Pay & Pay 

Low-rated telepix series go on 
and on in network play mainly as 
result of an argument on the part 
of producers-distributors that, on 
least, seems over- 
in its economic logic. 
The pitch persuasive is that he, as 
the investor-packager or distrib, 
must have at least 13 stanzas in 
the can—and some sponsors like to 
be “guaranteed” even more, up to 
26 and 39—hbefore he can start ne- 
gotiations realistically. With that 
number of chapters—say 15 as an 
arbitrary figure—the producer's 
outlay already runs anywhere from 
$350,000 upward before a single 
penny comes in; meanwhile, 
continues to shoot product to give 
him a backlog. Result, sponsor is 
tied up for what in_ practice 
amounts to a full season, and very 
often goes into the next season's 
spillover cycle at the same old 
stand, 

Whereas the 
whole 
show grabs a rating, he's 
verse mood when it is received 
with lowercase adjectives by the 
critics and public. When the over- 
night or delayed ratings happen to 
coincide with that appraisal, the 
underwriter is ready to throw in 
the sponge. But there are no 
sponges or longterm commitments 
unless the sponsor is willing to 

(Continued on page 44) 


happy 
when his 
in a re- 


sponsor is 


thing 


7 ae ‘Fapbeuks 


Sold for British Video 


Two more American film pack- 
ages landed on British television 
last week, with the commercial As- 
sociated Re-Diffusion buying up the 
current “Gunsmoke” series through 
CBS Television Film Sales and tak- 
ing on 78 “Douglas Fairbanks Pre- 
sents” pix via ABC Film Syndica 
tion. “Gunsmoke” sale one of 
the quickest foreign deals of its 
kind. since the series first went on 
the air in the U. S. only two menths 
ago. It’s tee fourth British sale 
for CBS Film Sales, others having 
been “I Love Lucy.” “Amos ‘n’ 
Andy” and “Range Rider.” 

Fairbanks sale marks ABC Syn 
dication’s second sale to Britain 
with “The Playhouse” series 
(“Sehlitz Playhouse”) having been 
the initialler. Dougfair sale was 
considered just about due in the 
trade, since the series is produced 
in Britain with British cast and 
technicians. 


is 





More TV Film News 
On Page 37 








Zinnemann’s Telepic 


Hoilywood, 


Fred Zinnemann, 


| Car-winner i 
Here 


while some tv shows, | 


when it hits | 
“doesn't | 


“From 


rect a 


house” 


“Screen 
telepic for 


n 


1953 for 


to 


Nov. 


29. 


directorial Os- 


Colur 


Eternity,” w 
Directors 
Hal 


Roac 


and Screen Directors Guild, t 


next 


mo 


nth. 


nbia’s 
ill di- 
Play- 
h Jr. 
o roll 


Zinnemann will helm a John Me- 
Greevey 
, Louis 
Meanwhile, 
been assigned to seript an original 
segment 


for 


Ste 


teleadaptation 
venson’s 


another 


Richard 


of 


of 


the 


Robert 
“Markheim.” 
English 


has 


series. 


Don Sharpe Exits 
As 4-Star Prexy; 
‘Gotta Move Fast 


Hollywood, 


Nov. 


29. 


Feeling on the part of the own 
Productions 
isn’t growing as rapidly as it should 


ers 


that 


Four 


Sta 


* Longstanding threat of a Gov- 


ernment investigation of possible 
hep aspects of the networks’ 
| 





film syndication subsidiaries is 
;now Officially in the works, but the 
probe is emanating out of the FCC 


,instead of the Dept. of Justice. 
Greenlight for the probe came in 
last week’s FCC order for a far- 
flung investigation of network ae- 
tivities by the Commission's Net- 
work Study Commission, with the 
syndication aspect pinpointed by 


“the 
sale of 


the phraseology 
distribution and 
by persons 
broadcasting 
network and 
casting.” 


production, 
programs” 
inside and out of the 
industry for “both 


non-network broad- 


the syndication sub- 
networks had feared 
the Dept. of Justice as the most im- 
minent source of any looksee into 
network-syndicalion relationships, 
although aware that they would un- 
doubtedly be put through the grind 


Up to now, 
sids of the 


of any overall Governmental study 
of the industry, be it by the Justice 
Dept., the FCC or Congress. Ina 
sense, the fact that the FCC is 
taking up the problem comes as a 
‘relief to the network-owned opera- 
tions, in that (1) the study may 
take as long as two years, fore- 
Stalling any other action and (2) 


as a telefilmery has resulted in |the FCC is much more aware of the 
‘changes at the top, with Don jindustry tacts of life in terms of 
|Sharpe resigning as prexy and ex-| What the network syndicators con- 
‘elusive sales rep, and company at- sider to be their unbiased dealing: 
torney William Cruikshank named W!th all parties, ‘ 
as acting prez. Syndication subsids will come 
Four Star is owned by David into the probe well prepared and 
Niven, Dick Powell, Charles Boyer | with as clean a slate as is possible. 
and Sharpe. Sharpe retains his) Two of the three subsids already 
stock interest and remains on the ,are distinct corporate entilies re- 
board. Seniiment of top brass is porting directly to the parent com- 


he | 


that the company needs a man who" 
can devote all his time to building 
the company 
nent position in the industry. 

Sharpe, 


Star 


aside 
chores, 


Productions; 


has 


sion 


teleser 


his own 


drive, 
ies 


| Vidfilmery 


Agenc 
Four 


properties 


\ 


St 


as 


ar 


up 


is 


talent 


and 
hz 


exclusive 


two 
as 


to a 


from 
agent 
Dougtair 


more } 


his 
for 


Corp., 


agency. 

Move was deemed must by 
ers because of the planned expan- 
including 
feature 


retained 
sales 
and f 


Playhouse 


three 


yroOmMi- 


Four 


Desilu 


and 


own. | 


new | 
films. 


Morris 
re 


p for 
uture 


. Sharpe remains as sales 


rep and agency contact on current | 


contracts 


package 


for 


and 
the 


will 


develop a new 
company. 
* 


Tom Mix Biog Series 
Okayed for TV After 
3 Years of Litigation 


Contract 


Inc., 
make 
late 
Was 
here 
three 
rights 


a 


13 


cowboys 


Under 
of $6.500 is guaranteed Mix’s estate. 
widow, 


Silent 
Mix, 


Montana, 
‘ick 
in 


rodeo 
of 
Mrs 
daught 
this 


Mix 


Los Angeles, 


under 


new 


vidpix 


ars 


S 


approved 
last 
ye 
to 


week. 
of 
Mix’s 
pact, 


Stars 


Ul 


movie 


r 


corporation, 


tar 
in 


liti 
life. 


ider, 


series. 


which 


based~on 
within 


minimum 


heads the corporation, 
stuntman 
will 


Nov. 
Ton 


next 


Superior 
Approval 
gal 


ion ov 


Mrs. 


essay 


| negotiations 
}ments from its CBS-TV 
|into 


29. 


1 Mix 


would 
life 


of 
year, 
Court 
ends 
er tv 


payment 


Mabel 
\Iontie 


and | 
role 


Thomasina Mix Andre, star’s 


eP, 
latest 


on 


previously 
pact 


objecte 
grounds that 


d to 
it | 


did not protect her and her mother 
Forde 


\Irs. 


case 


anothe 


settled 
contra 


cl 


income 


Vins 
stars 


aeriall 


fil 


st 


M 


Victoria 
Tom 


IN 


Ine 


producer 
adding 


by 
to 
for 


\Viabel 
wile 
Despite 


th 


pl 


n 


ovide 

ext 10 
\11x 
and 


t 


Robinson, 
assigned pact to 


Dispute 


salteg 


state 


\ 


ears. 


Was C¢ 


once a 


reports 


yuards 
with 


that 


in 


was 
1o 
an 


whos 
circus 
Mux 


was a millionaire when he died in 


an automobile accident 
a $150,000 
debts 


actual 


ly 


left 


cumbered 


amoul 
paid 
isince, 


il 
ol} 


I] 


) 


by 


im 


55 


creditors 
On 


cents 


in 19 
esta 
twice 
have 
the 


he 
en 
that 
been 
dollar 


40, 


le 


pany rather than the network— 
ABC Film Syndication Inc. is now 
a subsid of American Broadcasting- 
Paramount Theatres rather than 
the ABC-TV network, and CBS-TV 
Film Sales Ine. is a subsid of par- 
ent CBS ine. rather than CBS Tele- 
vision Ine. The third, the NBC 


(Continued on page 44) 


TV ‘Omnibus Segs 
Into Syndication? 


Ford has. initiated 
selected 
“Omnibus” 
syndication. Understood the 
|Foundation has already talked to 
CBS-TV Film Sales on the project, 
which would entail a half-hour. for- 
mat tentatively titled “Under the 
Sun.’ 

Package would restricted to 
filmed properties Kinescopes of 
the various live performances done 
on the show would not be included 
because of necessity for repay- 
ments to talent, musicians, ete. 
Specifically, the properties would 
consist of filmed subjects either 
commissioned especially by “Omni- 
bus” or subjects which were pur- 
chased by the show for a single 
showing. Reportedly, it’s the task 
of clearing syndication rights to 
this latter category that’s kept the 
project in the preliminary stages 
up to now. 


Foundation 
to put 


Seg- 


be 


CBS Newsfilm Unbeat 


Steadily expanding client list for 
the CBS Newsfilm service has now 


reached the 69-market total, 10 of 
these, incidentally, being foreign 
stations. Upbeat is attributed bs 
CBS Film Sales chief Wilbur Ed- 
wards to the fact that the News- 
film labs are now operating over 
the weekend feeding  filim_ fo 
clients’ Monday shows and alse to 
a new filing system for stations 
which permits more effect! 

of the film. 

Newsfilm has added nine nm 
clients over the past te weeks, 
among them the stations in B us- 
sels (Belgium) and Bogota (Coiom- 
i bia). 
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Based on 
material from the 
files of one of 


AMERICA’S 
FOREMOST 
INTELLIGENCE 
EXPERTS! 


‘yk Chief Analyst—O.N.I. 


% Special consultant to 
the Joint Chiefs of staff 


¥% The man who pene- 
trated the intelligence 
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rful Man of Mystery! 
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International 
Intrigue 
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Action in the 
centers of 














thrilling-e 
per i¢ e 4 A. ee 





od - : 
$0644 44-45 


macy and un- 
derground 
activity! 


‘> 



























ss 
* : name known by a gigantic audience 
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VARIETY - ARB City-By-City Syndicated and National Spot Film Chart 





VARIETY’S weekly chart of city-by-city ratings of syndicated and na- 
tional spot film covers 40 to 60 cities reported by American Research Bureau 
ona monthly basis. Cities will be rotated each week, with the 10 top-rated 
film shows listed in each case, and their competition shown opposite. All 
ratings are furnished by ARB, based on the latest reports. 


This VARIETY chart represents « gathering of all pertinent informa- 
tion about film in each market, which can be used by distributors, agencies, 
stations and clients as an aid in determining the effectiveness of a filmed 
show in the specific market. Attention should be paid to time—day and 








time factors, since sets-in-use and audience composition vary according to 
time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
have a large share and an audience composed largely of children, with cor. 
responding results for the sponsor aiming at the children’s market. Abbre. 


viations and symbols are as follows: (Adv), adventure; (Ch), children’s; 


(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
(Myst), mystery; (Q), quiz; (Sp), sports; (W), western; (Wom), 
women’s. Numbered symbols next to station call letters represent the stq- 


tion’s channel; all channels above 13 are UHF. Those ad agencies listed as 
distributors rep the national spot sponsor for whom the film is aired. 





TOP 10 PROGRAMS 


DAY AND 
AND TYPE 


STATION TIME 


DISTRIB. 


OCTOBER 
RATING 


SHARE SETS IN 
A%) USE 


TOP COMPETING PROGRAM 


PROGRAM STA. RATING 





SAN FRANCISCO Approx. Set Count—1,035,000 


Stations—KRON (4), KPIX (5), KGO (7), KOVR (13) 












































1. Badge 714 (Myst)............ ens 30 xda Nn eS eee Wed O200-8:50 scccccses BE su aweeene ere 60.0 | Craft TV Theatre.......... KRON .... 19.0 
2. Waterfront (Adv)............ | a nes cenhasawe on oe | ere oF er > Peer rer 59.3 1Our Miss Brooks........... a 27.5 
3. Eddie Cantor (Com). ......... MMO § bo svig woth Sa eee es er i ears 5 43.2 | Passport to Danger......... MEE osss-.-113 
3. Science Fiction Theatre (Adv) KRON.......... Se Peer eee Tues. T:OGT3O on ccccces Ps ¢ha mow as ery 47.2; Count of Monte Cristo..... aa 13.6 
5. Mr. District Attorney (Myst)... KRON.......... re eRe Gs Pri. TO-SG-1 1680 ok sk ss 8 jb) ae eae in 29.8 | Damon-Runyon Theatre.... KPIX -..... 6.3 
6. Life of Riley (Com).......... I an ht aowcg need ER ib, a whee de Gem yy ee a ee | eo Ee ae ee De Sires ao 9.6 
ee eee Cea a Wee, TH Te cv scessccs rare SS ee 49.3 ;}US Steel Hour............. te Qe mera | ef 
8. Soldiers of Fortune (Adv).... KRON.......... Se eer ye) | ee | ere 39.0 Ate Star THORAC... 626500 08 ar 11.3 
™ Gemee BF Ge)... icc cee en i) re A, Sarre Mon. 7:00-7:30 ..... Sc «+ aeeGess Kk Pe Se ee ee te | 
10. Annie Oakley (W)............ Ae Serer ae Se ee oe Se ee a een Pore ee ese a ee ree ln 1633 
CINCINNATI Approx. Set Count—525,000 Stations—WLW-T (5), WCPO (9), WKRC (12) 
1. Stories of the Century (W)...WKRC.......... 08 nsnw nn cen Tues. 9:30-10:00 ........ Gs ciaekeisie 0 ee 52.7 | D. Fairbanks Presents...... WLW-T AS2 
2. Racket Squad (Myst)......... a Me <s 05 4eutasuee Wed. G:00-8:90 occ. cc tws Ss a id ees « | CO ee 6i--| Bratt. TV Theaire. .......6<<<s WLW-T ..... 24.1 
as fk 8 a, | | re Di viiecas den0 vee Sun. 5:00-5:30 .... eee ee 30.2 | Meet the Pres§..........4% Wiswet ...... 6.7 
4. Science Fiction Theatre (Adv) WLW-T......... 12) RE eR pat. 10:00-10:30 2... ces BE Bink soe OO... cna «oan 45.4 Front Page News; Weather. WKRC ...... 18.8 
Best of Hollywood.......  . a 13.0 
5. Mr. District Attorney (Myst)... WLW-T......... 2 a EE Pee Te ‘Mon. 9:30-10:00 ........ i a ae 2 a 59-4 1 Stugio One... ...<%<se.60 25» wee .5..-. 31.7 
6. Eddie Cantor (Com).......... ee ceseaee Serer eee | ee ieiadides 51.8 | Playhouse of Stars......... WRC .....«. 28.7 
7. Paris Precinct (Myst)......... ME . Sndiwe vain UM&M...... iio dang Pri.9:30-10:00~ ........... TM aso sts wate ih, ee a 53.3 | Person to. Person. ..<é.+<3% i (a 25.2 
8. I Led 3 Lives (Dr).......... tS. eee Pr eee: Thurs. 7:30-8:00 ........ 8 ee IS i. vais aici Oe.5 Fen - snes. oh awake Oh ae eae a 29.0 
9. Amos ’n’ Andy (Com)......... PN, casas ama Ds. atcnikemadewes Tues. 8:30-9:00 ......... ee ee. ows Gunes Ba:G Red Skrelten...:.. 2.642% <sanc fo | 23.7 
10. D. Fairbanks Presents (Dr)... WLW-T......... Dive eee e eR Tues. 9:30-10:00 ........ Se ee ee 52.7! Stories of the Century i 26.7 
SYRACUSE . Approx. Set Count—350,000 Stations—WSYR (3), WHEN (8) 
1. Passport to Danger (Adv)..... WEEE... «acacsees Ey 2 sick os eniea ts Gia Fri. 9:30-10:00 ......... 1 OR eter ee 46.0 | Playhouse of Stars......... WHEN .....: 22.9 
2. Colonel March (Myst)........ NS ods eewweee ON vc tebe sewer Tues. 10:30-11:00 ....... GS view ears 2) eee 37.6 | My Favorite Husband....:. WHEN .....:384 
ee ae Wie. hs annleen ee ee ON Be re he a rae 515... 37.64.Bob Cummings............ WHEN .....-174 
4. Badge Tid (iiyet)...........- Wee. > ..vsownee aarp 2 Tues. 7:00-7:00 .......... hr ra es en a veanavere 31.3.;TV Readers Digest......... WHEN -......1238 
5. Liberace (Mus)............. i. Seer Dl ctcvacasewbee Ve OT ere rere 37.6 | Make Room for Daddy...... WHEN ......19.0 
6. Mr. District Attorney (Myst) ..WSYR.......... cern aig ake ra Mon. 10:30-11:00 ....... Ly fy er ere Vb ete pT EE el 22.6 
7. Sclence Fiction Theatre (Adv) \WSYR.......... ee aa LE iy 2 8 Sere 5 peers 30.1 | Amos ’n’ Andy............. WHEN 0.24 65. 13.8 
8. Little Rascals (Ch)........... WHEN. ots Sheet ee TAUPE. T:0027100 orev ee ph eer NS a Gia ete 24.9 | Meet Corliss Archer....... CL e : ea 8.9 
9. Buffalo Bill Jr. (W)..........WHEN......... “Se neee ngs SY Re ees | i: Sr rr Se See 18.6 | Football Rev.; Film Short... WSYR ....... 4.1 
Habit of Victory ee. ll ee 1.4 
. — F WCM 27). P (55 “TPA (7 
HARRISBURG Approx. Set Count—200,000 Stations—-Wear pire ta a WPS (59), 
1. Death Valley Days (W).......WGAL......... McCann-Erickson.. Sun. 6:30-7:00 .......... 21, ae nes een SB a S78 | Wow Ave There: .i- Tsu «ead WHP uae. at SO. 
2. Liberace (Mus)...... Re ee Cruiid. . De ete Mn. 1200582980 0. ass saa tt eee 93.0 ie ecteg Meee | WiG6G VATICOIV. .occsis ioe WCBM....... 0.4 
3. Buffalo Bill Jr. (W).... Way we ck et Cu) ee ree mat. 10:30-11:00° ...45 60 EE 4 acs eeu ‘s 10:0. ies ax 463 | 
4. Tales’ Texas Ranger (Adv) ...WGAL... . Screen Gems...... Sat. 10:00-10:30 0 hy rare ‘7 6 ae ; Sea 
4. Waterfront (Ady).......... SWGAZ. 6c... (| a eva Wed. 7:00-7:30 | ees 6° ee 31.8 |7 O'Clock News; Sports ... WHP ..... 7.3 
CBS News—D. Edwards.. WHP ........ 7:3 
6. Eddie Cantor (Com). De A) ee ae Thurs. 8:30-9:00 ....... Ak 27.4 57.3 | Climax eae) ae 31.6 
6. I Led 3 Lives (Dr).......... Led. 7 Ziv AN tr Ol. 7200-7130 kk ceca 1 iy a a i, re oe | Annie Oarey ..... 5 o6sseres Wee? 446%55 9.2 
8. Racket Squad (Myst) ME ik sg sn ae a Mon. 9:00-9:30 ........ tS) Ca... ee 60.0 | Producers coe PGA (here WGA «+ 25.9 
9. Range Rider (W). | a ere Sane . ‘Tues. 7:30-8:00 “2.2.5. re I eae 49.4!Dinah Shore ...........++- WGAL ......243 
News ‘Caravan .; «.«.«<ak ‘> WGAL . 25.9 
WICHITA Approx. Set Count—125,000 Stations— KARD (3), KAKE (10), KEDD (16), KTVH (12) 
1. Science Fiction Theatre (Adv) KAKE....... — av cecoevoe UN. 9:00-8:30 .. At eee ge ae eae is 2's oo 0G ee OR 8 i es Ss KTVH 13.0 
2. Badge 714 (Myst) KEDD.... (i WEES 0h > 00 bus Swe Sat. 9:00-9:30 cc ee MSecccccces SOM...-..0+ SOL Best of Hollywood.....i.... KAKE ... 16.1 
3. Man Behind the Badge (Myst) KTVH.. eS Ge oat Fri. 9:00-9:30 a ) een 3 8 Sa 42.7'‘|Crossroads .........:...... KAKE”.. 10.0 
4. Grand Ole Opry (Mus) 0) eee | ee Sat. 6:00-6:30 p MM escceces GiBecsscccee ORM TEMOEEe Come... ..ccss KEDD . 17.8 
5. Buffalo Bill Jr. (W) <2.) eee. Be . Sat. 10:00-10:30 | errr 100.0......... 24% 
6. Annie Oakley (W) KAKE.. a ee Fri. 6:00-6:30 er. ere 49.5......... 46.7 | Lassie wrorpeee | ee 22.0 
7. Soldiers of Fortune (Adv) KTVH.. > Soe Tues. 9:00-9:30 DR vicadtace SG 6a Se 53.7 | Make Room for Daddy. | _KAKE ......-2/.3 
7. Life of Riley (Com) KTVH.........-NBC.... . Sun. 8:30-9:00 fF NS hes ain 61.2} You Asked for It........... KAKI 6.2 
8. I Led 3 Lives 4Dr)....... KAKE... MV tsiaaee: Thurs, 8:30-9:00 Pe - Bey Sere 50.2 |The Whistler.............. KTVH-....- 18.4 
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Vidpix on Wheels 


\ plan is being worked out to add as much as $1,200 to $1,400 
‘or half-hour to the gross of American vidfilm from foreign sales, 
and that’s neither through use of tv nor theatres. Leon Cagan, 
until recently an Italian Films Export tv film exec, aims to go into 
foreign Janguage areas (particularly in Latin America) where no 
video is available to show dubbed pix in each local marketplace 
py means of an “‘ozoner on wheels.” j 
“it would require a group of soundtrucks working out of central 
locations, and Cagan is seeking U.S. sponsors with large foreign 
merchahdising setups to sponsor; they'd get commercials inserted 
into the mobile vidfilm showings. Natives, in many cases without 
any other form of amusement, will be shown three vidfilms gratis 
on a once-weekly basis. 

Cagan wants to use indigenous personnel to man the truck, gen- 
erator and projector, and charge the sponsor on the basis of so 
much per head (half cent or more) of those attending the free 
fiesta. Dubbed vidfilms might be used thusly, Cagan feels, in 
France and Spain as well as Latin America. 

Same general mobile unit technique for showing motion pix was 
used abroad during World-War II by the Army's phychological war- 
fare branch. 











/ out 


Reed’s ‘Alarm’ Series 


Hollywood, Nov. 29. 
New pilot for “Alarm,” a vidpix 
series based on experiences of pro- 
fessional firefighters, is in the 
works at Roland Reed Productions, 
with George Bruce assigned script- 








Several months ago Reed bought 
interest of Fred Klein in 
“Alarm” for a reported $20,000. He 
hopes to film new pilot, based on 
disastrous Boston Coconut Grove 
nitery fire which killed cowboy star 
Buck Jones, starting Dec. 19, 


Hal Roach Still Feels 
There’s Room in TV For 
Quality Situation Comedy. 


Hollywood, Nov. 29. 


VIDPIX DIRECTORS UNION 


Hollywood Guild 


| Move is afoot to affiliate film di- 
| rectors working in the east 
| the Screen Directors Guild in Hol- 
| lywood. Eastern directors, most of 
{whom work in television films, 





inactive two years ago. 


Eastern Men May Link Up With | 
with | 


have been without affiliation since | 
| an organized eastern group became | 


| William Burke, a charter mem- | 
| ber of the Coast SDG who is cur- | 


Matty Fox's Purchase of RKO 


; Sharp issue was taken by vidpix 
| producer Hal Roach Jr. with con- 


tention that the situation comedy 
series is slowly fading from the 





video scene. “Quality withstands 


i rently working in New York, has 
| convinced SDG prexy George Sid- 
| ney of the necessity of bringing in 
| the eastern group. As a 
| Burke, as a representative of SDG, 


result, | 


tiations 
Thomas F. 


foreign theatrical distribution and 


Stockpile Protracted Indefnitely 


Looks now as though the nego- 4 
between Matty Fox and } 
O'Neil for the  pur- | 
chase of the RKO catalog will be | 
protracted indefinitely. This is as | 





Knox Joins Wisbar 


Hollywood, Nov. 29. 
Harold Knox, formerly associate 


— 0 (23) | producer with Quintet Productions, 
deadiine orgaay a~ _ /producers of “Judge Roy Bean” 
Three factors enter into the ex-/yidpix series, last week joined 


tension given by O’Neil, who heads | Frank Wisbar’s- Barbara Produc- | 


General Teleradio and RKO: (1) 
Fox is reportedly willing to bring 
in still another party to handle 


;tions in a similar capacity. Knox 
|will help Wisbar with filming of a 
;pilot entitled “Valley of the Blue 
| Mountain,” for a new anthology se- 
thereby help make up part of the ries toplining Bonita 
$12,000,000 that he’s had trouble! Filming has started at Goldwyn. 

getting from the banks and other} Knox left Quintet after disagree- 
financial groups. (2) O'Neil, since ment with producer Russell Hay- 





giving Fox a deadline, decided | den anent production of “Bean.” 
against an alternative through | 
which a Coast financial group | 


the films if GT would distribute 
them. (3) O’Neil, not having any 
other 


would lend him $12,000,000 against | 


Aussies on Vidpix: 


| 
| 


he swung from parent General Tire 
& Rubber to buy out RKO in the | Ths Gow bid ty the Adsense be 
rst place for $25,000,000. | make their continent a major pro- 
Fox is understood to have had | duction ‘centre for vidfilm is be- 
difficulty getting the necessary $12,- | jieved to carry with it a guarantee 
000,000 needed to pay O'Neil. First | that hereafter American producers 
off, O'Neil wants cash, not the! will get Anzac financial support. 
promise of deferred payments.|]t was sorely missed by Joseph 


ledy." variety or situation com- 


Granville. | 


sale prospects at present, | ‘ 9 . 9 
must continue with Fox in hopes | | 
of paying off a section of the loan é é p nance 


ithe test of time and is the only 
real standard,” he stated last week. 
i ‘‘The quality product will always 
|enjoy a wide and faithful audience, 
' whether it be dramatic anthology, 


i 


| will discuss the affiliation effort at 

a meeting at the Society of illus- 
| trators this week. Howard 
| wood and Joe Kohn head the office 
{of the N. Y. film directors, 


No TV Takers On 





edy.” 

| To prove his confidence in the 
format, now that the rash of situa- 
ition comedies which once flooded 
| the home screens has subsided, he 
| will film three new comedy series 
{shortly after the first of the year, 
| he stated. One will “definitely” be 
in the situation comedy vein, he de- 
clared, possibly as a starring ve- 
hicle for Gale Storm, under con- 


; | has fina 
tract to the Roach studio. 








TABI WEADS OP | Bee Be See Bree 
SHAT SMES ee es 


{back (at considerable loss to the 
company) and the English-made 
| ‘The Prisoner” starring Alec Guin- 
iness. Col was asking $300,000 per 
_ film for one-shot use as tv specs. 


National Telefilm Associates this 
week followed the lead of other 
top telepix distributors by setting 
up a separate national sales op- 
eration. New department will be 
, headed up by Bernard Tabakin as | 
director of national sales. Taba- 
kin, who’s been a member of the 
firm’s Coast .sales staff and has 
also produced the two “China 
Smith” series for NTA, will con- 
tinue to headquarter on the Coast 
in his new post. 

Heading up the New York na- | 
tional operation under Tabakin will | 
be Cy Kaplan, who moved over | 


| this country. It’s now scheduled 


13. 


$2,500,000 Potential 


“Dr. T” stays in the vault. 





Mag- 


2 Col Features 


It looks like Columbia Pictures | 
y despaired of unloading ' 
| the brace of features it’s been try- | 
jing to peddle to the tv networks. | 


At any rate Col has made other | 
plans for the Guinness pic, which | 
thus far has never been shown in | 


| to open at the Plaza, N. Y., on Dec. | 





Under those circumstances, banks 
(not only in the case of Fox but 
those of ‘all the others who made 
initial bids for the RKO stockpile) 
were unwilling to supply such large 
coin in one lump sum. : 

Offer by the Coast financing out- 
fit to lend O'Neil $12,000,000 was 
rejected basically because O’Neil 
didn’t want to borrow more money 
merely to pay off the General Tire 
loan for the RKO purchase, it’s be- 
lieved. Secondly, O'Neil doesn’t 
appear overly anxious to under- 
take the problems in distributing 
the pix to tv, despite the feeling 
of some of his execs that distribu- 
tion by GT would be okay. The 
Coast offer demanded an interest 





| 
' 
| 


Kaufman when he lensed “Long 
John Silver” there. Kaufman has 
just foresworn any further Aussie 
production because of Aussie bank- 
government uncooperativeness, but 
group which plans studio there for 
next summer is after co-production 
deals which’ll allow them a share 
of American profits in turn make 
it easy for the US. producers to 
get whatever backing they need 
from Australian financiers. 

With the evaporation of this coin 
problem, there are American tv 
film sources who feel that Australia 
can be one of the cheapest film 
suppliers in the.biz. By using. a 
lot more Aussie talent (writing 
and acting) the producer might not 


purportedly fixed between 4 andj accrue major savings’ over initial 


oC, 
Onl) 
(Continued on page 44) 


Brandel Heads Ziv 


European Sales 


Ziv International last week sign- 





ed 


plus a share of the profits. | American 
possible reason why O'Neil; since 


| 
' 


| 


| 
' 
| 
| 
| 


| 
| 


anew European sales chief and | 


production costs, but 
Aussies don’t have either 
Screen Actors Guild or Writers 
Guild of America representing 
them, rerun fees will be eliminated. 
Anzac personnel have gotten a 


| strong taste of American produc- 


tion standards by supplying many 
radio programs over the years for 
U.S. consumption; they even go by 
the same commercial half-hour 
time standards pursued here. 
Artransa Proprietary, subsid of 
the London (England) Daily Muir- 
ror, is behind the $1,100,000 three- 


realigned the structure of its in- | Studio and laboratory operation 
ternational operations by the as-| that is to be constructed outside 
Sisnment of specific areas to its | Sydney. 


execs. New European topper 
Joseph Brandel, a former director 
of Phillips of France and a Paris 
legit producer, who'll head 


Millard Segal and Bill 
Will concentrate on Latin America 
While Ziv International prez Ed 
Stern will explore other new 
areas, including the Far East, and 
has already scheduled a swing 


up a} 
New Paris office, covering all of | 
the Continent but not the United | 
Kingdom, In the realignment, v.p. | 
Golding | 


is | 





MTPS’ New Batch Of 


Pubrelations Pix 


Total of five new public relations 
films are being released free to 
stations by Modern Talking Pic- 
ture Service, bringing the distribu- 


'tion-shipping house’s total of free 


| films 
| five, 


through Australia, Japan and the | 


Phillipines for next spring. 


Also on the foreign front, Ziv | 


Sold two more series in Britain, 


to 130 subjects. Of the 
fit into the half-hour 
the other is 15 minutes. 


up 
four 
category; 


“The Golden Leaf,” a half-hour | . i | 
| Productions, snapped, “The idea is 


you will lose prestige by doing it 
wrong, whether it’s tv, movies or| 


color subject with Gary Merrill as 
narrator and produced by Ameri- 


{ean Tobacco; half-hour “Soft as a 


placing “Highway Patrol” and “Sci- | 


ence Fiction Theatre” with Asso- | Ohio QOil’s half-hour “The Case of 
Clated Television Ltd. for commer- | Officer Hallibrand;” U. S. Sav- | 
Clal airing. Already signed with | ings & Loan League's half-hour | 
. l¢ BBC are “Cisco Kid” and “I|“Yours to Keep;” and Anheuser- 
“ed Three Lives” latter starts in Busch’s quarter-hour “Let's Roll 
January), giving Ziv a total of With the Champions,” ,a bowling 
‘our properties in the UK, subject, comprise the group. 


Cloud,” produced by Monsanto, 


from Television Programs of Amer- 
ica to take the post, which carries 
the title of eastern director of na- 
tional sales. Kaplan, before his 
TPA stint, was with World Broad- 
casting and was general sales man- 
ager of KGTH-TV in Hartford. 
Tabakin was with MCA on the 
Coast and was an indie theatrical 
producer before tying in with NTA. 


‘Emperor’s Nightingale’ 
On AAP Yuletide Sked 


Eliot Hyman’s Associated Artists 
| Productions becomes the second vid- 
film distribbery to handle the 
Czech-made “Emperor's Nightin- 
| gale,” 68-minute puppetized feature 
narrated by Boris Karloff. AAP 
got the picture, which was last sold 
by Sterling Television in some 20 
'markets, from Rembrandt Films. 
It’s to get a heavy Xmas push. 








| Sharp expansion program is in 
| the works at UM&M Inc. concur- 
rent with the firm’s acquisition of 


'some 1,800 short subjects from | 


| Paramount Pictures. Top item on 
the agenda is selection of a for- 
po sales chief for both theatrical 
and television deals abroad, with 
heavy attention due to be placed 
on overseas sales because of the 
fact that the majority of the shorts 
are already dubbed. 

Pix have soundtracks in six 
other languages — French, Italian, 
German, Spanish, Portuguese and 
Japanese. One UM&M exec esti- 
mated that the combined theatre 
and television take from abroad 
on the package could reach $2,500,- 
000. UM&M paid in the neighbor- 
hood of $3,500,000 for the entire 
package. 








Hollywood, Nov. 29. 
Public disavowal by the Screen 
Producers Guild of any desire to 
do a telefilm series on the grounds 
its prestige might be hurt brought 


heated attacks on the Guild from 
two top independent telefilm pro- 
‘ducers, Desi Arnaz and Warren 
' Lewis. The Guild’s only defender 





| was Bob Sisk, who said that the| 


“rec- 
they 


indicate 
fact that 


statements 
the 


| Guild 
|ognition of 


| shouldn't get into television until | 


| they individually can put their best 
| efforts into it.” 
Arnaz, exec producer of Desilu 


the stage. 


tv. 
go 


| . ® 
thing worthwhile on 


don’t think you can into 


‘thinking it’s a secondary medium. 
I don’t agree there’s not enough 
| money in tv to do anything worth- ; 
. We just finished spending | (Continued on page 49) 


; while. 


Personally, I don't be-| 


Arnaz, Lewis Hit Back at SPE's 


Telepix Disavowal; Sisk in Defense 


; around $500,000 on the ‘High Tor’ 


| Bing Crosby film. We spend 
around $50,000 weekly on ‘I Love 
Lucy.’ ” 


| He cited “The Caine Mutiny” as 


|an example of a property done 
three ways. ‘Nobody lost 


prestige” by doing it on video. 


Long, Long Trailer’ Metro 
rer had 
certainly 


| that before 


have 
He doesn't 


wouldn't 
ty.” 


said. 


flat flop.’ 


()’seas on UM&M Shorts, 
Both Theatre & TV 


any 
He 
said his own and wife Lucille Bail’s| 7 itty 
prestige had been heightened by) thyu-saturday basis. 
tv, pointing out that their “Tne 
star- 
grossed $5,000,000—‘'we 
touched | 
be-| 
lieve that Jack Webb, Noel Cow-| 
ard and Mary Martin, Jack Benny, | 
Bob Hope, Jackie Gleason, Ethel} 
Barrymore or Helen Hayes lost any) duties have been assigned to Wil- 
| prestige by appearing on tv, Arnaz) jiam Castle, producer-director who 
“You can lose as much pres-| joined Ziv-TV recently. 


|lieve it's not possible to do some-| tige when you spend $5,000,000 on | 


But I 
tv 


TPA Bucks the Trend; Nixes 
Rerun Daytime Strip Pattern 


iing duties last week. + 


Television Programs of America 
| is taking a dissenting stand on the 
| current trend of selling network 
i rerun packages on a daytime strip 
; basis. This pattern has evolved 
largely over the past few months 
| in the cases of network rerun prop- 
| erties involving 78 or more in-the- 


|; can episodes, with Official in the 
{van on the new pattern. TPA in- 

sists, however, that such sales are 
| “sell-offs”” and that. the distributor 
just “can’t some out” when he em- 
| barks on a sales campaign with 
| only stripping in mind. 

TPA is following the reverse pat- 
tern with its “Susie” package of 
78 “Private Secretary” pix, which 
it purchased outright from Jack 
| Chertok recently (original terms 
were for 104 pix, but TPA amend- 
ed that to 78 plus an option on the 
other 26). Firm is concentrating 
on once-a-week sales on the basis 
that through this type of sales 
campaign the full potential of the 


package can be more fully real- 
ized. 
Kurt Blumberg, TPA’s assistant 


sales v.p., puts it this way: “Any 
sales campaign based on sales toe 
stations alone can’t pay off. First 
of all, there are a limited number 
of stations, while the number of 
advertisers is far greater. Adver- 
| tisers can’t buy a strip package, 
any strip campaign must be aimed 
at the stations alone. Besides, sta- 
tion needs are constantly changing 
{—the needs of stations in the same 
market are different and certainly 
the needs of stations in different 
markets. We'll undoubtedly make 
‘some strip sales on ‘Susie,’ under 
circumstances where a station has 
'a need for a strip and where we 
{can work out the right price, but - 
these will be the exception rather 
than the rule.” 

It’s also pointed out that under 
the strip sales pattern, the per-pic- 
ture price is a low one, with the 
volume of reruns involved in the 
| stripping making the total gross 
price for the deal high. With ea 
low per-picture price set in a mar- 
ket right off the bat, the distribus 
tor has little hope of getting 4 
realistic once-a-week price should 
a deal present itself after the origie 
nal strip deal has run its course, 
Jn the other hand, if a property 
is sold on a one-a-week basis at a 
high price, the distrib can make his 
; money back on this basis and af- 

ter a year or two sell on a strip 
| pattern with that being pure gravy. 
| To still! further buck the trend, 
| TPA is currently selling only 52 
| of its 78 “Susie” pix, holding the 
| other 26 in reserve as a follow- 
through on its once-a-week sales 
| as its 52-week contracts come up 
for renewal. Ordinarily, the pat- 
tern is to throw the entire pack- 
age, be it as many as 130 pix, on 
the market immediately. 


Official’s 3-Show 
Double-Strip Deal 


Unusual strip programming deal 
was set this week by Official Films, 
which sold the entire bundle of 
“My Little Margie,” “Willy” and 
“The Erwins” to the National Tea 
Co. in St. Louis. National Tea will 
| air all three shows in an hour pro- 
| gram that will run six days a week 

in the afternoons. Total runs in- 
‘volved is 624 half-hours. 

| Pattern calls for sponsorship py 
| two National Tea subsids. National 
| Food Centre stores will bankroll a 
| half-hour strip comprising “Willy” 
{and “The Erwins,” which will be 
| backed up by Pevely Dairies’ (an- 
|other subsid) sponsorship of “My 
Margie,” both on a Monday- 
Entire hour 
| will be called “Household Theatre” 
|and will have a live host. Show 
will air on KSD-TYV. 


CASTLE’S ZIV STATUS 
Hollywood, Nov. 29. 
production coordinator 


} 
} 
j 








== 


New 


Castle will work under studio 


'a movie and come out with a big! chief Maurice Unger in a program 


lto bring new feature film talent 


| Lewis, producer for Four Star} jnto Ziv productions, and will also 
Productions, said that the produ-| work closely with producers, write 


cers are used to 


“million-dollar; ers and directors in presentation 


' of existing Ziv series. 
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Easy to spot a WBBM-TYV advertiser anywhere. He’s the one that uses 


showmanship to draw the crowd. And gets out-of-this-world results. 


Like Chicago’s Magikist Rug Cleaners, whose sky-high sales increases 
made front-page headlines in Advertising Age recently. Early in 1955, 
Magikist diverted more than 75% of its entire advertising budget 

to WBBM-TV programs. Within six months — and with no increase in 
advertising expenditures — Mugikist’s sales soared an incredible 40% 
over the volume in the corresponding period the year before! 

As a result, the client is planning heavy expansion in the Chicago area 
and, his fame spreading, has sold his trademark and “kiss of beauty” 


--glogan to rug cleaners in cities across the nation. 


Magikist proprietor Bill Gage states flatly: ‘‘The impact of television 
just can’t be over-emphasized! All three of our WBBM-TV Magikist 
shows have been doing a great job building ratings and getting orders!” 


Which is another way of saying that Chicago’s Showmanship Station 


is Chicago’s best salesman. WBBM TV 
= channel 2 


Chicago’s Showmanship Television Station 


CBS OWNED - Represented by CBS Television Spot Sales 
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Alcoa Hour | 

David Davidson wrote a_ taut, | 
persuasive teledrama of what hap- | 
pens when an honest and success- | 
ful business man heeds the call of | 
public service. As presented Sun-| 
day night (27) on NBC-TV’s “Alcoa | 
Hour,” it was exciting drama. The | 
writing was skillful and controlled; 
the direction by Robert Mulligan | 
was fresh and sparked with vital- | 
itv; and Herb Brodkin’s overall 
production was smooth and know- | 
ing. Melvyn Douglas and Ed Beg- | 
lev, pitted against one another in 
the “Inherit The Wind” Broadway | 
legiter, once more projected them- | 
selves aS an unbeatable team. 

Davidson's “Thunder Over Wash- 
ington” was a story of character | 
assassination by innuendo and un- 
proven facts. «His , protagonist, 
Charles Turner, a decent dignified 
person (Douglas) called to Wash- 
ington by the President to coor- | 
dinate various agencies on the} 
home front, is naive enough to sup- | 
pose that he can operate as a busi- | 
nessman and bypass political dip- | 
lomacy, protocol and red tape. Be- } 
fore the play is through, he’s re- | 
duced, in the words of a more sym- | 
pathetic newspaperman, to a “‘poor, | 
sweet. simple slob” stripped of all | 
human dignity. He becomes the 
Whipping boy of the Congressional | 
distortionists and even falls prey 
to the D. C. 5% ers as he’s set up 
for gunnery practice by the chair- | 
man of the all-powerful Appropri- 
ations Committee and watchdog of 
the Treasury (Begley) to whom 
every action- becomes a shady deal 
(and a man obviously smitten by a 
zoomar lens), 

It was an interesting story, as} 
timely as tomorrow’s newspaper. 
But Davidson took it a siep fur- 
ther, in making a dynamic point 
for the ways of our democracy. The 
viewer's sympathy was all for the 
crucified public servant trying to 
do a job, yet the raucous, brow- 
beating Congressman had some 
telling arguments on his side. The 
suggestion that not all Presidential | 
appointees to key posts are as hon- | 
est as Charlie Turner, thus neces- 
sitating such gruelling interroga- | 
tion, was an encouraging footnoie 
to a reaffirmation of Democraey in 
erasing some of the “‘danger—men 
at work” D. C. dagger plays. 

Davidson never permitted him- 
self to get too emotional. He made 
his point calmly and rationally and 





was given excellent suppe-t by 
everybody concerned. Rose. 





Person To Person 

Ed Murrow got Orson Weles 
into CBS-TV ‘Person to Person” 
focus on Friday (25) for the first 
segment and octogenarian publish- 
er Eugene Meyer for the last half 
to give the top show of its kind one 
of its more absorbing sessions. 
Welles, vibrant ex-boy wonder of 
the theatre who of late years has 
become the adult audacious, came 
out of the fray as a personality 
who, playing himself or a charac- 
ter, is capable of taking over the 


~ inedium and impregnating it with 


the stamp of his authority. 

There had been much specula- 
tion—apparently with coldblooded 
buildup values in mind—as_ to 
where Murrow would remote the 
visit, since Welles had only recent- 
ly returned to this country and was 
without a home, if not farthings. 
These ballyhoo machinations aside, 
the origination point turned out to 
be the off-the-beat Sulgrave inn on 
Park Ave., where Welles had his 
looker actress-wife 


trice. holed in snazzy cubicles. 
What Welles had to say about 
his long nine-year looksee of Eu- 
rope, his legit plans for here, his 
“Martian Invasion” of yore, and 
about radio then and _ television 
now, Was worth a dozen panel pro- 
grams, The Mercury’ Theatre 
founder seemed a bit halting at 
first, but then got into Wellesian 
stride under Murrow’s gentle and 
savvy prodding. European morale? 


—very good; Italy?—wonderful, 
but disappointed in its cultural 
life France—borrowing a line 


from George Jessel (with credit), 
“a country governed by the Marx 
Bros but only in the political 
ense, because everyone is crazy 
out France; England—can’t he!p 
n that land even thoucth he 
adores sunshine, hates bad weath- 
-sn't even like tea; 
made 
tful place but it seems 
, yconoana!' ts | ve 
itter? 
7°90 ¥ 


; marked). 





on radio (for the benefit of those 


who just came in, it occurred i, 


the autumn of 1938, in a Welles 
sketch that was more believed than 
makebelieve. driving part of the 
populatior daffy in varying de- 
grees, scojae otf them even taking 


flight:—he figured that the people | 


were believing in radio too much, 


that it was fun to prove that the) 


radio could lie (which seemed to 


be a thought based on 17 years vi | 


reflection, but nevertheless an in- 
teresting theory). 


The gallant Murrow put in a re- | 
for Mrs. Welles, a beaut who | 


+ 


quest 
had become a mother within the 
fortnight. She gave a reasonably 
articulate quickie in English on-her 
views of America, particularly New 
York, but her husband figyred she 
was overtaxing herself (he said sne 
had had a setback), and ran inter- 


{ 
| ference for her on the explanatory | 


fillout. (It seems she had come out 
on a wheelchair.) The proud pappy 
said he knew it was corny but 
trotted out a picture of the infant 
(‘she speaks only Italian,” an ob- 
vious reference to his wife’s native 
tongue) and said he came, back to 
America because he was “anxious” 
that the child be born here (and 
just about made it, too, he re- 
Wouldn’t know exactiy 
why he’s doing the classics except 
perhaps because they're being neg- 
lected on this side of the water 
where the theatre is well repre- 
sented in the modern groove. 
Television, is living up to its po- 
tential, he said, with ‘‘wonderful 
things,”. though there is a dispro- 
portionate amount of quality pro- 
gramming “done by you” (meaning 
Murrow, in a neat salaam to the 
man in the chair). He character- 
ized the medium as perhaps as im- 
portant as the printing press when 
that first came on the_ horizon, 
though opining that there’s too 
much “casual” entertainment and 
not enough “exchange of ideas— 
but I don’t mean television should 
be boring or solemn.” He found tv 


“middle-aged” while it is still 
young, a bit muscle-bound and 
“more trite than it need be,” and 


wondered whether video is rising 
to its full opportunities. 

The visit with Eugene and Agnes 
Meyer in their Washington. D. C., 
home was a warming slice with 
homely philosophy built in. Lonz- 
time editor and publisher of the 
Washington Post (now semi-re- 
tired; his son-in-law manages the 
property) and ex-financier respond- 
ed gracefully to Murrow’s query 
on what the four-score years have 
meant to him; the first 20, the 
school vears, next two decades, 
completion of education and find- 
ing a place in life; “20 vears to 
make good” and the subsequent 
cluster divided into 10 years of 
public service and 10 vears of 
growing old gracefully (“though I 
probably won't”). Mrs. Meyer, au- 
thor, civic worker, ex-newspaper- 
woman, homemaker, was modest 
through it all, though everyone 
knows her contributions to her 
husband's distinguished career as 
a publicist and fulltime pusher for 
what he has called the “beauty and 
power of truth.” She displayed 
some bronzes and other art objects 
with the emphasis that “‘we're not 
collectors—just have these things 
around as inspiration.” Segment 
was full of humor, full of earthy 








Paoula Mori | 
and their daughter, 12-day-old Bea- | 


Austria | 
“The Third Man") | 


all 


“thout | 


good sense, a credit to everyone 
;concerned, including those prac- 
| tical co-producers of the show, 
| John A. Aaron and Jesse Zousmer. 
Trau. 
Playwrights ’56 

| Sumner Locke Elliott locked 
| himself in when he started to write 


| “Daisy! Daisy!” which was pro- 
|duced on “Playwrights '56” on 
| NBC-TV last week. Starting off | 
;wWith a promising but familiar 
| premise, he had the choice of 
either developing that premise 
‘logically but risking the problem 


of an overtamiliar theme, or devel- 
oping in an offbeat direction and 
making the ouicome of the play a 
non-sequitur. He chose the latter, 
and not only did the concluding 
portion not follow the promise of 
the beginning but became rather 
ponderous and dull. 


cessful first-novelist who can’t get 
his second opus published, and in 
anver and frustration § sits 
and overnight turns out a lush and 
oozy romance about an Australian 
girl, Certain nothing will happen 
| to it, he decides to make a literary 
hoax out of the incident by pen- 
name of 
“discovered” in 
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The premise was that of the suc- | 


down | 


“Daisy | 


shortiy af- | 
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‘bestseller and he rides the crest of 'the woman I love”; and the caval-! story to tell, Serling must make 


ithe boom. 
It's here that Elliott came to the 
crossroads—how about the hoax? 


there ever was a real Daisy Smith 
and resolving it with the tact that 
|the writer had in fact had a brief 


one of his literary imagination. So 


what? It was a rather uninspiring 
'denouement to come to atter a 


half-hour at least) of struggling to 
come to the point. 

| So the hard work of Tom Ewell 
iand Jane Wyatt as the author and 
| his wife came to naught, as did the 
| direction of Arthur Penn and Fred 
|Coe’s production. In all fairness, 


there was a good deal of good 
|;comedy, even in the disintegrat- 


ing stages of the play, with Ewell 
'at his comic best as the slightly 


wacky novelist and Miss Wyatt as | 


his steadfast but determined-to- 
get-at-the-truth-about-Daisy wife. 
Eloise McElhone caricatured her- 
|self in a brief bit as a television 
interviewer, and the remainder of 
the supporting cast was fine. Penn's 
direction, unfortunately, had a so- 
goes - the - script-so-goes-the-direc- 
tion character, and when the siory 
fell apart, the pacing became slow 
and listless. If tele’s dramatic 
writers are going to do domestic 
comedy, at least they might make 
it have a point—‘Daisy! Daisy!” 
had none. Chan 





Million Dollar Showcase 

When a commodity or a value is 
so down, it is true that almost any- 
thing is an improvement because it 
now must go in only one direction. 
This is not quite the case with Igor 
Cassini's “Million Dollar Showcase” 
although the “Cholly' Knicker- 
bocker” of the N.Y. Journal Amer- 
ican would probably be the first 
to admit his shortcomings. Said 
impact—or lack thereof—has been 
dwelt on in the past, so it is jour- 
nalistic compulsion also to record 
the fact that whether by persever- 
ance, or the osmosis absorption of 
improved showmanship which in- 
evitably comes with seasoning, or 
| what—the fact is that Cassini’s 
WABD (N.Y.) half-hour Fridays .at 
| 9:30 p.m.—or at the very least this 
past Friday—is a much better 
show. In fact, quite interesting. 

As the socialites’ Boswell, there 
is no disputing his authority. As 
the intermediary of a quadruple- 
threat sponsorship (Cinzano, 
Helena Rubinstein, Mercedes-Benz, 
and Buitoni) he certainly is an eco- 
nomic plus. Not to mention the 
magnet for a truly variegated as- 
sortment of commodities—aperitif, 





cosmetics, foreign motors, and 
spaghetti. In truth, he gives even 


the pasta a tony foreign air. What’s 
more, with Diahan Carroll thrush- 
ing (and threatening to knock Du- 
Mont off the kilocvcles with one of 
the most daring decolettes), a 


loid record of the Windsors, and 
with seasoned singing male lead 
Ray Middleton pitching for an 
“Oklahoma!” benefit in behalf of 
the Medical Education Fund, Cas- 
Sini unspooled a good show, well- 
balanced, offbeat, loaded in chi-chi 
appeal. And for a final fillip there 
was a closeup of a le British Gui- 
ana stamp worth 10,000,000 times 
its original value or $100,000. This 
is a switch from Cassini's - usual 
Winston diamonds and_ kindred 
baubles. The fashion show, in- 
cidentally, was unique in that what 
the well-dressed gent will be wear- 
ing was also paraded—if anybody 
| could segue away from the femmes. 
_ Perhaps most significant is Cas- 
sini’s now relaxed style,. greater 
; ease in front of the camera, and a 
|much better sense of’ balance 
| which now brooks no captiousness 
| about immodesty. . 

| Back to that 





low-slung gown 


| has been likened to “another Lena 
| Horne” and “another Dorothy Dan- 
'dridge.” She's neither—not yet 
|}anyway. She has style; she has a 
| pert personality; but whoever told 

her it’s necessary to make with the 
| Dagmars should revise his or her 


| thinking. What’s tore, a deep 
‘breath in the wrong place could 
| have wreaked beaucoup embarrass- 
ment. Or so it seemed. All of 
Which means it’s distracting, and | 
not a plus. To be more frank, | 
| since Nature didn't endow gener- 


ously, the attempt to couturier-it- 
up is a mistake. She's sexy enough 
without that. 

Middleton disclosed his one-man 
show tour—readings, songs 
the Paul Gregory “lecture plat- 
\form” idiom. The newsreel! flash- 
back to King Edward when he re- 
nounced the British throne “for 


Elliott chose the wrong fork, pur-, 
suing the story to discover whether | 


courtship with a real-life Daisy a; 
great deal less attractive tnan the | 


savvy fashion show, a good cellu-| 


worn by the sepia Miss Carroll who | 


, ete., in} 


cade, with the sorrowing footnote | 
about the Duchess “reigning” only | 
as the “queen” of cafe society was | 
a nice fillip. Good timing, incid- | 
entally, permitted a news bulletin | 
concerning Mrs. William Wood-| 
| ward Jr., who had attended a party 
(for the Duchess,«betore that fatal 
shooting—the Nassau Grand Jury' 
refused to hand up any indictment. 
Abel. 


Wide Wide World 

| It’s time NBC-TV got a little less 
| wide-eyed about the scope of its 
‘camera crews on its “Wide Wide 
| World” series and did something 
| more than a travelog. Technologi- 
cal feat of skipping from New 
| York harbor to San Francisco in a 
| split second is still a marvel but 
something should happen once the 
cameras get there. 

Working on an “Our Heritage” 
theme, the 90-minute WWW outing 
Sunday (27) also covered New Or- 
leans, Vancouver, a pic location set 
in California’s San Fernando Val- 
ley, the Carlsbad Caverns in New 
Mexico and an art gallery in New 


York. Latter segment was a tri- 
bute to Grandma Moses and the 
brief interview, highlighted by 


solid camera shots, was a standout 
piece of pictorial journalism. The 
pic location sequence’ featured 
Gary Cooper and Dorothy McGuire 
in a rehearsal of a scene from the 
upcoming William Wyler film, ‘‘The 
Friendly Persuasion.” Sequence 
attempted to give a_ behind-the- 
scenes picture of Hollywood at 
work but it came across as just a 





‘contrived piece of business. 


In San Francisco harbor there 
was a tiresome visit with a couple 
of old salts, in Louisiana there were 
some Cajun caperers making like 
they were having fun at a picnic, 
and in Vancouver there were some 
highlanders on parade. For the 
scenic treats, the camera _ trip 
through New Orleans French Quar- 
ter and the descent into the Carls- 
bad Caverns, were okay but the 
segments got overlong and failed 
to hold interest. 

Through it all, Dave Garroway 
conducted the tour in a soft and 
easy manner. At times, though, 
scripter Howard Rodman’s “Herit- 
age” script got a little sticky and 
David Broekman’s music seemed a 


bit pretentious. Gros. 
U.S. Steel Hour 
Michael Myerberg, who pur- 


chased this Rod Serling story “In- 
cident in an Alley,” in a. re- 
ported $50,000-plus deal, is going 
to have to work it over consider- 
ably to make it palatable. What 
Serling seems to have done was to 
take a fairly straightforward situ- 
ation and diffuse and complicate 
it with confusing overtones in a 
none-too-convincing manner. 
Frankly, the torment which its 
principal antagonist must go 
| through impresses as a literary 
itempest in a teapot. Not that the 
situation “Incident” presents is a 
frivolous one, by any means. The 
tale revolves about the ordeal 
which a young policeman, must go 
through, who kills a young lad by 
an honest mistake. However, in 
playing with the idea, Serling has 
come up with a number of unreal-- 
{istic and unconvincing details 
|which leave the viewer with no 
; clear idea of what the whole thing 
| is about. 
| In the starring role, Farley 
| Granger, who debuted in live vid- 
eo with this effort, did quite well. 
|He is the sensitive son of a de- 
| pariment hero, previously killed 
iin the line of duty. A young lad, 
'caught in a stupid prank, is trapped 
/in a dark alley. The cop, who only 
|; knows that someone has broken a 
window and caused a woman to 
| scream, fires two warning shots as 
ithe shadowy figure attempts to es- 
;cape. Finally, at long range, he 
| Snaps a shot at the moving target’s 
|legs. Instead, he kills the lad. 
Serling then stacks the cards 
against the policeman in a most 
unfair manner, having the press, 
the public and the D.A.’s office 
ready to crucify him. The police- 
man must stand trial and, to com- 
plicate matters Serling has tim 
ready to crucify himself. Dragged 
in by the heels is a subsidiary phy- 
chological question; did Granger, 
in firing at the figure, intend to 
gun down the man who shot his 
father, years before? This ques- 
tion is never clearly resolved. 
Eventually, the young man_ is| 
cleared, both within ‘himself and /' 
in the eyes of the law. 
| But Serling is not. He seems | 
caugat on the uncomfortable 
horns of a scripting dilemna. The 
|lad’s death is most regrettable, yet 
certainly not unjustified under the 
circumstances, 








Yet to create some! 


the policeman’s situation ambigu- 
ous. If he doesn’t, Serling simply 
hasn’t enough of a story to take 
one hour to relate. But in so do- 
ing, the writer stacks the cards 
against the cop, whieh makes for 
a weak story. 

Toprate acting support was 
turned in by Larry Gates, as Far- 
ley’s tough-cop uncle; by Lori 
March, as the young cop’s wife; by 
Vivian Nathan, as the hysterical 
mother of the dead boy; and by 
Don Hammer, as an _ obnoxious 
petty crook. 

Daniel Petrie directed the Thea- 
tre Guild production with consid- 
erable skill, instilling more sus- 
pense than the tale actuaily con- 
tained. However, he wasn’t able 
to clarify the questions involved in 
the script. Kove. 


Gen. Electric Theatre 

That familar plot staple—ro- 
mance vs. a career—came in for a 
fresh treatment in D. J. Powers’ 
“From the Top” Sunday (28) via 
CBS-TV’s General Electric Thea- 
tre. This time the woo-pitching 
was done within the confines of a 
recording studio. What with 
songstress Lisa Kirk making with 
some hip chirping in the opening 
footage of this Revue Productions 
telefilm, no doubt the average 
viewer’s interest in the yarn to 
come was whetted considerably. 

But, unfortunately, all the zip 
and glamor contained in the first 
few minutes were soon dissipated 
by some ‘pedestrian situations and 
flat dialog. For the benefit of 
some readers Jackie’s (Miss Kirk) 
a top wax star engaged. to her 
manager (Jack Carter). Much to 
her discomfiture he’s all for push- 
ing her professionally and not ro- 
mantically. Breaking down during 
a recording sesh, she’s consoled by 
drummer Buddy Rich who sym- 
pathetically comments, “you're 
beat, kid.” ' 

“IT can’t sleep,” she murmurs. 
“It's always something else... I'm 
in the studio, that green light 
comes on and I can’t hear the beat! 
. . . Do you really love me? ...I 
can’t hear the beat!” Then the re- 
assuring voice of Carter: “Of 
course you can hear the beat, baby, 
you have an ear like a steel trap.” 
At this point she lapses into an un- 
conscious state. 

Whereupon, in the order of their 
appearance, follow a ballet scene 
which Miss Kirk visualizes in her 
subconscious mind, some musical 
therapy which is tried to snap her 
out of the trance via a band play- 
ing her first hit platter, plus Car- 
ter using the personal touch to im- 
plore: “come back, baby, cause I 
love ya.” This, as might be im- 
agined, was the therapeutic an- 
swer to the patient's problem. 

Under Don Medford’s acceptable 
direction Miss Kirk makes a nice 
try with her role in light of the 
circumstances. Likewise does Car- 
ter as her manager. Apparently 
scripter Powers intended this entry 
as romantic drama, but the por- 
trayals came off so broadly that the 
result was more in a comic vein 
than a serious excursion into a 
dilemma of amour. At some points 
it would have brightened things 
had (a vet comic in his own right) 
made with some appropriate ad 
libs since he’s not the type to be 
tied to a script. 

General Electric’s plug, sand- 
wiched midway in the film, inter- 
esting related that some 80° of 
the nation’s high school students 
who are not studying math are au- 
tomatically closing the door on 
technical careers. To combat this 
trend, it’s pointed out that GE is 
distributing millions of free comic 
books to schools to cite values of 
math for “at General Electric pro- 
gress is our most important prod- 
uct.” Gilb 


Camera Three 

Restless and unhappy unless it 
is tackling bigleague works, ‘‘Cam- 
era Three” is off and running on 
another classical spread that will 
take eight weeks to complete. Last 
Saturday (26) afternoon, WCBS- 
TV (N.Y.) Public Service Program 
(with capital letters) came in with 
Chapter 1 of Dostoevsky’s socio- 
psycho-chiller masterpiece, “Crime 
and Punishment.” The half-hour 
was a knockout. 

Since it has long since been 
established that few shows in tele- 
vision do more with 30 minutes 
than this local stanza of network 
status, it was hardly surprising to 
find “Camera” again at the top 
of its game in bringing the terrible 
mental agonies of impoverished 
Raskolnikov into striking focus. 


That the introductory insiallment 
also managed to create a cliffhang- 
4Continued on page 44) 
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11:30 FRIDAY | BPHANKSGIVING DAY FES 
With Jack Carson, Peggy Brooks,| With Basil Rathbone, Burl 
Lister Sinclair and George Leonid I'ambro, Eugene Lowell 
Feyre, Jack Duffy, Bill Walker, | Orch & Chorus, Corps de Ballet, 
Gilmour Boa, Tom Oliver, Lou Frank Knight 
Snider Orch | Producer-Director: Alan Cartoun 
Producer: Leonard Casey | 60 Mins., Thurs, (24), 5 p.m. (one 
60 Mins., Fri. (25), 11:30 p.m. time) 
Sustaining LONGINES 
CRC-TV, from Toronto CBS-TV. from New York 
Probably only a publicity-owned (Victor A. Bennett) 
tv setup could stage this new 13-| The Longines Thanksgiving Day 
weeks’ series as an experimental | program has become a traditional 





sustainer and, therefore, without part of the holiday scene. It’s a 
revenue-earning commercials. | show that has become identified 
‘Canadian Broad<asting Corp. is; with good music punctuated with 
partly financed by the Federal | visual attributes that creates a 


kickback to the CBC of the 15° 
Juxury tax levied on buyers of new 
sets and parts replacements, this | 
coming to $21,469,000 for the past 
fiscal year, together with a Federal | 
grant of $6,250.000, and commer- | 
cial payoffs of $6.263,000). Aim of 
new vrogram, ‘11:30, Friday,” is 
to utilize as much Canadian talent | 
as possible and introduce new 
faces, plus familiars. Plan is to uso 
no sponsor, this giving the CBC 
a completely free hand in produc- 
tion; and the only regulars will be 
Lou Snyder and his seven-man | festival. 
orch. | Ives did a trio of tunes capped 
Clostng thriller in this 60-minute | by his standby, “Blue Tailed Fly.” 
program, of course.-is Jack Car-; Singer, an expert balladeer. im- 
son’s “catching” a bullet, fired at | parted a good-natured lilt to these 
three feet, in_his teeth. Not the | tunes, providing a truly appropri- 


tue of it, the layout quietly stresses 
American themes as is befitting 
this holiday. First half of the show 
had a stress on patriotism. Songs 
such as “Your Land and My Land,” 
“This Is My Country” and “House 
I Live In” were given stirring ren- 
ditions by the orchestra and cho- 
rus, and a number of ballads de- 
livered by Burl Ives similarly delt 
jon native themes, thus pointing up 
the American origination of this 


a a 


| 
| 
{ 
} 
‘ 


Although it doesn’t make a vir- | 


{ 
{ 


{ 
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TIVAL | BALLOTS AT BEAR CREEK 
Ives, | (See It Now) 


With Edward R. Murrow, narrator; 
Sen. Liste. Hill, Rep. Ralph 
Gwinn, William Caudill, Dr. 
Allen Grees, others 

Producers-efitors: Murrow, Fred 


W. Friendly 
90 Mins.; Sun. (27), 5 pan. 
CBS-TV, from New York 

In one respect, at least, it 
proved fortunate that “See It 


| 


j 
| 
| 
| 
‘ 
| 


‘ 
| 


| Words and Music: Richard Rodgers | 


Now” was forced out of its weekly | 


CBS-TV exposure and 
status of an occasional 60 or 90- 
minute special ‘the ideal situation 


Within the 


given the} 


; ; : | would have been for both to exist, | 
‘easant hour for this festive day. | - aa | 
p.ee Ive Cay. | the weekly and the special shows). | 


framework of a 30-) 


minute show, it would have been | 


impossib'e for Ed Murrow & Fred 
Friendly to have done the type of 
well-rounded and_ tailormade-for- 
tv reporting that went to make up 
“Ballots at Bear Creek,” subtitled 
“An Edueational Western” and 
dealing with the problems of edu- 
cation today. 


Murrow & Friendly over the 
years have developed a_ unique 
type of television repvorting— 
unique in thet nebody has been 
able to match or surpass it in 
terms of visual presentation of 
vital issues—and this type of re- 





porting was at its best in Sundav’s 
presentation, which preempted the 


better-known Canndian-born screen | ate touch. 
and tv star, this Carson is an Aus- 
tralian from Sydney who earlier 
does a memory stint when, eves 
taped and blindfolded, he calls out 
a score or so®of numbered words 
submitted by the audience and 
chalked on a blackboard after his 
eves are bandaged. He did this 
without a fluff; then guessed cor- 
rectly the pocket contents of mem- 
bers of the audience who volun- 
teered to come on-stage; later did 
a hypnosis stint that had the par- 
ticipants playing violins, imitating 
monkeys, laughing, crying and fish- 
ing; with one lad down on his 
knees singing and banging out a 
Johnny Ray impersonation. 

Climax has Gilmour Boa, world 
champion rifle shot of here, firing 
a bullet marked on pellet and car- 
tridge case, which Boa inserts in 
rifle and then shoots at Carson’s 
mouth. Human target was knocked 
sprawling but came up with the 
identifiable bullet, the rifle breech 
then yielding the marked cartridge 
case. It’s a good vaudeville trick 
and always baffling to the Jaymen 
viewers. 

Interspersed among the Carson 
chores are a very funny lecture- 
burlesk on “The Evolution § of 
Man,” written and delivered by 
Lister Sinclair, with the swift ecar- 
tooning accompaniment of George 
Feyre—and it is hoped this idea 
will be pursued in subsequent pro- 
grams; a couple of ballads, “Can't 
Help Lovin’ That Man” and “As 
Time Goes By,” neatly sung by 
the shapely Peggy Brooks; sports 
interviews with Gilmour Boa, the 


+regular “Omnibus” showing in a 


The magnum opus of the session , : 
Pp i well-timed insertion of the educa. 


possession of.a sea shell which ei- 
ables her to watch over the ships 
and sailors. The magic shell is 
wrested from her by a pirate living . 
in a sunken hull, but a good prince | Plexity a 
retrieves the shell and returns it|S¢lves. Murrow & Friendly 
to the princess for the happy | their cameras to excellent use 
clincher. The enactments are alons | ™!Croscoping oe Sree. 
ballet lines, with excellent musica] | 
background and good vocal aceom-;| program cn an election in Jeffer- 
paniment. Basil Rathbone’s narra-;}son County, Colo., of which the 
| tion gave the interlude a lot of town of Bear Creek is one con- 
| dramatic impact, | stituency. 
| Other major feature was the|the approval or 
| ivorying of “Cornish Rhapsody” by | $7.500.000 bond issue for new 
Leonid Hambro. This bit, like the | school construction. and this in 
rest of the show, was an excellent | turn was an issue within an issue, 
musical presentation in keeping | stemming from a __ previously 
With the fine standards set by pre-| passed “reorganization” and “con- 
ceding Thanksgiving Day programs | solidation” of the county's school 
and as its trademarked Longines | system. With the election head- 
Symphonette shows on radio. auarters as the central point, the 
Eugene Lowell conducted the or-| “See It” cameras roved all over 
chestra and handled the musical|the county, covering meetings, 
elements impeccably, and, as al- 
ways, Frank Knight gave die¢nity 
to the commercials. The Tonv 


| education, comprisin 


;not to sav the vasiness and com- 
of the prohtems' them- 


in 





retection of a 


terviewing every type of individ- 
ual, 


lent production assets. Jose. 


— 








|'BOWLING TIME ° once had been the “community 
| With Sam Levine: others centre” for both the kiddies and 


; Exec Producer: Robert Colodzin adults; children under the consoli- 





Distributor: Sterling Television 


60 Mins.:; Sat., 1 p.m. 

AARON HEATING 

WGN-TV. Chicago 
(Wright-Campbell) 

One of the big programming 
eveopeners around the county has 
been the manner in which bowling 
has caught on as a television spec- 
tator sport. Live shows, instruction 
clinics and in the past couple of 
vears syndicated film kegler pack- 
ages have been popping up all over 


rifle champion, and Tom Oliver, 
president of the Canadian Trap 
Shooting Assn., a bouncy “On the 
Sunny Side of the Street” by Jack 
Duffy. Bill Walker was emcee and 
Snider’s orch provided the back- 
ground. McStay. 








HOWARD MILLER PRESENTS 
With Lola Dee, Dick Noel, Yonely, 
Jack Halloran Quartet, Marcia 


and also unable to participate in 
extra-curricular activities. At the 


| other extreme, teachers in the one- 


| roomers 


were forced to conduct 
lessons for eight different grades 
in one classroom at the same time 
under the old system. Add 
question of increased taxes, les- 
cened farm income, comparison of 
Jefferson’s tax base with that of 
neighboring counties. ete., and the 
matter instead of being a dry sur- 


the | 











Brill, Carmelita Pope; Caesar |the map. One of the newest and|vey became an_ intensively per- 
Petrillo orch istrongest entries is this Discovery | sonal and emotional one. Murrow 
Fxee Producer: Les Weinrott | Production series out of Cleve-|& Friendly captured the personal 
Producer: Chuck Strother jland, sent into cross-country dis-|and emotional approach within 
Director: Barry McKinley itribution by Sterling Television | the framework . of the national 
60 Mins.; Tues., 11 pon. land already rolling in 15 markets. | issue — that’s what's meant by 
NELSON BROS. | Format, devised and hosted by | tailormade-for-tv reporting. 
WBBM-TV, Chicago 'bowling expert Sam Levine, has} There were other elements. to 
(Gordon Best) a ratt of interest-holding gadgets. | the program too. As “commer- 
WBBM-TV’s “keep it live’; Package has its own stable of | ¢jals” for the sustainer, Murrow 
thinking moves another notch to- ; tossers, tagged the “American | ysed the pitch for more and bet- 
Ward across-the-board reality with | League of Bowling.” The eight|tepr cchools. bringing forth archi- 
this Tuesday night at 11 variety | pros from as many different cities | tee¢ William Caudill for the first 
display fronted by Howard Miller. | pair off during the series for a} preak and Rockefeller Foundation 


Per the CBS-TV  station’s usual 
Standards, the preem (2) had a 
Plush sheen about it, what with an 
exvdansive roster of guest talent. 

The delayed opener, 
Was cuted up with too 
“where have we seen these before’ 
bits business, such as the front 
credit billboards a la the George 
Gobel show and Miller’s finale 
Walkout into the shadows as does 
Jimmy Durante. Also the host's 
attempts at comedy missed fire for 
the most part and his guest introes 
scaled new highs in extravagant 
redundancy, 

Singers Lola Dee and Dick Noe! 
were effectively showcased, espe- 
Clally in their dueting of ‘Love 
and Marriage” out of a clever 
kitchen setting. The Jack Halloran 
Quartet reeled off a nice version 
of “Bonnie Lassie” with the 
proper Scotch effects and tyro 
Marcia Brill showed pleasant 
promise singing “Hey There.” Big 
laughs of the session were gar- 
nered by Yonely with his piano 
hijinks, capped, of course, by the 
keyboard medley tinkler off with 
the aid of a couple of oranges. Pe- 
trillo and his AFM’ers supplied 
topdrawer support throughout. 

Carmelita) Pope handled the 
blurbs neatly and crisply, Dave, 


many 


however, | 


of match games 
cash prizes to be 
top scorers at the 


'running = string 
; With $17,750 in 
‘doled out to the 


with the middle “commercial” go- 
ing to Charles Collingwood for a 


jend of the 13-week trail. ‘report on an unusual educational 

After the league matches, the | pxperiment in Bay City, Mich. 
'amateurs take over for an “audi- | pig latter experiment was the 
j ence participation” contest that luse of teachers’ aides, usually col- 
| Stirs up even greater ag orga lege - educated housewives who 
} with its hefty jackpot. ited t x | 100k the clerical and other non- 
| four guests roll yo ge a a0 buck | teaching chores off the teachers 
| prize. and, then ~— 2 the hands, speeding up the educational 
poweeesy sgcnee totalled °62 9). | Process and helping ee 
| CROPLES — ret , Pee; | loaded teachers. Caudill, a Texas 
Idea here is to pick off special | -chool architect, demonstrated 


pins, obviously requiring either a | 
lot of skill or a lot of luck. One 
guy just missed and the cameras 
inicely caught his weak grin of dis- | 


some beautifully spacious and ap- 
pealing new school buildings which 
he declared cost no more than. the 
antiquated types of school struc- 





r ‘ ( 
ypointment. s : Prog 3 “tinsel 

| 2PI ther added feature is a guest tures, And Dr. Gre gg laid ( \ 
| Anot ser adices as > ene ia frightening warning of the re- 
interview segment, agg Bc \\ sa | sth af aahant maateel an the obi 

aseb: itcher “elier who | . a 
baseball pitcher Bod Ps co } dren with foree and clarity. 

climaxed his chat with Levine by | sihes 7 , 
tossing off a strike of the 10-pin | Only unsatisfactory portion 0 
variety Except for some stiffness | the show was a long-distance de- 
at the set opening and closing | bate on federal school aid with 
spiels, Levine is an_ easy talker | Sen. Lister Hill taking the affirma- 
apparently much at home around | tive and Rep. Ralph Gwinn the 
the alleys. negative. Only about 10 minutes 
a, { ag a 
Film quality was okay with the; was allotted them, not nearly 
leamera setups catching all the |enough time to get it off the 
laetion. Some of the best shots | ground, and Murrow couldn't con- 
were picked off by the head-on ‘trol the highly emotional — and 
}eamera as it framed the bowlers’ | factually irrelevant nature of the 

| discussion, Chan, 


freactions to their rolls. Dave. 


| but it was turned 


DEAREST ENEMY | ASSIGNMENT: INDIA 

With Cornelia Otis Skinner, Cyril) With Chester Bowles 
Ritchards, Anne Jeffreys, Robert | Director-producer: Ted Mills 
Sterling, Donald Burr, Donn) Associate producer: Robert Graff 


Driver, Leila Martin, Wynne! Writer: John Frederick Mueh! 
Miller, Elaine Spaulding, Greta} Musical Score: Alan Hovhaness 
Gray, Byron Halstead, Lewis! (conducted by Maurice Levin) 
Brooks | 60 Min.; Thurs. (24) 5 p.m. 


Producer-Director: Max Liebman | NBC-TV (film in color) 
NBC-TV dished up a rich mor- 
/ Sel out of its public affairs domain 
ie] }on Thanksgiving afternoon when 
laptatic Friedberg, it presented a 60-minute color film 
Neil Simon ; presentation of “Assignment: In- 
99 Mins., Sat., 9 p.m, }dia.” NBC ealls it a “dramatie 
OLDSMOBILE vo ;new experiment in television news 
NBC-TV, from N.Y. (Color) | coverage” which brings the “By- 
(D. P. Brother) jline” technique to the medium. 
The 1925 Richard Rodgers and/ Whatever its designation, NBC can 
Lorenz (Larry) Hart musical, “Dear-| be justly proud of (and the view- 
est Enemy,” doesn't rank among | ing public thankful for) this un- 
this team’s major theatrical works, ) usnai and enilghtening offering. 


& Lorenz Hart 
Original Book: Herbert Fields 
Adaptation: William 


. . N x | P ° 
‘romp on Max Eiccesaee ana] bg ae 0n-ea 
= 7 nw fine KIN WT 1k Ger | made in: Indta by an NBC camera 
| spectacular for NBC-TV last Satur-| crew as it tagged along on the 
day night (26). Pelecast’ both im) heels of ex-Ambassador Chester 
color and _— standard black-and-| poy ies while he interviewed 
white, the book was ckillfully | Prime Minister Nehru and then 


| 
| Was the enactment of “The OR ices on Han bee f the 
| F sgt ae a Danish fairy-tale te!]- | Witte Hous Ce nie if cox Edu. 
oe af “i ee | ; e Conference “du- 
g of an underwater princess in ication. In tackline a subject like | 


£ sO many in-| 


oj 1S an . ie. WW ; eee 
| tan gibles_ and subjective factors, i}also loosened up sufficiently to de- 


put | 


This was done by focussing the | 


adapted for the bounderics of the | cated at Bombav. Calcutt 
video screen and the frothy yarn} lj sah (th ' ac hae GAT AGREE 
was spun out with humor and pace i". i ig .T on See ee 

ples eae “tthe steel city of Jamshedpun, the 

An excellent quartet of top play-|holv Hindu city of Benares. Sar- 
ers helped to carry the book} noth. the holy center of Buddhism: 
smoo.hly over some of the sagging|Cochin, the waterwavs of the 
secdons, Cyril Ritchards, the} South Indian coast, and otherwise 
lndy-loving British General Howe,}|eantured the bustle. the  con- 
warbled, hooted and generally per- | fusions and the growing pains of a 


Chan- 


as 


formed .with a witty edge that set 
the tone for the whole layout. As 
the Manhattan matron who helped 
win the Revolutionary War back in 
1776 by delaying the British forces, 
Cornelia Otis Skinner added her 
usual stately characterization, but 


liver several numbers in duets with 
R teharads. 


/ Century democracy 


The other and younger romantic | 
'duo was tunefully plaved by Anne 


Jetirreys, as the American patriotic 


lass, and Robert Sterling. as the 


| British captain who falls into the 


| distaff ambush. 


The election was for | 


| My 


i fleshed back to tell hov 


The JetYrevs-Ster- 
ling team delivered the pop song 
material in tuneful stvie and mav 
have a hit revival in the “Here In 
Arms” number, which was 
given several reprises in the tv pro- 
duction. 


Opening act which opened in a, 


and 
the British 


British Officers Club 


were tricked into losing the war by 
'a woman's wile, was the strongest 


~* | scope 
luncheons and conferences and in- 


three. Ritchards had full 
with his tenditions ot 
“Cheerio.” “Sweet Peter” and “Old 


of the 


‘Enough To Love.” latter with Miss 


| Skinner. 


ee choreography came oif This was no simple issue—just | 
betas Sets by Kathleen Ankers and | like problems of education over | 
Gene Warrin effects were excel-|the nation aren't simple—there | 


lwas bitterness over the closing of ! 
rural one-rcom schoolhouses which | 


Producer: Levine dation had to ride as far as 30} 
Director: David Epstein miles to school in busses, leaving 
them tired at the end of the day 


With the plot telegrapb- 
ed in the first act, the next two lost 
some punch but there were several 


then | 





country’s rebirth. 


This was more, far more, than 
a travelog. It was a_ testament 
with a voint of view; a_ brilliant 


and all-encompassing pictorial de- 
piction of a heckward nation strug- 
“ing, after 200 vears of static con- 
dition, to achieve social and eco- 
nomic progress in tune with a 20th 
This was any- 
thing bit the “Coney Island India” 
movie short broueht back for the 
edification of an ivory tower audi- 
ence: it posed realistic problems 
as the cameras explored a nation 
in transition: a democracy still un- 
sure of itself and uncertain wheth- 
er it will “go West” or succumb to 
the Communist doctrines, but all 


}eonsciousty aware that Gondhi had 


“unset everything” and that, what- 
ever the decision, it would have a 
vrofound effect on the world’s fu- 
ture. 

It was trulv amazing what direc- 
tor-preducer Ted Mills and his as- 
cociates encomnassed within the 
hour’s span. The Bowles-Nehru 
interview was merely the stepping, 
off p'ace for a visual documenta- 
tion of one of the greatest “news 
stories” of the centurv—the cmer- 
cence of a new society out cf a 
backward nation (with its still 88° 


good song and dance bits also | illiteracy and 373,000.000 people 
spotted in acts two and three. Set-| averaging $50 a vear). Pegged to 
tings and costuming were top-! ithe thematic “wherever you're go- 
drawer and the supporting cast! jing) you begin where you are,” 
| coniributed to the frolic. “Assignment: India’ detailed ‘in 
Plugs for Oldsmobile were | vivid tint quality) the slowness 
spotted between the acts with Patt} and the plodding in coping. with 
Page helping to pitch the commer- | anticuated customs and _ facilities 
cials. Herm. jin the desperate struggle to ad- 
eae 'vance housing, education, farming, 

iirrigation, sanitation, ete. The 

THE MOB | cameras went into the slums of the 
With Earle Birney, Kaspar Naegele | untouchables; into the villages, to 
Writer: Donald Erickson ithe farms and the fishing coasts, 
Producer: Dary! Duke | and to the temples. It probed into 
30 Mins.; Sun. 6 p.m. ithe minds of individuals, from 


v.p. Dr. Allen Gregg for the third, | 


Nehru to the lowly street vendor 
and peasant and came up with a 
truly fine pictorial exposition of a 
spirited nation trying its best to 
set its ‘‘new house” in order. 


CRC-TY, from Vancouver 

This stanza of “Exploring Minds,” 
a permanent weekly half-hour se- 
ries on Canadian Broadcasting 
Corp.’s national network irom var- 





ious cities, used clips from three Next stop on the “Assignment” 

films. Discussing these, between agenda, NBC hopes, is Russia. 

clips, were two U. of British Co- Rose. 

lumbia profs-——Earle Birney, also a | ee Sa eee 

poet and novelist, -_ ng oo 

Naegele. It attempted, with re-| T k T 

markable success in so short a Bamberger ur ey rot 

time, to dissect and analyze mob ’ 

violence Shows Heels to Macy’s 
Longest clip—too long because 


it encroached on discussion time 
was from the brilliantly. vicious 
Nazi propaganda filin “Triumph of 
the Will.’ made in 1934 by Lent 
liefenstah), then Hitler's 
friend. At its conclusion Birney 
contessed he had found himself at 


girl | 


4 


| 
} 
j 


{ 


times “slipping under the hypnotic | 


and 


swav of music, pageantry 

rhvthmically marching feet. It was 
hard to remember that under ail 
this icing was a very” poisonous 
cake——which led to the destruction | 
of most of the Jews in Germany 
and to a terrible World War 

A vreat number of the little mob 
violences we see among us today, 
organized by a leader like Hitler, 


could produce large-scale mob vio- 


lence.” 

Naegele described the appeal as 
“Tet us lose ourselves as individu- 
als. then find ourselves again in a 


} noon 
| Mac \ ‘* 


and on the eve of the holiday. 


In Ultra-Violet ‘Lights’ 


Jecause one of the two leading 
turkey trots in the New York met- 
ropolitan area went into a change 


| of pace on tv this vear, comparison 
} seems 


held 
ade 
the 
to 


to be in order. Macy's 
its usual Thanksgiving Day Pa 
on the holiday morning, with 
telecast NBC’d from 11 a.m 
Bamberger’s a unit” of 
in Newark, N. J., for the 
first time held a night processional, 
Half- 
hour show at 6 p.m. was sponsored 


| by General Electric on CBS. 


vast single-minded fellowship with | 


our neighbors!” 

Show led off with a Canadian ex 
ample: the rioting in Montreal last 
March after hockey star Maurice 
Richard had been de-iced for the 
son because of a fracas in Bos- 
ton Brief actuality of this was 
shown, and discussed in terms of 
“the scapegoat” (in this case Clar- 
ence Campbell, National 
League prexy, \ 
suspending Richard). That 
cropped up again in a clip from a 

(Continued on page 45) 


sea 


animal 


Hockey 


ho was mobbed for | 


The Newark gobbler gala was 
much more interesting to watch. 
The town was darkened along the 
i route to lend high theatrical effect 
via the “black light” invention of 
Dr. Alexander Strobe. ultra-violet 
light playing on painted objects. 
Some floats and figures came magi- 
ically alive as the cameras picked 
i them off for the homescreens. Paul 


Levitan, as the producer for CBS 


| public affairs, took thorough ad- 

vantage of the fact that here was 

a parade with both the = street 

crowds and tv audiences in mind, 
| This was no special event tail wage 
iging the video dog, rather an ex- 
lample of how imagination and 
i good coordination can work a 
j (Continued on page 49) 
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Wednesday, November 30, 1953 


BROADCASTING 1s most eftective 


the respect and confidence of 


that’s why WBC ts covering— 


completely—the 


WHITE HOUSE 
CONFERENCE 


FOUR DOCUMENTARY FILMS: “THE 
BIG R’—The Reponsibility of the 





Citizen for Education— narrated 
by Raymond Massey, and present- 
ing pictorially the six main points 


| 
4 
j 
{ 
{ 
| to be discussed at the White House 





Conference on Education. These 
films were jointly produced by, 
and are being shown on WBC’s 





four television stations. 


A ONE-HOUR DRAMATIZED RADIO DOCUMENTARY was broad- 
cast on the eve of the Conference on the five WBC radio 


stations ..to focus Community interest on this event, 





DAILY ON-THE-SPOT RADIO AND TELEVISION NEWS COVERAGE 
of the Conference by WBC’s own correspondents in 
Washington, 


PRE-CONFERENCE NEWS COVERAGE, ROUND-TABLE DISCUS- 


SIONS and documentaries examining White House topics 


—produced locally on all WBEC radio stations. 
oa - 


Now .WBC, ever-mindful of public service in broad- 
casting, brings the American people face-to-face with 
the foremost facts and problems of education today, 
through comp/ete coverage of the White House Confer- 
ence on Education... November 28 to December 2: 

An outgrowth of President Eisenhower’s plea for 
better schools, the Conference is being held in Wa he 
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ington, with delegations from all the states and terri- 
tories attending. Whatever evolves from this event will 
affect not only the future of millions of our children, 
but the very future of the nation. | 

| That’s why WEC has gone all out to emphasize the 
importance of The White House Conference on Educa- 
‘ion—to do such things as shoot nearly 13,000 feet of 
him for “The Big R”’—with camera crews visiting 


more than 50 schools of all types, covering classes of all 
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on stations which have earned 


the communities they serve... 


7, 





types, including adult education and physical rehabili- 


tation And every WBC radio and television station 
plans to preserve the importance and excitement of this 
Conference with continued coverage of country-wide 
educational events throughout the coming year. 

This constant interest in education is fundamental 
to the WBC concept of broadcasting in the public’s 
interest. Every WBC station echoes this programming 


credo, as it stands ready to serve you. 


WESTINGHOUSE BROADCASTING COMPANY, INC. 


.DIO TELEVISION 
BOSTON—WB5Z+W8SZA BOSTON—WBZ-TV 
PHILADELPHIA—KY W PHILADELPHIA—WPTZ 


PITTSBURGH—KDKA 
FORT WAYNE—WOWO SAN FRANCISCO— Kf 


PORTLAND—KEX 


PITTSBURGH —KDKA-TV 
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ing climax as it followed the 








44 RADIO-TELEVISION 
| 
Tele Followups 
[ Continued from page 37 — 


Sonia, Lee Henry as the get-to- 


student’s soul-searching down to} come Inspector Petrovitch, Howard 


the point where he will soon 
murder the aged woman pawn- 
broker, served to whet the appe- 
tite. 


‘loseups of Gerald Sarracini ; Kerman. ; 
ile. ’ in | Robert Herridge, who adapted the 


as the student were terrifying 
impact where they ought to be, 
gentle or indecisive where Dos- 


} 
{ 


whole troubled world was covered | 


in the brief span, filled in by the 
offscreen 
son with 
racini 
to the part. 
example of how “Camera” blends 


tellings effect 


narrative of Ted Pear- | 
Sar- | 
brought tremendous power | 
Here was a typical | 


spoken and unspoken drama, nar- | 


rative, photography and_ staging, | 
utilizing only such props as are 
absolutely required (more along 


lines of “impressionistic” decor) to 
produce what may well be the 
perfect electronic synthesis. 


Completing the series’ cast, with 
each role, of whatever stature, a 
key one in the play’s overall fulfill- 
iment are 
hockshop 


hag, Silvia 


Winston as Marmeladov, Richard 
Casey as a student, James Dukas 
as an officer, and Marcie Hubert, 
Robert Blackburn and Sheppard 
“Camera” producer is 


novel, and the director is Francis 
Moriarty, this is the savvy pair of 


toevsky so indicated. The youth’s | ‘theatre of the imagination.” James 


Macandrew is the moderator, Dr. 
Ward C. Bowen the advisory con- 
sultant. Trau. 


Man of The Year 
WRCA-TV went back to 1935 for 
its ‘‘Man of the Year’ last Satur- 
day (26). Selected for the _ spot- 
light was Will Rogers, who died 





{that year in a plane accident. It 


was a good choice, paving the way 
for some interesting film clips of 


| the humorist, philosopher and one- 


itime Ziegfeld star. 


Dora Weissman as the! 
Short as! 


Host-historian 
Richard Heffner did a fine job of 
integrating the celluloid product 
into a dramatic background com- 
mentary on Rogers. 

During the latter part of the 














MONTH 


AFTER MONTH 
AFTER MONTH- 


» « « WNAC-TV has more local film pro- 
grams in Boston’s top ten. 


. . . WNAC-TV has more film shows in the 
top ten than any station in the top ten ma- 


jor markets. 


.» « » WNAC-TV dominates its own market, 
where local manpower, ingenuity, crea- 
tiveness, promotion and selling are tested, 
and merges as one of the great television 


stations in America! 


1. Man Behind the Badge Sun. 10:30 WNAC-TV 25.2 
2. Boston Blackie Fri, 10:30 WNAC-TVY 24.9 
3. Mr. District Attorney Tues. 10:30 WNAC-TVY 23.9 
4. | Led 3 Lives Mon, 7:00 WNAC-TY 20.8 
5. Superman Fri, 6:30 WNAC-TV 19.3 
6. Studio 57 Tues. 10:30 WBZ-TV 16.9 
7. Wild Bill Hickok Tues, 6:30 WNAC-TV 168 
8. Lone Wolf Sat. 10:30 WNAC-TV 16.5 
9. Buffalo Bili Jr, Sat. 11:30 WNAC-TV 15.6 
10. Badge 714 Wed. 6:30 WNAC-TY 15.4 


THIS MONTH, we take nine out of the top 


ten local film programs! 


Better grab the 


first opportunity to share the profits of ad- 
vertising on New England's greatest sales 
facility — where leadership is established 


by WNAC-TV— 


MONTH 


AFTER MONTH 
AFTER MONTH! 


WNAC-TV 


BOSTON 


316,000 Watts 


CHANNEL 


program, Fred Allen and Steve 
Allen joined Heffner in a discus- 
sion on Rogers. The gab was okay, 
though not particularly absorbing. 
Of the Allens, Steve played it 


getting off a couple of meee” lines 
ess. 


ABC-TV Wed. Fights 
Jack Drees has been installed as 
the ringside talker on the Wednes- 
day night ABC-TV fight cards, vice 


after six years because of a spon- 


sor conflict. Drees is no stranger 
to the midweek fight fans since 


he’s done a lot of sub duty when 
Hodges was away on his N.Y. Giant 
assignments, and worked the AM 
side previously. 

Drees seemingly is trying to hold 
his video commentary to a middle 
course between Jimmy Powers’ 
i laconic stance on the Friday night 
NBC-TV Gillette bouts and the 
freewheeling narration of Hodges. 


Christiansen contest (23) watched 
was highly satisfactory as Drees 
gabbed just enough to accentuate, 
without exaggerating, the ring ac- 
tion of the Pabst and Mennen 
sponsored telecast. Perhaps it’s his 
U. of Iowa background but 
does evidence a slight 
towards ponderous’ phraseology 
such as describing one pug’s nose 
as “still a 100° functional.” A 
littie editing here would make for 
more crispness. Dave. 


Vidpix Writers 


Continued from page 33 Qa 














ian outgrowth of motion pictures. 
The average Hollywood product is 
slick and very superficial. I have 
backed out of certain deals because 
the approach was toward format, 
and the money is not enough to 
make it worth my being a type- 
writer prostitute. 

“The low pay is another reason 
for the hack approach. The aver- 
age tv writer gets $550 to $600 a 
script, and there are subterfuges to 
skirt guild regulations on minimum 
pay. To make a living at these 
prices a man has to grind out as 
much as he can, and this unfortu- 
nately is what is done. There are 
also directors who direct two pic- 
tures in a week. We're fostering 
the hack writer and hack director 
in order to meet deadlines. Of 
;course, the medium itself is a mon- 
| ster, and the majority of guys in 
any medium are hacks. 

“We must lift the lid over cre- 





What is happening is a 
joint culpability ... everyone con- 
tributes his share. I can see no 
general solution; only an individual 


tv films. 


son refuses to do a hack job. I 
think only 30°% of the creative peo- 
ple in Hollywood are genuinely cre- 
ative; 70% are doing a bad to 
competent job,’’ said Lucas. 











Telepix Antitrust 





— Continued from pige 33 ee 


| Film Division, is already well on its 
|way toward autonomy within the 
{RCA structure and is earmarked 
jto lose its NBC identity in the near 
future. 

Moreover, the subsids can point 
jto an independence in their past 
| dealings—ABC Syndication, for ex- 
jample, has landed several network 
summer replacement deals on both 
NBC and CBS. The NBC Film Di- 
| vision can point to the fact that up 
ito a couple of months ago, it had 
been unable to land one of its 
own shows on WRCA-TYV, the NBC 
N. Y. flagship, for a period of near- 
ly two years. 


| 
| 
| 





erties which it distributes landing 


ion N. Y. stations other than WCBS- | 
being | 
| Brown Shoes-Mars Candy moving | 


TV, the latest example 


| “Buffalo Bili Jr.”” from WCBS-TV 
j to WPIX, N. Y. Subsids all feel 
they've got a good case, that in 


any investigation they'll 


t/ with a clean slate. 





DESILU ‘WHITING’ OPTION 
Hollywood, Novy. 29. 
Desilu Productions has exercised 
option to former CBS-TV_ vidpix 
series, “The Whiting Girls.” 


Desilu, which previously filmed 


series, also repacted stars, Mar- 

|garet and Barbara Whiting and 

Mabel Albertson 

Leek i i re 
Albany—Appointment of Milo 

| Berking, recently manager ol 


WNIX in 
bany sales manager for WTRY oi 
| Troy, was made by Kenneth M 
Sales manager. 


‘Cooper, general 


straight, while Fred succeeded in} 


Russ dodges who exited the chair | 


Etfect on the Vince Martinez-Chris | 


Drees | 
tendency | 


ativeness if we are to make better | 


solution whereby the creative per- | 


CBS Film Sales has | 
'case histories of national spot prop- | 


emerge | 


Springfield, Vt., as Al-} 














/ 
} 





' 


| 








Time Is of The Essence 


Continued from page 33 








_scrap an entire series after expos- what must be at least a temporary 


ing the first few, such as happened | dent in 


with the “Norby” series (David 
| Wayne) last season when Eastman 
| Kodak stepped in, called a halt on 
| continuance, and paid off in ful’ 

There are not many E.K.’s in 
television. Considering the almost 
universal disacclaim for ‘Norby,” 
industryites whose main goal is 
, quality would like to see more 
| E.K.’s enter the sponsor sweep- 
stakes, at least from the view of 
chucking out something that was 
beginning to pall on the populace. 
It wasn’t a matter of the giant 
| Rochester outfit’s feeling that sales 
| were at stake—E.K. goes. on, r°- 
|gardless, and revenue is at the 
| usual peak level. It was a matter 
of prestige. 

The Necessity of Evi‘ 

In some quarters, inciuaing 
those at networks, with no special 
axe to grind, there is a belief that 
}the average half-hour film is a 
necessary evil; that they are, for 
| better but mostly worse, the least 
“expendable” as network shows at 
the present time, and under this 
theory, also the easiest ta pro- 
gram, the most wanted, the mosi 
saleable, etc. Certainly this is so 
from the syndicated and national 
spot views. That they tend to 
bring down the qualitative level 
average everywhere in the coun- 
try is one thing, but that nearly 
the same ratio applies on the net- 
work stanzas especially, is what 
causes the chief gripe by those 
who want “in” or their own pack- 
ages. 

_An ironic facet is that almost 
completely unaware of his “fu- 
ture’ support on his original buy 
is the network sponsor of grind- 
‘em-out shows. Whether his own 
show is good or bad, the sponsor 
actually is furthering the lower- 
case element of tv when he is 
forced to buy a minimum of, say, 
26 installments, This is where the 
“rerun” becomes the villain of the 
piece. The vidpix impresario em- 
ploys the investment factor as a 
wedge under which he is able to 
wield considerable influence on 
network programming, for himself 
and his fellow filmites. 

Post-Network Dollars 

The plain fact is, in the opinion 
of the “versus telepix” crowd, that 
it is the original network sponsor 
who is helping to perpetuate the 
“tired” little cinematics, often per- 
haps against his will or, that of 
his agency, or both. What the vid- 
pixer does not say because he is 
not by common consent expected 
to argue against himself is that, 
granted his original large invest- 
|ment, he is in a position subse- 
quently, or at least ultimately 
(after the network run) to cash in. 
This comes X number of seasons 
after the original underwriter has 
been used as a sort of catspaw for 
the telefilmer’s main objective, to 
get the show on the network air 
|and cash in later, if not then and 
there. 

According to the anti-vidpixites, 
if the economics of contractual 


j 
| 
| 








| arrangements were studied more 
| realistically, it would be found 
i that the vidfilmer as such is the 


{one upon whom the monetary bur- 
i} den should fall from the first dol- 
jlar. The reasoning by the “live” 
| boys is that the filmer is the one 
who derives the ultimate benefit of 
reruns, syndication (whether night- 
time or, under current trends, day- 
time). That some celluloid series 
do not begin to pay out until after 
a network run, and some earn very 
little, even inclusive of the subse- 
quents, are held as “part of the 
gamble” by those who are anxious 
to rid the air of mediocrity. Their 
theory here is that the gamble is 
a two-way street, that if the syndi- 
cation edition clicks, the original 
sponsor gets not a nickel for hay- 
ing launched the property. (There 
have been some cases of original 
sponsors controlling the non-net- 
work runs, but this is rare.) 

In the final reckoning column, 
the sub-average quickies clutter tv 
| well beyond the condition of pro- 
gram values that apply to other 
type shows. Thus, there has grad- 
ually been growing a creeping pa- 
ralysis that creates a drastic un- 


! 
| 
| 
| 
| 
| 
| 
| 





balance between vidpix and live 
programming, to the eventual dis- 
|couragement of the live factor 


wherein the same contractual com- 
mitments do not exist as to lon- 
gevity. 

With several major Hollywood 
Studios (of the theatrical exhibi- 
tion genre) moving in on many of 
jthe top teleplaywrights to cause 


| cliche vidpix situation 


| 








quality output for the 
home screens until other writers 
“come up,” some observers see tv 
being left with a couple of non- 
comedies, 
and in the quality sphere of live 
programming, two or three major 
comics, one or two prime variety 
shows, two or three one-hour 
dramas and, as perhaps the overall 
“savior,” the spectaculars. 


Natty Fox 


qumas Continued from page 37 = 


might have taken deal, it’s 
said, is it he desperate 
straits for cash. 

One more factor is involved: 
O’Neil would like RKO to be a 
“self-generating” investment. Rath- 
er than have to draw on cash in 
the GT coffers, he’d like to have 
the RKO pic supply pay for at least 
part of the return to production. 

A Fox partner to handle foreign 
theatrical distribution apparently 
will only be able to draw on the 
bottom 550 or so pictures in the 
RKO vaults. The top 100 to 150 
pictures, according to GT's ap- 
praisal, have considerable value as 
domestic theatrical reruns. That 
being the case, it’s felt that RKO 
will handle its own foreign sale on 
them as well. 
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in the great Channel 8 
Multi-City Market 


WGAL-TV 


LANCASTER, PENNA. 
NBC and CBS 


The WGAIL-TV Channel 8 
market offers you a unique 
sales opportunity. It is a 
multi-city region, a diversi- 
fied, prosperous area, a 
spending market—where 
3% million people own 
912,950 TV sets and spend 
$5 billion yearly, _ 





Channel 8 Multi-City Market 
Harrisburg Reading 
York Lebanon 
Hanover Pottsville 
Gettysburg Hazleton 
Chambersburg Shamokin 
Waynesboro Mount Carmel 
Frederick Bloomsburg 
Westminster Lewisburg 
Carlisie Lewistown 
Sunbury Lock Haven 
Martinsburg Hagerstown 
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STEINMAN STATION 
CLAIR McCOLLOUGH, PRES. 


Representatives: 
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Television Reviews 
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French film “Penny,” in which an 
innocent but bearded stranger is 
lynched for a murder. 


Concluding (before one final Hit- 
ler-hypnotized crowd shot from the 
Nazi film), Birney said, “The 
crowd's suggestibility is frighten- 
ing. What can we do to prevent its 
becoming a mob?” Naegele replied, 
‘“‘We can stand outside it as a sym- 
bol of defiance. We can help or- 
ganize and 
contain We can 


such violence. 


have patience with the process of | 


law.” 

The 30 minutes sped like light- 
ning, largely a tribute to Daryl 
Duke’s’ sharply-paced production, 
Donald Erickson’s fine commentary 
on the clips, narrated with re- 
straint by Robert Switzer; and the 
brief, penetrating comments by the 
profs. Gard. 
BOZO AND HIS FRIENDS 
Director: Jim Chapin 
Producer-Writer: Chapin 
30 Mins.; Mon.-thru-Fri., 3:30 p.m. 
Participating 
WHBQ-TV, Memphis 

Here’s a 30-minute package 
which is neatly geared for not only 
the small fry but also contagious 
for the grownups, with Bozo the 
Clown (Jim Chapin) turning in a 
sock performance as the “engi- 
neer” at all stops. Although the 
cross-the-board stanza is locally 
scripted, produced and directed by 
Chapin, the stint is sent across the 


Channel 13 lenses here in _ big- 
league fashion. 
Chapin turns in a fine all- 


around performance both in his 
acting and nugging in keeping the 
young and adult folks glued to the 
screens. Bozo’s timing of gags with 
his well spotted characters in his 
daily series earns him added spurs 
for a topnotch matinee show which 
has toppled “Howdy Doody” in a 
four-week span. 

Bozo also doubles in brass in 
more ways than one and utilizes 
his many talents by waxing his 
pipes for several voice change cut- 
ins during the half-hour program. 
His animation and pussy cat rou- 
tine on Capital platters were terrif 
when caught (22), And his tempo, 
stvle sequence and commercial 
segues are just what “doctor or- 


maintain an order to} 








; dered” tor the lads who pick up | 
WINDOW ON CANADA 
| With Clyde Gilmour, guests 


| the tabs. In all Bozo uses 25 dif- 
| ferent voices. 

Ray Hill, a dramatic prof at 
| Southwestern U. here and a Cha- 
;pin find, rates high secondary 


| honors for his stints as “Tiny the | 


| Tramp” and “George the Giraffe.” 
It’s apparent here that General 
| Teleradio’s (0.&0. of WHBQ-TV) in- 
| vasion of the 
}in shuttling Bozo down here for 
ia trial stanza paid off in healthy 
numbers at the commercial table. 
Matt. 
NOON 
With Rev Mullins, Texas Rangers, 
Norma Sinclair, Harry Jenks, 
Claude Dorsey, guests 
Producer: Joseph Adams 
60 Mins., noon; Mon.-thru-Fri. 
Participating 
KMBC-TV, Kansas City 
This weekday noontime entry is 
one of the very few hour-long 





and it rates as one 
Show is notable in that 
it is built around Rev ‘short for 
Reverdy) Mullins, being the first 
video vehicle devised te properly 


| Stations here, 
of the best. 


evidenced here for years 
wacky weatherman on radio. 

As m.c. 
man of the show, operating off the 
top of the grand piano, playing it a 
bit at times, kidding with the tal- 
ent, conducting the interviews, in 
general having himself a ball and 
including the listeners in on it. He 
has a large lineup of talent to call 


upon, with petite singer Norma 
Sinclair, pianist Harry Jenks, 
|newsman Claude Dorsey in mid- 


way for the traditional noon dis- 
patches, the four Texas Rangers. 
There are also guest shots of 


sonalities in town, this session be- 
ing with Joanne Wheatley and Hal 
Kanner currently appearing at 
Eddys’ Restaurant. And always a 
round of interviews with some of 
the live audience. 

Support for the show comes from 
the spot announcements sprinkled 
throughout, some handled by Mul- 
lins, some by announcer John Bill- 
yew, some on film. Show is helmed 
by Joe Adams of the station pro- 





prominent entertainers and per-| 


southern tv market | 


duction staff and what script there 
is is done by Mullins. Mostly its 
adlib, strictly informal. and gives 
full play to the bent for fun and 
humor for which he has an estab- 
lished area reputation. Quin. 


Producer: Guy Glover 
30 Mins, 
NATIONAL FILM BOARD 
CBC-TV, Ottawa 
National Film Board's telefilmed 


documentary series, ‘““Window on 
Canada,” gets back to Canadian 
television this week under a new 


| distribution system: NFB produces 
i the show on film and the Canadian 
} 





originations among the three tv | 


| 


| 


| Broadcasting Corp. distributes the 


prints, not as a scheduled web 
item but separately to each station 
for local programming. Otherwise, 
“Window” is as usual, Format has 
Clyde Gilmour, radio, picture and 
video critic, show one or two NFB 
documentaries, afterwards 
view guests whose occupations are 
related to the films’ subjects. Tee- 
off for the new season 
NBF’s “Salt Cod” and “Herring 
Hunt,” with guests Gordon O’Brien 
of the Fisheries Council of Canada 
and Dr. J. L. Kask of the Dominion 
Fisheries Research Board. 

“Salt Cod” gives a straight han- 
dling to the subject of Canada’s 
cod fisheries, starting with history, 


show off the humorous talents he | Closing with modern operation and 
as a} 


shipping methods. ‘Herring Hunt” 


|injects some story with a touch of 


Psame 





Mullins is the anchor; drama when a greenhorn crewman 


nearly ruins a whole fishing fleet’s 
chances to get a record run of her- 
ring. When the lights come up 
after the screening. Gilmour gets 
a chance to balance the opinions of 
O’Brien,, representing the commer- 
cial fisheries, and Dr. Kask, a gov- 
ernment expert on the subject. 
For a kickoff, the show might 
lose some channel-hunters by the 
film titles, but the ones that stick 
will find it okay watching material. 
Gilmour, who has handled the 
chores before, manages to 
keep the dialers interested as 
though they were sitting around 
his living room kibitzing on the 
gab session and, by doing that, get- 
ting a clicko indication of how 
various parts of the nation live. 
Gorm. 


Cleveland—Healthy upbeat in 
radio time purchases announced by 
WGAR with three-hour Sunday 
“Journey Into Melody” now SRO. 


inter- | 


concerns | 














Bamberger’s Turkey Trot 


— Continued from page 4l 





| traditional event into interesting 
itv fare. Credit Vern Diamond with 
an alert job of direction. 

| But since the two parades were 
| literally as different as night from 
| day, the key difference was meas- 
/uced by the running. description 
| and narration. The Bamberger edi- 
| tion was serviced on that end by 
{CBS newsman Charles Colling- 
| wood, complemented by Kathi Nor- 
iris. Macy’s emceeship was by Bob 








Robin Morgan as far as personali- 
ties are,concerned. ‘(Also Col. A. C. 


Watt, Skinner’s WCBS-1TV_ gim- 
mick character.) The floats and 
i characters had a more delightful 


| Smith, the ‘‘Howdy-Doody” major- | 


domo. There’s nothing like a pro 
newshawk of the Collingwood cali- 
| bre for a show of this kind, 


and | 


| since Smith is not in that category, | 


| throwing him into the fray was a 
tactical error. 

‘There Goes Pinky’ 
| Beyond that, the technical con- 
| trast was vivid. The Jersey parade 


| went off fairly smoothly; Macy’s 
| promenade was a bit confusing, | 
| especially when the cameras had 
to switch to the studio for the 
| Ideal Toy plugs by Jack Barry. 
| There were only three full-sized 
commercials, but they always 


seemed to come at points when key 
characters or personalities were 
about to pass into camera view. 


say after third of these plugs that 
“Pinky Lee just went by.” 
was also a tendency toward outside 
plugs, though not nearly as fla- 
grant in this regard as the rampant 
plug-uglies of several years ago 
(especially on the Easter parades). 
Why should a Ford Thunderbird 
be singled out for ballyhoo? Inci- 
dentally, Smith showed his sense 
of humor—or perhaps it was plain 
irritation—by such double talk as 
“Finnegan’s Switch” and ‘the anti- 
histamine is okay now’’—referring 
to lapses by the lensers. Apparent- 
ly his off-script intention here was 
to communicate with the tv di- 
rector in that manner, since Smith 
operated without phone equipment 
or monitors. 

Bamberger’s big noises at ‘“Pa- 
rade of- Lights” were Phil Silvers 
(‘The King’), Terry Moore (‘‘The 
Queen”), Captain Kangaroo ‘(Bob 
Keeshan) George’ Skinnet and 





; daughter 
For instance, Smith was forced to | 


There | 


flavor for the proverbial “kids of 
all ages” (‘especially Cinderella), 
whereas Macy's, the older dazzler 
by a few years, seemed like the 
same old routine with exception 
of a group of elephants going 
through their tricks at the start. 
3amberger’s march had ‘color’ 
values built in, with more “thea- 
tre” production. 

Macy's show fell about five min- 
utes short, or so it seemed. At any 
rate, having Smith interview kids 
in the crowd in helter-skelter fash- 
ion as the concluding segment over 
so long a span gave the parade a 
dull finish. 

Principals in the Macy parade 
were Danny Kaye, garbed as the 
Court Jester (to plug his upcoming 
film of that name), who in his ini- 
tial appearance on tv come over 
fleetingly on a- rush-the-season 
Valentine float, with more buildup 
than flash (plus nine-year-old 
Dena); aforementioned 
Pinky Lee, Rin-Tin-Tin (who dog- 
trotted at all pavades last week) 
and a couple of others who, though 


| billed, weren't announced. Show's 
producer-director was Robert Pri- 
aulx of NBC. Trau. 











. 
Arnaz, Lewis 
Continued from page 37 jana 





budgets, expensive location junkets 
and months of preparaticn. Tele- 
flim producers, on the other hand, 
must find ways of making virtues 
of their budget economics. The 
standards of tv are not inferior, 
The SPG would have more fully 
understood tv if they’d gone into it. 
They've constantly picked tv’s 
brains, always buying and develop- 
ing properties and talent from tele- 
vision. The only thing a feature 
producer has that a tv producer 
doesn't is time and money.” 
















































Don Redell 
Bart Swift 


Bill Marsh, Staging 


NEW YORK 
300 W. 43rd Street 
JUdson 2-3800 


Network and Film 


The surest way of perfecting the FORM in perF ORMance 


KCJB-TV 


Channel 13 
Minot 


LOS ANGELES 
Fred Barton, Vice Pres. 
George Kane, Manager 
6151 Santa Monica Boulevard 


No 


TelePrompTer Stations 


“must” at 


like 


wonder it’s a 


KXJB-TV 
Channel 4 
Valley City 


THE BOLER STATIONS 


TELEPROMPIER CORPORATION 


CHICAGO 
Ted Boisumeau, Manager 
177 North State Street 
Franklin 2-8826 


HOllywood 9-6239 


Service 


TELEPROMPTER OF CANADA 
S. W. Caldwell, Ltd. 
447 Jarvis St., Toronto 

WAlnut 2-2103 


TELEPROMPTER OF ENGLAND 
c/o Towers of London 
84 Hallam Street 
London W1 


KBMB-TV 
Channel 12 


Bismarck 


If quality television is your policy—insure it 


with 


TELEPROMPIER sERVICE 


WASHINGTON, D. C. 
Ray Tyrrell, Manager 
1346 Connecticut Avenue 
COlumbus 5-3161 


TelePrompTer service now available 
in all principal cities throughout the 
United States, Canada and many 
foreign countries. 
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NEW SOUNDS FOR YOU 


a a, 






“EVENTS OF THE DAY" 8:50 Part 5—advice on your home 





7:30 Today’s Sensational Story 8:55_News | 
| 7:35 Inside Washington praei® 
| 7:40 Transatlantic Exclusive “SOUNDMIRROR" 
| 7:45 Personality of the Day 9:00 Sounds of Yesterday 

7:50 The News and You 9:05 Sounds of Today 

7:55 News 9:15 Sounds of No Importance 


9:20 Soundings 
“THE WORLD AND YOU" 0-08 Wine 
8:00 Arrivals and Departures 
8:05 Let’s Visit “OFFBEAT” 
8:10 Yesterday at Midnight eT, 
8:15 America at Work and Play 9:35 Focus on the Future 
8:20 Elm Street to the Great White Way 
8:25 News 


9:45 Soloscope 
9:55 News 


“YOUR BETTER TOMORROW'"* Pe 
8:30 Part 1—words to live by 8-90."The Voice of Firestone. 
8:35 Part 2—advice on your marriage and family 
} 8:40 Part 3—improving your personality TUESDAYS 
“fe 8:45 Part 4—your success 8:30-—Bishop Sheen's “Life Is Worth Living.” 
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(The abc’s of ABC’s NEW SOUNDS FOR YOU— 


written and illustrated for advertisers 





age 25 and over.) 


9 / f_\WAS THE NIGHT BEFORE TELEVISION. The fam- 
bee 
y acd I ily settled in the living room for a long eve- 3 
7 - Ey 
Cork, | le ¥ . : : } 
Pe Bd § ning of radio. When TV was installed, the family 
$3 7 
we b een ve) OT SO ome Wet tre Sheree Mh ory seed is p P 2 
r 3 began listening to radio a new way. Ma tuned in 





her kitchen radio. Pa listened in his car, his den, 
his workshop. And the children played their bed- 
room radio. Radio listening became a_ personal 
affair. To fit this new listening, ABC Radio cre- 
ated NEW SOUNDS FOR YOU... personalized 
programing. Handy 5- and 10-minute segments. 
Each is regularly scheduled. (Every week night, 
same time.) Each wins its own audience. Each 


can be sponsored as a “strip” or night by night. 





: ees nel Surprisingly little money buys a 5-minute segment, 
“4 full network. Your ABC salesman is ready with 
on : | all the facts. 

peg 


i) “4 *. » ,... the new sound of ABC Radio 
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Army Christmas program, to be aired nationally 

_ Carroll Alcott, KNX-Cotumbia Pacific Radio net newsmen, com- 
bines two-week vacation with trek to cover transfer of an F-86 squad- 
ron to Europe, starting Dec. 15. Bill Kenneally takes over his pro- 
grams while he’s gone. Meanwhile, general manager Bert S. West 
and general sales manager Don Ross of KNX-CPRN return from week’s 
biz trip to N. Y. 


IN CHICAGO o e « 

Isaac Gershman, ggneral manager of the City News Bureau, cited by 
the Chicago Commission on Human Relations for his spearheading 
work in devising a voluntary code for the radio-tv handling of stories 
dealing with racial tensions and disturbances ... Don MeNeill is mov- 
ing his ABC “Breakfast Club” from the web’s Civic Theatre to the 
Hotel Sherman’s Porterhouse Room next week ... Latest Electric Assn. 
tally shows 31,137 tele sets installed in the Chi-area during October 
almost exactly the same number that were sold in October ’54 
Henry Sjogren, assistant general manager of 
the latchstring out at his Wilmette home for biz friends for Saturday's 
(26) NBC-TV colorcast of ‘he Army-Navy grid game... Chi ABC-TV 
chief Jim Beach back in k bay ...NBC-TV sales rep Ed Hitz starts 
his 28th year with the rciwork this week .. . WBBM-TV is dropping 
its Saturday afternoon “Tenn-Pinners” bowling show and _ installing 


host Ray Rayner in a sports roundup to follow the CBS-TV Big 10 bas- | 


IN PHILADELPHIA .. . 


‘ Louis & Brorby moves into its new 
quarters in the Prudential Bldg., Dec. 16... Atlas Film Corp. shoot- 
ing a bundle of tv spots for Motorola . . . Cook County Sheriff Joe 
Lohman making a weekly report to the citizenry via WBKB. 


IN WASHINGTON ... 


Theodore Streibert, director of U. S. 
weekend for a four week tour of the Near East where he will 0.0. 
agency's operation’s, including Voice of America . .. WWDC-MBS ex- 
panding news coverage to round-the-clock basis, with accent on local 
news. Heading enlarged news bureau is vet reporter Ken Evans, with 
Norman Baum in charge of nighttime news programming and Bob 


ketball telecasts Needham, 


Information Agency, left past 
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Indiana National ) 
strike duty. They told about their 
families and homes at scattered 
points. 

Jim Fidler, 
chief meteorologist, 
weather reports and 
Chief ball carrier on program 
caught was Peter Grant, veteran 
and able newsroom ehief of clear- 
channel WLW. A central theme, 

AMERICAN 3 stringing the news, recorded music 
COMMERCIALS; 3 s and other portions together, adds 

e ‘a 6} to ear appeal. 
Sia Idea of injecting feature and hu- 
man interest topics in “newspaper 
of the air” programming has taken 
a long time to arrive. Pursuing it 
the Crosley forces report a step- 
ping up of manpower and facili- 
ties, including a special plane 
along with a truck for the mobile 
reporter, to round up material. 
Coverage is four-state in WLW’s 
area. Koll. 


UPA 


ae 4 CONtinued from page 33 


Crosley — stations’ 
handles’ the 
forecasts. 
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INDUSTRIAL HEART 
OF THE TRI-STATE AREA 











|ture. ‘‘Deer,” incidentally, will 
carry a $1,500,000 budget. 

| Four shows have been roughed 
out for the CBS-TV program which 
| starts next September and the firm 
is well into the first batch which 
must be delivered by Jan. 1. By 
‘| the time the program actually gets 
/on the air, 
have been done by UPA. 

Firm also has set up two music 
publishing firms, UPA Music Co., 
an ASCAP member, and UPA 
Music Publishers, BMI. Bosustow 
said the ecartoonery also is forming 
UPA Enterprises, to license the 
cartoon characters it has created. 

To meet the growing shortage of 
creative talent, UPA is establishing 





316,000 watts of V. H. F. power 
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Huntington, W. Va. Huntington 3-0185 
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Can be used for 
Sleeping © Swimming }}| art schools around the 
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the future. 





1 ‘Pushbutton Web” 
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| basis, the 





costs to net- 
. can be shaved 


present 
works, Stations, ete 


| 





passes a new plan for “packaged 


national spot advertising,” with 


BROOKS 
A - AS clients in a position to distribute 


x CO ST U M E S full cops and cueing packages of 


spot ads to stations for use by 
3 West 6ist St., N.Y.C.+Tel. PL. 7-5800 local personalities. Doug Edwards 

delivered a five-minute newscast 
—_—_—_—_E_—_—_—_—_ “| in Monday's demonstration to illus- 
trate the application of TeleMation 


GOING —in which cues and effects = 
created automatically as the “reac 
OUT OF TOWN? | 


ing copy” of the pertormer is 

















read 





ihe country, 








Guardsmen on |} 


15 complete shows will | 


P , | 
during Yule season | 
| try Store’”’ 


| her husband, Lt. 


Will directing weekend coverage ... Ray Haney, WRC-NBC star of 
the “Little Rascals” tv moppet show has launched a bi-monthly news- 
paper for his young fans . . . Town’s stations launching their annual 
Christmas cheer-giving drives, with lineup as follows: WRC-NBC 
preemed its ‘Doll House” for 20th consecutive year, with accent on 
toys for children; WWDC centering efforts on the aged, with its 13th 
annual Collection Drive for the needy; WMAL-ABC unveiled its “Coun- 
for seventh year for purpose of gathering food for needy; 
suburban station WGAY set up a “North Pole Network” covering a 
number of Maryland communities with broadcasts coordinating Yule 
efforts of all civic groups. 


IN PITTSBURGH .. . 


Jerri Ash Bronk, formerly of WKJF-TV and now in Honolulu, 
(jg) Bert V. Bronk is stationed, has joined continuity 
staff of KGMB-TV there .. . Bill Adler, editor-publisher of Pitt edi- 


tion of TV Guide, elected to the board of directors of the Green Oaks 


where 


| CC... Noreen Bergless has ioined WWSW publicity and promotion 


| director, 


— West Coast and is now spinning patters at WMBS in Uniontewn ... 
the NBC stations, had | 





| Stations .. 
| from Independence Hall .. 


department, taking over spot vacated by Art Stein when he resigned 
to go into the real estate business ... WCAE has picked its women’s 
Gloria Abdou, to handle new bingo game on air . Eddie 
Dillon, former deejay at WHJB in Greensburg, back from a year on 


Nancy Young, of KDKA-TV secretariat, engaged to Don Blanchard of 
Cleveland. They plan to be married in the spring ... Clare Hall has 
joined KQV staff as secretary to John Gibbs, program director . . 
Jim Murray has chalked up 11 years as manager of KQV . Shirley 
Colker, music librarian and production assistant at Channel 2, quitting 
staff next month. 


Donald W. Thornburgh wil! give lunch for Jack Benny at the Bel- 
Jevue Stratford Sunday Bernard H. Lomberg, former ad agency 
radio-tv director and freelance producer, appointed account exec at 
WIP WCAU's Bob Collier emceed the Smith, Kline & French 
closed circuit “Vidiclinic’ at the A. M. A. convention in Boston... 
Marlon Perkins brought his NBC-TV ‘Zoo Parade” to Philly (27)... 


Hugh Jones, WCAU publicity director, now with TV Guide ... WIP 
will cover all college games at the Palestra during season. Sports 
Director Jim Leaming and Gene Milner, ‘“‘Tune Quiz’ emcee, will do 


the play-by-play ... Elise Stroud, formerly of WEWS, Cleveland, added 
to staff of George Goldman, assistant promotion director for the WCAU 
- Bob Smith in town (23) for the “Howdy Doody” remote 
Dick Lee, network vocalist, opens at 
Sciolla’s next week (5) . Daily News, Philly tabloid, using ‘‘good 
music” class station WFLN for advertising, -as part of new manage- 
ment policy ... Bob Benson, local announcer, commutes to New York 
for chores at WNEW. 


IN DETROIT... 











| for “My Little Margie” 


‘national scholarships in 10 or 15 | 


have been had with | 


|} on WWJ-TV until the end of the year. 


Film and slide commercials will be telecast in color at no extra cost 
Regular local colorcasts now 
include an across-the-board afternoon show ‘‘Colorland” and a Sunday 
hour-long show ‘‘Adventure Ho!”’. .. Herb Shriner found a harmonica 
pal in Chuck Dougherty, WXYZ-TV announcer and appointed him 











Ma, Pa Barbour 


aaa Continued from pase 3 =e 








fewer programs and Miss Ellen, 
though in her 80s, is as fond of 
paydays as the next one. 

After she’d beer “upstairs” a 
while, she asked Ware when she 
might expect to come ‘“‘downstairs.” 
The reply, she said, was “I can 
give you no assurance we will use 
you at all.” 

Miss Ellen and 
another cast “original,” left the 
show the same day for this same 
reason. 

She explained tie cast was at 
one time paid very well on a week- 


Mike Raffetto, 


ily basis, whether individual char- 
;} acters were used or not. After 
| that they were guaranteed four 


Detroit ambassador for the promotion and betterment of the harmonica. | 


So, Dougherty promptly gets himself a Saturday afternoon harmonica 
show on WXYZ and is busy rounding up a local harmonica band . 

“Celebrity Playhouse” is a new WWJ-TV entry with Stroh Brewing 
Co. sponsoring ... Edythe Fern Melrose, owner of service mark “The 
Lady of Charm” used for years at WXYZ and WXYZ-TV recently 
heard the phrase used on another channel which promptly changed 
at her suggestion to ‘‘The Lady of Beauty” 
originate three daily record shows on WWJ from Northland Shopping 
Center until Dec. 23, featuring interviews with Christmas shoppers. 


IN SAN FRANCISCO .. . 


KYA’s pulled a turnabout, 
programming time on KOVR, Stockton-Frisco tv outlet Sports- 
vision’s reported ready to close its Frisco office the first of the year, 
make Hollywood permanent hqs. ... KCBS has acquired a flock of new 
business—which probably had nothing to do with recent visits of CBS 
vice-presidents Howard Barnes and Guy della Cioppa ... Donald H. 
McGannon, new Westinghouse Broadcasting Co. president, planed in 
from the east, was met by KPIX General Manager Phil Lasky, talked 
with staff and whipped up to KEX, Portland KRON televised 
the two-day hearings of the Senate subcommittee investigating narco- 
tics, received heavy mail as a result First of many time-buyers 
to get birthday cakes from KYA was Faye Hanger, of Brisacher, 
Wheeler . William Winter, the newsman, returns to his KPIX Sun- 
day show Dec. 4 after recovering from a heart attack. 


IN CLEVELAND ... 

Sam Sague, WSRS president. and AFTRA settled long-standing dif- 
ferences over interest and back payments to ex-staffers Milo Townes 
and Bill Cannady, latter now at Moberly, Mo. ... Maggi Bynnes, after 
four-and-a-half-years on daily WNBK women’s show being dropped 
. Norman Knuth’s “Starlighters” and Eddie 
Starr’s orchestra being axed at WTAM for as yet unnamed replace- 
ments ... Bob Doerr, WEWS, home trom hospital . Curtis Peck, 
recovered from appendectomy, moving home from San Francisco to 
town as WTAM-WNBK assistant general manager Maggie Wulff 
revived “Teen Press’ Sunday WXEL stanza ... Arthur Loesser and 
Ward Devenny kicked off WNBK’s new Podium series ... Jimmy Dud- 


ley sportscasts new five-minute daily WXEL stint... Lew Russell do- 
| ing late hour WJW Moondog pitch. 

7 Y T 
IN BOSTON e . 

Edward L. Pearle, former legit theatre press agent, joined the 


allout effort to line up artists for | 


| Yankee 


| Crawford in 


EVERY DAY TY. in half. The “network within a 
ON EVERY CHANNEL network,” it was revealed, encom- | 


Have your real estate and mort- Nationwide system is expected 
gages managed while you are away to be in operation within the next 
from New York by William Keegan, | SiX Months, via five central switch- 
licensed broker. AXtel 7-4428. Ing stations in strategic parts ol 


Network, 
George W. 
of Public 


WNAC, as 
Hallberg this frame. 
telations, 


assistant sales promotion director to 
Pearle, a graduate of Boston U. School 
Was associated with the office of producer Cheryl 
the press department Hub deejays who play poor 
taste Christmas recordings got roundly roasted by Bill Buchanan, tv- 
radio editor of the Boston Herald... WORL’s “Big Four’ 
disk jock program featuring station's four top platter 
has called it quits 


. Ross Mutholland will | 


purchased a daily 60-second spot of prime | 


minimum scale. 
they’ve been paid only 


shows a week at 
This year 
when used. 
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hour long | 
spinners daily | 


BBB TY Series 
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| : 
people) and the Bureaus, that they 


will compare most favorably with 
the best television has to offer.” 

Nyborg disclosed plans for dis- 
tribution and promotion of BBB 
vidfilms. Offices of BBB are in 
100 cities, with local video outlets 
being members. His plan is to 
have the local BBB execs take the 
film series to the station manange- 
ments and offer them as pubserv 
exposures. Non-bureau cities will 
get pix at “minimum fees” through 
film rental libraries. 
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SINGERS, ACTORS AND ACTRESSES 


You can use your spare or open time as field 
manager's assistant ef National Vets Publi- 
cation. Veteran background helpful but rot 
necessary; Sf hr. minimum guarantee while 
training. Sce Mr. Mosher, Publishers Verified 
Svee., 5 Beekman St.. N.Y.C, (bet. 9-10 A.M. 
and {-2 P.M. BA 7-9115). 























FCC Shufiles Counsel 


| 
; ; : 
Washington, Nov. 29. ) ] 
Charles E. Smoot of Washington, | /tt 
». C., was brough as assistan 
: as Drouget in as asaistant | > EASY—COMPLETELY CONFIDENTIAL 
general counsel of the FCC last no inquiry regarding credit, 
. : . | loyment 
week in a slight reshuffling of | naan ple cpg 
- : en a % RECEIVE FULL LOAN | 
Staffers in the agency's legal office. without customary deductions 
J. Smith Henley, former assistant | * NO MONTHLY PAYMENTS REQUIRED 
' | renewals easily arranged 
general counsel, was stepped up * ALSO WRITTEN APPRAISALS 
to the new post of associate gen- for insurance purposes or estates 
eral counsel and Richard A. Solo- . . : 
mon, former as sistant 2 ( in R. SIMPSON & cO., INC. 
charge of legislation, has been 133 WEST 42nd STREET ¢ N.Y. C. @ BRyant 9-2289 





transferred to a Similar 


post in the | 
} litigation division, 
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Television Chatter 





New York 


William McCleery, who did the 
adaptation of F. Hugh Herbert's 
play, “A Girl Can Tell,” for the 
“Alcoa Hour’ a coupie of weeks 
ago, has been commissioned to 
adapt another Herbert play. “Kiss 
and Tell.” for the same show. 

Joe Liss writing the narrative 
for NBC's Dec. 4 “Wide Wide 
World” devoted to “The American 
Rhapsody.” 

Vith Mayo Bros, having retired 
from show biz, the Three Rockcis 
will replace them on WCBS-TV's 
“New Year’s in New York” 
: Gerber’s Baby Foods 
bought inio NBC-TV’'s “Matinee 
Theatre” after all. Change of 
heart Mike Garguilo, WRC A- 
TV director, to emcee benefit jazz 
concert Dec. 4 at Hempstead, L.1., 


show 
hasn't} 


tagged “Jazz on the Rocks.” fea- |! 
turing siation staffers Dick By- 
man, Don Lamont and Mundel 
Lowe. ‘Jazz’ was first done by 
Garguilo on “TV Workshop” se-| 
res Don Morrow teaming up 
with Rex Marshall for new skein 


o: 18 commercials for Maxwell! | 
House Instant Coffee “Joe & 
Mabel” .. . Florence Roth, ex-pro- 


motion director of WJW and TV 
Guide in Cleveland, to the Alix B. 
Williamson p.r. office in N. Y. 
When Ron Cochran’ vacations 
from WCBS-TV's “Late News” 
Dec. 19-24, 
sub for him Monday through Fri- 
day and Ned Calmer on Saturday 
... George Skinner’s WCBS-TV'er 
to originate from toy dept. of Gim- 
bels on Dec. 9. 

Joe Loco guests on Steve Allen 
Monday (5) WAAT-WATV 
overation in Newark received a 
citation wvesterday (Tues.) from 


Jersey veteran organizations for 
work in their behalf. with Gov. 


Robert B. Meyner doing the hon- 
ors 
to London for a “Xmas Dinner” 
one-shot on Dec. 16 for 
Dick Ostrandem becomes _ Inter- 
state’s midwestern sales head. 
Art Foley, assistant photo edi- 
for in the ABC N. Y. publicity de- 


| Ziegler 


| Telefilm 


| for 


; Sunday 
-f ant 


Douglas Edwards will | 


i ot slide 


i Screen 
| ganized a 
ition company, R. A. 
| ductions, 
| tracting work for busy 


WPLX’s Dione Lueas flies | 


hr 


partment, upped to photo ed fol-! 
lowing the resignation of Christie | 


Barter, who moved over to Colum- 
bia Concert Artists . Robert D. 
Crosswell, most recently with the 
sales staff of WJBK-TV, Detroit, 
joined the Richard H. Ullman tele- 
pix distribution outfit and will 
cover the midwest... Janet Tyler, 
WABC-TV's “weather girl,” dem- 
onstrating the new Swiss ‘weather 
door.” which uses forced air to 
simulate the insulating action of a 
door, on her weather shows on the 
sSiation. 

Bob Solo moved from the Jules 
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agency over to the De- 
boran Coleman office Mary 
Healy joins the ‘Masquerade Par- 
tv" panel next week for a three- 
week stint, succeeding Dagmar... 
Broderick Crawford guests on to- 
night’s (Wed.) “I’ve Got a Secret” 
... Gene Shefrin, v.p. of the Dave 
Alber fiackery, moves initio a new- 
ly-purchased Lawrence, L i 
home in January “You Asked 


for It’ emcee Art Baker in N. Y. 
this week for a promotional stint 
on a contest to tap the best fea- 


tures of the program over the past 
five years ... Archibald U. Braun- 
feld, former treasurer of the 
American Television Society, 
named comptroller of National 
Associates Transfilm 
has produced a 20-second = ani- | 
mated spot for use in a Christmas- 
New Year's safe--driving campaign } 
; Joseph Kaufman has named | 
Lioyd Burns as Canadian distribu- 
tor tor his. “Long John Silver” 
telepix series. 
Tom Gregory 


chief 


quits an- 


{nouncer’s job at WPAT '¢Paterson, | 


N. J., radio station) to join WABD 
Don Elliott Quartet returns | 
another guest stint on Steve} 
Allen’s late-nighter tonight (Wed.) | 
Gene Sultan into Goodyear 
(4). He doubles as assist- | 
stage manager of ‘“‘Roomful of 
Roses” legit on Broadway. 

Film department of V. J. Nola’s 
Penthouse Sound Studios has in- 
augurated g division which will 
specialize in same-day production 
films Ray Pheelan, 
Stock Shots to Order and 
Tests to Order, has or- 
third telefilm produc- 
Pheelan Pro- 
do subcon- 
producers 
and coproductions on commercials 
and programs. Already shot by the 


prez of 


which will 








inew company have been a pilot 
film for Talent Associates, intros 
for “General Electric Theatre’ and 
Nash commercials, 

s=——— Continued from page 29 = 





ris.’ in “Wind From the South”: 
special award, best performance in 
a classical role, Jose Ferrer in 
“Cyrano de Bergerac”; best per- 
formance by actress in supporting 
role, Mildred Dunnock in “A Child 
Is Born”; variety entertainment, 
“Ed Sullivan Show”; best musical 
series, “Voice of Firestone”; best 
dramatie series, “Kraft TV Thea- 
tre’; best documentary, “‘The Vice 
Presidency—the Great American 
Lottery,” on “See It Now”; net- 
work public service, ‘‘The Search,” 
CBS-TV; local public — service, 
“Focus on Delinquency,’ KNXT, 
Los Angeles; local public service 
(citations), “Our Religious Roots,” 
KPIX, San Francisco, and “Date- 
line Washington,” WDSU-TV, New 
Orieans. 

Network news and_— special 
events, Presidential News Confer- 
ence, James C. Hagerty, White 
House news secretary; local news 
and special events, WBZ-TV, Bos- 
ton; network educational series, 
“Omnibus,” TV-Radio Workshop of 
Ford Foundation, CBS-TV; best lo- 


cal educational series, “Your Fu. 
| ture Unlimited,” WMCT, Memphis; 
| best network children’s show 
1 **Mickey Mouse Club,” ABC-TV; 
| best local children’s show, “‘Chil- 
dren’s Corner,” with Josie Carie, 
WQED, Pittsburgh; best network 
' woman's show, “Home,” with Ar- 
lene Francis, NBC-TV. 

Best commercials, Sanka Coffee, 
Schweppes Quinine Water, Dow 


Chemical ‘latter for Saran Wrap). 

Among new awards—Pat Weav- 
er, prexy of NBC, “for the greatest 
contributions to creative television 
techniques; similar citation to 
broadcasting industry as a whole 
for its coverage of the northeast- 
ern floods this year: Gillette Safe- 
ty Razor Co., for “best in sports 
coverage.” 
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special from4 to 10 o'clock. The 


/network has blueprinted an elabo- 


rate promotion and_ exploitation 
chart for the “Bing Sing,” playing 


‘claims that 


it the “inspirationa} way. Com- 
bination live and transcribed show 
will have a full choir and orchestra 
and work in the famous Westmins- 
ter Chimes: of England. 
Columbia's daytime upbeat seems 
to support web's oft-repeated 
radio is still strong tor 
product pushing against the glamor 


the 


time ramparts are also in there 
‘making good” is reflected in the 
fact that 15 sponsors have come 
into line in recent weeks under 
the network’s segmented plan 
wherein shows with name values 


are cut up for sponsor latchons. 


Some of the nightime bankroll 
ers are either new to the medium 
or with “names you never heard 
of” before. Apparently, in this 
sense, it’s a case of “tv is too rich 
for our blood.” But some of the 
old regulars are represented, too, 
such as Buick, Halimark, Frigid- 
aire, Brown & Williamson, Philip 
Morris, General Foods, Anahist. | 


There's cabbage from such compa- 
nies as C-7 Lettuce as well as 
“house client’’ CBS-Columbia, 


WBKB’s Sports Plum In 


Sale of Big 10 Quintets. 


Chicago, Nov. 29. 
ABC-TV's WBKB plucked the 
plum of the local winter sports sea- 
son with the finalization of a deal 
with the Big 10 college league and 
indie Nofre Dame for a series of 
10 Monday night basketball beam- 


ings. Sports package, to start Jan. 
2 with Jack Drees at the mikes, 
will be underwritten by Illinois 
Bell. 


Big 10 quintets are also to get 
Saturday afternoon showcasing on 
CBS-TV, beginning Dec. 5 














to the affiliates to hop aboard the 
tint bandwagon as a prelude to the 


allout campaign to roll into high 


nation’s televiewers 
\ lot of the sta- 


in making the 
“color conscious.” 


tions have already “converied” tor 
the big set sale push, but NBC 
wants all of them in to iend a help- 
ing hand in broadening the “com- 
patible” horizons. 

This, too, as it shapes up, will 


be the first convention where day- 
time programminy isn’t likely to 
rear its head as a major bone of 
NBC-affiliate contention. Daytime 
has been a sore spot over the vears, 
the network never having been 
able to get off the ground in com- 


peting with CBS on commercial 
entries. With the cross-the-board 
“Matinee” color series now. en- 
trenched (with an approximate 
80°° sellout status). coupled with 
such established components as 


“Today,” “Home,” “Ding Dong 
School” and the upcoming “Queen 
for a Day” entry, all combining to 
swell the network and affiliate cof- 
fers, the lamentations emanating 
from the station relations boys have 
been soft-pedalled to a consid- 
erable degree. 

Some glaring weaknesses in the 
nigbttime schedule have cropped 


NBC’s Pie in the Chi Sky 


Continued from page 25 —— 
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up since the affils last broke bread 
with the network brass (as, for ex- 
ample, the writeoff of Colgaie and 
its Sunday night “Variety Hour” in 
its futile attempt to compete with 
Ed Sullivan, and the virtual col- 
lapse of Tuesday 8 to 9 as NBC's 
onetime strongest rating puller, 
now that CBS’ Phil Silvers is tak- 
the play and audience away), 
but NBC is not too disturbed over 
any possible affiliate repercussions, 
These are accepted as the day-to- 
day order of business which, in the 
course of events, it’s felt, can be 
taken in stride. 

And in view of the continuing ru- 
mors that Pat Weaver might be exit- 
ing as network prexy, some look 
to the convention for perhaps a 
clarification of the picture. At 
least it’s anticipated that the affili- 
ate boys will be asking questions. 


Pacifie 
have 


veteran 
announcers 
handle 53 telecasts of 
iney Redlegs’ National 
games next season. George 
sports director of KYNO, 
and Mark Scott, who did 
the Hollywood Stars’ 
for four years, where here 
last week for the inking. 


Cincinnati—Two 
Coast baseball 


the .& 
League 
Bryson, 
Fresno, 
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From Park Avenue to Paris in an instant! That's Background Process 
Projection... !t offers you background action of any scene, season, or 
right in New York... for your motion picture requirements. 

Permit your creative efforts the freedom 
which only rear screen projection offers. 


Further information on request. 
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Atlanta (ARB) Toledo (Videodex) Dayton (ARB) 
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every product... 
every market... 
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GUY LOMBARDO 


AND HiS 
ROYAL CANADIANS 


30.8 


Birmingham (Pulse) 
Pittsburgh, 40.9 (Videodex) 
Shreveport, 29.4 (ARB) 








WESTERN FEATURES 
STARRING 


GENE AUTRY 
2i.9 


Phoenix (ARB) 
Columbus, Sat. AM, 12.9 (ARB) 
Indianapolis, Sat. AM, 11.6 (ARB) 








SCORE AGAIN! 


JOHN HOWARD - Fi RST 
DR. HUDSON’S 





case CHOICE 
34.4 FOR 


Pittsburgh (ARB) 


St. Louis, 28.7 (Videodex) | 
Butfolo, 264 (Videodex ALL AMERICA! 





Choose your rating service — ARB, Pulse, 


"_, WESTERN FEATURES 


evanmine Videodex. One thing you'll find they all have 


in common: Film shows syndicated by 
MCA TV are top-rated* everywhere. 





Big audiences that spell big sales for you! 





*September-October, 1955, ratings are shown. 
Phoenix (ARB) 
Boston, Sat. aft., 13.9 (ARB) 
Houston, Sat. Noon, 14.9 (ARB) 


For both Western features: 27.1 weekly cumulative 
rating in lL. A. Lowest cost per 1000 homes per 


« comm'l minute in TV film 


PRESTON FOSTER 


WATERFRONT 
40.5 


Charlotte (Pulse) 
San Francisco, 21.4 (ARB) 
Toledo, 36.4 (Videodex) 








Phone, wire or write 
your MCA TV office 
for your audition 


print today! 


programming—42 cents! 


PAUL HARTMAN 


FAMOUS ff PRIDE OF THE ff avn mens 


PLAYHOUSE 


FAMILY CITY DETECTIVE 
45.8 44.2 36.2 





Norfolk (ARB) 
Kalamaz6o-Grand Rapids, 26.0 
(Videodex) 

Toledo, 18.8 (Videodex) 


New Orleans (Pulse) 
Dallas-Ft.Worth, 26.0 (Videodex) 
Atlanta, 16.6 (ARB) 


Buffalo (Pulse) 
Columbus, 22.7 (ARB) 
New Orleans, 39.0 (Pulse) 


new show—pre-syndication 
network ratings shown 
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Les Paul-Mary Ford: “Alabamy | 
Bound”’-"‘Texas Lady” (Capitol). In 
the oldie, ““Alabamy Bound,” 
Les Paul-Mary Ford team 
found a platter. that’s bestseller 
bound. It’s a smooth, fast workover | 


with hefty impact via _the socko | 
guitar technique and interwoven 
vocal. Rosalind Page, for MGNi, 


has another interesting slice of this 
tune but in a 
sty le. On the C apitol flip, the Paul- 


Jocks, Jukes and Disks 


By HERM SCHOENFELD 


the | 
has | 


| rolling. 


more knockdown : flavorsome 








Love Song” is a compilation of hit 
song titles in a pleasant potpourri. 
They also do okay on the flip Italo 
novelty. 


Bobby Charles: “Later Alliga- 
tor’-"“On Bended Knee” (Chess). 


With the rhythm & blues cycle still 
this side has good chances. 
“Later Alligator’ is a jivvy num- 
ber which Bobby Charles gives a 
workover with a driv- 
ing guitar accompaniment. Reverse 


Best Bets 


LES PAUL-MARY FORD 
(Capitol) 

B. GOODMAN- R. CL OONE Y 
(Columbia) 

ALAN DALE 
(Coral) 

JAYE P. MORGAN 
(RCA Victor) 


—_———_ —_ —E 





see eer ere ersees 


ALABAMY BOUND 
-...Texas Lady 

_@...... MEMORIES OF YOU 
't’s Bad For Me 


ig M GONN A SLE E P Ww IT H ONE EYE OPEN 


_Lisbon Antigua 
NOT ONE GOODBYE 
My Bewildered Heart 








Ford duo handle the title oatuner 
from the RKO pic appealingly. 


' 
Benny Goodman-Rosemary Cloo- | 


ney: “Memories of You’-"It’s Bad 
For Me” (Columbia). This is pop 
music at its best. 
ago, “Memories of You” has been 


Cut some time | 


dusted off because of its spotting | 


in the upcoming Universal biopic. 
“The Benny Goodman _ Story.’ 
Standard is swung by Goodman's 
trio with a slick vocal assist froin 
Rosemary Clooney 
late in the platter, as did the sub- 
ordinate vocalists in the heyday of 
the band biz). On “It’s Bad For 
Me.’ Goodman is featured in a 
neat vocal duet with Miss Clooney 
Topflight jock and juke fare on 
both sides. 


Alan Dale: “I’m Gonna Sleo» 


(who comes on) 


With One Eye Open’”-‘Lisbon i- | 


tigua”’ (Coral). Alan Dale has a 


potent two-sided entry in this plat- | 


ter. “One Eye Open” 
ballad with 
projects in 
“Lisbon 


is a bouncing 
a cute idea which he 
suitable light 
Antigua” 


style. | 
(In Old Lisbon) 


is a lovely ballad import which he | 


renders in a more romantic style 


with excellent backing from Dick | 


Jacobs orch. 
Jaye P. Morgan: ‘Not One Good- 


byve"’-"‘My Bewildered Heart” (RCA | 


V tet o7). 
emerged 

the last couple of years and these 
sides continue the hit pace. ‘Not 
One Goodbye” 
the groove of her previous 
est Walk” click, while 


This songstress has 


“Long- 
“My 


as a standout stylist in| 


is a fine number in| 


Be- | 


wildered Heart” is a big ballad in | 


a more complicated format. 


She | 


handles both tunes with plenty of | 


commercial savvy. 

Norman Brooks: ‘‘Way-Wavy-Te- 
Nan Go’"’-"‘Goodbye, Gal, Goodbye” 
(Label X). Norman Brooks turns 
out sides that are fascinating in 
their evocation of the late Al Jol- 
son. In ‘“‘Way-Way-Te-Nan-Go,” he 


has a fresh piece of material with | 
a Latin beat and he could go all | 


the way. Flip is hack to the 
straight Jolie pattern with a song 
that is reminiscent of the mammy 
aes “Toot, Toot Tootsie, good- 
bye.” 

Steve Allen: “What Is A Wife’- 
“Memories of You” (Coral). 
Is A Wife” 
piece which Allen recites with per- 


“What | 
is an amusing prose | 


fect intonation and timing. It could | 
serve as offbeat jock programming | 


fare. 
on a kevboard solo of ‘‘Memories 
of You,” from the “Benny Good- 
man Story,” 
old Ink Spots version of the tune 
has also been reissued by Decca. 

Eartha Kitt: ‘Nothin’ For Christ- 
mas’’-“Je Cherche Un Homme” 
(Victor), Eartha Kitt’s trademarked 
vocal mannerisms are again in evi- 
dence on this platter with a Christ- 
mas number which opens like a 
kid’s tune and then surprises with 
a sophisticated lyric. She carries 
it off tongue-in-cheek for good re- 
sults. Flip is a Gallie ballad which 
she does most effectively, winding 
up with a English translation for 
the squares who can't understand 
the lingo. 

Ralph Marterie Orch: ‘‘Wondrous 
Love”-"Miserlou” (Mercury). Ralph 
Marterie has two attractive instru- 
mentals in this coupling. ‘“\Won- 
drous Love” is a hishly melodic 
ballad brightly arranged for truin- 
pet solo while “Mis serfou” geis a 
colorful, atmosnvherie workover. 

Bill Rand!e-Bi!l! Sithert: “Disk 
Jockey’s Love Sone” - “Rosina” 
(Coral). When a counle of jockeys 
sing, it’s a case o*° main bites dog. 
In this instance, Bill Pendle and 
Bill Silbert do surprisir’’y well on 
this 
singing is buried in a 
rangement, ».ut a esv 
solo parts is enone 4 
they know 
a flat and a sharp. 


platter. True, most of their 
rhorval a 
Yea of br 
19 ety Ww 1") 
the differe » between 
“Disk Jockey 


On the flip, Allen is spotted | 


in which he stars. The | 


r&b bdllad, 


is a slow 





okay for the | 
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Album Reviews 





Lotte Lenya: “Berlin Theatre 
Songs by Kurt Weill” (Columbia). 


Lotte Lenya, who had been recent- | 
ly starring in the Theatre de Lys 
production of the “Threepenny Op- 
era” in Greenwich Village, has cut 
a superlative set of German thea- 


band, Kurt Weill. 
to a somewhat specialized market 
because of the German lyrics ex- 
cept for the 
English, Miss Lenya’s dramatic vo- 
try surmount the language bar: 

Excellent notes and photos 2' 
help by including the German 
texts by Bert Brecht and George 
Kaiser side by side with the Eng- 
lish translation for all sougs. Be- 
sides songs from “Die Dreigro- 
schenoper,” the album includes se- 
lections from ‘‘Aufsteig und Fall 
Der Stadt Mahhagonny,” ‘Happy 
End,” “Das Bedliner Requiem” and 
“Der Silbersee.” Recorded in Ger- 
many with Weill’s original ar- 
rangements, this collection retains 
under 
the baton of Roger Bean. 








tre songs written by her late hus- | 
Although limited | 
“Alabama Song” in| 


cal projection should help this en- | 
-j|among the 


has sliced a big part of his nitery 

|}routine in these 12 numbers in- 
cluding ‘‘Fleur Bleue,” ‘“‘Have You 
| Met Miss Jones,” “I Gotta Crow,” 
| “If I Only Had A Brain” and other 
French and U.S. pops. Clary’s sty- 
listic flourishes give this collection 
la big lift even without the visual 
impact of his expressive facial and 
| body gestures. 

Billy Eckstine: ‘That Old Feei- 
ing” (MGM). Although somewhat 
brushed by the new crop of disk 
buyers, Billy Eckstine is _ stiil 
smoothest pop song 
| purveyors, His trademarked creamy 
| vocalizings are spotlighted in this 
MGM set in a collection of great 
standards including the title tune, 
“More Than You Know," “Love Me 
Or Leave Me,” “I’m Yours Tv 
Command,” “No One But You.” 
“Coquette,” “Because You're Mine” 
and “Wonder Why.” 

“Sounds of Carnival” (Folkways). 
This indie label, which specializes 
in offbeat disks, has now released 
an interesting collection of midway 
and carousel sounds and music. 
Recorded at an actual stand of the 










































































































































































































































































senre, - | are given a mambo format which Robert Clary, another Continen- | Royal American circus, this set has 
Lalo Guerrero: “Tacos For Two”-| adds to the yocks. ‘Tacos For|tal import representing France, is|an authentic flavor of the event. 
“Mickey Mouse Mambo” (Real). | Two” is a takeoff on “Tea For| showcased in a highly attractive} The barkers’ spiels, the calliope 
There's a big comedy kick on these | Two,” and ‘Mickey Mouse Mambo” | set under the Epic label, Col sub-!| music and the noises of the crowd 
sides. Lalo Guerrero is a Latin/is a ’ south-of-the-border burlesque sid label. Clary, an exuberant tal- and the rides add up to a realistic 
Homer & Jethro and his pees ae those kiddie club ideas. ent with a wide range of moods,' piece of modern Americana. 
on > ry mS ~ 
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and last week. eri leis | gies 1 3 | (jal & i 5| 2 
= la = es Li? x gi gla 
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wk. wk. Artist, Label, Title zizlplalZ ISIS /AIFIGIELZIFITIE SI 31418! 8 
~~ TENNESSEE ERNIE FORD (Capitol) 
1 1 “Sixteen Tons” a 55s pee eee aa des Wak 8.2 F & fF Fy § Ff 4 fF £ Yt di tt 1 
: ROGER WILLIAMS (Kapp) — et 
2 2 “Autumn Leaves”. ..................+--- > © | 4% -4 £ & ;:.2 «&* £ 2@& 4.8.2 8-3 ©6296 
~~ FOUR LADS (Columbia) om 
3 4 “Moments to Remember”................ 4 3 2 6 3 9 6 5 6 ‘ 2 2 7 23 85 
~ GALE STORM (Dot) ; 
4 4 “I Hear You Knocking” err presses @ ® ‘ee 3.4 5 2 1 5 6 £ 10 8 79 
— FOUR ACES (Decca) i 
5 3 “Love Is a Many Splendored Thing”...... 2 4 4 2. 6 10 3 10 5 @& 4 .4 74 
AL HIBBLER (Decca) 
6 a —_,. i Pep errr eT ry _7 5 4 4 4 7 8 2 6 5 58 
a PLATTERS | i 
7 OD GR I ooo sas aie sda aes 6 6 8 . 5 :. 2 3 : 8 i) 41 
DEAN MARTIN ‘Capitol 
8 = “Memories — Are Made if a a Re Bote 24° Ss 3. 2 : 3 ue 34 
PAT BOONE (Dot) 
ee eee eee 8 8 a 7 , 25 
RUSTY DRAPER (Mercury) 
10 12 “Shifting, Whispering CN. ere oes a > 10 9 3 21 
HILLTOPPERS (Dot) 
11 8 __ “Only } You”. Ee ee re aRE or ae Tne.) Sen nee mame rs NE ae ? 18 
CHEERS (C Saltely 
12 9 “Black Denim ‘Trousers”................. 6. 9 _T 7 § 16 
er DREAM WEAVERS (Decca) 
13A 17 “It’s Almost Tomerrow” . 6 9 .. 10 5 14 
: ~ JONI JAMES (MG) 
13B 25 “You Are My Love”. sete sees : a _ 8 5. 6 ae _ 14 
~~ JULIE LONDON (Liberty) 
15A 19 __ “Cry (ONE 5 ee ar ee 4 .. . : a 9 13 
~ MeGUIRE SISTERS (Coral) 
wn 16 Se... e senator ay 2, ee 13 
~ EL DOR. ADOS (Vee re 
17A 10 “At My Front Door” ._. eee ceeeenersseees 0s 6 . _ &@ - 3 . 10 . 12 
~ FRANK SINATRA (Capitol) 
17B 15 _ Ove and Marriage 5a Sh eines: ee at J ss) es ee ee BS .. ws 12 
~ KAY CEE JONES (Marquee) 
7c “Japanese Farewe’l Song”...... : = _ te ee a a a, 8 as ss ss 
BILLY VAUGHN (Dot) 
20 12) “Shifting, Whisper’ng Sands”......... 9 _ _ a ae a a ae ee a5 
GOGI GRANT (Era) : ; 
°1 “Suddenly There's a Valley” ... Toe _ ae _ a ee ke sa se 
~ SINGING DOGS (Victor) 
92A “Singing Dogs Mcdley” ei 10 tt ts a As = a te ee 4 8 
~ JO STAFFORD (Co:umbia) 
22B “Suddenly There’s a Valley” veteeee cast _: Z ee a a ee ee a eee ee 8 
~~ FONTANE SISTERS (Dot) ; % 
24 22 “Daddy-O” ee ee aT a a, 2 eS ee ee ee 7 
“AMES BROS, (V‘ctor) 
25 20 “My Bonnie Lassie” Da a ee 8 ae eS TD, __-+ 10 . ee ee oe 10 e 
_ = s l z | 3 4 5 * 
OP O“NLAHOMAI MISS SHOW BUSINESS) LOVE ME OR IN THE WEE, LONESOME ECHO $O SMOOTH 
LEAVE ME SMALL HOURS ; 
| 
ae bbs S | Fitrn Soundtrack Judy Garland is an dackie Gleason Perry Como 
yee — ‘api Victor 
| veaien Capitol Columbia Capitol a LPM 1085 
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DISKS’ MERRIEST X 





Jimmy Hilliard Exits Label X for New 
Chi Diskery; Douglas Ankles Wing 


The artists & repertoire picture, + 


which has remained unusually 
static for some time, is now under- 
going another periodic reshuffle. 
Jimmy Hilliard, artists & reper- 
toire chief for RCA’s subsid Label 


| 





X, is exiting the company shortly. | 


Hilliard, who set up the 
operation a couple of years ago to- 
gether with Joe Delaney, is re- 
portedly leaving for another disk 
job with Bally Records, based in 


label’s | 


Chicago. Delaney previously left X | 


to join Cadence Records as sales 
chief a couple of months ago. 
Wing Records a&r man Lew 
Douglas is reportedly negotiating 
with Bally to move over as music 
cirector and assistant to Hilliard. 


| 


Label is being bankrolled by coin | 


machine manufacturer Ray 
lonev. Douglas is being replaced 
as Wing a&r man by Chick Sagel, 
but will continue with Wing as 


Ma- | 


| 
| 
| 
| 
} 


recording artist and arranger and ' 
conductor on consulting basis. Da-| 
vid Carroll will, under Sagle, over- | 


see midwest musical operation of 
both Wing and Mercury. 
Distribution of new label will be 


/ termined. 


handled by Maloney’s outlets fox | 


Lion Manufacturing Co. MGAS 


Distributing Co. 


will peddle bally | 


in Chicago, and will help with na-' 


tienal sales. Bally’s first release | 
came out month ago with bally 
veepee Lou Brecse’s orch. Some 


9.000 copies have gone out. 


Betty Johnson of ABC's “Break-— 


fast Club,” and former’ Victor 
pactee,. will sign with the new firm. 


DESI ARNAZ BACK IN 
GROOVE FOR MGM LABEL 


Hollywood, Nov. 29. 
Desi Arnaz, who hasn’t been 
represented on records for some 
time, has cut two sides, including 
the title tune from the upcoming 





Metro pic, “Forever, Darling,” for, 
MGM Records release. In addi- | 
tion, Arnaz is working the tune 


into the script of his Dec. 12 tele- 
show as added plug for picture in 
which he and Lucille Ball star. 
Recording, under supervision 
Jesse Kaye, MGM Coast recording 


chief, marked the reunion for 
Arnaz and Kaye. Last time they 
worked together was when Kaye 


was booker at N.Y. Roxy 15 years 
ago and Arnaz played there. 





Reserve Decision In 


5006 Suit Vs. Piaf, et Al. 


A $500,000 plagiarism suit by a 
distaff cleffer, Frances Lampert, 
against Edith Piaf, Columbia Rec- 
ords, RCA Victor, Hollis Music and 
others wound up in N. Y. Federal 
Court Monday (28) with Judge 
Mortimer Byers reserving decision, 
Miss Lampert charged Miss Piaf, 
who cleffed *‘’Cause I Love You,” 
with infringing on her tune, “An- 
nabella.” Latter tune was never 
published but Miss Lampert said 
that Miss Piaf had access to her 
material. Victor and Col were 
named for cutting the tune with 
Dinah Shore and Miss Piaf respec- 
tively, and Hollis Music is the pub- 
lisher. 

Miss Piaf, French chanteuse who 
is currently appearing at the Ver- 


sailles, N. Y., appeared in court 
to testify that she had no knowl- 
edge of Miss Lampert’s. song. 
When she said that she got the 
idea of “’Cause I Love You” in 
the bathtub, the judge ad libbed: 
“'f men have the right to sing in 


toe bathtub, certainly women have 
the right to compose music there.” 
Battery of lawyers for the defend- 
ants included I. Robert Broder for 
Miss Piaf, Bernard Gartlir for Hol- 
lis and L. Arnold Weissberger for 
Ted Straeter, bandleader who was 
named because he had allegedly 
looked over Miss Lampert’s music 
Otto Friedman repped Miss Lam- 
pert. 

She has a couple of other plagi- 
arism suits pending. 


| North Star 





Learnin’ the Blues 
Hollywood, Nov. 29. 

You can never tell where 
you'll find a rhythm & blues 
singer. Dave Cavanaugh signed 
a new one last week for Capi- 
tol, Bernice Gooden, a chirp 
who'll be channeled into both 
r&b and pop stuff. 

Miss Gooden cut her first 
sides over the weekend, a few 
days after she wound up her 
former job — nursery school 
teacher in Pasadena, 








RCA Vamps On 


‘Vamp Cast Set; 


Big coin involved in cutting orig- 
inal cast albums in making 
disk companies wary of jumping in 
on pre-production deals before the 
value of the property can be de- 
Latest example of pre- 


production deal pitfalls is RCA 
Victor’s commitment to put “The 
Vamp” into the groove. Tuner | 
opened on Broadway Nov. 1 to 


generally unfavorable notices. 
Victor, however, has not yet cut 
the album, Generally disk com- 
panies rush to record the tuner 
(Continued on page 56) 
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LABEL IN ALASKA, 


Now there’s a 
pany in Alaska. 

Latest outfit to join the mush- 
rooming indie disk movement is 
Records, a label oper- 
ated by ine Music Shop at Fair- 
banks, Ataska. Initial release fea- 
tures Don icCune and chorus on 
“Alaska’s Flag” and ‘‘Kotzebuc 
Dance.” 

Unlike most indies which launch 
their operations with exaggerated 


recording com- 


‘numerals to indicate experience in 


the field, North Star merely 
the original release as ‘‘No. 1, 2.” 


, Year the consignment policy is vir- 


the | 


lists | 


SALES HITTING 
INDUSTRY PEAK 


After more than a month of | 
doldrums, the disk biz finally came 
alive last week just before the | 
Thanksgiving Day holidays. Sales | 
have spurted so sharply that trade | 
execs believe this could be the | 
biggest Christmas season in the 
indusiry’s history. 

The major distribs in 
York area are banking on a 
turnover and they are shipping 
packaged merchandise on a 100% 
credit return basis. While in pre- 
vious years, this policy has been 
followed on specific packages, this 


a 


Ned 














New 
big 


the 


tually across-the-board. 
For the retailer, it’s bound to be 

a merry season since they are | 
taking no risks. What they don’t 
sell, they can ship back with the 
billing in some cases dated Jan. 10, 
so that the returns can be made 
before the bills are made up. 
Some of the indies have not gone 
along with the 100°) return privi- 
| lege, but they are offering other | 
special incentive deals, such as! 
buy three and get one for nothing. | 
With some 25°) of the year's) 
business racked up during the} 
short holiday buying season, the | 
major diskers this year have gone | 
all out in designing special mer- | 
| chandise for the occasion. All the | 
top labels have come up with a 
'full line of Xmas packages, decked | 
out in appropriate jackets and 
containing the standard repertoire. | 
One of the big problems, in fact, | 
has been the paucity of standard | 
Christmas material to allocate | 
among the various artists cutting | 
Ximas disks. | 
More Gravy 

Single biz during Xmas will be 
just so much more gravy. Whether 
or not a new seasonal pop hit will 
emerge, aS in previous years with 





‘Continued on page 56) 





Victor Inks Presley 
RCA Victor is prepping a build- 
}up for a new country singer, Elvis 
| Presley, whose disks will be re- 
| leased in both the country and pop 
| markets. 

Presley 
Records. 


formerly cut by Sun 
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For 1956, Disk Biz Only Has to Worry 


About ‘Speed Battle, Clubs, Tape Boom 


+ 





| Herb Lutz, who had been handling | 


/ankled, resigned last weck. 


| McKenna. 


On the Ball 
Recent signs of interest by 
the U.S. State Dept. in jazz for 
export to Europe and the Iron 
Curtain countries has already 


found its echo in Tin Pan AI- 
lev. 
Songwriters Walter Bishop 


and Pete Carlise have come up 
with a new tune, “Jazz is Our 
Secret Weapon.” 


Irving Deutch 











Although the disk biz is sitting 
pretty this year (see separate 
story), some industry execs are ap- 
prehensively peering into some po- 
tential future problems. Topping 
the list is fear of a “new battle 
of the speeds,” the disk club prob- 
lem and the prospect that tape will 


soon emerge as competition for 
conventional platters. 
Taik of a new “speed” war” 


stems mainly from Columbia Rec- 
ords’ manufacture of a 162/3 rpm 
disk for use in Chrysler cars. Al- 
though these disks are made only 
on order by Col’s transcription 
division and despite categorical de- 
nials from Col execs that they are 


| planning to issue such disks com- 


Back to Peer 


Irving Deuteh looks set to re- 
turn to the Peer International sct- 


'up as professional manager of its | 
itwo ASCAP firms, Southern and | 


Melody Lane. Deutch ankled Peer | 
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Les Paul-Mary Ford publishing | 
operation. 

Peer’s BMI firms will continue 
to be run by Murray Deutch, 
Irving’s twin brother. Firms in the 
BMI orbit are Peer, La_ Salle, 
Charles K. Harris and Star Rite. 


the ASCAP firms. since. Irving! 





ABC PREPS IST P’KGE 
RELEASE FOR JAN. 1. 


ABC-Paramount has 
first album releases for the first of 


slotted its | 
the vear. Label started rolling | 


, several weeks ago with seven pop 


'singles. The kickoff album pack- | 
age will include sets by Bobby 
|Scott, The Trio Shmeed, Alec | 


Templeton, Urban Green and Dave | 

Diskery is aiming at Jan. 10 as} 
its second pop release date. ABC- 
Paramount execs are now prowling | 


disk artists affiliated with other | 
labels. Diskery now has about 12 | 


comparatively new artists on ils | 
roster. 
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Forms closing shortly 


KOLLYWOOD 28 
6311 Yucca Sr. 


The 


GOLDEN JUBILEE : 
50th Anniversary Number 


Of 


ARIETY 


Usual Advertising rates prevail 


Special exploitation advantages 


Copy and space reservations may be sent to any Variety office 
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OUT SOON! 


MPPA Moving to New 


| WOl k 


see a 
16 2/3 


companies 
the 


mercially, rival 
worrisome potential in 
rpm development. 
Such a speed would have some 
advantages in its ability to contain 
large works on a small playing sur- 
face. This speed is already being 
used in the “talking book” field, 
where the Bible and kindred long 


books have been narrated on 16 2/3 


disks for the benefit of the blind. 
Zenith Radio Corp. alveady makes 
a variable speed turntable that is 
able to play the slow-slow speed 


platters, and it’s understood that 
other phono manufacturers are 
also exploring a move into the 


162/3 field. 
cians, however, 


According to techni- 
the 162/3 speed 


represents some serious problems 


for quality reproduction of music. 
At such a low speed, the absolute 
accuracy of the turntable becomes 


critical, as do the tone-arm and 
stylus machining. 
Tape Next? 
Some disk execs believe that 


(Continued on page 56) 


AUTO COLLISION KILLS 
FOUR BAND SIDEMEN 


Omaha, Nov. 29. 
Four members of Jimmy Pal- 
mer’s orch were killed in a two- 


car collision near Waterbury, Neb., 
about 100 miles north of Omaha, 
last week (20). They were James 
FE. Martello, Springfield, Ill.; Jack 
Renn, Pittsburhg, Pa.; Lou Case, 
Jr., Rock Island I1l.; and Don Shef- 
field, Vermont. 

Six Nebraska 
from a church party in the other 
were all killed, also. The 
State Safety Patrol said the car 
containing the six youths appar- 
ently blew a front tire and col- 
lided head on with the car owned 
by Martello. The Illinois car im- 
mediavely caught fire. 

The four band members were 
enroute from Ames, lIa., where 
they played an Iowa State College 
dance the night before, to Norfolk, 
Neb., where they were slated for 
an engagement at King’s ,uil- 


youths returning 


rooin, 


Hdgtrs.; Douglas Back 


Music Publishers Protective 
Assn. will finally make its shift to 
new headquarters at the end. of 
this week when it moves into a 
new building at 460 Park Ave., 
N.Y VIPPA which also is the 
homeojilice for Warry Fox, pub- 
lishers’ agent and trustee who col- 
ects on mechanicals, has heen lo- 


cated in the International Bldg. of 
Radio City since 1937 
Walter -Douclas, MPPA 
man who has ailing 
past couple of months, is 
again and will 
next Monday 


chair- 
for the 
back in 
return to his 
Dec. 5. 


been 


shape 
desk 


Honorary AFM Degree 
Hollywood, Nov. 29 

Frank Sinatra has been uamed 
an honorary member of Local 47, 
AFM, the third performer to be so 
honored in the local’s’ history. 
Others Bing Crosby and Bob 
Hope 

Honorary membership was ap- 
proved unanimously at a_ board 
meeting in recognition of Sinatra’s 
and the emplovment he has 
local musicians, 
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Wednesday, November 30, 1955 VARTET 


IMPORTANT! 


because it’s a great new Rodgers and Hammerstein ballad 
Everybody’s 
Got a Home But Me 


(from the hit musical “Pipe Dream’’) 


because it’s got that ’teen age selling sound 


Dungaree Doll 


20/47-6337 


TWO HIGH, WIDE AND HANDSOME HITS BY 


EDDIE FISHER 


Oi by) 
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CAY eSsetnCATE | hi Mach Disk Worri 
RCA Vamps 0094995050008 CSC SALETS ON VOM-NWIACHINES ....-+++++-000+ isk Worries 
—————= Continued from page 3 Sanus ossee Ernie Ford Capitol \~uumas Continued from page 33 =e 
the S lay follo ving the Broad- | SIXTEEN TONS CS) cscc. ETERS SO ORE ER SS 4 ery eaten Paar | . P 
ea cai vi pining tenant hs Sica Se eerie ® See Rae's = | the future of the biz does not lie 
ee Ictol execs say eet '2 2. FT HEAR YOU KNOCKING (5) ............ . Gale Storm ee eeeeees Dot | with a new speed but with a radi- 
they've pencilled in a session and ' cally new development such as 
. > CceErve - j are thr To » aa th ied r ny mc , “hire C , « ; =" ; ¢ é 
have reserved studio space for Dec. 3 oy MO TUMIN LEAVES (9) 25.0050 e080 Roger Williams .eceoe. .Kapp ltape. The steady reduction in the 
18, but those associated with the + ( Al Hibbler ec eeceess. Decca ‘price of tapes over the past year 
nope believe that the diskery is : ee cp in a en a ) McGuire Sisters....... Coral ‘(Minnesota Mining & Manufacture 
stalling | : ; aap 
B. F ae ! ; : ing Co.) recently made its second 
Nut on an original cast album 2 % MOMENTS TO REMEMRER (11) Four Lads ...+-+. Columbia ' reduction in two months in its tape 
necessary before it begins to show | % : 4 ; (Four Aces 9 nae em. woes Decca 4! prices) have brought it within the 
up in the profit column. A_ long pe 6. LOVE IS A MANY-SPLENDORED THING (11) * POH COTHOW 4s eoae wes Coral | realm of mass consumption. While 
it singin = 7“ a pore eo be ‘Goal Grant Era z the problem still remains of get- 
icIps pusn the album sales. Nega- ie es ee ae ne de Sat tag hee Fe ae j ting enough tape machines in cir- 
tive notices received by “The |g * Tas Sen Ves tS) Eb sqe-=> oe gale eswaen 54 culation to mae motel. of 
Vamp” put it into an indefinite Jo Stafford eee Columbia 3 pre-recorded tape profitable, it’s 
and a sale of close to 35,000 sets is 4 Cintieds 5 i eres Mercury z | believed by the tape company 
runs between $20,000 and $25,000 | 8 ONLY WOU (9) ...ccccccccccleccces: . 4 Hilltoppers ...ccece Dot y execs that this can be licked in 
class. Score was written by James ; {Lota Dee Wing Short order once the major compa- 
Mundy and John Laivuche. Show 9 _e ; % nies get behind it 
er pe ' es 9. XOU ARE MY LOVE G) onic ckdisccccceovn Joni James... MGM «4 2 ; ; 
stars Caro] Channing. + Be ARE RBS BE BS ae \t : Te Tint ak 
At the present time, RCA Victor 
Last season Decca was stuck ¢ 40, SHIFTING, WHISPERING SANDS (6) (Rusty Draper Mercury 3 is the only major company issuing 
with commitments on two flop mu- ¢ (Billy Vaughn Dot 3 pre--ecorded tapes, along with a 
sicals. They were “Ankles Aweign’’ 4 y ‘ + flock of small companies. It’s un- 
and “Seventh Heaven.” Diskery, > Second Group z derstood Victor’s «custom records 
however, fulfilled its contractual | ¢ z division, which presses disks for 
obligations and released the orig- . — { Pat Boone Dot industrial users, is now studying 
: , . a AT | ‘RONT uo) ae ES ee eee eee ee ee eT te, ee ; silage ae oe ; 
inal Cast sets shortly after the » AT MY FRONT DOOR... cee eee cece cece eee ens } “l Dorados Vee-Jay 3 entry into the tape market. 
opening, +. ; . s . + Now th; Col bia’s disk club 
en a | Dream Weavers screed. Decca NOW iat Columblas disk clu 
ee ee 605 s''6 6 2440 65s EON 04s oR Khe RE Ee OC - o oat is rolling along her 
—— ee ee ee were. Fee LESS ELS DES AS OPER CERES 1Jo Stafford..... cece. Columbia #; Operation is rolling along, other 
| + i - major company execs are wonder- 
Merriest Suiae 3 WOMAN IN LOVE ......... , eet os ACE ee Hee C dhl ing whether an expansion in this 
‘rankte JORILG <cazeaee* olunmord } 5 ae : = . 2 s > 
‘direction will hurt or hinder the 
S—aee «~(CContinued from page 53 sa | : LOVE AND MARRIAGE ............ Pranks SMa... 20s 0 Capitol : business, Victor gr int for (seelggeoies 
’ “ iat : ney): as — = : are generally of the opinion that 
Rod-Nooed Retadeer” aud 'l Saw | ore eT i alia cada ha Aa a nh eae ae Columbia the disk club idea takes business 
aes Being, en, “—e JGEST WALK ve P. OD ri ’ the retail stores and thus 
Mommy Kissing Santa Claus” it's | RMR OIE cca vs. ales Bk bas Oe be he RE WR eee vave FP, MOTOQN ..ie.e< Victor _ Stee oe haa 0 gee 
figured that the Xmas _ standards, | EG Bo DIR) 72 \°S |) DMNA gO ogee ee ANICS: FV0OSo cscs awe es Victor = . witle 
such as “White Christmas,” “Win- | aig ie ae Ye eee ii —" 
ter Wonderland,” ete., are sure to} ¢ NO ARMS CAN EVER HOLD YOU..................... cc eece. a a os Victor, therefore, has been ex- 
get a big play over the counter. | | Pat Boone Dot panding its coupon sales program 
ere Ceres Co ee, er Nat (King) Cole....... “apite | whereby a retailer can service Cus- 
Pg Bact i ge gel clotag : wae a a billed aie apis ¢} tomers with -disks not in stock. 
a ‘ ¢ retal wwii Wi su ere 4 Bl RN THAT t ¢ ANDLE ee ere Bill Haley’s Comets Decca ! The customer buys the coupon 
tially top the $250,000,000 marker | # from the retailer and Victor ships 
this year hinges on the material- | % ‘Figures in parentheses indicate nuniber of weeks song has been in the Top 10) : ° 
err ieee i 'the disk directly to the customer 
ization of the Christmas boom. | fant the mails can carry it. 
All signs point to it, with the gen- | ¢ ee ee — yi 


eral economy in solid shape and 
with disk sales climbing for the 
past five or six years to higher 


and higher levels. 





Jazz P’kge Pulls 10G 


Chicago, Nov. 29. 
Associated Booking Corp.’s jazz 
package featuring Dave Brubeck, 
Gerry Mulligan, Carmen McRae 
and the Australian 
played to a sellout crowd here in 
Orchestra Hall Thanksgiving Eve. 
Sponsored locally by Cloister Inn 


Jazz Quartet | 


co-proprietor Paul Raffles, concert | 


grossed close to $10,000, with 2,560 | 
ducats sold at a $1.90 to $4.75, 
scale. 
































Eileen BARTON 


LATEST CORAL RELEASE 
COME HOME 


B/W 
CRY ME A RIVER 
Dir.; WILLIAM MORRIS AGENCY 
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Longhair Impresarios 


Philadelphia, Nov. 29. 
Hitherto associated with jazz 


bashes, the local producing firm of 
Lee Guber and Frank Ford is go- 
ing into the concert field, with the 
signing of Metopera soprano Re- 
nata Tebaldi for a recital at the 
Academy of Music, Dec. 27 
Guber & Ford Productions just 
presented a successful Dixieland- 
Swing Festival at the Academy of 
Music, Friday night (Nov. 25). Ses- 
headlined such familiars as 
Jimmy MecPartland, Eddie Condon, 
Cozy Cole, Coleman Hawkins, Max 
Kaminsky and a dozen others, with 
Alvin Kershaw, the hep 
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-America’s : Fastest 


= Selling=Records! 





| With Peggy 
;mas item which Decca has been! ajpert (Red Travis). 





tion,’ acting as commentator. 
Single show grossed a tidy $7,400. 
Also lined up is full week tour 
of Leonard Bernstein and the Sym- 
phony of the Air, skedded for Jan. 
27 to Feb. 2. Also in prospect is a 
Mozart Festival, with Sir Thomas 
Beecham conducting, in 
Hall, N. Y., tentatively set for 
nights either late in 
early in March. 


two 





Crosby’s Double Session 
Hollywood, Nov. 29., 

Bing Crosby killed two disks 
with one take last week when he 
checked in at Decca for one of his 


rare recording sessions. In addition 
to etching some singles, Crosby 


at « “erin 
= . ae | @ i = 
VARIETY SiSisi sisi e eisis 

: ; = ome t “ | ) — | m= 

Survey of retail sheet music sigais ° we E | RI S 7 silo 

best sellers based on reports SlolaAl|sl1s|4 = \3 ieia@ia\|? 
obtained from leading stores in gl Z| uw Bint @ iat © | Y P e| 2 T 
13 cities and showing com si sieiels e |S a); u“lea BS S . 
parative sales rating for this gilzlels EI SIFIEl/Z Ss el ela 7 
and last week. alesis 5 < ce eisets | 2121/5 L 

* ASCAP  ¢ BMl Sic laealT isle SIP Iisa aeleila 

-EStt eee ecae 310 = 

° i] iq Pa d | N i i ce 
bigiZlZl2ioiclejelyilisiei e 
Rating STE liele ell eiSiaizlele| i: 
This Last sigisiai<isie ig Sitia; He] N 
wk. wk. Title and Publisher oiSisisalislaealsis lSisifigie| 
_ III MEI IH IOCTOINS BM laoloiali@/ §S 
1 1 ~ “Autumn Leaves (Ardmore). 2 He 1 3 1 1 1 8 2 2. 1 1 Ss 216 
ez 2 Oe 2 t2@ 2: £ 8 8 4 if: € we Ft ie 
3 5 “Moments Remember (Beaver) 5 5 6 6 5 4 4 2 4 4 3 #7 +7 81 
4 6 _ Sixteen" Tons (American)... 3 6. 4 3 6 2 6 3 8 9 3 4 5 
5 3 *Love Is Splendored (Miller). 8431 43s: 3 TT € te £ @ 2 
6 4  +Suddenly a Valley (H&R). : oe 6... 6 isk t § ££ Ft eS 
7 7  *Love and Marriage (Barton) ‘3: &§ &§ 7 ¥ 8 fF. 9 8 6 8 60 
8 9 *Bible Tells Me (Paramount). 7 939898... 8 &§ 8& #2 = 
; 8 *Rose of T lexas (Planet ary)... 20 —_ . ss: ,.. as 5 6 5 35 
10 -10- _ “Shifting Sands (Gallatin). es a i: | 8 8 5 9 7 5 0 26 
11. *All at Once (W illiamson) ee a. Boe ase A eee a ae 7 
i2.i2 _*My Bonnie “Lassie (Leeds). nee —< a3. 10 Tae 5 
13° 13— +Hear Knocking (Commodore). 7 ca. ee 4 
144A... “C ‘roce Di Oro (Shapiro B) ote See 3 
14B No Arms Can Hold You (Gil), 10 9 ee oa ae 3 

clergyman of the ‘64,000 Ques- 
Jazz Promoters Turn 





Carnegie | 


} 


| 
{ 
| 
' 


cut several tapes for his CBS radia | 


show. 
Among the singles were a duet 
Lee and a new Christ- 


after*him to wax for some time. 





Erroll Garner Trio kicked 
the new jazz policy at the 
box, Rochester (N. Y.) 
(28). Combo then moves 
Colonial Tavern, Toronto, 
weeks beginning Dee. 6, 


the 
two 


to 
tor 


{ 


off | 
Band- | 
Monday | 


: | union. 
February or | UNION 


Omaha Tooters Name 


Priest As Local Prexy 


Omaha, Nov. 29. 
Local 70, American Federation 
of Musicians unit here, has elect- 
ed a priest the president of its 
He is the Rev. Francis P. 
Schmitt, director of music at Boys 
Town and under whose tutelage 


the Boys Town Choir acquired a 
national rep. He succeeds Nuncio 
| Pomidoro. 


The election 


also marked the} 


, Victor 


4 


recently brought in a field 
rep, John G. Trifero, to oversee 
the coupon sales program. 





Frisco Mambo Nitery 
Switches to Jazz Beat 
San Francisco, Nov. 29. 
Jimmy Jones operator of the 
Macumba, pioneer Frisco Latin ni- 


tery, is switching from mambo to 
jazz. He's booked in Chris Powell 


and the Blues Flames to follow the 
Joe Loco band. 

However, Rick Triscell, former- 
ly a partner in the Macumba, who 


‘has just opened the Club Zanziree 





completion of 37 years as sergeant | 


was succeeded by 
Other 
vice president; Bobby 
re-elected secretary; and 
Lamp, re-elected treasurer with 
opposition. Directors are Loyson 
(Skeets! Mahoney, Tommy Maides, 
| David Majors, Ladvy Tesar and 


Bowman, 





Decca Sales Powwow 


Decea Records will hold its an- 
nual ‘two-day sales meeting for di- 
visional chiefs in New York start- 
ing tomorrow (Thurs.), j 


| of arms for Fred Borghoff, 91, who | = 
Ernest Gordon, | 
officers are George Casey, | 


Car! | 


| (ei OE), ls 


across the street from the Macum- 
ba, is currently billing Blinky Al- 
len’s ecombo and Luis’ Kant’s 
mambo band in “Mambo vs Rock 
‘n’ Rol” 
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For Holiday Programming! 


JONI JAMES 


M-G-M Recording of 


HAVE YOURSELF 
A MERRY LITTLE 
CHRISTMAS 


LEO FEIST INC. 
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6533 Hollywood Bivd. 
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VARIETY Scoreboard 


OF 


TOP TALENT AND TUNES 











Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Coin Machines _—‘Retail Disks —- Retail Sheet Music 


as Published in the Current Issue 




















NOTE: The current comparative sules strength of the Artists and Tunes listed hereunder ts 
arrived at under a statistical system comprising eech of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with VARIETY. The positions resulting from these findings denote the OVERALL IMPACT ae- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retatl 


disks/ and three ways in the case of tunes (coin machines, retail disks aud retail sheet music). 
TALENT 

POSITIONS 
This Last 
Week Week ARTIST AND LABEL TUNE 

1 1 TENNESSEE ERNIE FORD (Capitol) ..... Sixteen Tons 

2 2 ROGER WILLIAMS (Kapp)............... Autumn Leaves 

3 4 Ee , I Hear You Knocking 

4 ) Pere ee Baeere CCOMMNDIA) . .. os. css ee esceues Moments to Remember 

: {Love Is Many-Splendored 

> 3 FOUR ACES (Decca)....... eee wer ee ‘Wonak in Lave 

6 6 AL HIBBLER (Decca)............. pana eaes He 

7 7 ee | Re re Only You 

- DAT 4 {At My Front Door 
3 3 FAT BOONE (Dot)......... eee res ae Fr ey eee 
1 > ie \Shifting, Whispering Sands 
9 9 RUSTY DRAPER ((iercury)..... Pere re ‘p-cnenqat il 
10 i SD ES shee eee td ee wee ke dGS ke es You Are My Love 
TUNES 

POSITIONS (*ASCAP. +BMI) 
Thi Last 
Week Week TUNE PUBLISHER 
1 2 i id. ih NV ge we Rae | OWE eee American 
2 1 woe BE ee POET Tee Toe mT ee Ardmore 
3 3 oe eR ieee See Ka acice tgs ai ciea t earatd Rane ee aes Avas 
4 ) *MOMENTS TO REMEMBER ..... eee eee ee Peer Te Beaver 
5 4 *LOVE IS A MANY-SPLENDORED THING..................... Miller 
6 7 Be Bg ee eee ee Commodore 
7 6 TSUDDENLY THERE’S A VALLEY ................06.. .Hill & Range 
8 8 TONES FOU ........ eS etgumgesaane eeu ees Wildwood 
9 a es A RE SS er re ee ee ee ere eee Barton 
10 9 +SHIFTING, WHISPERING SANDS ................0e ee veces Gallatin 











,Richard Bock, Pacific Records 
i head, has commissioned three lead 


ART FOR JAZZ’S SAKE ‘Hit Parade’ Lineup 








VIA COAST DISKERY | in« voune California painters to do} ‘CO fimn ‘Leaves. Ardmore 

ia series of album covers for the 2. Love Is Splendored.. Miller 

Hollywood, Nov. 29. | “West Coast Artists’ series of al- 3. Love And Marriage Barton 

In an effort to tie the srowing | bums. First three have been com : ae a ae 
jazz_revival in with allied arts, pleted by Keith Finch, Sueo Seri- 6 Seaddeativ A Valley.. H&R 
'sawa and Bob Irwin, for albums 7. He Avas 


DIRECT From The Orient... . our NEW HIT 





by Gerry Mulligan, Chet Baker and 
| Jack Montrose, respectively. Bock 
plans to expand the series to in- 
clude new developments in the 
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i1/ Ve 
ge 


Bob Colby, Jack Wolf 
Launch Own Diskery 


THE 
JAPANESE 














graphic arts field, in sculpture 
mobiles, mosaics, ete. Cleffer 30b Colby and Jack 
FAREWELL Art editors of the leading news- Wolf are kicking off a new indie 
|’ |} papers around the country have jabel. Hudson Records, this week 
been apprised of the new cam- Debut disk was cut by Dilys Ley 
SONG | paign as part of the overall exploit-| english thrush featured in “The 
| ation of the jazz albums and repro-| poy Friend.” The legituner closed 
Sensationally recorded by |ductions of the paintings have on Broadway Saturday (26) and i 
KAY CEE JONES | been made available to them. Bock now touring. 
| (also plans to make reproductions Tunes put into the groove were 
hat on Marquee of the 2 gem _ - bre 'm Just A Little Girl” and “Oo- 
sOF Fecore Ouyers — aoeee we -La,” botl renned = b Colby 
| RANGER MUSIC, INC. New Yor 18. Me to collect and frame them. ng ie “ee, are published by 








Music, their own publish- 


So tar only 





Packard 


THE HIT OF THE WEEK ing 


tribs have 


Hudson line in New York, Hart- 
IBSON ford and 3oston area Viarion 
Evans is disker\ musical directo! 
OOH If You Want _ 
to Make Me 
(How I Love Ya) 


setup three dl 
t 


heen set to handle the 





SCRIPTER TURNS LYRICIST 


Hollywood, Nov. 29 





Happy Now screenwriters are getting 
into the songwriting act 
MGM 12113 K 12113 Leon Uris, vet scripter turned 
out the lyrics for “Boot Hill,” a 
tune cleffed by Milton Raskin 
which will be used to open the 
4 id Hal Wallis production “Gunfight 
at the O.K. Corral” at Paramount 





‘Uris also scripted the film, 


On The 


Upbeat 





New York 


The newly formed 
McGhee - Allen Eager 
opens at the Caie Bohemia tomor- 


Howard 


row (Thurs . Joe Loco’s mambo 
quintet guests on Steve Allen's 
NBC-TV show Dec. 5 Rover 
Boys into tne Elmwood Casino. 


Ontario, for four weeks beginning 
Dec. 5 Peggy King set for a 
two-week stand at the Mocambo, 
Los Angeles. starting Dec. 27... 
The Four Voices, Columbia Rec- 
ords vocal combo, wind up a run 
at Chicago’s Black Orchid Dec. 4 
and plane to Detroit for an en- 
gagement at the Gay Haven the 
following day Thrush 


Taylor and crooner Charlie’ Di 


Maggio currently at the Club 59,/ 


new castside cafe... Lee Magid, 
Al Hibbler’s personal manager, 
and Decea recording execs Paul 


Cohen and Jack Pleis, head out to 


Chicago today (Wed.) to cut new 
sides with the blind crooner . 
Abe Turchen now managing 
Robert Strauss. 

Blue Note Records cut an on- 
the-spot album at the Cafe Bo-| 
|; hemia with the Jazz Messengers 
i last week Ardmore Music 


sending mistletoe to the disk jock- 
eys to promote its new Yule tune, 
|**Hang The Mistletoe.” Tune, in- 
cidentally, was penned by 
Dallas (& Dave Lambert), 
tary 
professional manager. 

Bill Randle celebrated his first 
anni as a WCBS deejay Saturday 
| (26) with a live airer featuring a 
flock of the top disk artists in the 
area Al Calder produced the 
shindig . . . Morris Diamend han- 


| dling disk promotion for Bill Ken- | 
X) and The Barry Sis- | 


ny ‘Label 


ters (Cadence) Mitch Miller, 


/Columbia’s pop a&r chief, gets the | 
treatment on! 


“Person to Person” 
Ed Murrow’s CBS-TV show Friday 
(2)... Terri Stevens into the 
Court Square Theatre, Springfield, 
Mass., Dec. 10 . Stuart Foster 
| set for CBS-TV’s special Xmas eve 


show .. . Dick Kallman opens to- 
night ‘Wed.) at El Rancho Vegas, 
Las Vegas, for four weeks ... 
Ron Dunn, deejay on WCPO, 


Cincinnati, headed up a motorcade 
through Cincy to plug Kit Car- 
son’s “Band of Gold” on the Capi- 
tol label. 


Hollywood 
Tim Gayle reactivated his 
ASCAP pubbery with pair of 


songs, “The Lord Knows the Way 
| Back Home,” cleffed by Ted Koeh- 
i‘ler and M. K. Jerome, and 
RKuby’s “Contentment” 

Records will simultaneously release 
sound track albums from three up- 
coming releases Dec. 2, including 
“Kismet,” “I'll Cry Tomorrow” 
|and “Invitation to the Dance” .. . 


|Miklos Rozsa composing score for | 


Metro’s “Tribute to a Bad Man.” 
| Chicago 

| first anni at the Hotel] 
| bach’s Terrace Grill, Kansas City, 
Nov. 17; stays on indefinitely . . , 
Teddy King sct for the Cloister 
| Inn, Chicago, in December, follow- 
ing Jerry Winters’ current. stint 


|. . . George Shearing plays the 
| Casa Loma ballroom, St. Louis, | 
| Jan. 4 for two rounds Oscar | f 
| Peterson into the Blue Note, Chi- | 
| cago, Jan. 4 for two Kitty Kal- 
ilen hits Chicago Dec. 8-9-10 plug- | 
'ging her Decca diskings . Vet 
Chicago Theatre batoneer Lou 


Basil now downbeating at the Fla- 
mingo, Las Veva: 


Pittsburgh 


Topnotchers booked into Holi- 
day House for three week begin- 
ning Jan 16 The Cheers 
opened week’ engagement Jast 


Quintet | 


Lori | 


Mitzi | 
secre- | 
to Kelly Camarata, Ardmore | 


Harry 
MGM | 


Tommy Reed orch celebrated its | ‘ : F 
Muehle- | Music, both active in the contem- 
| porary longhair field, will now li- 


| cense through the outfit. 


night (Mon.) at Copa... The Com- 
modores (formerly the Datoniks) 
into the White Eelephant. Xavier 
Cugat band and show, booked into 


Holiday House for three weeks 
without Cugat and Abbe Lane, 
staying for a= fpurth. Remains 
through Dec. 11, thus cancelling 


out a string of one-nighters 
Walt Lanz, bass player, has joined 
the Tommy Carlyn band . Ray 
Renze latest addition to Jehnny 
Vass orch. 


Scotland 
Kenny Baker, English trumpeter, 
playing at Glasgow Empire Dec. 5 
. Mitch Miller’s waxing of “‘Yel- 


|low Rose of Texas,’ on Philips 
label, topping Scot hit parade... 
|Robert McKeown, local chirper, 


pacted for ‘‘Music Parade” 
radio Dec. 2. 


on Scot 





Band Review 





TONY DIPARDO ORCH (8) 
| Eddys’, Kansas City 

In his previous stand in the Eddy 
establishment, Tony DiPardo set a 
record of four years playing for 
dancing and backing floor shows. 
After a 10-month respite he is back 
| with virtually a new crew, and has 
picked up right where he left off. 

The orch is styled around the 
DiPardo trumpet with an _ instru- 
mentation listing trio of reeds, 
string bass, drums, piano and an- 
other trumpet. Folio carries sup- 
ply of ace orchestrations DiPardo 
has rounded up over the years, and 
new works by their arranger- 
pianist Jimmy Kircher. Sandy 
' Sanderson, zeed man who has been 
a mainstay of the Di Pardo orch 
for 12 years, continues with this 
one, the only holdover from the 
former stand here. 

In addition to supplying the ver- 
| satility needed for rounding out the 
floor shows, crew furnishes. the 
rhythms for the nightly dance ses- 
sions, being in there with hit pa- 
rade toppers and established faves 
as well as Latins and newer kicks. 
Along with his baton waving and 
| trumpet tootling DiPardo handles 
the m.c. chores with dash and 
| spirit. It should be another indefi- 
| nite stand for the crew. Quinn. 


MGM Pacts 3 


MGM Records added a trio of 
new diskers to its roster last week, 

Pacted to the label were thrush 
Sherry Sheer, pianist Chuck Mur- 
phy and the Lee Russell vocal 
combo. 








Two Pubs Join Sesac 
Sesac Ince., privately - owned 
| music licensing society, has added 


|two more publishing firms to its 
| roster. 


Chantry Musie and Scholin 
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Coast Judge Holds MCA Liable 


To Antitrust Suit in Ciro's Action 


Los Angeles, Nov. 29. 


In one of the most-far reaching 


legal rulings since the Supreme 
Court decided that the Shuberts 
were involved in interstate com- 


merce, Federal Judge 
Westover has paved the way for 
trial of Music Corp. of America un- 
der the antitrust laws. 
came in a move by the agency to 
$1,687,150 


ator oj 
acy to restrain and monopolize the 
booking of acts in this area. 
Judge Westover dismissed MCA- 
TV and Revue 
defendants, holding there was no 
cause for action, but refused to dis- 
miss the case against MCA, MCA 
Artists Ltd., Management Corp. of 
America, Jules C. Stein, Lew Was- 
serman, Larry Barnet and the Hil- 
ton and Statler hetel chains. 


business as carried on by MCA is 
interstate commerce within the 
meaning of the antitrust laws. 


Interstate Angle 
decision, 
Westover, according to at- 
torneys, differs greatly from rul- 
ings as handed down in the case 
of Max Hart vs. Keith Albee, and 
the Phillies and Gardella baseb:ll 
cases, in an allied field. In these 
rulings, it was held that the ainuse- 
ment and bascball industries are 
essentially an intra-state activity 
and its interstate aspects are 
merely incidental. However, at- 
torneys point out that conditions 
change and courts frequently are 
forced to reverse themselves in or- 
der to meet changing conditions. 

Should Judge Westover's ruling 
that the talent agency business is 
oft interstate character hold up in 
subsequent decisions, it’s felt that 
the entire field of show 
would be revolutionized. It 


The 
Judge 


would 


pave the way for breakup of major | 


oftices in tields where they could 
dictate the pattern of 


could force the 
monopoly in booking and sales. 


In this instance, the courts would | 


be tortified by the Polish Alliance 
Insurance case, in which it was 


ruled that the actual insurance pol- 


icy was a saleable commodity, and 
its transfer in the mails and trom 
state-to-state made it subject to 


interstate commerce and therefore | 


subject to  anti-monopoly — laws. 


Some attorneys argue that the in- | 
surance policy would roughly cor- | 


respond to the contract and there- 
fore the agencies would 
come under jurisdiction of 
interstate laws. 


$3.94 DIVVY ON HILTON 
SHARES IN 9-M0. HIGH 


The Hilton Hotel chain reports 
a record high earning power for 
the first nine-months of the vear. 
with a dividend of $3.54 per share. 
The chain’s gross revenue was 





$133,128,971, compared with $78.- | 


203,014 for the same period last 
year. Of thé increase, the chain's 
new properties, the Shamrock Hil- 
ton, Houston; Istanbul Hilton, Is- 
tanbul; and the Beverly 

Beverly Hills, contributed 
231,364. 

Net profit for the period was 
$6,327,824 on 1,695,658 common 
shares, Which includes $490,492 or 
29¢ a common share from the sule 
ot several properties. Last com- 
parable period, net profit was $4.- 
009,442, or $2.27 per share on 1,- 
654,509 common shares. 
sales accounting for 
45c a share was included in 
dividend. Chain expects the final 
quarter of the year to provide the 
best in the fitm’s history, 


Kaye Terrif 496, Det. 


Detroit, Nov. 29. 

Danny Kaye grossed a 
$49,000 at the 2,050-seat 
in the second and last week of his 
stay here. Continuing: demand tor 
tickets indicated show could have 
profitably stayed at least a couple 
of more weeks. Top was $5.50 


weekend eves, $4.95 other nights. 

Current at 
Draper, in for six 
$3.80. 


the Shubert 


days. Top is 


Harry C.} 


Decision | 
suit | 


Ciro’s, charging a conspir-| 
Producticns as co-; 


tul- | 
ing, in effect, held that the DYooking | 


as delivered Ly | 


business | 


commerce, | 
or where they hold a tight grip on) 
talent and other properties which | 
semblance ot a} 


furt’ er | 
the | 


OUT SOON! 


Hilton, | 
$52.- | 


Property | 
$746,626 or | 
that | 


territic | 
Shubert | 


is Ruth | 





Ritz Bros. to Head Gala 
_ Xmas Show at B’klyn T&C 


| Ben Maksik’s Town & Country 
Club, Brooklyn, will shoot the 
works on the Dec. 23 show topped 
by the Ritz Bros. Spot will also 
inaugurate a line on that date, with 


Buster Burnell producing. Micki 
Marlo and Homer Garrett’s Y 
| Knot Tumblers, a group of nine 


hillbillies, have also been set. Lat- 
ter will do a bit with the Ritz 
3ros, 

Treniers, Patsy Shaw and Alfred 
& Lenora open tomorrow (Thurs.). 





A Major Export 


Water shows are becoming a 
;} Major export these days. Sam 
Snyder’s “Water Follies” leaves 


this week for a tour of Australia, 


and Fred Kelly’s aqua display 
leaves for a stand at the Domini- 
can Republic. 


In both instanees, the show post- 

ed bonds with the American Guild 
of Variety Artists to cover salaries 
and return transportation. The 
Snyder show posted two weeks’ 
salary with the union, and 
ised to give the performers one 
week’s pay upon landing in Aus- 
tralia. In Kelly’s case, a one-week 
| bond was put up, and return trans- 
| portation will be guaranteed by 
the Dominican Government and 
(the airline transporting the show. 
|The show will take place at the 
| world’s fair sponsored by the gov- 
ernment. 








More Stageshows Set 
For Capital Region 


The Carver Theatre, Washington, 
|} apd the Waldorf Theatre, Waldort, 
Md., are refurbishing their stages 
apd will start with stageshows 
within a few weeks. 

Houses are owned by Theodor 
Megaarden, tormerly of the Brandt 
| Theatre chain, and Ike Weiner, 
| Washington exhib. They plan to 
open stageshows in other houses 
in the Capital area, 


| OCO 


Miami Beach Seville 
Preview Gate to Charity 


Miami Beach, Nov. 29. 
Proceeds of the preview of the 
’ Hotel Seville here Dec. 19 
to the Variety Childrens 
liospital. It’s expected that $40,- 
will be contributed to the 
charity as the result of the gala. 
Inn epens Dec. 20 with 
Benzell and Charles Reader orch 
on the initial bill. Latter is enter- 

tauinment director of %he hotel. 


will go 





Kuler, Tapps Exit 
Royal Nevada Spa 


For Fresh Climes 


Las Vegas, Nov. 29. 
Two key members of the Royal 
Nevada’s show staff, before Bill 
Miller took over as the spa’s gen- 
eral manager, aim their talents to 
other climes. Sid Kuller exited last 


week (22) as producer and part 
owner to make a telefilm series, 
while Miller and Georgie Tapps 


jointly disclosed (25) that the lat- 
ter has agreed to a settlement re- 
lieving him of his contract as 


choreographer, which would have 
expired in April. 
Kuller revealed that he has 


prom- | 


turned his attention to the post of 
executive producer of the “Johnny 
Moccasin” vidseries which, he says, 
NBC-TV has agreed to finance. 
Kuiler said the pilot will be shot 
in color, as well as b&w, at Holly- 
wood’s California Studios and at 
Canejo Rancho in Thousand Oaks. 

Tapps’ contract, which was initi- 
ated when the Royal Nevada open- 
ed last April, called for him to 
stage the spa’s shows. He was, for 


the most part, idle during the 16- | 


week run of “Guys And Dolls,” 
which was set by Kuller. During 
this time, however, he set the act 


/which he is currently using in the 


Royal's show, and which he will 
employ when he headlines New 
York's Latin Quarter, starting Jan. 
12. He leaves the Royal Nevada fol- 
lowing the Anna Maria Alberghetti 
show, whieh closes Jan. 2. Mone- 
tary arrangements of the _ settle- 
ment with Miller remain undis- 


| closed. 





show at the Lucerne 
Hotel, Miami Beach, still under 
construction, will comprise Larry 
Storch and the Barry Sisteérs, start- 
ing Dec. 20. 


Initial 


Mimi | 








AGVA Cracks Down on M.C. 
Guesters at Philly Casino 


Philadelphia, Nov. 29. 

The American Guild of Variety 
Artists cracked down on the Latin 
Casino’s new policy of having ra- 
dio and television personalities act 
as masters of ceremonies for the 
floor shows. 

Bud Brees, singing deejay at 
WPEN, was the first guest emcee. 
AGVA raised no objection to Brees 
handling floor show reins, since 


Brees is a card holder and former | 


bandsinger. Club’s intention to 
bring in others, however, was 
halted when it was announced they 
must join the variety actors union 
before appearing. 


La Baker Snafus 





Hollywood, Nov. 29. 

Another chapter in the snarled 
booking career of Josephine Baker 
was written here last week when 
she failed to show for a scheduled 
three-week stand at Larry Potter’s 
' Supper Club in North Hollywood. 
| Singer had confirmed a date ecall- 


ing for a $2.500 per week guaran- | 


tee against the $1.50 covers at the 
spot. 
Potter called in Joey Cappo as 


a last-minute headline’ replace- 
ment when it became avnarent 
that Miss Baker was not going to 
'show. She had sent word, prior 
to her reparture for France sev- 
‘eral days ago, that she was return- 
ing to this country—but then 


failed to answer Potter’s request 
for confirmation that she would be 
here in time to open. 

Situation was complicated by 
the fact that Potter did not have 
a contract 
Waller, who was ‘to have 
aged the show undcr a deal with 
Miss Baker’s agent, Sam Howard. 

When it became apparent that 
Miss Baker would not return, Pot- 


‘ter got an okay from AGVA to go 


ahead with another show. _ Inas- 
much as the singer had failed to 
give any notification to the club, 
AGVA informed Potter that he 
did not have to use her in case 
she turned up at the last moment. 
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with her but with Ben | 
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Burlesk Status Still Quo in Gotham 
As Phillips Gets Okay for License 


* Status of burlesque in New York 


City is in exactly the same situa- 
tion as when the late Mayor Fiore 


ello H. LaGuardia banned the 
Minsky-inspired industry in the 
late ’30s. Use of the word “bur- 


lesque” on marquees of New York 
is still illegal as the result of a 
compromise permitted to Thomas 
J. Phillips, head of the Burlesque 
Artists Assn.,:who applied for per- 
mission to run clean burlesques at 
the Orpheum Theatre, Brooklyn. 
Phillips agreed to accept a theat- 
rical license from License Comes 
missioner Edward J. McCaffrey, 
on the condition that he not use 
the banned word in connection 
|with the entertainment dispensed 
at that house. 

LaGuardia first banned “bur- 
lesque” on the marquees and for 
a time the theatre operators per- 
mitted the same type of shows to 
continue with the word “follies” 


and for “girly-shows” in lights. 
Several years later that type of 





show was verboten, and New York 
| has been burlesqueless except in 
nightclubs. The old burlesque 
theatre patronage now goes to 
‘northern New Jersey’s four houses 
| for that torm of entertainment. 

Indication of how that “bur- 
| lesqueless burlesque” will go in 
| Brooklyn can be deduced from the 
| fact that the Doakes Theatre, also 
'in Brooklyn, folded after five days 
with a snow advertised as ‘‘Fol- 
| lies” and “girl show” just as was 
|; done in the LaGuardia era. Pro- 
moters of the venture lost two 
weeks salary to performers, asid@ 
from other losses. 


Keep It Clean 

MeCaflrey originally held that 
tie term “burlesque” was synony- 
| mous with striptease and “dialog 
of unvarnisbed — salaciousness.” 
However, Phillips contended that 
it can be a clean form of 2nter- 
| tainment, just as it was in the old 
days, when it developed some of 
the present great names in the 
theatre. In his appeal in the N. Y. 
Supreme Court, Phillips was up- 
held by Justice Aron Steuer, who 
ordered McCaffrey to issue a li- 
cense. Steuer held that McCaf- 
frev’s license denial was a form of 
censorship that was applied even 
be-ore the theatre was opened. 

The hearing last week was on 
McCaffrey’s appeal from Justice 
Steuer’s decision. The Appellate 
Division of the N. Y. Supreme 
Court, presided over by Justices 
David W. Peck, Albert Cohn and 
Bernard Botein, questioned Asst. 
Corp. Counsel Robert E. Hugh, 
who stated that he License Com- 
missioner would grant a permit 
that didn’t mention ‘burlesque.” 
Harold F. Berg, attorney for Phil- 
lips, BAA and the Associated Ac- 
tors & Artistes of America, agreed 
to accept this kind of license and 
the case was ended. 

Issue of censorship, which was 
to have been a focal point in this 
case, was therefore bypassed en- 
tirely. The entire litigation, be- 
cause of the outcome, became 
pointless since it’s readily con- 
ceded that Phillips could have got- 
ten that kind of license at the very 
beginning of the-case in 1954. 


‘NSANITIES’ $125,000 
FOR PORTLAND STANZA 


Portland, Ore., Nov. 29. 
Spike Jones and his ‘“‘Musical In- 











| Sanities’” revue pulled 104,698 cus- 
| tomers into the huge International 


Exposition Bldg. for a $125,000 


| gross tor the 1956 Annual Motor 
Show last week (19-27). This is 


| with 


the tirst time that the auto organi- 
zation has used a big attraction 
like this, but with the record-break- 
ing attendance of customers it will 
become a regular thing. Admission 
was $1.50 tor adults and 50c for 
kids. A special stage was erected 
for the stage revue in the arena, 
ample seating space for the 
stubholders. 

“Insanities’” was put on twice 
daily, with three shows on Thanks- 
giving and weekends. Jones’ out- 
fit of 20 entertainers put on a 65- 
minute show. Record-breaking take 
was started with 40,000 payees 
turning the turnstiles the first two 


days, which got the show off the 
nut. Jones got 25G for the run. 
Jones takes the same troupe to 


ithe Pan Pacifie Aud., Los Angeles, 
Dec. 1. 
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... Thank You 
GENTLEMEN 
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Miami Beach Hotels Now a Circuit’; 


Comics Play All Inns in Season 


By 
29. 
hotel 


Beach, Nov. 
acts which, 
will draw 
cafes, has 
most 


Miami 
quest for 
feel, 


The 
operators 
age into their 
the stage where 
bling for any of the “‘standard” 
formers. These include those who 
have been staples in former sea- 
sons, and if they are already 
pacted for engagements by rival 
hostels this winter. With most 
bonifaces afraid to chance presen- 
tation of those new to the area, 
plus upped asking prices for the 


per- 


LARY SOLLOWAY + 


patron- | 
reached | 
are scram- | 


so-called names, the situation looks | 


to provide several stays-in-the-sun 


for the favored group. 
Most of the younger comics are 
in this group. Phil Foster, set for 


a Monte Carlo date, 
the Nautilus. Morty Gunty, another 
Monte Carlo pactee, is set for a 
Xmas run with Gordan MacRae at 
the Fontainebleau. Jack Carter can 


ite his own ticket, when and if 
available, either at the aforemen- 
tioned plushery or any of the 
other spots. 

Jackie Miles, another Monte 
Carlo booking, is being asked for 
by other hotels. Shecky Greene 


is playing a quick return at the 
Fontainebleau this week, with the 
Barry Sisters also on the bills. The | 
singing duo is also set for a co- 
feature spot with Larry Storch at | 
the new Lucerne Dec. 20. Alan 
King is being bid for by several 
hostels. Paul Grey, another staple | 


along the oceanfronters, is mulling | ie 


several offers. So it goes, down the 
line. Morris Lansburgh, owner of 
the Sans Souci, seems in best shape 
with his two-three- 
Myron Cohen, Lenny 
Calloway, among others. 
Thrush Frustration 
Efforts to book the better 
thrushes have been frustrated by 
soaring payoff demands. One hote'- 
mar gave up in disgust when he 
learned the price asked by a re- 
cording click after she had been 
sub mitted for a considerably lower 
figure, not too :ecently. Point has 
heen reached where even the top 
tolent agencies ere finding if dif- 


Kent, Cab 


will also play | 


How to Cop Free 





BLACKSTONE DICKERS ON 
LA VIE, N.Y., TAKEOVER 


Milton 
operator 


Blackstone, ad 


and personal manager 


agency | 


RAY-HALEY 0.K. $65,000 


IN BROOKLYN PAR WEEK 


The Paramount Theatre, Brook- 
lyn, did a profitable $65,000 for the 








TRON CURTAIN SKATER 
_ FOR NEW ROXY ICER 


Miroslava, Czech skating balle- 
rina who recently arrived in 


| week of the show with Johnnie 
| Ray, Bill Haley & Comets, Art 
Mooney Orch, Laverne Baker and | 
the Step Bros. Run, which ended 
last night (Tues.), was the first 
non-rock ‘n’ roller in the house in 
some time, 

Theatre scored $107,000 and 
$154,000 with two holiday shows 
headed by Alan Freed during the | 


who specializes in nitery and resort | 


accounts, is negotiating for 100% 
takeover of La Vie, N.Y. Deal is 
not yet finalized, as several details 
including transfer of the liquor 
license have to be worked out. 

It's understood that the room 
will have a musie policy, with 
various types, such as jazz, rock 
’n’ roll and other styles, 


| represented. 


| 
| 


| 
| 


| 
| 


date deals with | 


ficult getting the type of acts in| 


the $1,500-$3,500 bracket 
by the hoteliers who, this year, 
would like to add an extra act for 
pulling power on total budgets 
renging from $2,500 to $5,000. 

The Seville, Lucerne 
(fur its second shows-—Alan Gale 
works the first), Nautilus, DiLico, 
are among the more prominent still 
to fill outfits roster. The Fontaine- 
bleau, although in fair 
thanks to prior commitments, still 
has holes to fill. The Monte Carlo 
is well set. agent Buddy Allen 
having grabbed his lineup in eariv 
fall, anticipating the squeeze. 

At the moment, some hotels are 
mulling the inevitable solution: 
booking acts why lave not played 
ti.e area before. 


Terper Offers to Show All 
In ‘Bride’ Dance Display 
But Philly Prober Is Shy 


Philadelphia, Nov. 29. 

Liquor Control Board 
Gibson’s offer to pre- 
sent her “Dance of the Bashful 
Bride” to determine its decency. 
Miss Gibson has been a headliner 





A State 
nixed Julie 


for the last two years at the 
Wedge, one of 14 clubs brought 


up for hearings by the Board. 

Veteran agent Norman G. Feld- 
stein testified that he saw Miss 
Gibson dance on the evenings of 
Jan. 20 and 29. The agent stated 
she came out dressed in full bridal 
attire and wound up with two se- 
quin buttons and a flesh-colored 
G-string. 

In her defense, 
scribed her dance 
nocent-type number, not supposed 
to be sensuous or exciting or sexy. 
I’m trving to please the women as 
well as the men.” To convince Ex- 
aminer William L. Zeitz, attorneys 
for the Wedge offered to have Miss 
Gibson put on her dance in the 
hearing room. 

Zeitz didn’t feel 
performance was necessary. “I have 
no guarantee that the show Miss 
Gibson might give here would be 
the same one the agent complained 
about,” he said. The hearing, 
which lasted three hours, was tull 
of technical discussions concerning 
“bikini-type panties” and net 
ments designed “to give the 
sion of nudity.” 


Miss Gibson de- 
“as a sweet, in- 


a hearing room 


Palr- 
illu- 





News Space; Just 


Puft Hildesarde 


Boston, Nov. 29. 

If Bostonians didn’t know Hilde- 
garde was appearing at Blinstrub’s 
last week, it certainly wasn’t the 
fault of her Hub press wizard, 
Frank Cronin, who nabbed more 
space and tieups for the Milwau- 
kee chantoosy than any other chirp 
as netted in years. 

First off, a pre-opening cocktail 
party at the Cronin home re-intro- 
ed Hildegarde to the Hub press, 
radio and tv crowd. A tieup with 


Filene’s bargain basement, in 
which the singer was reportedly 
“wading joyously around knee- 


deep in bargains,” netted three- 
quarter page ads in Hub papers 
with Hildegarde getting top bill- 
ing. Ad contained her photo oppo- 
site ‘“Hildegarde and Femme 
tale Fashion Sorcery.” Tag of ad, 
set in bold type with plenty of 
white space, said: “Don’t miss the 
star spangled performance of the 
nation’s No. 1 chanteuse—appear- 


sought | ing all this week at Boston’s fam- 


| ous Blinstrub’s.” 


Hildegarde appeared at the Bos- 


| ton Post Auto Show on Thanksgiv- 


Versailles | + 


ing Day, 
Buddies Club on Boston Common 
the Armed Forces, and netted 


'a four-column photo on Page 1 of 


| the 


Boston Post the following 


| morning. 


shape, | 


In addition, Marjorie Adams, film 
critic of the Boston Globe, did a 
column-long piece on Hiidegarde’s 
new short hairdo and new look for 
her first club date in Boston. 





DANIELS SET FOR 4TH 
BRITISH VAUDE TREK 


London, Nov. 22. 


|! by WWRL, 


Easter 
Brooklyn 


holiday and last Christmas. 
Par has a show headed 
N.Y., disk jockey Tom- 
my Smalls starting Dec. 23. 





Paris Lido Show Winds 


to be} 


8-Month Latin-Am. Tour 
With Stand in Havana | 


Havana, Nov. 29. 
famed Lido Show is wind- | 
ing up an_ eight-month — tour | 
through Latin America with a| 
four-to-six week stand at the Au- 
ditorium Theatre here. Trouping 


Paris’ 


on the cosmopolitan route fol- 
lowed earlier this year by the 
'Folies Bergere. the Lido has 
played in Buenos Aires, Montevi- 


| 


Fa- | 


following a benefit at the |” 
| nairs, 





| lin Rouge and Bal Tabarin, 


deo, Rio de Janeiro, Sao Paolo 
and Caracas. 

But this French 
made money. Mario Marabini, 
manager who is the brother-in-law 
of the owner of Paris’ Lido, Mou- 
said: 
“We expected to lose nearly $143,- 
000 on this tour, but it now ap- 
pears we will drop only around 
$28,600. 

“The main purpose of this trip 
was to publicize the Lido. This is 
only part of atwo-year tour. 
Havana, we will return to France 
to give the group a chance to be 
home for a while, and then we will 
set out through Europe, Australia, 
Japan, Canada and possibly the 
US.” 

Troupe consists of 64 persons, 
50 being girls. It travels with its 
own band leader (19 local musi- 
cians are used) and stage manager. 
The last-named is Pierre Bezard, 
who handled the same 
Roland Petite 


show has not 


ballet in the U. S. 


Bezard pointed out that the Lido | 


travels with all its own equipment. 
The U. S. is represented in 
troupe by the five dancing Debon- 
male act. 

The show had many mishaps on 
its tour through Latinland. 
Paolo was ané_e especially 
stand. The censor kicked a bit, but 
finally okayed the show. A _ girl | 
tripped off a ramp. 


| who were supposed to whirl about 


Billy Daniels is to undertake his | 
'fourth variety tour of Britain, 
| opening next April. He will be ac- 


| being 


companied by his pianist Benny 
Payne, and Leslie MacDonnell has 
already negotiated bookings’ to 
keep him in Britain for about four 
months. Daniels will then go to 
the Continent. Sunday concerts, 
broadcasts and tv dates are also 
lined up. 

Don Cornell is 


another record- 


| the 


ing singer due to return to Britain, | 


He commences his second British 
variety tour next March, and will 
also play dates in Denmark, Swe- 
den and Ireland. 
Britain for three months 
tour will commence at 
Park Empire March 19. 

Other 
Britain are Eartha Kitt, who is be- 
ing set for the Cafe de Paris for 
next April, and Lena Horne, who 
has already been approached to 
pay a return visit to the Savoy 
Hotel next fall. 


and 
Finsbury 


Tobias Entertainment 
Director for Eden Roc 


Miami Beach, Nov. 29. 

Henry Tobias has been signed 
as entertainment director of the 
Eden ‘Roc Hotel here, which 
preems next month. Spot has al- 
ready signed Harry Belafonte, 
Hloward Keel, Joe E. Lewis, Glo- 
ria De Haven and Robert Merrill 

Tobias has been entertainment 
topper at Totem Lodge, Averill 
for many years, 


| Park, N. Y., 


He will stay in | 
his | 


American stars in line for 


holding each other, fell apart and | 
skidded across. stage, bruising 
themselves. On Student’s Day in 
Sao Paulo, students get everything 
for free. About 250 tried to see 
the show gratis, and the police had 
to be called when a riot resulted. 
Other than in Sao Paolo, the show 
had no censorship troubles. 

The show opened its tour April 
28 at the Teatro de la Opera, in 
Buenos Aires, where it had its 
longest run on 13 weeks. This 
could have been extended, said 
Marabini, but it was thought wiser 
to move on because of the Argen- 
tine political situation. It 


Buenos Aires that the show had its 
only interruption two days during 


revolt against Peron. 


June 16 





Adagio Dancer Suing 
Housten Hotel for 606 


Houston, Nov. 29. 

Martez of the 
Martez & 
Hotel for 
claims he 
he cut his 


Louis Martinez, the 
former adagio duo of 
Lucia, is suing the Rice 
$60,000 in damages he 
received in 1953 when 


knee on a piece of glass on the ball- | 


room floor of the hotel’s Empire 
Room 

Martinez. who lives in San Fran- 
cisco, said in his suit he is per- 


manentl\ dancing 
because of 
been reduced 


month as a 


prevented trom 
his injury. He said he’s 
from earning $600 a 
dancer to following 


“doorman and similar work,” mak 
ing avout $150 a month. 

Suit was filed last week in dis- 
trict court of Harris County. The 
hotel declined to comment on the 
case, 

Distaff member of the Martez 
& Lucia team is now a Norfolk, 
Va.. housewife, Murs. Robert Jack 
| Searcy. 


tour | 


From | 


task for | 


the | 


Comic dancers | 


was in! 


‘has been signed to headline 
{initial icer at the Roxy Theatre, 
| N.Y., starting Dec. 15. 

| Others signed 
;include Sonja (Klopfer) Kaye, 
former Olympic skater who has 
re with the major iceshows, 
} 


for this show 


and Helen Rouselle, 


figure in pro skating circles. 





$8,500,000 Bid 
By Tisch Chain 
For A. C. Hotels 


Atlantic City, Nov. 29. 
Tisch Hotels Inc., owner of the 
beachfront Traymore here and op- 
| erators of Hotel Ambassador, plus 
{hotel interests in other resorts in 





| the east, would purchase Ambas- 
'sador and its neighboring hotel, 


|the Ritz Carlton, for a total price 
of $8,500,000, pending a court rul- 
ing due early next year. 

Tisch interests’ offer a, a pre- 
vious one in the courts of $7,000,- 
000, with the terms of the two of- 
fers varying considerably in the 
| cash amounts to be paid and the 
mortgage financing arrangements, 
with a tax problem also to be con- 
sidered. 

Latest purchase offer was learned 
when Judge Vincent S. Haneman 
in Chancery Division of N. J. Su- 
; perior Court last week (23) al- 
| lowed the filing of a supplemental 
complaint in which the Fidelity 
Union Trust Co. of Newark, and 
Herbert H. Gorson, as executors of 
the estate of Harry I. Katz, seek 
a court ruling on whether to accept 
ithe Tisch offer or a previous bid 
of $7,000,000 for the two proper- 


Sao | 
hectic | 


ties. The Katz estate owns a one- 
half interest in each hotel. 
' The $7,000,000 offer was em- 


bodied in the original complaint 
| filed in August of this year. It came 
from the surviving partners of 
| Katz. They are Mr. and Mrs. Ed- 
ward Margolin, owners of the other 
'half interest in the Ambassador, 
and the Margolins and Aifred P. 
Orleans, one-half owners of the 
Ritz. 

Judge Haneman fixed 
for trial on the issue, when various 


other collateral matters also will 
| be determined. 

The Tisch interests are operat- 
ing the Ambassador under a 30- 
year lease executed in 1951. The 
Ritz hotel is under the operation 
of the Margolins and Orleans, sur- 
viving partners of Katz, who died 


last Feb. 3. 


YOU GOTTA HAVE ACTS 
AS AUTO SHOW DRAWS 


Boston, Nov. 29. 

You gotta have bring 
people to auto shows. 
| So says Mark Finley, 
manager of the Boston Post, 
made several trade deals to bring 
in nitery and tv his first 
annual Boston Post Auto Show, 
which opened Thanksgiving Day 
and closed Sunday (27), at the 
Commonwealth Ave. Armory, 

For the four-day run, 
Hildegarde, appearing at 
strub’s, to do an impromptu bit; 
brought in Julia Meade from the 
“Hit Parade” and Ed _ Sullivan 
{shows, Helen Halpin from. the 
Moulin Rouge, singer Bob Dini 
from the Army, Hum & Strum 
from local radio and tv, Hub 
thrush Sue Patterson, comic Alan 
King, singer Johnny Gritfin and 
Larry Valentine’s orch. 

In addition, he got 


| 


acts to 


stars for 


Finley got 
Blin- 


the 


the | 
| U.S. from behind the Iron Curtain, ! 
the | 


nine-year-old | 
moppet who has cut a considerable | 


Jan. $0 | field, 


| partners in 


Need Several Seasons to Pay Off 
Cost of An Icer: Biz Still Boff 


* -Cost of ice shows has mounted 


so drastically in the past few years 
| that it’s no longer possible for the 

major frappe frolics to amortize 
| costs in a single season. Most of 
| the shows now find that they can 
; recoup only after two to three sea- 
sons, under normal conditions. 

Naturally, since the major icers 
cannot travel with the same. pro- 
duction for more than one season, 
most of them have organized sec- 
ond companies which get the first 
company’s castoff costumes and 
sets. At the end of the second com- 
pany’s run, some of the costumes 
can be sold. 


Figure for costuming an _ icer 
sometimes runs to more than $350.,- 
000, and total production costs 
may run to $550,000 and even 
higher. Of course, the grosses in 
some of the arena runs come to 
six figures weekly, but the costs of 
operation are similarly high. How- 
ever, most of the major blade 
shows have come out with some 
fine profits in recent years. 

One of the reasons the latter is 
possible is because the field is 
carefully controlled. Another, ac- 
cording to promoters, lies in the 
fact that it isn’t constantly being 
televised. In the latter respect, 
“Ice Capades,” Sonja Henie and 
“Ice Follies’ will do one ne 
telecast a year. In this manner 
video acts as a trailer, since they 
do not give enough away to do 
any damage and the show fre- 
quently tends to whet the appetite. 

In virtually every major city, 
Situation is so controlled that there 
is a maximum of two shows a year. 
Several years ago, three shows 
were attempted in several situa- 


tions. Thus the second and third 
bills in were slaughtered at the 
boxoffice. 


Because of the high costs, 
Capades” is planning a third com- 
pany. “Holiday on Ice” has about 
five companies in various parts of 
the world. 


Nevada Board Floored 
By Calibre of Backers 


For New Golden Casino 


Reno, Nov. 29. 

The Nevada Gaming Control 
Board, usually up to its ears inves- 
tigating the shady backgrounds of 
persons seeking gaming licenses. 
quickly approved a refreshing, if 
unbelievable, list of persons seek- 
ing licenses in the New Golden Ca- 
sino. 

Headed by two young brothers 
who own the hotel, William and 
James Tomerlin, former hotel op- 
erators in Long Beach and Bakers- 
Calif., the list of limited 
the casino includes 
two housewives, a crop dusting op- 
erator, a professor in accounting 
and author of college text books, 
two farmers, oil field supplier, pe- 
troleum engineer, aircraft supply 
operator, investment analyst, oil 
well mud manufacturer, two cat- 


“Tce 








| never 


| 
| 
| 


promotion 
who | 


|acted as 
Post's | 


own radio. station, WCOP, to' 
broadeast the event with a disk 
jock show from the Armory, and 


| did the emcee job himself, 


tlemen, claim adjuster, securily 
salesman and motel operator. 

The bcard had to admit they 
expected to encounter such 
a group seeking a gaming license. 
The board’s recommendation for 
approval will be passed on to the 
Nevada Tax Commission. 

The Tomerlin brothers, planning 
a $250,000 remodeling project for 
the casino and theatre-restaurant, 
say most of the limited partners 
are personal friends. 


TAUB-CHEVALIER TIFF 
SETTLED FOR $15,000 





Suit filed some time ago by per- 
sonal manager William L. Taub 
against Maurice Chevalier was 
settled for $15,006 in an adjudica- 
tion made out of court. Taub 
claimed that he had _ performed 
several personal services for the 
French star for which he _ had 


not been paid and had a manage- 
ment contract with him which was 
violated. 

Still pending 
is a personal 


‘ainst Chevalier 
nianagement case 
filed by Arthur Lesser, who had 
Chevalier’s U.S. repre- 
sentative and producer for several 
years. 

Taub 
way for 


paved the 
into the 


claims that he 
Chevalier’s entry 


| U.S, 
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Royal Nevada, L. V. 
Las Vegas, Nov. 22. 


Phil Spitalny & His All-Girl 
Orch, featuring Evelyn (26), 
Georgie Tapps & Dancers (5), 


Dancing Waters, Jerry Fieldings 
Orch (14); $2 minimum. 


On previous trips to Las Vegas, 
the last of which was two years 
ago, Phil Spitalny was window- 
cased within the holly and _ spirit 
of the Yuletide season. But on this 
sojourn he is put in the taxing 
position of trying to grab off a 
share of this circuit’s light pre- 
holiday coin which is being divided 
between a half-dozen other artists 
who also opened here last week 
(21-26), and who, during the maes- 
tro’s absence, have won themselves 
niches as top Vegas reguulars. For 
the four-stanza chore with which 
he is faced, Spitalny has been co- 
billed with Georgie Tapps & His 





Dancers and the Dancing Waters, | 


while the maestro himseif inserts 
some rock and roll which results 


‘heads of the opening-night aud. 


This is truly an offbeat booking, 
with the chantoosy hard-pressed to 
get her stuff across in this strong- 
hold of beiters and hot platter 
artists. 

Working far afield from inter- 
national cafe society auds, it is in- 
deed a great tribute to Hildegarde’s 
urtistry that she can spoon-feed 
intelligentsia material to an aud 
used to being jolted out of their 
chairs, and not only make ’em like 
it, but beg for more. 

From opening to bowoff, 
with trademarked handkerchief 
flutter, asides to aud and continu- 
ous slick patter On for 50 min- 
utes, femme, in a yellow gown 
with matching accessories looking 
like a goddess, spends plenty of 
time setting the mood for her 
standards. She shakes hands 
around ringside, comments on the 
room’s size, type aud, minces back 
and forth from piano to mike and 


'does several walk arounds the big 


in a rather roguish departure from | 


his otherwise serene format. 
Aside from technical problems 
that repetitiously plagued the ini- 
tial frame, devotees of the Hour 
of Charm will find the show enter- 


taining enough, Adhering to his 
long standing format, Spitalny 


swiftly parades out his instrumen- 
talists and vocalists—soprano Rose- 


mary, who applies a_ sensitive 
touch to a Victor Herbert medley; 
Patsy Dwelley, a Philadelphia 


amateur contest winner, who vo- 
cally swings “I’ve Got Rhythm”; 
pianist Louise, whose 88ings of the 
intro and finale of the Tchaikov- 
sky concerto are good; drummer 
Viola Smith, whose percussion unit 
has supported the All-Girl Orch in 
firm ‘fashion for many _ seasons; 
and, of course, Evelyn, whose 
name and violin are synonomous 
with the Hour of Charm. 

Maria Triani, a new face, steps 
off an extremely inspired flamenco 
to a medley of Latin orchestra- 
tions. The All-Girl Choir main- 
tains Miss Triani’s Latin fervor in 


| special 





its sole offering, the scaling of the | 


tricky Spanish lyrics of the ‘“Mexi- 
can Hat Dance.” In_ her spot, 
Evelyn nimbly strings a_ bright 
“You and the Night,” a poignant 
“Autumn Leaves” (backstopped by 
guitarist-vocalists Jane 


Evelyn’s begoff is a vocal ‘Any- 
thing Men Can Play, Gals Can 
Play, Too,” which gives each mem- 
ber of the troupe an opportunity to 
turn her individual talent. While 
nine-year-old Georgetta Hartman 
displays her unique embryonic ver- 
satility on all brass pieces and at 
the keyboard, stage is blacked out 
to set up the sole deviation from 
the maestro’s tradition. The gals 
emerge in the lightup in leotards 
and opera hose—with Evelyn cen- 
tered in pink leotard—to high kick 
*Rockin’ Around the« Clock” for 
an usual Spitalny kicker. Some 
may find it amusing, but this de- 
parture to something with a night 
club air does little in the way of 
locating the punch Spitalny obvi- 
ously is seeking. 

Tapps & His Dancers (Dorothy 
Mathews, Judy Guyll, Joe Russell 
and Guy Tano) are limited to 
movement on the floor which fs 
partitioned by a curtain to conceal 
Spitany’s layout, but they hurdle 
this disadvantage to turn in a 
commendable performance. Dance 
quint sweeps through a slick piece 


Sawyer) | 
and her own “Perpetual Motion.” 





| 


of terpsichore tuned to “Lullabye | 


On Broadway.” With 


Tapps cen- | 


! 


tered, they cut a very convincing | 
pattern to Ravel’s “Bolero.” Unlike | 
the usual approach to the ‘‘Bolero” | 


—letting Ravel’s craft build to its 
familiar robust finish — 'Tapps’ 
orchestration allows the music to 
linger tranquilly, until the final 


‘Cycling Kirks 


bars where it zooms in pace and | 


volume, giving the “Bolero” a 
punch that makes it top night club 


stuff. For the wrap up, they toe | 


a series of musically silent tap 


variations, then pick up orchestra | 


to exit on the strong upbeat of 
“Tiger Rag.” 


has replaced the chorus for 
opus. Backed by Jerry Fieldings’ 
superb orchestrations, the aqua 
display spouts a series of watery 
diagrams that are 
all faucets going to “‘Yellow Rose 
of Texas” for a flash windug. 
Alan. 


Blinstrub’s, Boston 
Boston, Nov. 21. 
Hildegarde (with Martin Freed), 
Johnny Morgan, Johnny Conrad 
Girls (5), Les Dassie (2), Michael 
Gaylord Orch (10), Lou Weir; 
$2.50 minimum. 


Hildegarde takes over boniface 
Stanley Blinstrub’s huge  1,700- 
seater in the Hildegardian manner, 
preqecting her bittersweet sophis- 
icated style, more suited to inti- 


mate rooms, with terrific show- 


manship to win hearty salvos, al-| oversells. 
though material was way over the, for dancing and shows. 


this | 


! 


| 


climaxed with | 


/ 


| 





stage. 

Much of the Milwaukee chirp’s 
material, especially a 
French ditty, is too lofty for the 
aud. However, her identification 
pieces, “Darling, Je Vous Aime 
Beaucoup” and “The Last Time I 
Saw Paris,” get top aud reaction. 
She does a nice intro of accom- 
panist Martin Freed, and of Mike 
Gaylord’s orch. 

Aud tabs “They All Want the 
Same Old Thing” and “Take It All 
in Your Stride” as best of special 


material. Windup switch finds 
Hildegarde giving out on the 
ivories and at the mike with a hot 
Dixieland number, “That’s a 
Plenty.” 

Balance of show, except for 


Johnny Morgan, comic and emcee, 
is a holdover from last week. Mor- 
gan’s blue-tinge material got yocks 
from the opening-night aud. Fast 
gags and magic gimmick employ- 
ing a spoon dancing in a glass go 
okay. Takeoff on symphony orch 
conductor winds up his spot for 
good returns. Michael Gaylord 
cuts a fine show and Lou Weir 
pleases in the organ interludes. 
Guy. 


Sans Souei, Miami B’ech 
Miami Beach, Nov. 26. 
Arthur Blake, Freddy Calo Orch; 
$2.50 bev. minimum. 


Arthur Blake’s engagement in 
the Driftwood Room marks his 
ninth return to this swank ocean- 
front hotel. In the years he’s 
worked the intimery, Blake has 
built himself a solid following, con- 
taining a goodly portion of the 
upper-crusters who winter in the 
Palm Beach-Miami Beach area. 

This time out, the much-slimmed 
down impressionist has discarded 
the array of costumes and scrim- 
frame background that marked his 
concepts in former stands. With 
them has gone the tape-recorder 
device which provided continuity 
to tie the act together, allowing for 
costume changes. 

The act now is a light, breezy 
one that retains the incisive lines 
highlighting his sometimes broad, 
always sharply delineated impres- 
sions. Always a plus factor is the 
highly literate approach to his sub- 
ject matter. Where the previous 
act offered had a concert stage 
aura, the current staging is more 
suited to the cafe circuit as attest- 
ed to by the solid receptions ac- 
corded him in this room. Lary, 


Gatineau, Ottawa 
Ottawa, Nov. 25. 
Powers, Marfields (2), 
(2), Rae Harrison, 
Harry Pozy Orch (8); $1 admission. 


Marion 


Marion Powers, a tomboy-type 
belter with plenty of femme 
sparkle, has nice pipes and clicko 
showmanship savvy. Besides em- 


ceeing the week's bill at the Gati-| qtrq Orch (12): $2 minimum. 


neau Club, she romps through a 


| Speedy stint of warbling, comedy 
4 : . | and _ boisterousness ‘ 

The Royal's permanent fountain | ns Ager ss_ that 
nstallation, The Danci pavers, \ 32 e. ‘ 
installation e Dancing Wat ‘sions of Harry Richman, Benny] frst rather 


| Club 


gets big 
particularly for impres- 
Fields, Jolson, others 

The Powers session is nicely bal- 


anced with a thrill stanza by the | her current month at 


Cycling Kirks. male and femme 
who work smoothly and to strong 
impact atop unicycles, 
the chores 50-50. Standout items 
include a pseudo-terp bit with both 
Kirks on high unicycles, 
dizzy climb from the floor to the 
saddle of a 10-foot unicycle by the 
male partner. 

Marfields, also male and femme 
duo, offer a pleasant routine of 
lifts and spins to good returns. 


| Their big item is a dramatic terp- 


ing of “Slaughter on 10th Avenue” 
which brings healthy palmslaps. 
Rae Harrison, a belter without the 
savvy of Marion Powers, works an 
overlong (22 minutes) session of 
canarying. Gal has okay pipes but 
uses unwise tune selections and 
works so hard for impact she often 
Harry Pozy band 'ays 
Gorm. 


she | 
exudes her charm and personality j. 


and a| 








| 


splitting | yntil 


| onward 





Ambassador Hotel, L. A. 
Los Angeles, Nov. 23. 

Vic Damone; Laurette & Clymas; 

Freddy Martin Orch (18); cover, $2. 


“Come By Sunday.” The closing 
lilt, “Oo-Ah-Qh This is —Love,” 
intros the Hal Belfer Dancers and 
her reappearance in_ revealing 
white leotard to undertake some 
terpology to swing riffs, a  punc- 
tuation not entirely successful, 
although novel enough to induce 
okay closing palms. 

Buddy Lester hits hard at the 
top with his slambang batch o€ 
funnies, moving into the yockful 
“Hats” routine, and a ribtickling 
| windup set with trumpet, calling 
in maestro Ray Sinatra’s first horn 
tootler for a challenge set-to. 
Belfer carries over his mock Vien- 
nese opening preduction to up the 
curtain. Sinatra’s orch, moved 
from former perch alongside the 
stage onto the stage. finds the new 
sound perspective a little rough 
to cope with immediately, but 
should get on solid cue course _ 

Will. 


One of the shortest bookings in 
the history of the Cocoanut Grove, 
this 12-day stand of Vic Damone 
doesn’t do justice either to the 
room or singer. The Grove could 
use a longer visit from an attrac- 
tion of Damone’s potential—and he 
could showcase himself better for 
the homefolks than he does with 
the turn he unveils. 

One of the few singing artists 
around nowadays who can _ boast 
having a real voice, Damone weak- 
ens his impact here with an act 
that is over-produced and over- 
gimmicked. He doesn’t need the 
trimmings; all-he has to do is sing. 
And the best proof is the latter 
portion of his turn, wherein he re- | 


creates some of his disclicks. It’s 
the sirongpoint of the act. It se iy 
would be better to give some of Amato’s Portland 





these tunes more attention, instead |! 
of lumping such items as “You're 
Breaking My Heart,” “April in} 
Portugal,” ‘“‘Again’”’ and others into | 
an all-too-fast mediey. 


Portland, Ore., Nov. 22. 
Alexander Bros. (2), Gogi Grant, 
Margaret Sisters (2) & Bruno, Her- 


| : 
Opening night, Damone was get- $1.50 cover, 
ting ragged backing from _ the 


New two-week bill at this plush 


Freddy Martin orch, due largely to} , | 
snowcase should be a winner 


the fact that his pianist-conductor | *! ; 
Johnny Williams kept forgetting to| George Amato, despite the holiday 
give them the beat. Despite the | S¢ason and mid-winter weather. Al- 
handicaps and the distraction of | though lacking in high-powered 
too much production emphasis, ; Marquee value, it is loaded with 
Damone indicated a fine potential; 
the voice is there to be utilized. 

Martin orch opens with a ‘“Cali- 
fornia Concerto” medley of tunes 
about the Golden State to bring 
on the dance team of Laurette & 
Clymas. They do four numbers, 
including a “Gay Nineties Satire” 
and an “East Indian Satire,” both 
of which would be far more effec- 
tive if cut. Others are a Brazilian 
polka and a short waltz, the latter 
an okay closer. 

Martin, as always, has a fine book 
from which to draw dance stuff 
and keeps the floor crowded with 
satisfied customers. Kap. 


audience applauding for the entire 
60 minutes. 


“The Romantic Gentlemen of 
Song,” work hard for 30 minutes, 
selling a varied selection of tunes. 
George & Nick knock out pop, 
Scotch, Italian, religious and 
Broadway musical show tunes in 
grand style. Guys each strum gui- 
tars and have a good change of 
pace. Brothers have a transcribed 
radio show that is heard here twice 
a week. They sell well in their duo 
and solo spots and please with their 
baritone and bass-baritone voices. 

Petite Gogi Grant, of “Suddenly 
There’s A Valley” fame, is solid in 
the deuce spot and is a hard act to 
follow. Well-stacked orb filler is 
major-league stuff when it comes 
to selling a pop tune. She slams 
out one tune after another for sock 
returns and winds up with a ter- 
rific begoff song. 

The Margaret Sisters (2) & Bruno 
get the show under way with some 
sensational classical acro-terping. 
Handsome Bruno flips, twists, and 
tosses the 125-pound brunet and 
blonde sisters around with the 
greatest of ease. He handles both 
gals at once and gets the entertain- 
ment seekers off their hands early. 

Herman Jobelman and his or- 
chestra play a fine show and set 
the tempo for dancing during the 
evening. House was three-quarters 
full when caught, despite the num- 
ber of transient name attractions 
and winter weather. Feve. 


Colony, London 
London, Nov. 22. 
Yana, Felix King & Don Carlos 
Orchs; $5 minimum. 


A cabaret artist who is gener- 
ously endowed with good looks 
and who has an outstanding dress 
sense, starts with a tremendous 
advantage. She’s half way home 
before she’s uttered a note. The 
ultimate success depends on per- 
sonality, talent and that oft-elu- 
sive quality of showmanship. 

Yana has the natural advan- 
tages. An ex-model who turned 
chirp about a year or so ago, she 
has looks and an impeccable taste 
in gowns. What’s more, she knows 
how to wear them. In the com- 
paratively few months in which 
she’s been singing professionally, 
her vocal prowess has made posi- 
tive strides, and with the aid of tv 
she has acquired a name value. 

She has yet to master other es- 
sential qualities, notably in pres- 
entation and projection. Yana’s & 
act would obviously benefit by spe- 
cial material, as she has the per- 
sonality to deliver more sophisti- 
cated lyrics. Her personality, is 
hardly right for dramatic tunes of 
the calibre of “My Funny Valen- 


Flamingo, Las Vegas 
Las Vegas, Nov. 25. 
Kay Starr, Stanley Boys (4), Joe 
Sally Novelle, Ron Fletcher 
|Dancers (10), Lou Basil Orch 
(12); $2 Minimum. 





Biz in Vegas is mighty skimpy at 


| 

tine’ and “Nearness of You,” both|this hospice a top show dish. | 
of which demand more contact! Already one of the hotel's con- 
with the customers than she’s able | Sistantly top draws, Miss Starr 
to project. | should find no trouble at all 

Star is helped by polished show- | Maintaning that stature during 
casing from Felix King’s corabo, four stanzas. Notably, she’s never | 
who also contribute occasional | Showed up here in better voice or 


The Don Car- | looks, which is immediately  evi- 
| denced as she kicks off her 25 min- 
ute songfest with a pair of snazzy 
tunes that are new inserts to her 
Vegas act. 


background voéals. 

los rhythm unit shares the dais for 
the dance sessions. Myro. 
Riviera. Las Vegas 
Las Vegas, Nov. 29. 

Dorothy Dandridge, Buddy Les- 

ter, Hal Belfer Dancers (13), Bar- 

bara Ford, Byron Wood, Ray Sin- 


identities like “Side 
“Wheel Of Fortune” that have her 
exiting on hoots for more. The 
solid punch of Miss Starr’s turn 
| here is braced by the harmony 
backdrop of the Stanley Boys and 
has moved|the firm piano measures of Hal 
and upward with this | Moody. 

desert show biz center, from her| Joe and Sally Novelle and their 
shy entry at the old| Playmates is the bill of a dog act 


3y Side” 





Dorothy Dandridge 


Bingo (now the Sahara) to | that. contrasts this otherwise all- 
the sleek, confident songstyle of | musical segment. The couple spin 


the Strip’s|a flock of French Poodles and 
tallest casino-hotel structure. The | Dalmations through a series ot 
marquee attraction has grown also, | tricks that get quick response. In 
her name now 
attention and will be a very good| point up the tone qualities that 
inducement for those who roam 
the Strip these nights, 

The Dandridge style has grown 
out of the early Phil Moore train- 
ing, in which the Lena Horne 
characteristics were felt, if not 
copied. She is a blend now of all 


ing Miss Starr. Sans intros, they 
spill out song mimes of fave quar- 
tets, getting a good yock when 
they tilt their harmony to a higher 
pitch to ape the McGuire Sisters. 

Ron Fletcher’s new chorus sets 


qualities making a firstrate per-|up show at the outset with a chic 
former, The looks, the figure, the| play at “Changing The Guard,’ 


Centerpiece is a sexy “Woman Is 
Made For Man.” This engagement 
also marks the Vegas debut of Lou 
Basil who, with his orch, just com- 
pleted a seven-year seige at the 
Chicago Theatre. Orch serves out 
good musical bracer, while the 
maestro, in addition to his excel- 
lent podium touch, handles the em- 
cee chores smoothly. Alan. 


sexiness infuse her torchants with 
commendable force, yet there is 
another quality inserted to “Try 
a Little Love,” “Easy to Love,” 
“Hooray for Love” that brings out 
the essential meaning of lyrics. 
Her classy come-on puts added 
inference into novelties like the 
Calypso “Noise in the Market,” 





and the sultry blues feeling in 


man Jobelman Orch (6); no Min.; | 


for | 


talent that kept the opening-night | 


The Alexander Bros., billed as. 


present, but Kay Starr is offering | 


; Although her new stuff , 
is well received, it’s her old song | 
and | 


commands | their own spot, the Stanley Boys | 


later in the show see them support- | 


— 


Birdland, N. Y. 
Stan Kenton Orch (20), 
Powell Trio; $2.50 minimum. 


Bud 


This Broadway jazz spot did a 
landoffice business last week as a 


result of the Thanksgiving Day 
holiday. The  school-free kids 
swarmed into this club in such 


numbers that lines had to be set 
up outside to keep ’em in order. 
They are strictly late teenager cus- 
tomers with a hipster bent. 

Stan Kenton’s orch, in for two 
weeks, is tailor-made for this as- 
signment. Kenton has fashioned a 
swinging aggregation out of this 
large number of sidemen and he’s 
tending to soft pedal the more ex- 
treme manifestations of “progres- 
sivism” which has marked his 
music for the past decade. The 
change is all for the better and 
the Birdland cats are lapping up 
the big band sound and drive. 

Kenton, who is now working 
with five reeds, five trombones, 
five trumpets and four on rhythm, 
i has retained enough experimental 
|stuff to lend originality to the 
presentation. The arrangements 
are marked by intricate interplay 
of the reed and brass sections on 
a solid rhythmic foundation. Kens 
ton’s “‘Love For Sale” workover is 
still one of the band’s top offer- 
ings. The maestro, incidentally, 
handles the introes with a slick 
os of gab. 

Alternating with Kenton is the 
{Bud Powell trio, featuring the 
leader's imaginative keyboard 
style. Powelil’s stuff is quiet, cool 
and cerebral and he makes for a 
good change-of-pace from the 
Kenton band. Herm. 











Fairmount. Ottawa 
Ottawa, Nov. 26. 

“One Night in Paris” (13), star- 
ring Guilda, featuring Louis Val- 
des, Marion Richard, Michel Mer- 
cier; produced by Guilda; choreog- 
raphy and staging by Marion Rich- 
ard; Jerry Burgess Orch (6); 75¢ 
admission. 


This is a week of surprises at 
the Fairmount Club, including the 
unexpected booking of a show of 
this type into a club where the 
clientele has always favored slap- 
stick over even a semblance of art. 
It may take a while to attract the 
customers who like this type of 
show and the Fairmount manage- 
ment is making all effort to get 
the word around. Meantime, the 
regulars are puzzled. Opening 
night, a male dancer had to ver- 
bally slap down a raucous group 
at ringside who were making per- 
sonal game of a femme ballerina. 

The show itself is unique in lo- 

cal nitery circles, using a thin 
thread of continuity, which has a 
young American tourist on the 
town in Paris being shepherded by 
a model, on which to hang the rou- 
tines. Show's star, a femme im- 
personator named Guilda, is un- 
usual in that he plays the charac- 
ter straight, sans the expected wig- 
off revelation at show’s end. 
_ “One Night in Paris” standout 
items include a comedy strip by 
Louis Valdes in a clown femme 
costume, a ‘‘Mademoiselle Paris” 
fashion show bit and Michel 
Mercier’s piping. The 80-minute 
session travels smoothly at a fast 
pace, has plenty color and action 
and is smartly dressed. Ballet 
items are nicely handled and 
| Valdes’ comedy, practically all 
panto, is generously used. Guilda 
is on often but leans heavily on 
|sight for impact, contributing lit- 
'tle else than spectacular gowns 
and a_ pseudo-“Folies Bergere” 
routining. 

Jerry Burgess house band plays 
for shows and dancing. Gori 





| 
{ 


Desert Inn, Las Vegas 
Las Vegas, Nov. 29. 
Lauritz Melchior & Co., with Wil- 
liam Chapman, Yola Caselle, Carol 
| Price, Michael Zaccone, Constan- 
tine Gallinicos; Jackie Miles, Donn 
|Arden Dancers (12), Art Johnson, 
|Carlton Hayes Orch (12): $2 mini- 
MLM. 





Lauritz Melchior with his come 
| pany of singers is given an all-too- 
| short session in which to present 
| his array of fare, spanning rhythm 


& blues to excerpts from “The 
Student Prince.” Jackie Miles 
shares the hour-plus, a_ factor 


i Which can aid in the month's cus- 
|tomer flow, yet which cuts in ap- 
|preciably upon the Great Dane's 
| usual manner of presentation. 
It’s not enough that Melchior has 
ito contend with this truncated set 
|of necessity for casino demands, 
| but he startles with a hotcha spe- 
|-cial involving an athletic mimicry 
of Billy Daniels, ‘‘Black Magic,” 
and a jazz rhythm & blues shout 
of “Sh'boom,” “Shake, Rattle and 
Roll.” The musical switch has 
|some amusing aspects, but it isn’t 
| Melchior. 
In baritone William Chapman, 
| Melchior has a real find, He has 
\ (Continued on page 66) 
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Soviet Answer Due Chalfen on Two 
Deals for Behind-Curtain Icer Tour 


Minneapolis, Nov. 29. + 


Back from Russia, where he went 
with. Sonja Henie to try to nego- 
tiate a deal with the Soviets for a | 
“Holiday on Ice’ show to appear | 
in Moscow and other behind-the- | 
iron-curtain cities, local impresario | 





Ney. Comish Defers Raft 
Bid for Flamingo Buy-in 


Las Vegas, Nov. 29. 
The Nevada Tax Commission last 


Morris Chalfen says he has been 
promised an answer within a 
month. 

If one of the two deals offered 
by him goes through, it’ll mark the 
first time for an American icesho 


to play in Russia. The trip to 
Moscow was at the Russian _gov- 
ernment’s invitation. The U. S. 


State Dept. has approved the pro- , 


posed engagements. 

Chalfen submitted two offers. 
He was willing to bring in the 
show for a 60° split of the gross, 
to be paid him in any currency ex- 
cept rubles. If, however, the Soviet 
chose, it could take over the show, 
transporting it from Berlin and 
back, paying cast members $5 a 
day expense money and meeting 
all other costs while at the same 
time pocketing profits. 

If the second proposition is ac- 
cepted, Chalfen would take a Rus- 
sian ballet company on a tour of 
European capitals on the same 
basis. He hasn’t got State Dept. 
approval vet to bring such a troupe 
to this country. 

Chalfen says his iceshow could 
play in Moscow outdoors at the 
65.000-sea: Dynomo football sta- 
dium or in a 6,000-seat indoors 
arena now being built. The selec- 
tion of the outdoors stadium would 
necessitate the engagement to be 
scheduled between Aug. 15 and 
Sept. 15, because only during that 
period is there enough darkness 
during Moscow's summer to stage 
a show with lighting effects. 





Pianist Roger Williams, now rid- 
ing with a Kapp Records’ ‘Au- 
tumn Leaves” click, booked into 
the Town Casino, Buffalo, for one 
week, starting Dec. 5. 











Am honored that some of the 
greats of show business have be- 
come my clients in the matter of 
stocks and bonds. You, too, are 
welcome to write or call me—NO 
obligation. 


JESSE BLOCK 


Registered Representative 
IRA HAUPT & CO. 


Investment Brokers 
501 7th Ave., New York 18, N .Y. 
LOngacre 5-6262 

















COMEDY MATERIAL 


For All Branches of Theatricals 


FUN-MASTER 


THE ORIGINAL SHOW-BIZ GAG FILE 
(The Service of the STARS) 
First 13 Files $7.00—All 35 issues $25 
Singly; $1.05 per script. 





e 3 Bks. PARODIES, per book $10 @ 
e@ MINSTREL BUDGET ....... $25 @ 
e 4 BLACKOUT BKS., ea. bk.. $25 @ 
e@ BLUE BOOK (Gags for Stags) $50 @ 
HOW TO waeeie ' ne CEREMONIES 


GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, $309. Worth over a thousand 


No C.0.D.'s 
BILLY GLASON 
200 W. 54th St., New York 19—Dept. V 
Circle 7-1130 


week (25) deferred action on the 
| appiications to enter Vegas’ gam- 
bling b:z of Gotham theatrical 
agent John H. Davies and actor 
; George Raft. Davies is seeking to 
| purchase 3% interest in the Sands, 
while Raft’s application is for 2° 
of the Flamingo. Raft is still un- 
der ‘Tax Commission investigation, 
having been denied previously. 
Meanwhile, the State. Gaming 
Control Board recommended that 
the Commission grant Morris J. 
Ring, a midwest contractor, a 
license for 9% interest in the 
Sands. Ring is paying $270,000 for 
the interest. A license was also 
recommended for Los Angeles 


clothier Harvey Morse, who is to 
pay $85,000 for 2° of the 
Flamingo. 


It’s been reported that if Raft 
is unsuccessful in his attempt to 
get a Vegas gaming license, he 
will then open a gift shop in the 
Fremont Hotel, downtown = sky- 
scraper which is being aimed for a 
February opening. 


CHEVALIER’S BOFFO 





Maurice Chevalier set.a new 


mark at the Waldorf-Astoria’s Em-)| parks will again run the big show 


pire Room this past Saturday (26) | 


with 800 couverts at $3 for both 
shows. 
day does he do both a dinner and 
a midnight show; 
day there’s only the one 10 p.m. 
frolic. 
Predecessor 


Harry Belafonte 


previously was the sock draw with | 


Trailer Fire Keeps Ice 


650-700 couverts nightly to a $2 
and $2.50 tariff. Saturday saw 200 
| turnaways also. 

Chevalier also brings out a 
| strong wine trade to further boost 
| the hostelry’s take. 








| 

| Saranac Lake 
| By Happy Benway 
Saranac Lake, N. Y., Nov. 29. 


| tossed a flock of kudos at the Will 
Rogers hospital and its staff. 
After a four-week ordeal at local 


general hospital, Sam Senseney, 
manager from Moran, Kans., is 
back recuperating in comfort at 


the Will Rogers; he 
serious setback. 

Verna Summers, of Glen 
| Theatre, Glen Rose, Texas, 
|made the grade here and 
home, is back taking a course at 
ithe local Rehabilitation Guild in 
Laboratory Research, 

Thomas McKernin, 
of yesteryears, off to N. Y. on 10- 
day furlough following a year of 
rest period routine. 

Eileen O’Dare, dancer, received 
an Okay to ogle pictures, but, un- 
known to her 


mastered a 


Rose 
who 


‘ly booked in. Stunt proved a 
| builder-upper for her morale. 


jhas full charge of the daily mail 
| delivery while John (IATSE) An- 
|derson delivers packages 
| trade papers. 








| 


| Write to those who are ill. 























DUNES 














CAB CALLOWAY 


Mgt. BILL MITTLER, 1619 Broadway, New York 


Currently 


HOTEL, Las Vegas 


SECOND WEEK 








Monday-Thurs- | 


back-stager 








CIRCUS PAYS UP FOR 
KANSAS DATE RUNOUT 


Omaha, Nov. 29. 
Bailey Brothers & Cristiani Cir- 
cus ran into financial difficulties 
with Sertoma clubs when it played 


_the new City Aud here recently. 


Local date was sponsored by the | 


| Sertomas and the turnouts were 


weak, with only 6,000 attending 
the four performances. Then the 
Sertoma Club of Kansas City, 
Kans., put the rap on the show for 
$1,297, charging it ran out on a 
proposed date there and the club 
was stuck that much in promotion- 
al expenses. 

The circus paid off fully and 
ambled on to Peoria, III. 


To» Show Names Will 
Continue to Entertain 


Miss America Pageant 
Atlantic City, Nov. 29. 

Top names in show business will 
continue in future years to enter- 
tain Miss America Pageant audi- 
ences, Hugh L. Wathen, president 
of the corporation which stages 
the big season end event here, 
declared in his final report on this 
year’s Pageant. 

The report was read to Pageant 
directors last week (22) when 
Wathen said that one of the big 
events of the Pageant of last sum- 
mer was the appearance of Eddie 





| Fisher on opening night and Wal- 


BIZ AT WALDORF 


| gave the resort a ‘‘$1,000,000 w 
Only on Friday and Satur- | ; ede iy are 


ter Cassel later. The Pageant pres- 
ident was more than pleased with 
Bert Parks, who emceed the big 
event for a first time. “I think he 


will be even better another year” | 


said his report, indicative’ that 


in 1956. Wathen said that Parks 


of publicity on his own television 
show for the following three weeks 
as he continued to talk about the 
Pageant and his experienees in At- 


‘lantic City Pageant week.” 


| 
| 
| 


_Jeff Clark, Hit Parade radio 
| Singer who graduated here, was | 
recently interviewed on the air, 


went | 


) “Hellzapoppin” in| 
| which she did her dance was quiet- | 


Max (Randforce) Rosenthal now | 


and ! 





Moppets From Can. Date 


Ottawa, Nov. 29. 
Fire that destroyed the trailer- 


home of Les Percellys, European | 


acro-balance act, near Oklahoma 
three weeks ago resulted in elim- 
ination of two standout stanzas in 
the five-day Ottawa Auditorium 
booking (22-26) of “Holiday On 


|! Ice’ No. 2 company and substitu- 
ition of Audrey Johnson as lead in 


“Peter Pan” stint. Trailer blaze, 
started by sparks as act was travel- 
ling on highway, also consumed 
passports and other official papers 
of three children of John Percelly, 
Rosita, Juanita and George. With- 
out them they could not have re- 
entered the United States had they 
made the Ottawa junket with the 


company, so they stayed in New Lee. 

York while the adult Percellys,| Central Canada Exhibition Assn. 

who have first U.S. citizenship has again pacted a World of Mirth 

papers, made the trip. |midway and a George Hamid | 
Moppet trio normally are fea- | srandstand production for the | 


tured in “Carefree Teen-Agers” 


| 








Vaude, Cafe Dates 








New York 


Denise Darcel moves into the 
Hotel Pierre’s Cotiliion Room 
Jan. 31 . . Red Buttons booked 





lat the 


for the Beachcomber, Miami Beach, 
Dec. 20 .. . Imogene Coca starting 
Beverly Hilton, Beverly 
‘Hills, Friday (2)... Jane Morgan‘ 


| set for Old New Orleans, Washing- 
'ton, Dec. 31 . Lilo pacted for 
| the Statler, Washington, Jan.9... 
| Elaine Gordon added to the Jackie 
|Miles show at the Monte Carlo, 
Miami Beach, Dec. 23... Lillian 
| Roth booked for that spot Jan. 27. 
... Sam Kahl, former chief booker 
of the Chicago Orpheum Office, 
visiting in New York. 


Chicago 


Robert Clary into the Black Or- 
|chid, Chi, Tuesday (6), ending 
| booking fight with Chi’s Chez Pa- 
| ree . Jimmy Ames plays the 
| Seven Seas, Omaha, Jan. 20 for 
two... Audrey Morris returns to 
| Mr. Ketiy’s, Chi, Dec. 13 for three 
|frames ... Marguerite Piazza set 
| for Chicago’s Chez Paree Feb. 8 
for three weeks ... Ted Miller & 
| Smiley go back to the Barnes & 
' Carruthers fair circuit next sum- 
|mer ... Vernon & Bumpy play 
| the Milwaukee Sports Show March 
(17-25. . . The Charlivels pacted 
for the Roosevelt, New Orleans, 
| Dec. 9 for four rounds... Joe E. 
| Lewis into the Adolphus Hotel, 
| Dallas, Jan. 19 for two. 





Atlanta 


| Don Corneil bowed out Saturday 
| (26) at Joe Cotton’s Steak Ranch 
|and was replaced by Lanny Ross 
| Monday (28). The Mafy Jane Trio 





‘MOTHER’ MORRIS FETED 
ON HER 82D BIRTHDAY 


Saranac Lake, Nov. 29. 
Civie and fraternal organizations 
here made a one-day holiday of 
the 82d birthday of Mrs. Emma 
Morris, widow of the -founder of 


the William Morris Agency. City 
officials took part in the celebra- 
| tion. 

| Station WNBC, participated in 
| the shindig with a full-hour pro- 
gram dedicated to ‘Mother’? Mor- 
ris. 

Within several days, however, 
Mrs. Morris was mourning the loss 
ot her son-in-law, William Chap- 
man White, who died Monday (28). 


| 
| 
| 
\ 











Name Acts to Feature 


"56 Central Can. Exhibs 


Ottawa, Nov. 29. 





and “You're Never Too Young” | 1956 ‘air, scheduled for next Au- 
items and Juanita. skates the! gust. Show deal was made with 
“Peter Pan” lead. the new GAC-Hamid firm. 





No 2 ‘Holiday’ Winds U 


Ottawa, Nov. 29. 
“Holiday on Ice” (No. 2 com- 
pany) closed a smash 1955 season 
here Saturday night (26). Com- 
pany manager Sid Cohen reports a 


|top season for the show since last 


| 


| December, drawing capacity busi- | 


'ness generally in both outdoor and 


indoor locations. 
“Holiday,” however, 
limp note, garnering only 16,000 
customers in a five-day plus mati- 
nee booking in the 6,000-seat Ot- 
tawa Auditorium with house scaled 
to $3. 


one television show that gets the 
year’s biggest Canadian audience 
—the Grey Cup football final, aired 
from Vancouver Saturday after- 
noon, 


closed on a 


Show had to buck opposi- | 
tion from the start of the Christ- | 
mas shopping period as well as the 


Switch in the 1956 grandstand 
production calls for use of name 
acts and possible change of show 
after three days of week’s run. 
Names mentioned include Mills 
Bros. and Rin Tin Tin. Previous 
Grandstand Follies production at 
CCE depended entirely on spec- 
facle and standard vaudeville rou- 
tining held together by a produc- 
| tion theme, 








| 





is featured in this spot’s Horeshoe 
Lounge ... The Miamians, father- 
son acro team, will replace juggler 
Gene Silla Thursday (1) at the 
Henry Grady Hotel’s Paradise 
Room, which is headlining come- 
dians Rowan & Martin, backed by 
tapper Loraine DeBoe, with Jeff 
Edwards and orch providing the 
tunes. Jim Scott Duo is entertain- 
ing the crowds in Grady’s Dog- 
wood Lounge. 

Atlanta Biltmore Hotel’s Empire 
Room has signed the Manhattans, 
two boys and a girl who sing, to 
open Thursday (1)... Comedians 
Cotton Watts and Chick Mereland 
opened Monday (28) in the Gypsy 
Room. 

Gilda, former Shirley Jean of 
Our Gang comedies and now an 
exotic dancer, is headliner at Im- 
perial Hotel’s Domino Lounge, 
with band-balancer Cal Claude 
and a line of girls rounding out 


the bill . . . Pianist Buddi Satan is 
in his third week at Howell 
House’s Zebra Lounge and El 


Morrocco is holding over the Pace 
Isla combo. 





Tommy Smalls Takes Over 
Harlem Paradise Nitery 


Tommy Smalls. WWRL, L. I, 
disk jockey, has taken over the last 
remaining major Harlem nitery, 
Small’s Paradise. Smalls is no re- 
lation to the original owner of the 
spot. 

The disk jockey plans to install 
a rock ’n’ roll policy with names 
in that field. He'll put in a broad- 
cast booth from which he'll do one 
show nightly. and hopes to give the 
spot a new decor to be readied 
about Dec. 15. There are also some 
plans about installing a line in 


order to entice some downtown 
trade. 
Small’s Paradise, once an im- 


portant talent outlet in Harlem, 
has gradually relinquished its spot 
as a developing ground for Negro 
performers. In late years it book- 
ed shows on weekends only. 

















BLACK 


(Beauty and 
the Least) 


Currently 


PALUMBO’S 
Philadelphia 


Mgt.: NAT DUNN 
1650 Broadway, : 
New York ras auton seek || 


DON TANNEN 


Currently 
HEADLINING 


RADISSON HOTEL 


Minneapolis, Minn. 

































































THE 


DEEP RIVER BOYS 


SEVENTH INTERNATIONAL TOUR 
26th Week — Currently 
FINSBURY PARK EMPIRE, London 


WILLIAM MORRIS AGENCY, New York 
| Direction: W. T. ED KIRKEBY 


FOSTERS AGENCY, London 
























































Dir.: MARK LEDDY 


THE BLUE ANGEL Currently Presents the Sensational 


TROTTER BROS. 


Featuring Fabulous Puppets, in Their FIRST New York Appearance 
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LONDON, England 








Cafe de Paris 


“t suppose Noel Coward must.be the only artiste who 
can face the tersifying ordeal of a Cafe de Paris first 
night with complete serenity. 

“The Cafe—haunt of Mayfair's ultra-sophisticated so- 
ciety set has killed more reputations than it has made. 
Its customers are known even as far afield as Hollywood 
to be the toughest audience in the world. 





“No wonder then that Billy De Wolfe was in a cold 
sweat when he walked down the famous red-carpeted 
staircase to begin his act the other night. So was Carl 
Heimann. He was paying DeWolfe almost as much as 
Coward. 


“Neither of them need have worried. De Wolfe’s zany 
brand of comedy clicked right from the start.” 
ARTHUR HELLIWELL. 
“Success scored last week was that of Billy De Wolfe 
at the exclusive Cafe de Paris. His zany act really got 
the plush customers laffing their heads off—even the 


waiters joined in—.” MILTON DEANE. 


“Billy De Wolfe, now at the Cafe de Paris is such a 
rarity as to be very close on unique. He is described as 
a comedian, and the oddity of the matter is that he is 
genuinely funny. He can create at will that happy state 
of exhilaration which comes so very occasionally to an 
ordinary man telling an anecdote at the peak of his form, 
and carrying an audience of old friends along with him. 
This gift which should be any comedians stock-in-trade, 
has almost vanished in the regime of script writers and 
song boosters. Mr. De Wolfe returns to the true spring 
which his contemporaries only find at second hand.” 

YOUNGMAN CARTER 
“The Tattler’ 


“Personal triumph:—the guffaws are loud and plentiful 


and all leads up to a smash closing.” VARIETY 


“It’s tough on any entertainer following the star-studded 
Marlene Dietrich-Noel Coward trail at the Cafe these 
days. But Billy De Wolfe has wit, timing, charm and a 
zany gift of characterization. From the reception he got 


these are valuable and well regarded assets.” 
VANCE. 
Billboard. 
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Palladium 


“Billy De Wolfe, the Hollywood comic had no difficulty 
in stealing the show at the Palladium last night!’ 


PAUL HOLT 
London Herald. 





‘I saved my hand-clapping for Billy De Wolfe, a slyly 
satirical clown.” 
DAVID LEWIN 


Daily Express. 


“Had to beg off from an audience that wanted much 
more.”’ 
The Stage 


“ ‘Billy Steals the Show,’ hollered a headline in a Lon- 
don newspoper this week. For me and many others it 
was Billy De Wolfe who is really the solid attraction on 
the bill. He charmed the audience with his antics and 
impressions just as he charmed the mink and diamond 
customers of the smart Cafe deParis a while back. Cer- 
tainly Billy made the evening for me.” 


MILTON DEANE. 


“De Wolfe is almost an entire variety show in himself.” 


LL. 6. 
Telegraph. 


“Billy De Wolfe had the house rocking with laughter.” 
TROUPER. 


“Fortunately there is that brilliant stage and screen 
comedian from the U.S.A., Billy De Wolfe —Here is per- 
fection in entertainment.” 





KEN SMITH. 


EDINBURGH 
“Had last nights au- 
dience in o constant fit 
of laughter.” 


BIRMINGHAM 


“Wins yocks — leaves “He keeps ‘em roll- 
‘em wanting more.” ing—superb artistry.” 
GORDON IRVING. Gazette. 


GLASGOW 


Express. 


BILLY DE WOLFE 


Sincere thanks and appreciation to 
VAL PARNELL and His Staff at the Palladium 
DONALD NEVILLE WILLING (Cafe de Paris) 
and special thanks to 
NORMAN PAYNE and JOCK JACOBSEN 
of the London M.C.A. Office 
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Sahara, Las Vegas she is also well supplied with 


Night Club Reviews 


Continued from page 62 gam 














highschool publication, and Dick 
Phillips, who won his spurs on a 
Godfrey talent hunt as electric 
suitarist and electric violinist. Lud 
Flato, of the Godfrey 


Desert Inn, Las Vegas 
an exceptional voice and delivery 
and should be given more oppor- 
tunity to frame his rich, resonant 
pipes. Another standout is soprano 


'Cee Davidson Orch 


clan, is also | 


: on leave for this engagement as 
Yola Caselle, whose tonal purity | _., hep Ree 
oils : Oo accompanist. 

and appealing brunet good looks. Wk tirake established with 
bring in extra plaudits. Contraito) gee SOs BAO A yea 
Carol Price cad toner Michael Zac- | Tesgulars from several previous 
evel meri. dates, easly wins others with his 
cone also s at. ST Oa i pe FRG ae es 

Melchior’s big number, in Cos- individualistic _ Siddap. Mixes) 
tume. of “Ve ti la giubba” is not ,funny sayings in constant paleface | 

me, »S a gi i s not | 


given enough buildup to insure a 


delivery with nifty treatment of an} 


Las Vegas, Nov. 22. 

Teresa Brewer, Dick Kerr, Seven 
Ashtons, SaHarem Dancers (23), 
(14); $2 mini- 
LULL. 

Teresa Brewer whips into the 
Sahara with her repertoire of 
pops, and there’s little 
doubt she’ll do okay duving her 
two weeks in the inn’s Congo 
Room. Her song identity is quick- 
ly established when she bounces 
into “There’ll Be Some Changes 
Made.” She then grasps her initial 
disclick, ‘‘Music, Music, Music,” 
while the spotlight plays up the 
number by taking in an enlarged 
replica of the tune’s record jacket 


| that serves as her backdrop. None 


; ‘ electric mandolin-guitar the hard |} 
solid dramatic entrance. Conductor way. lefthanded 
. 43 a a 1 ° - se | ay c ° ; 
Constantine ( erp el or | The Haydens, winsome couple, | 
with a piano patchwork o ‘here for the first time, make 10} 


kovsky and Rachmaninoff con- 
certos, as house conductor Carlton 


; : : Koll. 
Hayes paces his musickers im the 


tive routine of tapology. 





ace. 

Jackie Miles’ ingeniously adept | 
comedy palaver is parlayed into 
big yocks via his iggy el gga 
ing—a refreshingly different ap- : éd ; 
a sans Raeceing amplifica- Browne, Frank Hudec; Paul Neigh- 
tion. Donn Arden line continues the OTs Orch; covers, $2-$3, no mini- 
lively terping of “Love's the Fash- | /?um. 
ion,” “Magic Lamp” featurin™ Art | 
Johnson's warbling. Will. | 


Shamrock, Houston 
Houston, Nov. 24. 
Mary Kaye Trio, with Ray 


The Mary Kaye trio, now aug- 
calle sieasiincambins |mented with drummer and pianist, 
a |serves a menu of slick, tuneful 
Beverly Hills, Newport |zaniness that hit the spot opening 
Newport, Ky., Nov. 26. | night at the Shamrock Hilton. Act 

Frank Parker, Dick Drake, Hay-| is paced by personable Frank Ross, 
dens (2), Dorothy Dorben Dancers | who spurs constant yocks with un- 
(10), Dick Hyde, Gardner Benedict | predictable, Peck’s Bad Boy style 


Orch (10), Jimmy Wilber Trio, | of antics. 
Larry Vincent; $3 minimum, $4}. Shamrock Room's new policy of 
Saturdays. two shows a night (at 8:30, 10:15), 


instituted on night of Trio’s opener, | provides a strong opening to any 


- ag -am} and designed to please the early- 

On leave for a fortnight from |@7¢ | : ee eg ee 

the Arthur Godfrey fold, Freak | ee bi Apps sak a 
Parker appears likely to set a new | **,2by and wealla of material. 


. all 2 : ‘nnatay |  Lrio has ability to please in the 
= cee Res aes Ba 58 | straight department, as when Miss 
Record now belongs to Lena! Kaye sings deliberate, pretty 


Horne. Popularity of the handsome | fenderly,” accompanying herself 


. ; oe . ,;on guitar that stays with her 
a ga ie, Mae Pog ini 300. throughout show; or when she 
dine dane eerhow teams with brother Norman _ to 


seat room. | ‘© Ps bee a o 
And with two good supporting acts | or FE iti A a — on 
and the tried-and-true house band|® *unny vatentine, wil pen x 
and line, the Parker-topped layout | dion backing by , — On — 
is sending 'em away plenty happy | hand, ge ae a-p men A Ss 
Parker, in tux, holds the boards | cerns 08 the Lous Armmrong gut 


nen = . > | turals while Norman Kaye (a 
alone to midway of his 30-minute) funny guy himself) accompanies 
proceedings. Prefaces each of 4alon piano in a striking, toothy 
half dozen or so standard Songs, | carbon of Liberace. Kaye offers a 
one of them in Italian, with hu- | 


s Pcs 'close copy of the Liberace voice, 
morous chatter. A bit of itis about | a)59 pleasing tablers mightily. 


minutes delightful with a distinc- | 








Godfrey — some quips about the) Supplying a lot of the neat jazz | 
redhead’s firings and growing! ascents that mark this group are 
fortune, and all favorable to his | 


Ray Browne at piano and deft 


business conduct. |drummer Frank Hudec, who comes 











With Parker are Sally Singer,|}forward on occasion to clown 
clever as an interviewer for her himself. 
Paul Neighbors orch turns in| 


yeoman service in the dansapntion 
sessions for patrons. Bode. 


Club Crescendo. Houston 
Houston, Nov. 23. 
Eddie Peabody, Jose Ortiz Orch; 


members only. 














Currently 
HENRY HUDSON | 

HOTEL AiG G., > | 
New York NN] 


\ 







Shock - haired, pixyish banjo 
dean Eddie Peabody combines a 
| big smile, surefire material, relax- 
ling folksiness, and never-lagging 
pyrotechnics to glean allout plau- 
dits in this privatery. 

“Four-string harpist” is doing a 


WY 





WN \ KG" single for two-week frame, one 
QQ CDs \S3 show a night. His material runs 
IS > > SS 


gamut of mellow oldies—trom “V'll 
See You in My Dreams” to foot- 
stomping, banjo-twirling “Hold 
That Tiger.” 





DIR: IRVIN ARTHUR ASSOCIATES _ 











sees 


iN BOSTON 


Mingled in are whacking, e. 

' beat but beatful version of “Thir« 

I's the Man Theme,” earning big palms; 

| Hawaiian numbers and ‘Melody ot 

HOTEL AVERY Love,’ done with muted strings. 
High point is jet-paced, blurred- 

The Home of Show Folk arms rendition of “Rhapsody in 


b Blue.” Star works on short stool 
Avery & Washington Sts. |atop platform, punctuating banjo 
Radio in Every Room | plunks with kicks and comic leaps. 

. Bode. 














RAJAH RABOID 


Greatest Mysiic on Earth 
More Laughs Than a Comic 
HELD OVER AGAIN 


Atlania Biltmore Hotel 


Rep.: N.Y., Miles Ingalls Canada, Mae Johnson 























JOE TERMINI 


December 3-24—Christmas Shows, Kansas City area 
December 27-January 18—Club Dates, Chicago area 
January 20-February 2—Muehlebach Hotel, Kansas City 
February 11-18—Automobile Shows, Milwaukee Aud., 
Wisconsin 


Dir.: MARCUS GLASER, 203 No. Wabash, Chicago, Ill. 





| show at 


of the rapid pace which is kept up 
throughout the show is lost when 
she takes the soulfull side to em- 
brace a revival of Berlin’s ‘Til I 
Leave This World Behind.” She 


-upbeats “A Good Man Is Hard to 


Find,’ then jitterbugs with Comic 
Dick Kerr and the SaHarem Danc- 


/ers in a finale tuned to her current 
'record hit, “Seventeen.” 


Kerr is a refreshing figure in 
these parts, and has little trouble 
holding down the center slot on 
the bill which is, in part, a result 
of his graduation from the Horace 
Heidt Amateur Hour. Singing the 
songs most identified with the sub- 
jects he mimes, he sticks some 
nonsense into the lyrics to score 
solid yocks and mitt. His_ brief 
homespun patter smacks a bit of 
Herb Shriner, but if that’s his aim, 
he carries it off extremely well. 

The Seven Ashtons—six guys 
and a doll—have a sock act that 


show. They twirl, tumble and 
gyrate in a whirling fashion, and 
at opening here (22) they stopped 
the show cold. In addition to their 
closing stint with the show’s star, 
the SaHarem Dancers take the 
helm at the top to terp a colorful 
windowdress to “Gypsy Rhythm.” 
Cee Davidson’s baton waving is ex- 
cellent behind the Dancers, the 
Ashtons and Kerr, while Len 
Berge masterfully conducts from 
the keyboard during Miss Brewer's 
turn. Alan. 


Black Orchid, Chi 
Chicago, Nov. 22. 
Sylvia Syms, Cedrone & Mitchell, 
Four Voices, Joe Parnello, Al De 
Marco (Kenny Sweet; $4 minimum. 


What seemed to be a_ stopgap 
the Orchid this round, 
turns out to be one of the stronger 


|shows put together at this intim- 


| 
| 


| 








i erie this year. 


Sylvia Syms tops the bill here. 
Held over from the last layout, she 
moved up to second billing there, 
from the bottom spot, and caps this 
one. The move is deserved and 
Miss Syms won first-niters this 
time as she did last. Her brand of 
song styling, coupled with original 
programming, gets a hefty plus. 

Cedrone & Mitchell don’t break 
their back trying to be funny, and 
as a result suceeed admirably. The 
contrast of talented but plain, 
gravelly-voiced femme and smooth, 
handsome male is in itself unusual 
Their material is ingenious 
sophisticated without being 


fected. No strain here, just good | 
comedy, albeit not for Neander- 
thals. They rely heavily on well- 


written spec material, sing, and 
dance a step or two, for a lively, 
fresh act, 

The Four Voices look, sound and 
act like a male quartet who just 
need one big disk click to land on 
the top of the heap. Group is 
young, handsome, and energetic. 
They handle the standards and 
current pops with equal verse and 
their pipes blend harmoniously. 
They throw just enough action in 
to make it interesting and the total 
etfect is impressive, Gabe. 


Hotel Muehlebach. K. C. 
Kansas City, Nov. 25. 
Ana Morena, Tommy 
(8); $1, $1.50 covers. 








Yonely, 


Reed Orch 


Terrace Grill of the Muehlebach | 
enter- | 


is offering pleasing-enough 
tainment in a 40-minute session for 
the fortnight, albeit both acts, the 


sprightly Latin songstress Ana 
Morena, and Continental musical 


humorist Yonely, are but lightly 
known here. Combo of zestful 
songs and the offbeat comedy 


blend into an interest-holding and 
well-paced show. 

Keying the procedings as usual 
is orch leader Tommy Reed as m.c., 
with his band backing the route. 
As evidence of its popularity here, 
crew is now working into its second 
year on the stand. 

In the initial spot Miss Marena 
gives an international flavor to her 
singing, “‘Besame Mucho” in Span- 
ish being a good starter. She fol- 
lows with “Autumn Leaves” in 
three languages. A spell with an 
accordion adds little to her pre- 
vious gains, but in all her singing 
there is plenty of charm an 
jrhythm in the Latin manner and 


reason to} 


and | 
af- | 


brunet beauty. 
Yonely’s 30 





minutes are all in 


|fun, much of it in pantomime as | 


he breaks out variety of toy instru- 
ments and squeezes 
tunes out of them. 
adds a line of comedy chatter and 
prop gags while fiddle 
and. pounding tunes out of the 
piano with a softball in each hand. 
He builds to a hearty hand, wind- | 
ing the show on a definitelv fa- | 
vorable note. Quin. | 


Statler. Buffalo 
Buffalo, Nov. 24. 
Ben Arden Orch (with Sylvia), 
Nell Castell & Alvarez Cuban} 
Band; no cover, no minimum. 





With the current spotlighting of | 
the Ben Arden orch, the Rende- | 
;vous is serving local dine-and- 
|dancers a holiday change-up pitch | 





|which seems to have them hitting | 
{the oval. 


Group will be here | 
| through the holidays and its initial | 
| bow stamps it as a fortuitous sea- | 
sonal booking. This is the second | 
import for the room, which has! 
now been firmly established as a) 
part of Buffalo night life, with the | 
decor, cuisine and intimate atmos- | 
phere representing a distinct im- | 
provement over the spacious Ter- | 
race Room, which is now shuttered | 
after dark. 

Arden, who comes here follow- | 
ing two months at the Mayflower, | 
Washington, is an ingratiating and | 
versatile bandsman, he and most | 
of the combo tripling in brass, | 
strings and vocals. The instru- | 
mentation includes the maestro at | 
the trumpet, Sylvia with the lead | 
violin, three saxes, alternating as 
clarinets and second violins, to- | 
gether with bass, piano and drums! 
—the total ensemble numbering | 
eight. The scores are smartly} 
styled both for the opening hour 
of dinner music and the 8 to 12:30 
spate of tunes for terping. The 
first hour is featured by the three 
violins in group—harmonizing at | 
the tables and around the floor. 

Nell Castell and her Cuban ' 
troupe are holdovers, alternating 
with their Caribbean rhythms to'! 
make the dance proceedings con- | 
tinuous, Burton. 


{ 





Thunderbird, Las Vegas 
Las Vegas® Nov. 29. 

Arthur Lee Simpkins, Matty Mal- 

neck with Eve Marley & Beverly 

Richards, Los Gatos (3), Al Jahns 

Orch (11); no cover or minimum. 


All other Strip palaces having 
moved into another glammer pla- 
teau, this leaves the Thunderbird 
with its old line policy of selling 
the original ‘‘western hospitality” 
theme. Arthur Lee Simpkins, who 
generates a folksy warmth, is just 
right for this room. His four 
frames, abetted by the kinetic pair, 
Eve Marley & Beverly Richards, 
under the aegis of tunesmith Matty 
Malneck, should amount to okay | 
biz in spite of the lull to come be- | 
fore the holidays. 





Simpkins has been away from 
these Strip precincts for about 
three years, but he has not been 


forgotten. His rep as an ingratiat- 





ing entertainer holds on, and his 
expert tenorizing of pops, ballad 


standards and novelties, and an al- 
ways inserted opera aria, is a sure- 
fire format. Tablers call for and 
| receive “Eili Eili,”” which becomes | 


| 


| the highlight of his entire songs: | 


|log, good for a lasting ovation. | 
Caps with Stephen Foster, Irish 
|medleys for very enthusiastic ku- | 
| g@osing. 

Matty Malneck’'s showcase of his 
}own tunes, “Goody, Goody,” “I’m|} 
| Through With Love,” “Stairway to | 
| the Stars,” alternated by the Eve} 
| Marley and _ Beverly Richards’ 
| thrushing, is a good starter. Two 
femmes have contrasting styles 
and range, from the sultry Marley 
tones to the more legit contourings 
|'of Miss Richards, and in the spe- 
| cial ‘‘Women in Show Biz” produc- 
‘tion rounds, each is applauded 
heartily. Bubbly finish is ‘“‘Dancing 
at the Motion Picture Ball,” with 
gals attired in 1920’s wardrobe. 

Los Gatos swing into their 
primer with mitt-gathering succes- 
|sion of gymnastics, all good for 
| sock reception. Thunderbird Danc- 
|ers intro “Wintertime” choreo and 
“Lucky Me,” both brightly terped, 
Barney Rawlings is emcee-warbler, 
and the expert Al Jahns crew is 
supplemented by accomper Morry 





} 
' 


faddling | 
| 


Chaudiere. Ottawa 
Ottawa, Nov. 26. 
Olga James, Bruce Davis, Frank. 
lin D’Amore & Co. (2), Lee Hen- 


recognizable |derson Dancers (6), Norman Rich- 
Midway he | ards Orch (8); $1 admission. 





diminutive Cindy 
“Carmen Jones” film 


Olga James, 
Lou of the 


| who is set for a lead in the upcom- 


ing Sammy Davis Jr. stage show, 
“Mr. Wonderful,” socks across a 
class stanza in the Rose Room of 
the Chaudiere Club this week. 
Chirper works to begoffs through 
a solid session that gets consistent 
mitting, giving her socko pipes full 
sway in tunes that fit them includ- 
ing a clicko rundown of ‘Carmen 
Jones” items tied together by a 
machine-gun delivery of the show’s 
general theme. There’s little of 
the Cindy Lou character showing 
in Miss James’ night club appear- 
ances, femme being a pert looker 
with plenty of savvy. 

Bruce Davis, who also handles 
emcee chores, gets a solid recep- 
tion for his solo stint of chanting 
and impressions. Lad has zip and 


| plays frequently to ringsiders for 


good returns. Franklin D’Amore 
& Co., acro duo, enter as a hobo 
toting a duffle bag from which he 
dumps a second hobo. Pair go 
into a head stand and strip tramp 
costumes to reveal top-stander as 
a smart red-head looker in scanty 
costume and male in tails. High- 
light of stanza is male’s lifting his 
partner while hanging backwards 
over a chair. 

Lee Henderson Dancers are on 
three times. Norman Richards band 
plays for shows and dancing. 

Gorm. 





New Year’s Nitery Show 
For Dallas Fair Park 


Dallas, Nov. 29. 

Barney Weinstein, Theatre 
Lounge owner-op, has set a New 
Year’s Eve nitery show in State 
Fair Park during Cotton Bowl 
Week here. With Texas Christian 
U.-Mississippi U. dated for the Jan, 
2 Cotton Bowl game, Weinstein 
will convert the Women’s Bldg. in 
the expo grounds into a 5,300-seat 
night club, with Peter Wolf, State 
Fair Musicals’ art director, furnish- 
ing the special decor. 

Pacted for the show are Joe 
Reichman’s orch and Bob Crosby 
with his tv crew, including Cathy 
Crosby, Joanie O’Brien, The Bob- 
cats band and Paula Kelly and The 
Modernaires. 











COMEDY and SINGING 
COCKTAIL UNITS 


We'll write for you! ! 
Special Material 
Coaching — Direction 


We'll book you!! 
Cocktail Rooms and Lounges 
TV Spots — Recording Companies 
One Co-ordinated Package Deal 


ARTIST’S CORP. OF AMERICA 
1697 Broadway, N. Y., 19 
Ask for Mr. Brent Plaza 7-2250 








Ellinhorn during Simpkins’ turn. 
Will. 














BUD AND CECE 


ROBINSON 


Currently 


On Tour 


HOTPOINT 
INDUSTRIAL 
SHOW 


Direction: MCA 











at -yela-t ft -Jalilals| 


fime nicar Foremost 


Exotics 






Eddie Kaplan Agency Inc. 
PALACE THEATRE BUILDING 
1$64 BROADWAY, WN, Vane Plere 7.7247 
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di] Mgf#.: KEN GREENGRASS 


PHIL LAWRENCE and MITZI 


YOUTH ON TAP 
Currently 


EL CORTEZ HOTEL, Las Vegas 


| OPENING 7? 


27227 
Dir.: GEN. ARTISTS CORP. 
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ROSALIND PAIGE 
Songs 

20 Mins. 

Frolic Club, Detroit 

Rosalind Paige is 
two, 92 pounds). 
plenty of lungpower which she di- 
rects expertly into individualistic 
channels for a custom-made style. 
An exotic looker and 
gowned. she shows plenty of savvy 
at the mike. 

There is distinct rollicking 
quality about her unusually clear 
voice that sets it apart and makes 
the customers sit up and_ take 
notice. Miss Paige is especially ef- 
fective with rhythm numbers, and 
so adaptive is her technique that 
the ballads get a fresh treatment 
which also is well received. 

Miss Paige clearly demonstrates 


ifive-foot- 
possesses 


tiny 
She 


a 


a capacity and ability for any size 


room. Tew. 
THREE DEUCES 
Harmony 
15 Mins. 
Empire, Glasgow 

‘Lively young Canadian three- 
some scores in harmony, and looms 
as okay for vaude, nitery and ra- 
dio dates. 

Act’s highspot is a lively inter- 
pretation of “Rain. Rain, Rain,” 
which they tackle with real attack, 


handclaps and unloosened collars, 


etc. 

Act’s main fault is a 
strike out on a Sstvle of 
certain movements being 
iscent of other and 
vocal groups. They also 
be slightly indistinct and too rapid 
in announcements between eo 

Gard. 


failure 
its own, 


GUYLAINE GUY 
Songs 

20 Mins. 
L’Olympia, Paris 


Guylaine Guy is a pert Canadian | 
Charles | 


chantoosy discovered by 


Trenet and brought over last year) 
his | 


to appear with him during 
Olympia stint. Since then she has 
picked up a professional mien in 
playing the club circuit here, and 
emerges a pleasing chant entry, but 
still has a few rough edges that 
have to be honed down before she 
is ready for top spotting and more 
intense U.S. interest. 

She has a pleasing voice of a 
nice range that can belt or caress, 
but she has a tendency to embel- 
lish with’ too many frills and 


tastefully | 


to! 


remin- | 
better-known | 
tend to} 


DONALD B. STUART 
; Comedy, Magic 
; 11 Mins. 
Empire, Glasgow 

Lanky comedy magician inds 
six feet seven inches, but could 
make a greater gimmick of his un- 
usual height during an entertain- 
ing act. Comedy tricks are the 
usual mixture of skill and inten- 
tional error. using botties, glasses. 
| paper, ete. His experienced and 
breezy style takes his act along at 
a brisk pace, but it should have a 
strong finish. 

As is, act has worthwhile poten- 
tial for vaude dates. Gord, 


Si 


SOUTHLANDERS (4) 
Harmony 

'13 Mins. 

Pavilion, Glasgow 
Colored foursome, 

|; group, coffers stylish routines 


all - mate 
in 


|conventional harmony act. Group 
| works energetically, to score pleas- 
| antly. 

| Singers make biggest impression 
with their folksong choice, “Old 
Folks at Home.” Also score strong- 
lv with ‘Don’t Roll Those Blood- 


shot Eyes at Me” and “A Fool in 
| Love.” 


Garbing is slick in light-fawn 
| jackets and brown trousers. Okay 
for vaude and radio bookings. 

Gord. 
VERONICA MARTELL 
Juggling 
i 9 Mins. 
Palace, N. Y. 

Veronica Martell is no new- 
‘comer to juggling ranks, but 


hasn’t been documented as a New 
| Act. Miss Martell works good pat- 
terns with Indian clubs and rub- 
ber balls. Her highspot is a caper 
in which she alternately bounces 
and juggles five balls simultane- 
ously, an excellent trick. 





She evidences extreme skill at 
this art. Jose. 
STEWART & MATHEW 
| Comedy 
| 8 Mins. 
| Empire, Glasgow 

Mixed twosome offers fairly 


; Pleasant comedy in simple vein, 
| and is useful proposition for vaude, 
tv or revue. 


Unit Review 


Lido de Paris 

(AUDITORIUM, LIAVANA) 
Havana, Nov. 25. 

Bluebell Girls (Dancers & 
equins), Debonairs, Fredianis, Vic 
& Adio, Ruman & Kita, Jo, Jac & 
Joni, Anny Berryer, Guy 
Fl & Frederic: Choreogra- 
phy by Donn Produced by 
Louis Guerin & Rene Fra 
day; Emilio de Armas, impresario. 


At Auditorium, Havana, Nov. 24, 
35; $4 top. 


Vian 


Loyal, 


rence 


A rden: 
Pierre 
i] 
a 
ao. 


France’s most interesting export 


is naked women. First came the 
French pix with their nude scenes. 
Then the Folies Bergere,”’ most 
famed of all snows, took to the 
'road through Latin America. Now 
the Lido, biggesi nitery in Paris. 
has exported its show to follow in 
the dainty footsteps of the 
*Folies.” 

But while both shows came out 
of Paris, and both are typical 
French extravagenzas, the similar- 
ity stops there. The “Folies’” was 
a theatre show; the “Lido” is a 
nitery show. The “Folies’” was all- 
French; the “Lido” is interna- 
tional. The ‘‘Lido” has kept its 


| original cast throughout the tour: 


the ‘“Folies” lost so many girls that 


it ended up with a third-string 
team, 
The ‘“Folies’” consisted of a 


{series of production numbers with 


| He is handsome, slightly-greving | 


| British type, with quizzical face, 
| and partner, his wife, is a tall, slen- 
| der ash-blonde. 


Score with eccen- | 


sounds, too much like the current| tric dancing that has a strong com-| 


moan school, to make for the orgi- 
nality she needs. She has a nice 


|} edy quota. 


{straight impressions~— of 


Male is also good on} 
British | 


batch of songs but interp is not! Army and ‘Navy types, and also of | 


quite integrated as yet. In short, 
this girl has promise that should 
make her a coming entry 
For the U.S. she is primarily for 
the intime circuit, lacking the in- 
dividuality, as yet, for more im- 
portant slotting. Mosk. 


Dankam Serves From Cafe 
To Concert With Greatest of 


Ease; Road Vs. N.Y. Angle 


Katherine Dunham, making her 
periodic visitation to New York, 
again impresses as a shrewd show- 
woman who has achieved a foliow- 
ing on the concert stages as well 
as the nitery circuits. Miss Dun- 
ham seemingly has the gift of pur- 
veying the same things to these 
disparate audiences and apparent- 
ly does well in both fields. 

Like most performers who ply 
these two different circuits, Miss 
Katherine Dunham Dancers with 
Lenwood Morris, Vanoye Aikens, 
Lucille Ellis, Ural Wilson, Ricardo 


Avalos, Lavinia Hamilton, Rosalie | 


King, Raimonda Orselli, Jorge 
Saenz, Dorothy Thompson, Gordon 
Simpson, Robert Wise, Antonio 
Rodrigues, Marvel Martin, Eleanor 
St. Ann, Camille Yarbrough, John 
Lewis, Julito Collazo, Francisco 
Urritia, Kuni Fraker, Dorothy 
Speights, others. Choreography 
and direction, Dunham; costumes 
and scenery, John Pratt; orch con- 
ducted by Pratt. At Broadway The- 
atre, N. Y.; Nov. 22; $4.60 top. 


Dunham has achieved a_partner- 
ship between a New York run and 
the road. The N.Y. stand fre- 
quently at a loss, but it fattens the 
prestige, and with an enhanced 
rep they can fatten the purse in 
the provinces. 

Miss Dunham has returned to 
New ‘York with a mixture of 
some new and standard bits, whica 
may not be art in its strict essence, 
but it certainly does add up to en- 
tertainment, and that’s apparently 


is 


enough for the N.Y. run. The Dun- 
ham Dancers are the latest of the 
S. Hurok presentations in the 


here. | 


the U.S. serviceman’s swagger. 
Act is experienced in most forms 
of show biz, but would be best bet 


} Gord. 


Broadway Theatre. Among her 


predecessors at this house were 
Antonio and his dancers and the 
Comedie Francaise. The Kabuki 


Dancers follow. 
Miss Dunham has 
program into three 
being the South 
American themes, 
group of ritu 


divided her 
sections, first 
and Central 
second being a 
and the third a 
large sprinkling of Americana. 
The last-named is nostalgic and 
frankly sexy, especially during the 
|Dunham occupation: on the stage 
Partnered with Vanoye§ Aikens, 
Miss Dunham recalls a barrelhouse 
of the ’20s surcharged with heat. 
The “Flaming Youth” which fol- 
| lows is a Satire of the same era. It’s 
the highspot of the evening as far 
as the entertainment values are 
| concerned. 
The section relating to the ritual 
dances sometimes seems 
pretentious. There are certain sec- 
tions in which it seems that the 
group tries to convey a religious 
feeling through simple terms, but 
individual members refuse to for- 
get that they are ballet dancers. 

However, the major ingredient 
of the Dunham troupe is a spirit 
of gaiety. They fill the stage with 


als 


a Carnival atmosphere, and seem 
to carry out a cruise advertising 
manager’s idea of what the entire 
coffee-country Civilization is like. 
It’s difficult to single out any par- 
ticular number in the first section 


of the show. They all seem to have 
that abandon and a skilled 
ment of colorful dances and cos- 
tumes. Perhaps the tango by Miss 
Dunham, partnered with Aikens 
Lucille Ellis, Ricardo Avalos and 
Ural Wilson, give the terpers their 


assorti- 


|'best chance to show individual! 
skills. The ‘Veracruzana” seems 
perhaps the best example of the 
spectacle type terp, ‘vith its dc- 


piction of the atmosphere of a fai) 


Jose, 


highly | 


} 


for sophisticated intimate revue. | 
|Also good for Commonwealth’ 
; . ° . i 
vauderies and for nitery stints. 


beautiful sets and gorgeous cos- 
tumes. The “Lido” alternates its 


production nuimbcrs with 
ual acts (comics, Cancers, singers’. 

In the “Lido” show, with eight 
nationalities represented, the stag- 


ing is French; the beauty is Brit 
ish, and the best act is American 
The 26 scencs vary from a fishing 


village to a Paris street, and the 
show moves rap'dly with hardly a 
pause between (ticre is one inter- 


mission). There cre gimmicks gi- 
lore; luminescent clothing in a 
tropical number; live birds in 


individ- | 


cages within headdresses in a Chi- | 


nese number. Most eyecatcM@ng of 
all is a ful-s zd sailboat which 
sinks beneath billowing waves (‘ot 
cloth). 

Of the 50 girls, 41 are British 
(only six are French). Tour man- 
ager Mario Marabini 
because English girls are ta'ler, 
but the fact that the English lend 
themselves more to discipline than 
the volatile French may also be a 


factor. It is significant that the) 
“Lido” group is intact, and the | 
result is a precision-performing 
team. And the British gals have 


much finer figures and pretticr 
faces than the French replacc- 
ments who eventually filled 
ranks of the ‘‘Folies.” 

The “Lido” has an excellent can- 
can, but there is something imcon- 
gruous about an English lady doing 
that rollicking dance. Just no one 
can really canean the way the 
French can cancan., 

The U.S. is ably represented bs 
the five male Debonairs, whose 
novelty dancing is as much an at- 
traction as the British gals’ gams 
They do a fine comic sailor num- 
ber and an excellent “Row, Row 
Your Boat” sort of routine (Les- 
son in Spanish’). But their clock- 
work gestures reach perfection in 
“The Machine Age,’ when. their 
“machines” produce a_e cigaret 
bottle of liquor and girl’s panties 
The number looks like a fugitive 
from General Motors’ Motorama 
It is understandable that the 
Debonairs are used in seven num 
bers in the show. 

Anny Berryer, lead = female 
singer, was reportedly once one of 
ex-King Farouk’s financees. Het 
singing, figure and face make this 
understandable. Guy Loyal does 
competently as the mate lead 
singer, 

The Fredianis, four Italian acros 


do some notable leaping trom 
shoulders to shoulders. Two Bra- 
zilian acros, Vie & Adio, do their 


stunting (with humor thrown in) to 
the appropriate music of samba 
rhythms. 


Florence & Frederic, hoofers 
stand out in a show of hoofe: 
Ruman & Kita also dance, but it 


highly hectie hoofing. Resembling 
a figure 10, the comic couple ar 
solemnly straight-faced throughout 


their punishing routine. 

Jo, Jac & Joni have an incred 
ible set of “musical instruments” 
vhich light cigarets, smoke and 
store food. A drawer opens in the 
side of a violin, and a loaf of bread 
and a set of dishes is removed 


Soup is contained in a kettledrum 
Impresario Emijio de Armas 
who also handles the “Folies,” has 
done a good job of bringing Paris 
to the Paris of the Americas. Gay 
colorful and completely Parisian 
the “Follies” and the “Lido” have 
provided a we'come re ief from the 
Afro shows which plague this part 
of the world, Jay, 


says this is | 





Housé Reviews 





Paramount. IB°kivn 

Johnnie Ray, Bill Haley & Comets 
(6), La Vern Baker, Step Bros. 
4). Art Mooney Orch (15); “Count 
Chr and Pray” (Col), reviewed 
in Variety Sept. 28, '55. 

\s far as the Brooklyn Para- 
mount Is concerned, an all-rock. 'n’ 
roll show means big money, while 
a vaude layout with just a touch 
of the beat adds up to only fair 
biz. - When Allan Freed brought 
his frenetic troupe in through the 
Labor Day week, house did a 
Wwhammo $154.000. Gross for this 
Thanksgiving holiday show headed 
Johnnie Ray and Bill Haley & 
lHiis Comets is headed for an okay 
$65,000 

it 
the 
be 


] 
KN 


was the teenagers who 
Jackpot for Freed and it could 
that they don’t feel the same 
way about Ray anymore. He's not 
riding with any current wax click 
and his turn is made up mainly of 
the tunes that skvrocketed him to 
the top three years ago. He's a 
polished performer now and han- 
dies himself with ease and assur- 
ance, but a lot of the frenzy that 


used to stir up the youngsters in 
the pews is missing. He still elicits 
femme wolf-calls but it lacks the 
spontaneity of the early days. His 
songbag includes “Who's” Sorry 
Now.” “Walking My Baby Back 
Home.” “Little White Cloud That 


Cried,” “Cry” and “Such A Night.” 


built | 


tumbling, on a trampoline. for a 
good acro leavening, and Four Jeu- 
dis, a choral group, display good 
blending, but make with too much 
quaint patter and numbers that are 
primarily of nitery rather” than 
vaude appeal. A stronger songalog 
needed here, and this remains 
primarily Gallic. in slant. Pierre 
Bel gives the juggling bit and dis- 


IS 


plays a well regulated if conven- 
ional turn. 
In short, the present Olympia 


package is average, but puts its 
emphasis on the Armstrong brand 
of music and pull and will pay olf 
accordingiy Nadine Tallier’s eve- 
anreal makes her femcee chores 
most pleasing. Mosk, 


Patace, N. ¥. 

St. Clairs (4), Veronica Martell, 
Rex Ramer & Eilene, Spellbinders 
(9), Lane Bros. (2), Kristofer & 
King, Roger Ray, Gautier’s Tatly- 
ho, Myron Roman Orch: “Treasure 
of Pancho Villa” (RKO) reviewed 
in VaRiETY Sept. 28, '55. 


This bill, designed to entice the 
vacationing schoolkids, may do ex- 
aclly that, and there may be some 
adults who will be entertained in 
the process as well. There seems 
io be an overabundance of dumb 
acis) for universal consumption 
that mars the overall quality, but 


Even Haley & Comets, who are a general show of sirength on the 
hot Decca diskers, don’t shake up) ljatier part of the lavout leaves a 
the “dungaree dolls” and “Black, good general impression 
denim trouser’ bunch too much. vo : - 

The 1 ae ee cael Major item is Roger Ray, the 

1 boys have a fast-moving anc ‘comic wil ‘esides : oe 
energetic turn. Bass, accordion ce Bae premecs a tne Hae 
—_* _ a om ’ Prey ttt aes imba. Ray, who has appeared in 
sax and two guitars f © 4. Major nitery situations along the 
exciting sound but the aud holds Stem. is an affable ant wth & 

» ‘és —— e ’ . « « « ; 
back until the sock closer, ROCK | Jively line of chatter. He gets Ps 

. s 7 . . 


Around The Clock.” Preceding are 
“Razzle Dazzle,” “Lester Leaps 
In” and “Shake, Rattle and Roll.” 
La Vern Baker is closer 
Freed tradition than anyone else 
on the bill. She's got the r&r wig- 
gle down pat and clicks” with 
“Great Day In The Morning,” 
“Play It Fair” and “Tweedle-Dee.” 
Latter is a strong -begolf entry. 
The Four Step Bros. are slick 
terpurveyors. They supply a nifty 


| pace-change in their next-to-clos- 


;ing niche. 


In solo and in 
they offer a solid stepping  se- 
quence. Art Mooney’s orch,is slick 


on the showbacking and 
‘things off to a brisk start with a 
rousing workover — of “Honey 
Babe Gros. 


the | 


Olympia, Paris 
Paris, Nov. 22 
Louis Arinstrong Orch (7), Jean 
Constantin, Guylaine Guy, Ciro 
Rimac Four Jeudis, Four Kel 
rous, Pierre Bel, Meribeth Old, Na 
cline Tallier $1 70 top. 


(5). 


Louis Armstrong oreh (7), which 
has been breaking up houses all 
over Europe, will probably only 
break a few records at this musk 
hal. Opening night audience 
composed of critics and firstnight- 


ers. ave him a solid hand, but a 
cordon of police kept the vounger 
from manifesting their pleasure 
too loudi Armstrong uncorked a 
fine bouncy group of standards 
and solid beat oldies for a jumping 
75 minutes Coming shows will 
probably have the fervor when the 
vounver set gets its This Is 
the first time Armstrong is playing 
such a jong engagement here, three 
weeks, and it looks to consolidate 
the Jlongrun commercial jazz basi: 
proved here by 
ney Bechet and Lionel Hampton, 
Armstrong is in good voicé and 


? 
CT 


iu 


Say. 


fettle and is soundly seconded bs 
Trummy Young’s lowdown trom- 
bone, Arvell Shaw’s boffo bassing, 
Barrett} Deems’ dynamic drums 
silly Kwle’s pulsating piano, Ed- 
mond SHHall’s cool clarinet and 
Velma Middleton’s” throaty war- 
bling and pounding presence, Rest 
of the show is an okay selection 
but it is primarily Armstrong 

Jean Constantin, who gives out a 
fanciful patter-song number, ha 
poise and presence, plus a wary ad 
lib propensity, that make him a 
fine entry His humor and music 
are primarily French, and thi 
would have Stateside interest only 
for the Francophile set. 

Guvilaine Guy js a Canadian 
Chantoosy ho has picked up some 
fli in her yvear |} and. tiough 
not top magnitua na 2 pleas 
ing presence and betting pleasure 
in her song stint that make her 
reads for a New Act placing 
Meribeth Old is a contortionist 


th a pert presence who gives hei 

innyv body twisting nice pro- 
m dres Ciro Rimac (5 

brings his carioca act to a fine pitch 

vibm for a good numbet 

Four Kelroys inject some snappy 


une a 
' 


quicti¢ 


ol hs 


to the | 


unison, | 


gets | 


° ~ 
such names as Sid- 


few good ones off, now and then, 
and heightens his impact with ‘his 
(inscwrumental hammerings and a 
spot of softshoe at the end for the 
top mitiing of the show. 

Another bright turn is by The 
Spelibinders (5), a three-boy and 
two-girl vocal combination who ex- 
{hibit some good jarmonics and 
personable delivery. Some of their 
mannerisms seem too dramatic for 
| the icnor of the tune, but it’s a 
'mnor detraction. Arrangement of 
“Rain” is a well-done bit that vets 


lthem off nicely. 

Newcomers are Kristofer & 
King, a dance-duo of promise. 
[They are youthful, express yood 


dance ideas and seem to be head- 


‘ing in a direction that spells 
steady engagements on the hotel 
‘circuit. They still need a few re- 


| finements, but even at this point 
can make good in most spots. They 
seem to be a fresh and lively ball- 
room pair who won't be saddled by 
any set format. 

In the standard vein are Gau- 
tier’s Tally-Ho, an unchanging dog, 
monk and pony turn that merits 
good hands, and the Lane Bros., 
who show some skilled acro work, 
specializing in trick rope-skipping. 
Openers are the St. Clairs. a man- 
and-woman team who’ bring on a 
sub-teen son and daughter, who 
help them pound out a couple of 
likeable 


tap turns. It’s a family 
act. 

Rex Ramer & Eilene. a British 
import, have a music-hall act en- 


and 
they 


comedy 
caught 


compassing 
sions. At show 
vo well. 

Veronica 
The bhackstopping 
man is good. 


mMpres- 
didn't 


Martell is in New Acts. 


by Myron Ro- 
Jose, 


*avilion. Glasgow 


Glasgyow, Nov. 17 

Lex McLean, Southlanders (4), 
Karl King Trio, Richard Hardie, 
Larry Davis, Johnny Whyte, Susan 
Johnny & Airne, Glen Daly, 12 
Eileen Rogan Girls, 

Lex McLean, voofy, drawling 
Scot comedian, heads this so-so 
li.yout With mixed material, he 
satisfies the customers, and is cur- 
rently playing to above-average 
biz at this popular vaudery. 

McLean, a sharp-nosed droll, 
gab with a slurred voice” that 
would be indistinct to most non- 
Scots, but his native comedy, down- 
to-earth and unsophisticated, 
clicks 

The South! OacisS aif a col red 
sursome who score in harmony. 
Musical side is further buttressed 
bv the Earl King Trio ho are 
aaequate, and a metallic crooner, 
Larry Davis Accordion music is 
by Johnny Whyte and Susan, 
Johnny & Anne are a light-footed 
terping threesome 

Glen Daly, with support from 
Jimmy & Vonnie Carr, is in the 
comedy-feeding department, and 
the Kileen Rogan Girls provide 
the lin Gord. 











ee 


VARIETY 


Wednesday, November 30, 1955 








VARIETY BILLS 


WEEK OF NOVEMBER 30 


Numerals tn connection with bilis below indicate opening day of show 
whether full or split week 


Letter in parentheses indicates circuit. (1) Independent; (L) Loew; (M) Moss: 

















(P) Paramount; (R) RKO; (S) Stoll; (T) Tivoliy (W) Warner 
NEW YORK CITY ; Bobby Colt Bive Angas! Bon Soir 
Music Hall (Rk) 1 | Morris & Barry | Martha Davis & 3% Flames 
ct -al “in Miller & Gibson Spouse Mae Barnes 
horal Ensemble Johnny Morgan | Will Jordan Connie Sawyer 
Corps de Ballet 3 Lesters | Trotter Bros Tony & Eddie 
Kathryn Kelly CHICAGO | Stan Wilson Jimmie Daniels 
Robert Lamouret Regal (P) 1 | Cafe Society Le Ruban B'eu 
Rockettes Chuck Berry 3 | Lillian Briggs Irwin Corey 
Alice Powell 4 Cardinals | Chateau Madrid Dorothy Loudon 
Caro! Wilder Nutmegs | Felo & Bruno A & P Sues 
George Sawtelle Nappy Brown ie Fent Ore 3 Scholars 
Palace (P) 1 Red Prysock Ore |} Pancho Ore Dick Harris | 
Mage & Carr Big Maybelle Copacabane Norman Paris 3 
Paula Dolan Dusty Brown Howard Keel : Le Cupidon 
Pitchmen AL Benson Be < : Carlos Valadez 
Kean Sisters iF De Wit 
AUSTRALIA | Mello Larks Lilian Hi dio 
{| Tony Foster pepe ayes 
MELBOURNE { Alain Diagora Fran Leslie ~ sa ge ct —m 
Tivoli 28 (T) | Upshaw & Cooper | \eri Miller ornie arren Orc 
dM ’ oe > ae Old Roumanian 
Frank Marlowe pe i | Jimmy Cisco Sadie Banks 
A , Big : | Michael Durso Ore Joe Laporte Ore 
Low Hite & St 4 Knights | Frank Martin Ore 7 hans tee 
Salici Puppets (3) Roslyn Dunbar | Me. » FH Ave ge 
Billy Russell, fy 7 PMOUNEDIN’ Bob Downey Irving Fields Trio 
M & E Rose |(New Zealand) (T) 28 | Harold Fonville Eddie Layton 
Laycock & Maureen | Winifred Atwell | Hotel Ambassador Town & Country 
Gordon Chater Eddie Vitch | Cheuncey Gray Ore Treniers 
June Salter Joe Church a Sarkozi Petsy Shaw 
Johnny O’Connor 3 Hellos Quintero Ore Aitred & Lenore 
SYONEY Barry Rugless | Hot’l H’nry Hudson | Johnny Morris Cre 
Tivoli 28 (T) Romaine & Claire Three Suns Two Guitars 
Wiese Bros (5) {| Robert O’Donnell joan Bishop Olga Karpis 
3 G: (and Maria! Fay Agnew Eugene & Sonia 
Delores) + Wendy Layton ls w — ja Andrei Hamsh y 
Cantieid Smith Maureen Hudson | rrini ga Misha Usdanot 
BRITAIN | Ted Giicnater Ore —" Polianskys 
| Mark Monte Ore c 
ASTON LONDON [ane Versailies 
Hippodrome (1) 28 Metropolitan (1) 28 | = Hotel Pierre Edith Piaf 
Smedle Bros Freddie Mills ; Yma Sumac Salvatore Gioe Ore 
Alan James Jack Lewis Stinley Melba Ore Panchito Ore 


Peaches Page M & B West | Dornan Bros. Viennese Lantern 








Viv Sanderson Billy Scott | otel Rocsevelt Monica Boyar 

Doran & Duval Charles Ancaster Guy Lombardo Ore | Varin Bernard 
BIRMINGHAM ped — | Hotel Statler Ernest Scheen Ore 

Hippodrome (M) 28 regs Ta mot, | Richard Maltby Ore | Harold Sandler 

David Whitfield Cassandra Co Hotel Taft Paul Mann 

Horler 2 Frankie Fisher | Vincent Lopez O Village Barn 

Arthur Worsley Dolettes , ee ¥ = Henry Dunn 

P & P Page | LONDON | Hotel St. Regis Sophie Cashen 

“4 ‘ ic 1.” . : ’ 

Baker & Douglas Pallalium (M) 23 | Constance Towers Peggy McHueh 

Tipsy & Brow Ruby Murray | Milt Shaw Ore Eddie Kinley 

Nino Rubio Darvas & Julia | Ray Bari Orc Charmer : 

A & D Aldott a, =o | eatin Quarter Sammy Abhott Trio 
BLACKPOOL Skylons | Gooters varry Mc: ahor 
Palace (i) 28 Cristianis Carl Ravazza D. Davis Ore 

Dandy Bros Gautier’s Co Rivieras Waldorf-Astorla 

Janet Brown : LONDON Warzan Troupe Maurice Chevslier 

Anderson & Allen Hippidrome (M) 28 | Chiquita & Johnson | Nat Brandywynne 

Les Rayros Channing Pollock | Margot Brande: Ore 7 ze 

Edorics Nitwits | Mazzonc-Abbott Der | Mischa Borr Orc 

Overbury & Suzette | Louie Ramsay | Temar Bensamy Village Vanguard 

Billy Stutt Latona | Lynn * hristie Gene Allen : 

Sunny Rogers eRe a Yoward Mann Lynn Taylor 

: 6 Graham & Chadel } i cons “Oe Steel Tri 
BRADFORD Winters & Fielding | 4° a age | re n willices tri 
Aihambra (M) 28 Katharine Feather | 8 flarlowe Ore © Willams [rio 

Harry Lester’s Co Gillian & June } 

Seeds George Mitchell Co , CHICAGO 

Rosaire & “Tony” | Carden Dancers | 7 a 

Kaye's Pekes NEWCASTLE | Black Orchid Victor Charles 
BRIGHTON Empire (M) 28 | Sylvia Syms Lou Folds 
Hippodrome Ray Burns | Cedrone & Mitchell | Fred Hirschield 

Tony Brent McKinnon Sis Four Voices Le Duc Bros 

3 Buftoons Bill McGuftie Biue Angel Johnny Lee 

3 Monarchs arandon & Karna “Calypso Frolics” Che Ogelvies 

French & Partner S & M Harrison Lydia Lora Dave Parks 

Maple Leaf 4 Vogelbein’s Bears Lord Carlton Robert Lenn 

Alan Clive Jackie Vazquez Sisters The Tattlers 

Golding & Stuart NOTTINGHAM Dolores Martinigua | Boulevar-Dears & 

Fred Atkins Empire (M) 28 King Rudolph -° Boulevar-Dons 

RISTOL Dickie Valentine Blue Note F Masters Ore 

Hippodrome (M) 28) Lane 2 Al Hibbler Palmer House 

Eve Boswell T & G Durante The Six Harry Belafonte 

Francois & Zandra | Frances Duncan Cher Paree Chandra Kaly 

Morgan & Coy Harry Bailey The Vagabends Empire Fight 

Keete Bros Vera Cody Co Maria Neglia Charlie Fisk Ore 

Morecambe & Wise | Richman & Jackson * Po=ae Ad’r’bl’s London House 

Randolph Sutton NOTTINGHAM Brian Farnen Orc i Ale Kall: Tri 

Fayne & Evans New (1) 28 aisver Inn ACK allag 1110 

Ossie Morris Phyllis Dixey | erry Winters Johnny Pate Trio 

Bruce Forsyth Levacu Lamone | Lurlean Hunter Mr. Kelly’s 
BOSCOMBE Michael Roxay | Dick Marx Coin & Eral 

Hippodrome (M) 28/ Dagmar & Kell {Johnny  Frigo —_ si 

Jimmy Bryant hae seer Ce Conrad Hilton Joe Derise 

Musie Masters 3 Dancing Girls | ‘*Carniva “e@” : , ay 

Susan Page onde i NORWICH ; arnival On Ice Jimmy Bowman 

enny Garcia ppodrome (i) 28 | 

Billy Gaye qeany Baron | LOS ANGELES 

Juan et Juanita -O% j i 
EAST HAM Cathie Haigh | Ambassador Hotel) Ciro’s 

Granada (1) 28 Harry Arnold le ia fav Thompson 
Laurette & Clymas | Geri Galian Ore 


Sonny Farrar 


Jimmy 
FINSBURYY PARK| SOUTHAMPTON Beverly Hilton The Cabots 


Ballet Montmartre Cyril Tyler | F Martin Ore (18) Dick Stablie Ore 
2 Bor! Jan Kemp Sand Box a Copsenade 
Lotus & Jose Monica Woods Maxie Ro: mae Christy 
EDINGURGH Betti Gee Sid o. Lesommoom Rene Touzet Ore 
Empire (M) 28 Dudley Gilbert Sid Garv Mocambo 
Danny Purches Miles 2 | Sammy Wolfe Filla Fitzgevald 
Gale & Clark SHEFFIELD aati Sada Paul Hebert Ore 
B & A Pearson Empire (™) 28 Bea Sweet Marce Rizo Rhumba 
Richards & Yolanda | Carroll Levis ated thn 3 Ore 
| Gerry Doun Trio 
Stewart & Mathew | Mayfairs | Moulin Rouge 
Olex Don 3 Stan Stennett |, Ber of Music Peters Sis 
Don Arrol Eddie Goffron | tudy Vallee Bob Williams 
Neal Griff Kendall | Ray Cee Jones Andrea Ders 
lo 
Deep River Boys Grand (1!) 28 | Ce leste Holm — Peiro Bros 
Granger Bros. Stanley West | Billy Regis Ore Ffolliott Chariton 
Billy Baxter Kern Douglas Biltmore Hotel Jerry Gray Ore 
Darly’s Dogs Ron Perry Joc Bishop Statler Hotel 
Mundy & Earle Barr: Martin | Doubledaters Four Nelson Eddy 
Falcons 3 Skylarks licttie Brunn Gate Sherwood 
Dowie & Kane yo sen ng pree , | Hal Derwin Ore Eddy Bergman Orc 
Gold & Cordell Atomic ombshells 
Grainger’s Puppets enon! AND LAS VEGAS 
GLASGOW mpire (M) 28 
Empire (M) 28 Kenny Baker Lau oe ae ee pres 
Jerry Colonna Ken Dodd | 1. pF “D nba Birk Twit 
Les Traversos Kordites | ‘art ay of eal Hal B ae = 
Harriott & Evans Jimmy Clitheroe | Car ton Hayes Ore ee Si ani ig 
Walthon & Dorraine | Russell & ‘“Sucie” |... Dunes * Ro Hy N 2 
Gordon & P Colville | Dave Gray | Billy Gray Phil A ital age al 
Medlock & Marlowe | Joy Harris | Georgia Gibbs yoga ln” «ml 
7 Ben Ali Hassans Joan Davis Lovelies | Bobby Van D: pap, ll Wits 
Norman Vauehan SWANSEA | Dune Dancers aNncing ters 
HACKNEY Empire (M) 218 | Ja) Buenet Ore ee moners 
mpir ) Harry Shie 1 orter eene Coca 
a 4 Be y Saballa Is } Pour Coins Amin Bros a 
Edna Savage Jan Harding |} Jimmy Casanova Saharem D’c'r’s 


Cee Davidson Ore 
Sands 

Marguerite Piazza 

Louis Jordan 


Lawrence & Mitzi 
Sherman Hayes Ore 
El Rancho Vegas 
Julius LaRosa 


Dennis Bros & J 
Noble & Denester 

WOLVERHAMPTON 
Hippodrome (t) 28 


silly Dainty 

Pharos & Marina 
Dowler & Rogers 
Welcome Singers 





| 
Skating Meteors E & D Waters | Buddy Hackett Copa Girls 
Dave & Maureen Duncan Sis } Marquez & Del Rio | antonio Morrelli 
LEEDS Eno & Lane | Cover Girls Ore 
Empire (M) 28 Katz & Kazan | Ted Fio Rito Ore 
Jack Anton Glyn Thomas Flamingo Showboat 
tamoni Bros. Marcias { Johnny Johnston pense roe senrene 
Ken Rol lL. & E Bartell | Kay Stari . ennis 
Desmond ine Vicky Fitzpatrick | Stantey Boys Garr Nelson 
Ross & iiamaya Frank Wilson | Joe & Sally Novelle | Savage Four 
Earle & Vaughan Marie D* Vere 3 | Starlets Bob Darch 
LIVERPOOL YORK | Lou Basil Ore pag eg 
Empire (M) 28 | Empire (1) 28 Golden Nugget , 
Freddie Sales | Hal Monty Co | Harry Ranch Ore Christine Jorgenson 
George Gee | Hal Monty | Wingy Manone es e 
Sally Rogers | Beams 6 Girls |} Four Dukes Sparky aye 
Desmond Ainsworth | Babu Rao | Ray Reynolds 5 Jimmy Ca sanaugh 
Aleta Morrison 'Sem_ Linfield | New Frontier George Kedman Ore 





Thunderbird 
Arthur L Simpkins 
Los Gatos 
Thunderhird D'c'r’s 
Gaiwood Van Barnet Rawlings 

Riviera Al Jahns Ore 


MIAMI-MIAMI BEACH 


M & CC Champion 
Roberta Linn 
Dominique 
starlets 


Cabaret Bills 


NEW YORK CITY 


Ore 











; San Souci Hotel | Fontainebleau 
Arele s ‘ nanian , ‘rry ‘,ane Jew Lester | Shecky Greeve 
Barton Bros Trini & Manola Freddy Calo Ore Barry Sisters 
Caroiyn Carpenter | Happy Roth’s Ano tlerman Dere ' Nis & Nadine 


| Sacasas Ore 

| Balmoral Hote! 

Enrica & Novello 

Sonny Kendis Ore 

Wayne Carmichael 
5 O'Clock 

Tommy Raft 

H. S. Gump 

‘Al Golden 

Parisian Rev 
Clover Ciub 

Stan Fisher 

Joyce Aimee 


Sea Isie Hotei 
S Hoffman Orc 
Patsy Abbott 
Vanity Fair 
| Rita Constance 
Sarbara McNair 
Chico Cuban Boys 
Arlene Fontana 
Johnina Hotel 
Judy Haines 
Riclay Carmen 
fhe Paragons 
Place Pigalle 
The Wick-Wacks 


Orc 





Eddie Barnes Hoveter Ders 
| Petersen & Grey | Fausto Curbelo Ore 
i Robt Winston Ders Leon & Eddie's 
| Len Dawson Orc { Lisa Lynn 
{ Saxony Hotei | Darlene Kellar 
; Maureen Bailey | Dagmar Girls 
Dee & Vince Abbott | Nautilus Hotel 
Nirma | Saoree Hopkins 
| Dave Lester Orch | Fifi Barton 
| Johnny Silvers Ore | Antone & Ina 
i Robert Rhodes | Syd Stanley Ore 
HAVANA 
Tropicana | 4 Romeu Orq 


Gloria & Rolando 
Ana Julia 
Lucy Fabery 
Miguel Angel 
Taybee Aria 
Julio Solane 
Henry Boyer 
{S Suarez Orq 


Ortiz 


Montmartre 
| Manolo Torrente 
| Montes De Oco 
Angelila Castany 
| Marcia Marcos 
| P. Godino 
j Casino Plava Org 
Fajardo Org 


| RENO 


Mapes Skyroom 
! Dick Contine 
| Helen Forrest 
| Skvlets 


Eddie Fitzpatrick 


Riverside 
| Virginia O’Briea 
| Stags 
' Prot Backward 
| Marcellis 
Starlets (8) 
sill Clifford Ore 














{ , 





ABC Mex Affil 





Continued from page 23 Qa 


;man in when it is offered. 
| the door when I am offered shabby | 
| merchandise. 


steadily. 


| material. 


The obligation (if this analogy is 
not too extended) is upon the 
seller. E 

I'll finish this off with a personal 
note. Tv quality has improved 
It has already surpassed 
the dreams of radio. There is, how- 


| eal. 











I close ' == = 


TV Opera 


——— Continued from page 29 = 


The intimacies of the camera 
necessitate the most intense type 
of performance—intense from an 
emotional and a restricted physi- 
cai point of view. The face must 
tell the story, rather than the ges- 
ture. And in that sense, the voice 


| must be kept under control to add 


ever, further room for improve- 
ment. There will always be room 
ror improvement. 

As an individual craftsman in | 


the public print, I shall continue to 
rave over good execution of quality 
And I fully intend (if 


| not cismissed for being too harsh) 
' 

to hold my nose when odor se com- | 
' mands. 


| ment. 


Lawrence Laurent, 
(The Washington Post and Times 
Herald.) 











H’ 5 Sgenn 
wood’s Facilities 
=a Continued from page 1 


mod- 


| ernized studio facility in New York 


NBC 
Bros. 


since 
Warner 


converted the old 
lot in Brooklyn to 


/a color studio a couple of seasons 
back, and despite all the do-good | 


} 


| because, it was claimed, in aiding 
| XETV to project ifs programs to 
| the U. S. audience the Commission | 


| would be acting 
i“Jetter and spirit’ of the interna- | 


tional treaty by 


contrary to the 


which channel 6 


| was assigned to serve Mexico. Tie 


San Diego”). 
However, FCC 


stations. 


the proposed 


border. The 


(ch. 5) 


in Juarez 
which is owned by Pedro M. Hoyos. | 
It has no network affiliation, there 
being three V's in El Paso. 


' Jubilee” 


| Martial,” 
U. S. stations also contended they | 
would suffer economic injury, al- | 
leging that XETV programs large- 
ly in English and represents itself | 
as a San Diego station (XETV iden- | 
tifies itself on the air as ‘“Tijuana— 


|; Studio cameras? 


brushed aside the | 


objections, saying that the desira- 
bility of “free interchange’ 
grams outweighs the 
of adverse effects on the San Diego | 
Agency said ABC made | 


of pro- 
possibilities 


a showing that there is a need for 
service 
San Diego stations failed to back | 
up their claims of injury. 

Owned by George I. Rivera and | 
Emilio Azcarraga, XETV is one of 
two Mexican stations on the U. S. 
other is 


while the 


XEJ-TV 
(near El Paso) 








one thing to get 
other to retain 


tion. 





critic, performer, 
er or network president. 

Much fuss has been made over 
the decision on the $64,000 Ques- 
The play of the story is a 
matter, it seems to me, of an indi- 


Laurent 


itm Continued from page 28 





present, there is only one qualifi- | 
cation: the man has the job. 
I might add an obvious fact: it’s 


the job; quite an- 
it, whether it is 
director, produc- 


| vidual editor’s judgment at the mo- 
|ment he sees the individual story. 


|\To be sure, 


|made Page One for many weeks in 


j many 
|moved inside. 
| against tv? 


minded and 


pears, the 


becomes rather 


main.” © 


Occupyixg 


the salesman 


intelligence, 


Otherwise, 
out the door. 
I am hungry 





newspapers. 
Is this prejudice 


he can go 


quality material. 


Now, it 


I like to think that I am fair- 
reasonably 
formed in such matters. And while 
I don’t want to appear sacrilegious, 
I frankly don't believe the “Sec- 
ond Coming” will stay on the front 
pages forever. The shock of a story 
wears off, the novelty value disap- 
“gee 
gosh” aspects fade. In 


well in- 


and golly 
short: it 
reserve 


whiz 


tired to 


space on Page One—indefinitely— 
| for any repetitive story. 
;} I'll quit after one more item. 
It seems to me that the business- 
men of the mass media constantly | 
forget—or prefer not to remember | 
—that they are occupying what is 
legally defined as the ‘‘public do- 
I refer, of course, to the | 
air over my property, legally de- 
fined as being purchased when I 
took over the deed. 
my 
wishing to come into my home to 
sell me toothpaste, soap, deodor- | 
ants and sets of dishes, the tv mag- | 
nate has an obligation to me. If 


oa 


property and 


in the round” 


offer goods or 
deem 
right 


even eager—for 


has | done 


conferences, there’s none in sight. 

A recent case in point—Ford’s 
CBS-TV Saturday night “Ford Star 
spectaculars were origi- 
nally scheduled to originate in the 
east, with no thoughts of the Coast 
in mind. But the most recent Ford 
spec, “The Caine Mutiny 
came out of the Coast. 
Where else could Ford roll seven 
new cars in succession before the 
Pontiac a couple 
of weeks earlier managed to co it 
in New York, displaying all their 
new models—but they had to rent 
zn Armory in which to do it. While 
Gotham has been standing still in 
terms of ‘‘facilitating the facilities,” 
the Coast has been moving outward 
in a horizontal studio expansion 
wave that has made the complex 
production problems of New York 


'a matter of ABC’s to the Holly- 


i 





| 
{ 





“$64,000 Question” admit of easy solution. 


woodites. 

Coast now can claim a fat share 
of what was once Gotham’s ex- 
clusive pride and joy—the hour 


dramatie show, what with ‘‘Climax”’ | 


(row a Top 10’er) and “Lux Video 
Theatre” as regular entries. More- 
over, the old story about Holly- 
wood’s lacking the ‘mature dra- 
matic touch” no longer holds — 
witness the qualitative “Climax” 
entries of late and the raves that 
greeted “Caine Court Martial.” 
Fred Coe has done a couple of 
“Playwrights °56” from the Coast 
and plans to do more; the half- 
hour “General Electric Theatre” 
splits its live emanations between 
New York and the Coast, with the 
latter claiming a vehement ad- 
vocate in director Don Medford, 
who last week not only waxed 
eloquent on the physical layout, 
but stated that Gotham’s crews and 
technicians are “jaded.” Give a 
producer a brief shot at originat- 
ing from the Coast, and he’ll holler 
for more. 

As many tradesters see it, the 
problem for New York doesn’t 
While the 
braintrusters are talking up 
center,” nothing has been 
about it and nothing is in 
prospect. Even if a center is 
decided upon, perhaps in Long 
Island as has been projected, the 
networks would face a tough traf- 
fic-transportation problem. As for 
midtown Manhattan, the question 
of real estate values would make 
vertical setups mandatory, and the 
appeai of the Coast lies in those 
expansive horizontal 
don’t require elevators, tight load- 
ing and storage space and limited- 
sized sets. 


city 
a. “ty 
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‘ice, with three weeks, showed de- 


wants it, he damn well better mind | 
his manners, not insult my limited 
and 
service which I necessary. | 
back | 


creased revenue resulting in a 
$211,753 deficit in the last fiscal 
year. 


The year ahead, with an expect- 
ed slump in the sale of tv sets and 
a consequent reduction in the ex- 
cise tax take, is expected to bring 
a good sized overall deficit. A royal 
Commission, to be set up when the 
federal parliament goes into its 
new session in January, will have 
the matter of financing CBC as its 
chiet headache. 

CBC’s total expenditures 
reached $29,105,000 in 1954-55, 
compared to $19,896,000 the year 
before, while the total income in- 
creased to $34,736,000 from $27,- 


I let the sales- , 431,000 in 1953-54. 


plants that | 


Fact of the matter is there, 
| hasn’t been a single new or 





i] 
' 


{ 


_ 





| to the 


Court , Dr. 


reality—and this includes 
the elimination of facial contortion 
when hitting the high ones. 


Another toughie in tv opera is 
the matter of rehearsals. Whereas 
in a theatre the dress rehearsal is 
usually as long as two days before 
the actual performance, in televi- 
sion there are two rehearsals plus 
the performance within two days. 
It’s a fatiguing routine for the per- 
former, and her vocal _ perfor- 
mance suffers because of it. Be- 
sides, those very same dramatic re- 
quirements of tv, with the extreme 
concentration on the televised roie, 
make for a tougher grind. 


Berle in Sickbed 


quan Continued from page 2 aaa 














ultimately became the pattern of 
seitleinent and Miss Bankhead 
agreed to a sum close to half her 
original figure, or $5,000 for the 
re-run. 

Shortly after that episode, Berle 
was ordered to bed by his medico, 
Robert Kositchek, who over- 
rode Berle’s objections. Comedian 
wanted to delay his rest until after 
the show. Berle entered St: John’s 


Hospital, Santa Monica, but was 
discharged shortly after to take 


the cure at his home. 

Jan Murray was signed to substi- 
tute for Berle. Others hurriedly 
pacted included Rudy Vallee, Dick 
Contino and Gale Storm. 

Berle, following his previous 
show last month, spent some time 
in New York where he appeared 
on “Dateline” and also appeared 
on several benefits. 
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Yvonne de Carlo who is more of a 
name overseas than with American 
audiences. There are one or two 
Yanks abroad who, though virtual- 
ly unknown domestically, have 
made a name for themselves play- 
ing American characters in local 
pix. Bonar Colleano in Britain and 
the late William Tubbs in Italy 
are examples. 

Constantine started out as a 
singer and, in 1947, landed in 
France broke and very much in 
need of work. He did a few rec- 
ord for Ventura, then met Edith 
Piaf and appeared with her in 
a musical comedy. Victor Stoloff 
used him in a tv short and a 
and put him into a detective series 
around 1953. Constantine was an 
immediate click and today, at 34 
and married and with a daughter, 
is at the peak of his popularity 
that is slowly spreading across 
Europe. 

One of his records, ‘“‘L’Homme et 
L’Enfant,” is one of the biggest 
disk hits in France, outselling all 
prior ftumbers. Columbia Pic- 
tures reportedly has signed him to 
a long-term in an English version. 








Miss Electra 


=e SC Continued from page 1 Rows 


scribed the picture as being the 
“quintessence of gruesomeness.” 
Picture, depicting the reaction 
of a girl with an Electra complex 
(incestuous love of father), has 
no dialog or _ narration. The 
story is told pictorially with the 
aid of sound effects and a musical 
score, The music was provided by 
Hollywood composer George An- 
theil. The film also has a 10-minute 


jazz sequence, featuring Shorty 
Rogers and his Giants. 
“Dementia” is being offered in 


combination with “Picasso,” a 54- 
minute Luciano Emmer art film 
tracing the life and work of the 
painter. Both films are being pre- 
sented by Van Wolf-API Produc- 
tions, a newly-organized distribu- 
tion firm. Wolf and Parker are also 


associated in Wolf-Parker Produc- 
tions, an indie producing firm 
which will film “Panic’’ in New 


York in March. Parker, who is the 
son of Mrs. Hazel H. Parker, head 
of the J. J. Parker Theatres of 
Oregon, wrote the screenplay and 
will also direct the film. 
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RECORD HALF-SE 


Equity Plans 3 Classes of Stock, 


Actors Equity plans to 
summer stock theatre into three 
classes, with different salary mini- 
muims for each. Determining fac- 
tors would include seating capacity 
and potential gross. If adopted, the 


new regulations would go into ef- | 


fect next summer. 

The plan is included in a report 
submitted recently to the Equity 
Council by the union’s stock sub- 
committee, comprised of Dick 
Moore, George Ives and Larry 
Gates. It recommends the 
tion of the present $55 resident 
minimum for theatres in the third 
classification, with increases in the 
minimums for the top two groups. 

Equity has already held confabs 
with several summer stock man- 
agers on the terms of the plan. 
However. the meetings have been 
on an individual basis, since there’s 
now no organization representing 
the managers. Plans last summer 
for the formation of a League of 
Summer Theatres have apparently 
fallen through. 

The idea of a graduated scale for 
stock, while a basic departure for 
Equity, has been under considera- 
tion among union execs for several 
vears. The feeling is that while 
summer stock provides extensive 
employment for actors, the money 


involved tends to be nominal. 
Eauity has been boosting stock 


salaries, but has limited the action | 


in the realization that many spots 
could not afford much higher op- 
erating expense. 

It’s expected that barn impre- 
sarios will howl in protest over the 
proposed change. But Equity has 
been compiling data for several 
seasons on the financial status of 
various summer stocks. so it hopes 
to be able to apply the different 
regulations fairly. 

As union officials yvxplain, it 
would be self-defeating to impose 
minimums that would force any op- 
erations to close or go non-Equity, 
thereby 
ment. 


‘Cadillac’ Closes With 
225 Net on 1006 Nut; 
Has Paid 100% Profit 


“Solid Go!d Cadillac,” which 
folded in Chicago last Saturday 
(26) after a 41-week road tour, 
represents about $225.000 profit 





to date. The $200,000 distribution, | 
manage- | 
ment and backers, gives the latter , 
100° profit on their $100,000 in- | 


split 50-50 between the 


vestment. 

As ot Oct. 29, the date of 
most recent accounting, the How- 
ard Teichmann-George S. Kaut- 
man comedy had earned $232,119 
net profit, including $162,009 on 
its 525-performance run, $48,974 
on tour, $23,400 part 
the sale of the film 
lumbia, $1,286 from 
grams on tour, $538 
stock rovalty, $1,399 
surance and  $i19 
breakage loss, aJl subject to $5,606 
N.Y. State unincorporated — busi- 
ness tax. 

On the 
weeks’ grosses, 


rights to Co- 
sale oi 
foreign 


the last few 


Max 


basis of 
the 


revenue is due 
picture deal, 
stock. 


penses. Additional 
from the balance ol 
plus royalties from 
zre no immediate 
take over 


several offers to 


on a royalty or rental basis. 





EDDIE BRACKEN PLANS 


PRODUCER BOW IN ‘FIFE 


Toronto, Nov. 29. 


Eddie Bracken, who closed here 
touring | 
re- | 


last week in the revived 
edition of “Seven Year Itch,” 
vealed plans to become a producer 
with a new show titled 
Drum,” by Edward Hunt. He 


nificance.” 

The screen-legit comedian said 
he and Sidney Blackmer will costar 
as father and son, 


reten-. 


decreasing actor employ- |} 


the | 


payment on | 


pro- | 
and | 
prepaid in- | 
recovery of | 


Gordon | 
production took a small operating | 
loss, and also incurred Closing ex- 


There | 
prospects of a | 
further tour, since Gordon refused | 
the | 
production or keep it on the road | 


“Fife and | 
de- | 
scribes it as “a play of social sig- 





| 
| 


Melvyn Douglas Reads 
- Documentary for Cl0 


With Different Salary Minimums Ff NAY 


divide + 


| 


! 


Melvyn Douglas and an all- 
| Equity cast appear in a staged | 
| documentary reading tomorrow! 


| *Thurs.) at the final meeting of the 
i|CIO before it merges with the AFL. 
| Performance will be given at 
2:30 p.m. at 


history of the CIO, was staged by 
Sherwood Arthur. 


clude Jan Martin, Dennis Patrick, 


Yaffee, Chris Gampel, Mike Dana 
and Larry Ward. 


Equity’s Squawk 
On McCarran Act 
Excludes 5 Aliens 


Actors Equity is apparently suc- 
ceeding in its drive to curb 
importation of alien actors. Sparked 
by the union, U. S. Bureau of Im- 
migration and Naturalization has 
refused to issue work permits to 
five British performers who were 
set to appear with Orson Welles in 
the repertory company being spon- 
sored by Henry Margolis & Martin 
Gabel. The barred actors are 
Sheila~ Burrell, Hazel Penwarden, 
Edgar Wreford, Jack May and Don- 
aid Pleasance. 

The Bureau's decision followed 
confabs with Equity reps regarding 
the union’s burn over the number 
‘= employment permits being is- 
| sued to foreign actors. Equity spe- 
i cifically cited the McCarran-Walter 











Manhattan Center, | 
N. Y. The reading, reviewing the | 


| All figures are based en 
Equity members in the cast in-| 


} 


Clyde Ware, Ann Meacham, Ben | been 


| 


' 


the | 
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By JESSE GROSS 

The legit boxoffice for the first 
half of the 1955-56 season hit the 
highest total in recent years. The 
combined gross for both Broadway 
and the road topped $25,000,000 
for the 26-week period ended last 
Saturday (26). 

The highest previous total take 
for both Broadway and the road. 
at least in the eight years VARIETY 
has been tabulating the figures, was 
$23,410,100 for the 1948-49 sea- 
V ARIE’ Y’S 
weekly boxoffice reports. 

Particularly lush business has 
racked up on Broadway, 
where the take for the 26-week 
span was $15,203,700, beating out 
last season’s previous high for 
that period by more than $2,000.- 
000. The half-season road _ tally 
was $10.469,100, a jump of nearly 
$1,000,000 over last vear, but still 
short of the $11,136,300 registered 
by touring shows at the halfway 
mark of the 1948-49 stanza. 


The bullish Broadway situation 
is reflected in the current critical 


booking jam. IWHoldover  produc- 
tions and a number of this sea- 


son’s openers are getting capacity 
or near-capacity trade. Theatre 
parties have been a major factor 
in keeping some shows in the chips 
during their initial weeks, while 
last summer twofers sustained sev- 
eral holdover entmes_ that 
since folded or moved to the road. 
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J.J. Feeling His Oats: Shows Now 


Share on Tix at Shubert Theatres; 
Wanted to Make All Terms 50-50 











have | 


The hot legit pace is expected | 


to continue as Jong as the general 


| have 


business boom holds up. However, | 


legitgoers aren't buying everything 
that’s offered them. So far this 
season there have been seven flops 
out of 24 productions in regular 
Broadway houses. 


Of the other 17, three were spe- 


Bainter in ‘Menagerie’ 
Extends Again, Houston 


Houston, Nov. 29. 
“Glass Managerie,” originally set 
for a three-week run at the Alley 
Theatre, starting Oct. 25, has been 
extended a second time, to run 
through Dee. 11. 
Fay Bainter is starred. 


No Gamble In 


Styne-Axelrod 
Success Option 


Producer Jule Styne and _ his 
sifent partner, author - director 
George Axelrod, have a cozy setup 
on the film rights to “Will Success 
Spoil Rock Hunter?” They have 
an option to buy the backers’ share 
of the rights for $80,000. That is, 
they can pick up the extra slice 
of the picture coin if the property 
brings more than $400,000. 

In effect, Styne and Axelrod 
almost a watertight setup, 
since they probably won't have to 
gamble. Under the limited part- 
nership agreement with the “Suc- 
cess” investors, the producer and 


_author-director have until 120 days 


jafter the show’s New York open- 
ing, that is next Feb. 10, to -pick 
up the option. 

The Dramatists Guild basic 


cial offerings that have already 
closed. The remaining 14 include 
at least four that are on weak, 


ground, In addition to the 23 reg- 


agreement gives the author 60° 


1of the proceeds of film sales, with 











Act stipulation that an alien re-| War Broadway entries, there have; the remaining 40° going to the 
questing an employment permit | been two City Center productions | production. If the show is a hit, 
'must be of distinguished merit and | and one “off-Broadway” Phoenix | vrofits are divided 50-50 between 
| ability and/or must not be re-| Theatre offering. Thus far this; the management and backers, so 
| placeable in the U. S. season a total of 51 Broadway! the latter normally get 20° of the | 
| The five actors refused permits |Shows, including 24 holdovers, picture revenue. Thus, the $80,- 
| (Continued on page 72) ‘Continued on page 74) | ‘Continued on page 74) 
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* By HOBE MORRISON 


| J. J. Shubert, head of the Shu- 
bert theatrical enterprises, is ap- 
| parently getting into the stride 
; predicted at the time he took over 
}control of the empire almost two 
| Vears ago on the death of Lee, his 
brother and senior partner. Per- 
| haps not entirely by consequence, 
; morale among the Shubert person- 
| nel is said to be at an alltime low. 
i; Two reeent developments illus- 
| trate what Broadway insiders are 
speculating about. One was his 
}abrupt calldown of the firm’s vet- 


jeran real estate executive, Ray 
| Whittaker, provoking the latter's 
|resignation. The other is the 
|new and unprecedented — policy 


| of requiring all shows plaving Shu- 
| bert theatres, both in New York 
}and out-of-town, to share on the 
| printing cost of tickets. 

| Another and perhaps more strik- 
| ing example of what’s regarded as 
larrogant (and characteristic) atti- 
; tude of J. J. is a reported incident 
| of some weeks ago, when he is said 
| to have called a meeting of the ex- 
| ecutive staff and announced that, 
henceforth, the standard terms for 
= shows playing Shubert houses 
| would be straight 50-50 split of the 
| gross receipts. It was to apply on 
| both straight plays and musicals, 
| he declared. 

| The prevailing sharing terms for 
| many vears have been 70°Co (for the 
| show) and 30° (for the house) on 
| straight plays and, subject to mod- 
erate variation, 70-30 for the first 
| $20,000 gross and 75-25 for the bal- 
j}ance, On musicals. Granted that 
‘Continued on page 74) 


Katie ee in Form; 
‘High Prices’ Soundoff 
Burns Up Aussie Mers. 


Sydney, Nov. 25. 
The Old Vie Company, headed 
'by Katharine Hepburn and Robert 

Helpmann, wound up a coast-to- 
/coast Australian tour with a lush 
$70,000. The tour was in associa- 
tion with the Elizabethan Trust 
and J. C. Williamson. Two top 
shows were “Merchant of Venice” 
and “Taming of the Shrew.” 

Miss Hepburn and Helpmann de- 
clared they hope to return again 
with a series of modern. plays, 
Prior to her departure for London, 


|via the U. S., Miss Hepburn ex- 
| pressed the belief that teenage 
| Aussies don't go to legit theatres 
because admission prices are “too 
| high.” She indicated that she 
would like to make film here 
because of the “[reshness” of the 
| Aussie te ritory, 

| ITacal managements are miffed 
over the star's allevation of high 
| prices. They point out that the 


| Aussie admission rate is 
er than that of New 


much jlow- 
York and Lon- 


| don. 

| They also disagree that’ teen- 
ljagers do not patronize live shows 
and give proof that young payees 
comprise the majority of audiences 
in the key cities, especially for 
musical comedies, ballets and re- 
vuc 


GRETCHEN CARLETON 
AS ‘DOME’ PRODUCER? 


‘Pleasure Dome ihe new revue 
currentiv in rehearsal, has been 
having growing pains li’s under- 


stood that Gretchen Carletan, an 
investor in the show, has replaced 
Jack Segasture as producer follow- 


ingg the production’s near collapse 
Monday #28) because of lack of 


funds 


last 


\n additional $100,000 has re- 
portedly been raised to keep the 
venture alive. The song-sketch- 
hoofing entry was originally fie 


nanced at $110,000. The produc- 
tion is slated to open in Washing- 


l!ton this month, two previously ane 
nounced dates having been can- 
i celled 
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Shows on Broadway 
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;entrances of Dauphin via a dumb- , 


70 LEGITIMATE 
Janus 

Alfred de Lieagre Jr. production of 

comedy in three acts (four scenes), by | 


Carolyn Green. Stars Margaret Sullavan, | 


Robert Preston, Claude Dauphin; fea- 
tures Robert Embhardt, Mary Finney. 
Staged by Reginald Denham; setting and 
lighting, Donald Oenslager. At Plymouth, 
N.Y., Nov. 24, °55; $4.60 top weeknights; 
$5.73 Friday-Saturday nights ($9.20 open- 


ing). 

Ps MUU RER TULLE ee. Margaret Sullavan 
ee NS REPEC ee Claude Dauphin 
Be AGG cose icceree sees Mary Finney 
; PAPE TT TEL eT Hobert Preston 
ee: eee ee Robert Emhardt 


“Janus” could be the answer to 
that perennial producer plea, “Just 
give me a good one-set, small-cast 
comedy.” It’s easy to imagine how 
producer Alfred de Liagre Jr., 
coming across this first playwrit- 
ing attempt by Pennsylvania 
housewite Carolyn Green, may 
have jumped with excitement, and 
have immediatefy phoned Mar- 
garet Sullavan, who starred for 
him in the smaller-cast goldmine, 
“Voice of the Turtle.” 

(The mystery, of course, is how 
Aldrich & Myers, who first held 
the script, allowed it to get away. 
Not that anyone has to be wised- 
up on small-cast one-setters, but 
they had their only major money- 
maker with the one-set, four-char- 
acter ““Moon Is Blue.” The explana- 
tion could be that the play under- 
went considerable revision before 
last week’s opening). 

“Janus” is a little like one of 
those frizzled paper snappers they 
give away at kids’ parties (or used 
to). That is, it’s old-fashioned, 
spectacularly frivolous and preb- 
ably silly, but at the same time 
briefly amusing if you enter into 
the spirit of the oceasion. In this 
instance the occasion is a modestly 
but consistently entertaining antic 
of no particular inspiration but 
with diverting twists and animated 
by a superbly professional per- 
formance. 

It’s one of those Margaret Sulla- 
van sort of romantic comedies 
everybody recalls affectionately 
from the 1940's. There’s hardly a 
thought in its foolish little head, 
but no one is supposed to take it 
seriously and, properly presented, 
it’s not bad fun, Not at all bad with 
Miss Sullavan looking as incred- 
ibly, impossibly young and 
and fervent as ever, just as if those 
12 years since ‘Voice of the Tur- 
tle’ had never happened, or the 
19 years since “Stage Door,” for 
that matter. 

The actress is immensely aided 
in “Janus” by Robert Preston and 
Claude Dauphin, so this unpreten- 
tious, disarming little yarn ,about 
the wife of a Seattle shipping ty- 
coon who has spent seven happy 
summers in New York “collaborat- 
ing” with a French professor on a 
series of “busty, lusty” historical 
novels should get by for a proft- 
able run. With certain obvious re- 
visions, it ought to be excellent 
for pictures and a_ natural for 
stock. 

The play takes its title from a 
Roman god who had two faces so 
as not to miss anything. The story’s 
basic situation is flagrantly im- 
moral, with a concocted finale that, 
if the whole piece weren't just a 
spoof, would amount to a recom- 
mendation of adultry. So righteous 
sticklers will perhaps condemn it. 
There are also a few lines, mostly 
not completely explicit, that may 
shock the hypersensitive. On the 
other hand, those are likely to 
prove boxoffice assets for Broad- 
wavy, besides being funny per se. 

There’s not much point in com- 
menting on Miss Sullavan’s play- 
ing. It seems about as always— 
perhaps a little more assured and 
relaxed than it did, at least in 


retrospect, a decade or so ago. But | 


ihe star remains fetching, with a 
sort of level look and the familiar 
throaty intensity, individual voice 
modulations and knack with a 
laugh line, The combination is as 
captivating as ever. 

Preston, as the shipping tycoon 
and successively stunned,  out- 


raged, baffled and philosophic hus- | 


band, brings enormously helpful 
vitality and drive. He picks up the 
until-then desultory first act and 
provides impetus for the rest of 
the play. His vigorous playing 
adds invaluable pace and sets up 
potent laugh situations, but 
the occasion calls for it he 
knows how to wait and then under- 
play a line for maximum impact. 

Claude Dauphin gives an_ ex- 
pertly subtle, ingratiating perform- 
ance, with a self deprecatory man- 
ner and just a touch of wistfulness, 
as the college professor whose col- 
laboration with the Seattle matron 
is more than literary. There are 
also outstanding secondary per- 
formances from the other two 
players, both featured, Robert 
Emhardt as a puzzled and then 
boobytrapped income tax investi- 
gator, and Mary Finney as a hearty 


author’s agent with more guile 
than she pretends. 
Among the mentionable inci- 


dentals of the play are the “cute” 


when | 
also | 











waiter, reminiscent of the old Fred ; 


Stone gimmicks (this is varied by 
having Miss Sullavan use it for 
the hoked-up finale). Also, there is 
the unmentioned fact that the ty- 
coon’s wife must have co-signed 
their joint income tax return and 
thereby be equally guilty of at- 
tempted evasion, plus such palp- 


ably convenient factors as the 
absence of a telephone in the 
apartment, the apparent lack of 


twin-beds in the offstage bedroom, 
etc. 

Reginald Denham has staged the 
show with proper appreciation of 
its standard qualities and Donald 
Oenslager has designed and lighted 
the appropriately unattractive 
combination living room-kitchen- 
ette in which all the action takes 
place. Hobe. 





Off-B’ way Show 








Last Leve of Don Juan 


Ray Boyle & Yolando Betbeve produc- 
tion of travesty in three acts, by Edwin 
Justus Mayer. Staging, Boyle; production 
designed by Macdonald Eaton; costumes, 
Jeanne Button. At Rooftop, N.Y., Nov. 
23, °55; $3.45 top. 

Cast: Richard Longman, Skedge Miler, 
William Shust, John Anderson, Kelton 
Garwood, Frank Borgman, David Hooks, 
Arthur Anderson, Carl Low, Norbert 
Ehrenfreund, Gene Crow, Ronnie Fletcher, 
David Howell, Susan Willis, Gerry Jedd, 
Joan Wetmore, J. Talbot Holland, Ben 
Lackland, Hal Burdick Jr., Frank Echols, 
George Emch, George Greentield, Jim 
Steber. 


Edwin Justus Mayer, a _ play- 
wright with a flair for period, 
swashbuckling and vivid color, has 
written what he is pleased to dub 
“a travesty with a moral” in “The 
Last Love of Don Juan.” The new 
off-Broadway producing team otf 
Ray Boyle and Yolande Betbeze 
(Miss America '51) are presenting 
this fable at the 6th floor Rooftop 
Theatre on East Houston St. De- 
spite the reputation of the redoubt- 
ake Don, there would appear to 
be reasonable doubt as to the com- 
mercial prospects of his alleged 
last fling. 

While Boyle’s direction reveals 


toten 1 2 taste for zestful gaiety, he has 


been unable to invest his rather 
large company with sufficient elan 
and style to make Mayer's legend 
a piece of unified costume theatre. 
The script isn’t meaty enough to 
hold consistent interest, even were 
there a carefully. trained ensemble, 
but the humor innate in Don Juan’s 
disillusion at being supplanted by 
a garlic-reeking cook, the epigram- 
matic quality of Mayer’s dialog 
and, to a degree, the effete philos- 
ophy of the play’s last act, are the 


' work of a thoughtful craftsman. 








Macdonald Eaton’s lighthearted 
scenery and painted curtain set a 
debonair tone, but this is lost al- 
most at once as much of the cast 

rances in on tiptoe agog with 
ice joviality. Nothing Carl Low 
can do as a confident, posturing 
Don Juan, or Joan Wetmore as the 
presumably impregnable heroine, 
serves to offset the lamentable 


| lack of period sense in most of the 


company. As a medieval Spanish 
bobbysoxer (albeit wedded) Gerry 
Jedd shows a feeling for what is 
needed, as do Richard Longman 
as an eccentric sword-brandisher, 
and John Anderson as a bristing]) 
mustachioed colonel. Geor. 


| Place” 














Show Out of Town || 





A Quiet Piace 
New Haven, Nov. 23. 


_ Playwrights’ Co. production of drama | 
in two acts (six scenes) by Julian Claman. 
Stars Tyrone Power; features Leora Dana, 
Halliwell Hobbes, Susan Kohner. Staging, 
Delbert Mann; setting and lighting, Donald 
Oenslager; costumes, Anna Hill John- 





stone. At Shubert Theatre, New Haven, 
Nov. 2%, °55; $4.50 top. 

i ere ree Susan Kohner 
MEAN -fiesccckvevsaeesees Ernestine Perrie 
Rico cee escesoscces Dine Terranova 
Frances EARS o6 ccc veces. Leora Dana 
GHUVGE LUGCEE 66.84 0005 68: Tyrone Power 
Mie, BRGUONIEO 56.0d00t0ss Halliwell Hobhes 


The hackneyed plot of “A Quiet | 
involves a wife who no} 
longer feels herself ‘‘necessary”’ | 
after her husband has achieved | 


ae SA EET OF 





Inside Stuff Legit 


Backers of the Cy Feuer-Ernest H. Martin production of “Silk Stock- 


ings,” include actor Leon Belasco, 


$1,500; Feuer & Martin casting di- 


| rector Ira Bernstein, $750; pressagent Karl] Bernstein, $1,500; former 


Chorus Equity attorney Rebecca Brownstein, $750; Metro studio exec 
Joseph J. Cohn, $4,500; film-legit producer Ar:mand Deutsch, $3,000; 


Feuer & Martin office manage: 


Phyllis J. Dukore, $750; producer- 


theatre owner Antheny Brady Farrell, $30,000; co-producer Feuer, 
$9,000; his brother, Stanley Feuer, $1,500; Metro producer Arthur 


| Freed, $6,000; producer Max Gordon, $750; CPS-TV research head 
Osear Katz, ~$1,500; Hilda S. Kook 


wife of Century Lighting prexy 


Edward Kook, $6,000; Bernice LeVce, of the F&M office, $750; tv di- 
rector Alfred Wevy, $3,000; Louis Lotito, president of City Playhouses 
and gene.al manager cf the Martin Beck Theatre, N. Y., $6,000; Helen 
Markel, writer-daughter of lester Markel, editor of the N. Y. Sunday 


Times, $750; co-producer Mert 


, $6,000; scenic designer Jo Mielziner, 


$6,000; talent agent Barron Reynolds Polan, $1,500; RCA-Victor veepee 


| Manie Sacks, $12,000; Metro producer C! 


sles Schnee, $750; Monty 


financial success. The show’s pri- | Shaff, associate producer with F&M, $1,500; writer Shirley Eder Slot- 
ken, $750; radio-tv exec Charles Vanda, $1,500: film director Charles 


mary chance lies mainly in the) 


dialog and verformance. | 


As of the premiere here, the, 
Julian Claman drama is_ spotty, 
with lofty passages and others that | 
are embarrassingly bad, spells of ! 


ery-chewing, and staging 
evokes touching response and some | 


that brings laughter at the wrong /{ was not justified in holding up the entire week's receipts, 


places. The setting, however, is' 
a mixture of utility and beauty. | 
Out of this welter of conflicting as- 
sets and Hiabilities could come a} 
presentation of merit or disap- 
pointment. In view of its sched- 


Vidor, $6,000; ad age 


cy exee William H. Weintraub, $6,000; publisher 


Paul Winkler, $1,500. The tuner was capitalized at $360,000, including 


20°o overcall. 


Recent engagement of “The Little Hut” at the Auditorium, Roches- 
‘fine acting and other bits of scen-| ter, was on a straight 65-35 sharing deal, with no house guarantee 


tourer. He claims, therefore, that 


to slightly 2ver $3,800. . 
Corris, a: 


that { involved, according to H. Clay Blaney, producer of the two-for-one 


Auditorium manager Robert Corris 
amounting 


‘sting that Blaney. violated the terms of the contract for 


the engagement, explains that his expenses came to approximately 
$3,400, and that he turned over the $404 balance to Planey. The show, 


which the producer had retitled 


“The Bamboo Bed,” was to have 


uled nine-week tryout tour, allow- | starred Diana Barrymore for the Rochester stand, after which it was 


ing ample time for revision, the | 
show should come through as the | 
tormer. 


Localed in an Italian villa, the | 


yarn deals with a successful Broad- | vious engagement in Detroit, Lecause of 


way composer-lyrist and his wife, 
who seek a quiet place where he 


solve the personal difficulties that | in “Wi'! Success Spoil Rock Hunter?” 


have come with his financial click. 
The wife, plagued by an obsession 
that he no longer needs her, ag-! 
gravated by her inability to bear | 
children, leaves the author. During | 
her absence the husband has an af- | 
fair with the attractive rene | 
Italian servant in their household. ! 
Incident shocks the wife into a} 


scheduled for Milwaukee and Toledo. 


However, the actress was never 


able to give a performance, so understudy Mari Cerbett played the 


| entire week. The production closed in Rochester. 


Veronica Lake, original star of the tourer, withdrew during the pre- 


“exhaustion.” 


The frequent beef of backers over insufficient detail in accounting 
can write a serious play and re-| statements on legit shows isn’t likely to be echoed by the investors 


ton’s initial audit report 


Accountant Anthony P. Span- 


on the Jule Styne production includes one 


of the most comprehensive cost-of-production breakdowns to be dis 


tributed to backers in recent years 


employed in most accountings, the 


In contrast to the generalizations 


“Success” statement itemizes almost 


every production expenditure, from $32.96 for a mattress from Longs 


to $17,044.75 for the building and 


Because of a wire transmission 


painting of scenery by Nolan Bros, 


foulup, Chicago Daily News critic 


sense of reality and at the curtain | Sydney J. Harris was listed in last »eck’s Variety legit grosses round- 


she is about to return to her for-| up not reviewing the Chi opening of “Bus Stop.” 


mer attitude. 


have read that his notice was in the “yes and no” category. 


The line should 
Other 


Roles are not especially chal- | three firststring rev‘ews were all favorable. 


/lenging, but provide a fair work- | 


out, with results generall; favor- | 
able. Tyrone Power makes the | 
composer character credible and | 
personable. Leora Dana is good | 
when the lines are suitable, but the | 
role lacks sympathy, but contains | 
occasional pointless lines. 

Halliwell Hobbes brings veteran 
skill to the ingratiating part of a 
retired author who regrets never 
having indulged in an “event ot 
passion” during his lifetime. Susan 
Kohner impresses as the native 
girl, revealing an _ underlying 
warmth that projects nicely. Dino 
Terranova and Ernestine Perrie, as 
her parents, give authenticity to} 
the Italian background. 

Donald Oenslager’s setting is a 
remarkable combination of sea, 
mountain, garden, living room and 
terrace, all without a sense of clut- 
tering. Other factors contributing 
to the assets of the production are 
the overall costuming by Anna Hill 
Johnstone, and an_ interpolated 
song, “A Quiet Place,” written by 
Leonard Bernstein. 

For films, the not-too-stirring 
story could be considerably en- 
hanced by sweeping technicolor 
scanning of the natural Italian 
countryside. Bone. 














Type, Not Caricature 


Rave personal reviews by the New York critics for Andy Grif- 
fith’s performance in the featured lead role of Will Stockdale, 
the hillbilly draftee hero of “No Time for Sergeants,” has drawn 
an illuminating comment in the Winston-Salem (N.C.) Twin City 
Noting the local interest in the Broadway actor, whose 
C., editorial staffer Frances Grif- 
fin quotes the opinion of N. Y. Times critic Brooks Atkinson that 
(Griffith) 
on the stage seems artificial or sentimental.” 

Miss Griffin observes, “That’s what we hoped New York would 
For that’s the real secret of his charm. . 
Southerners come in for a lot of caricaturing in the entertainment 
Comedians are all the time painting us as hillbillies or 
julep-drinking colonels, honey-voiced magnolia blossoms or elo- 
And, goodness knows, we're ready subjects for 


Sentinel. 
home is in nearby Mt. Airy, N. 


“everything about him 


see in Andy. 
world. 


quent politicians. 
caricature. 


“Still and all, we do get a little worn with seeing ourselves 
And, even though we may laugh at 
these caricatures, it’s surface mirth. 
and accents of these entertainers are usually as phony as their 


as others think they see us. 


glue-on sideburns. 
“Not so with Andy. 


attention to Griffith. (Ed.) 


honesty. 
terrible experience, 


respect him. 


“Will Stockdale isn’t a typical Southerner—perish the thought. 
But he represents one type among us. 
for Andy to have made fun of him. 
He gave New York the real thing. 


at the result.” 


From the beginning, he wasn’t just a come- 
dian trying to get a laugh out of that poor Southern fellow who 
was swallowed up in a football crowd. 
recording, “What It Was Was Football,” which first drew major 
He was that fellow. 
hundreds with just that kind of astonishment and idioms and 
That’s why we could laugh so hard at his telling of his 
But our laugh was an affectionate one, be- 
cause that Southerners was real. 


rings true. Nothing he does 


. We 


We know the impersonations 


(This is a reference to a 


We've known 


And Andy made us like and 


It would have been easy 
But he didn’t let us down. 





And we delight in its delight 


Cecil Beaton designed not only the scenery and costumes, fut also 


the coiffeur styles for “Chalk Garden.” 


Apparent reason is that the 


Enid Bagnold comedy is st:pposed to hinge upon its eccentric char- 


acters and the odd hairdc 


including the curious-looking one of the 


temmeramentai butler-servant piayed by Fritz Weaver. 





Tables’ Due for B’way 


Following London Run 
With Portman-Leighton 


“Separate Tables,” one of the 
top straight-play smashes in Len- 
don, probably won’t be done on 
Broadway until after its current 
run in the West End. British pro- 
ducer Stephen Mitchell, who 
intends to bring the Terence 
Rattigan double-bill to the U. S., 
probably a year hence, is con- 
vinced that costars Eric Portman 
and Margaret Leighton are essen- 
tial for the show’s success. 

Mitchell, who sailed back to 
England recently after about two 


months in the U. S., plans to pre-; 


sent “Tables” on Broadway in 
association with an_ established 
New York management. Contrary 
to various reports, however, he 
says no deal is set. 

The British producer was part- 
nered early this fall with Hunting- 
ton Hartford in the U. S. presenta- 
tion of N. C. Hunter’s “A Day by 
the Sea,’ which he originally did 
in London. It tried out on the 
Coast and then had an unsuccess- 
ful run on Broadway. 


MILTON STIEFEL MAPS 
MUSIC TENT IN CONN. 


Hartford, Nov. 29. 

Milton Stiefel, operator of the 
Ivoryton (Conn.) Playhouse, plans 
to establish a tent theatre on the 
Connecticut shore between Clinton 
and Old Lyme. 

The canvastop will be located 
at a yet to be announced location, 
presumably at or near Olid Say- 
brook, about eight miles from 
Ivoryton. It will seat about 1,500- 
1,700 and be located on a plot of 
from five to 10 acres. A season of 
10 or 12 weeks of musicals and 
operettas would open in mid-June 
of next season and continue 
through Labor Day. 

Associated with Stiefel in the 
$100,000 project is his brother, 
H. Irving Stiefel. Sale of stock to 
the public is contemplated. The 
veteran strawhatter will continue 
his straight-play operation at 





| Ivoryton, 


Pfeiffer Takes 
‘Waltz’ for Tou 


Chicago, Nov. 29. 

Road producer Jules Pfeiffer, on 
the sidelines the last year because 
of ill health, is returning to action 
with plans to revive “Anniversary 
Waltz” on tour. He’s in New York 
this week setting a deal with pro- 
ducers Joseph M. Hyman & Bere 
nard Hart to take over the Jerome 
Chodorov-Joseph Fields comedy 
which closed here last Saturday 
(26). 

Pfeiffer said in Chicago last 
week that he hopes te open the 
|show Dec. 26, either in New Haven 
|or Boston. Although he’s known 
jin the hinterlands as a twofer pre- 
senter, with such previous ‘‘credits” 
as the “Good Nite Ladies” touring 
marathon, Pfeiffer is planning a 
Straight price policy for ‘Waltz.” 
He says most of the cast, including 
featured leads Leif Erickson and 
| Phyllis Hill, have indicated a will- 
'ingness to re-sign under his man- 
agement. 











Opens in London 
Loncon, Nov. 29. 

Nicholas Joy, featured for many 
years on the U. S. stage, plays the 
ifather-in-law, the role originated 
|on Broadway by Howard Smith, in 
ithe London production of “Anni- 
| versary Waltz,” opening tomorrow 
|night (Wed.) at the Lyric Theatre. 
| Bernard Braden and _ Barbara 
Kelly are starred in the parts cre- 
lated in New York by Macdonald 

|Carey and Kitty Carlisle. 


'Gielgud-Ashcroft Back, 
Succeed Olivier-Leigh 


i John Gielgud, Peggy Ashcroft 

and the Shakespeare Memorial 
| Theatre company that has been 
|touring Holland, Austria, Switzer- 
i|land, Norway and Sweden, has re- 
| turned to Stratford, England, for a 








| two-week engagement in “King 
|Lear” and “Much Ado About 
| Nothing.” 

The Laurence Olivier - Vivien 


| Leigh company finished an eight- 
| month season at Stratford last Sat- 
burday (26), 
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Chi Unsteady; ‘Pajama Big $44,400, | This Thing’ Ain't Love | Thank Crosses Up B way; 
, y; Fajama big AA + | "A $4400 Gress, eve, Hatiksgiving Crosses Up Bway; 
Teahouse’ $32,900, ‘Bus Stop’ $17,700).2,»:: 23:3"! ‘Janus’ $28,500 (7), Shirley $31,400 
, Chicago, Nov. 29. + Called Love.” a Meta ‘ ’ “wre op P 
le a Ae. LUNTS SMASH $37,400, ius, 's sh! Lark $26,300, Wind 276, ‘Rain’ 226 


The Thanksgiving weekend box- week at $3.50 top. ee M ie tma f “Ann ives multe “wed : are 
eitics rush. wae 0 litesaver, Thare IN FIRST WEEK, WASH. = For the first time in recent che) (previous week, $49,800). Last 


+e « war at > : aren | ry. . . s } 
Tea and Sympathy,” with Maria years, Thanksgiving week business | week, almost $44.800. 














were two closings last week and Washington, Nov. 29. | Riva and Alan Baxter, opened a as , . T 
. ¢ V , ‘ , Nov. 29. | ads file ay ’ a was off on Broadway. Receipts Teahouse of the August Moon 
there will be two openings next First wak of the “Great Se-| one-week stand at the house last! dropped for most shows, especially | Beck (C) 111th wk: 993: $6.22-$4.- 


week. | bastians” was very big at the Na-j| Dight (Mon.) at $4 top. the first part of the week, Attend- 

‘Anastasia’ opens at the Black- | | tional and the current stanza may ' ance soared, however, over the }ence Kilburn) (previous week 
stone next Monday (5) on. sub-, break the house’s record for a/| weekend $29.900). Last week, over $28,000. 
scription, and “Kismet” at the | straight play. Reason is the tilted | e| There were three closings last | | Tiger at the Gates, Helen Hayes 
Great Northern next Tuesday (6). | tab, $4.40 every night. Other “at ipe i] week, while another two shows are | (D) (8th wk; 64; $5.75; 1,039; $30,- 
There are no expected additional |cent straight plays have been ui ike 9 skedded to wrap up next Saturday | 845) (Michael Redgrave) (previous 
arrivals until after the first of the | scaled at $3:85 or at $3.85 weekday | (3). Onlv preem last wu oak ant | week, $33,200 at the 1,062-seat 


60; 1,214; $33,608) (John Beal, Ter- 





year. |nights, and $4.40 for Friday and : > “Janus.” while this stanza’s s Plymouth). Last week, new house 
Estimates for Last Week | Saturday nights. Matchmaker 2G opener is “Pipe pean” el | record, $30,610, for first week at 
Anniversary Waltz, Harris (6th | Drawing power of Alfred Lunt Setimatos ¢ tent Weak this house. 
wk) ($5: 1,000). Almost $12.300/82d Lynn Fontanne has brought | oe , — = - Vamp, Winter Garden (MCP) (3d 
{previous week, $10,100); foided ,into the theatre such names as Boston, Nov. 29. | Keys: C (Comedy), D (Drama), | Wk; 20; $7.50; 1,494; $60,000) (Carol 





Saturday (26). {Chief Justice Earl Warren and Legit takes a holiday this frame CD ‘Comedy-Drama), R (Revue),| Channing) (previous week, $45,- 
Bus Stop, Selwyn (1st wk) ($5; | Justices Tom Clark and Sherman | with only one show on the boards,| “iC _(Musical-Comedy), MD (Musi- | 600). Last week, over $41,200. 

$1,000). Nearly $17,700 for first |Minton, of the US. Supreme/a new entry, “Quiet Place,” with|¢a!-Drama), O (Opera), OP ‘(Op-| View From the Bridge, Coronet 

eight performances, on subscrip- | Court. It has also attracted out- Tyrone Power, opening last night} “eta?. ww) (‘9th wk; 68; $6.90-$5.75-$4.60; 





tion: due to exit town Dec. 17: lays of-towners such as Harry Cohn, of|(Mon.) at the Plymouth. “Pipe Other parenthetic designations | 998; $30,000) (Van Heflin) (previ- 
tion: due to exit town Dec. 24. | Columbia T ictures ‘which owns | Dream” closed its Shubert four-| refer, respectively, to weeks played, | ous week, $26,000). Last week, al- 
Pajama Game, Shubert (2d wk) | the screen rights), and producer | weeker Saturday (26) and exited | mumnber of performances through | most $26,000, with theatre party 

($5.50; 2,100) (Fran Warren, Larry | Max Gordon. | for New York. Sold out all the! last Saturday, top prices, number| commissions cutting into take. 
Douglas, Buster West). Almost | » Estimate for Last Week | way, it grossed approximately | of seats, capacity aross and stars. Will Success Spoil Rock Hunter, 
$44,000 «Previous week, $41,000). | , reat Sebastians, National (CD) | $200,000 on the stand. | Price includes 106 Federal and | Belasco (C) (7th wk; 52; $5.75-1,- 
Solid Gold Cadillac, Blackstone | 1,677; $4.40) ‘Alfred Lunt, Lynn | “Matchmaker,” Guild subscrip-| 5° City taa, but grosses are net: | 073; $31,582) (previous week, $26,- 

(7th wk) ($4.50; 1,450). Almost Fontanne) — Smash $37,400, and | tion phay, exited § Saturday (26) for} ie., exclusive of tax. 000). Last week, over $23,400. 
$12,200 ‘previous week, $12,500); | due to go even bigger this week. |N Yew ‘ York, leaving the Colonial| Bus Stop, Music Box (CD) (39th Witness for the Prosecution, 
ended tour Saturday (26). |}dark until Dec. 6, when “Great | wk; 310; $5.75-$4.60; 1,010: $27,- | Miller (D) (50th wk; 396; $5.75- 
| $4.60; 946; $23,248) (previous 


Sebastians’” comes in for four} 811) (previous week, $22,500). Last 


‘7° ? weeks. “Tea and Sympathy”) week, nearly $22,600. week, $22,800). Last week, over 
Il 0 pulled nice grosses for its two- Cat on a Hot Tin Roof, Morosco | $22,000. 
9 7 weeker at. the Plymouth and de-|'(D) (36th wk; 284; $6.90-$5.75: Closed Last Week 


} 


Teahouse of the August Moon, 
Erlanger (12th wk) ($5; 1,335) 
(Burgess Meredith, Scott McKay). 
Almost $32,900 (previous week 








$35,000). | parted for Cleveland. 946; $31,000) ‘Barbara Bel Geddes. Boy Friend, Royale (MC) (61st 
. 3 ° | Estimates for Last Weck Burl Ives) (previous week, over} Wk; 483; $6.90; 1,050; $38,200) (pre- 

0 ] a | Pipe Dream, Shubert ‘(4th wk) capacity, almost $31,600). Last | vious week, $25,800). Last week, 

TCH’ HEALTHY 17 100 3 9 e ($6.60; 1,717) (Helen Traubel, Wil-; week, same. | over $28,200; closed to tour last 
’ y {liam Johnson). New Rodgers-| Chalk Garden, Barrymore (CD)| Saturday (26) at an approximate 


Philadelphia, Nov, 29. |Hammerstein musical, based on! (Sth wk; 37; $5.75-$4.60; 1,077; | $200,000 profit on a $140,000 in- 
ENDING TOUR TORONTO Bolstered by the Army-Navy and John Steinbeck’s novel, “Sweet! $27.811) (Gladys Cooper, Siobhan | vestment. 

: Penn-Cornell foethall crowds. loca] | Thursday,” went clean” again,! McKenna) (previous week, $24-| D'Oyly Carte, Shubert (OP) 
Toronto, Nov. 29. legit profited over the Thonksgiv- | grossing over $50.200, and exited; 500). Last week, almost $24.30. | (9 th wk; 71; $5.75; 1.453; $42,000) 


Courtney Burr & Elliott Nugent ing holiday. althougn one produc-| Saturday night (26) tor Broadway.; Damn Yankees, 46th St. (MC) previous week, $30,000 for split 
production of “Seven Year Itch,” | tion -allec it a day after its initial Matchmaker, Colonial (2d wk) (30th wk; 236; $8.05-$7.50; 1,297; | between “Ruddigore’ and ‘“Mi- 
starring Eddie Bracken, Anne|!weck’s © rin. Producers Albert | ($4.40. $4.95; 1,590) (Ruth Gordon, | $50.573) (Gwen Verdon) (previous | kado”). Last week, about $36,000 
Kimbell grossed over $17,100 Lewis and I. P Joselow folded} Eileen Herlie, Loring Smith).; week, over capacity, topped $59,-| for split between dualbill “Trial 
last week at the 1,525-seat! “Top Nien” Inst Saturday (26) aj Guild show went clean fur $32,000, | 800). Last week, same. by Jury” & “H.M.S. Pinafore” and 
Royal Alexandra Theatre here, week ahead of sehodule, for ap-| exited for Broadway Saturday Desk Set, ‘Broadhurst (C) (Sth} “lolanthe,” the final bill of the 
at $3.50 top. Although the film | nounced — revisions. The Albert | night (26). wk: 40; $5.75-$4.60; 1,182; $31,500) | limited nine-week stand. 
version of the comedy had a five- Halper drama got unanimously Tea and Sympathy, Plymouth (2d ‘Shirley. Boot) (previous week,! Young and Beautiful, ANTA 
week run here, the legiter sold ouit | bad reviews, ~ | wk) ($3.85; 1.200) (Maria Riva. Alan | $31,300). Last week, over capacity, | Playhouse (D) (8th wk; 65; $6.90- 
orchestra seats, but two balcony “King ond I.” in a profitable | Baxter). Netted a strong $20,000) nearly $31,400, with theatre party | $5.75-$4.60; 1,185; $34.870) (previ- 
tier sales slipped. stand at the Shubert, is the only | and exited for Cleveland. 'commissions cutting into take. | ows week, $7,100). Last week, al- 

D’Oyly Carte Opera Company) production in town this week. | wa | Diary of Anne epry Cort (D) | most $13,000; closed last Saturday 
has a reported $45,000 advance for | Next booking ‘s the Playwrights | , (a % q b 28 : 200, ‘Bih wk; G1; $5.75-$4.60; 1,066; | (26) at an estimated loss of its en- 
its fortnight engagement at the} Co. offering, “Bad Seed,’ ope ning | an- an cd er £27.580) ‘Jose ph. Se uildirant) (pre- | tire $65.000 investment. 

Royal Alexandra, at $4.40 top, in | Dec. 5 at the Locust for two weeks. vious week, $27,500). Last week, | _ Opening This Week 
“Mikado.” “Tolanthe,” “Trial by | Estimates for. last Week | First Week i in St. Loo over capacity, nearly $27 700 _Pipe Dream, aphubert (MD) 
Jury,’ “H. M. S. Pinafore” and | Vm Till Ready. Forr ; ; | Fanny, Majestic (MD) (56th wk: | ($7.50; 1.453; $55.039) (Helen rrau- 
“Pirates of Penzance.” Pi eady, Forrest (M)}| St. Louis, Nov. 29. | 444; $7.50; 1,655; $62,968) (Ezio| bel, William Johnson). Musical 
ds: ($4.20; 1,760). Mask & Wig Club} The first semester of a two-week | Pinza. Walter Slezak) (previous } with score by Richard Rodgers, 





' of J . Io ‘ "aG} y TY al ’ ” : - | _ . ' 
of the U. of Penna. traditional! stand of ‘“Can-Can registered a! week. $58,609). Last week, almost | book and Ivrics by Oscar Hammer- 


é 5) Thanksgiving week offeriag, in for! slow $28.200 last week at the 1.513- @54.500 stein 2d, based on John Stein- 
Parks- Teahouse $33,900 | Seven pertormances;. $26,700. seat American Theatre. Lead roles| Hfatful ef Rain. Lvceum (D) (3d! beck’s novel. “Sweet. Tinursday.” 
Top Man, Locust (PD) ($4.29; / are plaved by Rita Dimitri, John’ wk: 2i: $5.75-$4.60: 995: $23,339) | presented by Rody: & Hammer- 

stein; production, tinanecd solely 


3d & Final Week, Pitt od” nee erge n, Ralph Tyres, George S. Irving, vit Shelley ‘Winters, Ben Gazzara) 


: ‘ ( had a good word > Cunningham and Ferdinand (previous week $22 000). Last | by the producers. cost about $200,- 
P Pittsburgh, Nov. 29. = oT for this fast-diving entry; The piece is scaled to $5.69 week, over $22,000 1000 to bring in and can break even 
' Third one ~~ a of Fg 6 See and folded after a single | = ; Heavenly Twins, Booth (C) (4th| at about $40,000; opens tonight 
rouse of the August Moon” at the | Stanza, | poe wk; 27; $5.75-$5.20; 766; $22,200) | (Wed.). 
1,700-seat Nixon last week was its King and I, Shubert (M) ‘$4.80; | Brit tish OWS Jean Pierre Aumont. Faye Emer- | 
biggest, as the Larry Parks starrer | 1.880) (Patricia Morison), Rodgers | since icon) (previous week, $13,900), Last OFF-BROADWAY 
grossed almost oo by ges _ - re venee has the held | LONDON week, almost $13,000; closes next] (Figures denote opening dates) 
The¢ yave j 2-arly >} to itself; $43. : P , : PLE ip if ‘ a ae 14th Cc F 
Phat gave it neal yo $96.0 _ a ” in pain Wy] | (Figures denote opening dates) | Saturday (3), ' ad | ¢ herry Orchard, 4th St. (10-18). 
run. Big window sale Thanksgiv- a3 aere Pasa ston Walnut ‘C) ge ee, ee 10. a Inherit the Wind, National (D)| Dragon’s Mouth, Cherry Lane 
pipegs <P 5 aE ta cn ris a ($4.20: ¢ ) =; is a | i 7 ; oenix 5-5 oy é 207. 6: BE 64 BA. vey, | 1 . : 
ing Night, usually been pretty Dad | ieee tse [rola need ne, | Sev Selena: Wyndbam's.<13-15 30th wk; 237; $5.75-$4.60; 1,162; | (11-16). , 
for legit here the last few years, | Solid praise trom second-stringers | crazy Gang, Vic. Pal. (12-16 54). | $31.300) (Melvyn Douglas) (previ- Highway Robbery, Pres. (11-7). 
was a bullish factor, and the sell-;and enthusiastic endorsements Deed on * Westminster ‘8 24-55). ‘ous week. $29.800). Last week Last Love of Don Juan, Rooftop 
Ree pe os Re a aoe "Pe ‘iewer oe r ot, Whitehall (8-31-54). | ; Patines : ¥ 99 
out weekend was the clincher. oe from most viewers, $13,100. Saltiag Receares, Wales (4-6-5) | Just under $27,000 | (11-23). 
Nixon is now dark for three a aaah nc -gcae Kettle & Moon, Duchess (-1-55). | Janus, Plymouth (C) (1st wk: 4;} Macbeth, Jan Hus Aud (10-19), 


$5.75-$4.60: 1.062: $34,000) (Mar- Out of This World, Actors Play- 


straight weeks until Dec. 19, when gf L d 1] | King and J, Drury Lane (108 53) 
Tyrone Pow er is due in “Quiet | earts’ aggar $ 900, | Doan, ate 1a ER garet Sullaven. Robert Preston, | house (10-12-25) 
lace,” followed by the Theatre | Lueky Strike, Duke (9-14-55) Claude Daunihin Opened _ last Song of Sorrow Blackfriars 





Guild’s “Time Limit,” another | ‘Rainmaker’ 5Gi 5 L A | Mr. Pennypacker, New 45-18 55) Thursday night (24). To five favor- | (10-24) 

des Ami 11-25 lav n it (2 » fir fa | Lx 
tryout. in , =e" fps hie ea (8.13 5-52). able reviews (Atkinson, ‘Times; Threepenny Opera, de Lys (9- 

I an eee, ar. 2. Pajama Game, Coliseum (10-13-55) Chapman, Nev jawkins, World- | 20) 

*Kis ? S26 Al Two local legit houses shrivele Plume de Tanie, Garrick (11-53-55 Fela i Paaate “pe a 5 Pi 7 

Kismet Tuneful $: 36, 400 last week as the li ] . ' e Queen & Rebels, Haymarket (10-26-55) Pele gram, Mic f in, Journal-Ame r 
: a ie holiday cut into Reluctant Deb, Cambridge (5-24-55). j}ican: Watts. Post) and two unfavor- | rs 
F or Solo W eek in Mpls. business. Outlook appears no bet- Repertory, Old Vie (9-7-55),__ able ‘Coleman. Mirror; Kerr, Her- | iY POWER $21.600 (5) 
Minneapolis, Nov. 29. ter for this frame, particularly in pene | } nde te le EH ald Tribune); over $28,500 for first 


An inferior cast, bad weather | ‘'©™ of the start of the Yule shop- Separate Tables, St. James’s (9 22 54) four performances and three pre- IN ‘PLACE : NEW HAVEN 
ping season. Shadow of Doubt, Saville (7-7-55) j ‘ ’ = 


views 





and a mediocre Thanksgiving a oe ; 39). 
: : - roe ” King o -arts’”’ . Small Hotel, St Martin's (10-12-55) = enn nn . > ; ; ‘ 
night didn’t prevent Kismet” |. at bs rts” dropped to eruder’s Webs Gavoo (1214-54) | Joyce Grenfell Reque sts the New. Haven. Nov. 29. 
. ‘olling ice 3400 for }#round 311.900 for its second Strong Are Lonely, Piccadilly 1-15.55). | Pleasure, Bijou (R) (7th wk; 56; ! ealthy advance and Tyrone 
from rolling up a nice 6, Fans ; th Carel Circle TI 9 ‘ Ah ’ ' 
tie” “sehen “ls, ade rame at the Carthay Circle Thea-| Summertime, Apollo (1-955) $5.75: 588: $18.660) (previous week, | pow er’ ia 7 
six nights and two matinees at ind. dnl Wildes thie weak “ain. Talk of Town, Adelphi (11-17-54) cee aie poe ge ee. as eee Power’s name draw offset mild 
$4.95 top at the 1,859-seat Lyceum pats ees at “hia - ANG | Peahouse Aus. Moon, Her Maj. (4-22-54) | $13,700 ast week, almost $11~) word-of-mouth reception on preem 
here last week. It was the Manny make! eked Oul a feeble $5,000 Waiting for Godot, Criterion (8-3-55 400: closes next Saturday (3). of “Quiet Plaee” at the Shubert 
Davis tour’s biggest single week. for the initial stanza (five days) at Water Gypsies, Wint. Gard, (3-31-99) Lark, Longacre +D) (2d wk; 12;| here Jast Wednesday - Saturday 
— ve bo ape ny ee ~.. | the Huntington Hartford Theatre. Whole Truth, Aldwych (10-11-55). $5.75-¢4.60: 1.101: $29.378) (Julie! so9_9@) a, Aaprige “erga OO pis ites. oo 5 
Three final performances’ were SCHEDULED OPENINGS OMG ; Pai dy (23-26) and the five verformances 
‘apacity ; a aa rE oapenotene : 11.20.85 Har previous week, $20,400 | oyx 1 a good $21.600 at $4.50 
capacity. ‘ “-_ ° a Anniversary Waltz, Lyric (11-8055) ; Padi se grossed a yood $21.6 a “— 
“Plain and Fancy,” the season’s Anastasia Mild $14,000, Hamlet, Phoenix, (12-68-55 for fil fou! y jg) a mn top 
. ice is > , ‘or ° tw “éviews wast week, nearly This week has ; ight-perform- 
second musical, is due Dec. 9 for | — r P te ‘ CLOSED LAST WEEK two previe i : his week has an eight-verform 
seven nights and two matinees. It | lirst Week in Detroit) my 3 angels, Lyric 5-12-55), $26.300. - » ance stand of “Boy Friend,” start- 
also plays two nights and a mati- | Detroit, Nov. 29. TOURING No Time ker Sergemnts. Hy th ing its tour. Three breakins fol- 
nee in St. Paul. “Anastasia,” starring Eugenie! pies irish Rose . c) (6th wk, 44; $0.10-54.6 od lowing are “Red Roses for Me, 
————_—___—_—_—_——— Leontovich, Dolly Haas and John | all for Mary $38,500) tprevious week, almost) Dec. 7-10; “Ponder titaic” ~Ree, 
SCHEDULED N.Y. OPENINGS Emery, grossed a mild $14,000 at | Cal! of the Flesh $38,000). Last week, over capacity, | 21-24, and “Fallen Angels,” Dee. 
rN 2 : ’ f 2n- aly c 22 4) an ye : nO ¢ 
(Theatres indicated if set) the Cass last week in the first cee te pape 4 bi ae me _ pony hs grt 48-31. 
Pi Minto canto of a fortnight’s run. First Night COMMISsion acain ult LZ ) - 
; } T ay ‘ i) ee REE : i take ”? 9 
Matchmaker, Royale (12-5). The 1.482-seater is scaled at Girl Called Jo Ke. : : | 'F M d 4 ? 200 
Top Man, Booth (12-7). $4.40 top. ' . Guys and Dolls Pajama Game, St Jame: s (M¢ ‘ancy oacerare q3 A 
Righteous Are Bold, Holiday (12 22). Hippo Dancing ‘Qist wk: 644: $6.90: 1.615: $52.118 
Red Roses for Me, Booth (12-28). | —_—— Hour and the Woman ' spl Sy cige fe] p 
Great Sebastians, ANTA (1-4). f 4 Intimate Relations John Raiit, Eddie Foy, Jr 7 e1en or OWS, : ort an 
Chequered Shade, Playhouse (1-1). Waltz’ $15, 500, r= Kinloch Players Gallagne) nprevious week ©47 » 
Time Limit (wk. 1-16). risco Ladies for Mire 700). Last week, nearly $45,000 Portland. Nov. 29 
Fallen Angels (1-17). } Lilec Time F ae oe Sas veo ; <i . pee, PB psa 
Tamburlaine the Great, B’way (1-19). | San Francisco, Nov. 29. | Love Affair Piain and Fancy, Hellinger (M¢ Llexis Smith and Craig Stevens 
Ponder Heart (wk. 1-23). : | “Anniversary Waltz’ did a good cove o sereness 44th wk: 348: $6.90; 1,527; $55.-,in “Plain and Fancy” grossed a 
Seer eee, Seek ee iS '$15.500 in its second frame at the} er tee ne Seven 916) (previous week, $42,800). Last moderate $32.200 in five evening 
Hot Corner (1-25). ; aid Alcazar last week and has been My Three Angels week, over $42,300 performances and two matinees at 
Middle of Night, ANTA (2-8). | extended pay ual Heroes Roomful of Roses, Playhouse (D) the Civie Auditorium jnct Tuesday- 
in Frisco’s other legit houses, the’ This Happy Home 6th wk: 48: £5.75-$4.60: 994: $25.- Saturday (22-29). It had competi- 
My Lady Liza, Hellinger (wk. 3-10) Curran and Geary, are dark. Three Times a Dey 500 Patricia Neai) previous tion from a number of tra — 
Mr. Wonderful (3-16). . eR ae week. $10.200: has to vacate thea- name attractions inc udaing ie 
— Virgil Niiers, Dallas Times Her- ° 1 tre Jan. 6 Last week, nearly annual motor shoy with Spike 
OFF- BROADWAY ald amusements editor, is * filing euily iow $12.400 Jones, opening and closing a few 
Last Love of Don Jucn, Rooftop (1) 23). coluinns from N. Y. for two weeks iN 60.1) 4) Sitk Stockings, Fig or MC) days ahead and att: ; P & F., 
Cradle Song, Circle in Scuare (2-). while catching the s;oadway cheers - es , 40tn wk: 316:.$7.50: 1.42 $57 The 3.5690-seat Audiiorium was 
Six Characiers, Phoenix (2. 1), sive S ; 7 - : * r Trial of Mary Dugen—Lenox Mill Pili i BOf ’ { ldeg: le Ne ¥ D« Ame ealed at $4.95. 
Marching Song, Phoenix (3-8). PSHOWS, iheu N. Y¥. | 800) Hild gare Neff yn An 
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Legit Bits 


Jerome Cowan), starring in “King 
of Hearts” at the Carthay Circle, 
Hollywood, 
Christmas with his family 
necticut. 

Julie Haydon, actress recently 
married to legit critic George Jean 
Nathan, was slapped with a $397 
judgment last week in N. Y. Su- 
preme Court. Action was brought 
by the N. Y. State Tax Commission, 
presumably to recover delinquent 
income taxes. 

The coat worn by Marion Seldes 
in “Chalk Garden” is a copy of one 
owned by off-Broadway producer 
Claire Heller. The latter, as a pro- 
duction staffer on the “Luncheon 
at Sardi’s” radio series, wore the 
original at a broadcast on which 
producer Irene M. Selznick was in- 
terviewed. Mrs. Selznick admired 
the garment, borrowed it and ar- 
ranged to bave a copy made tor 
Miss Seldes to wear in her “Chalk” 
production. 

Eli Rill, 


in Con- 


who directed 
Broadway production of 
“Village Wooing,” current at the 
Davenport Theatre, has been 
tapped by Columbia Pictures to be 


the off- 
Shaw’s 


dialog director on “The Harder 
They Fall.” 
The upcoming Kermit Bloom- 


garden-Lynn Loesser 


; Curves,” is 


is due back to spend) 


inovel, 


MacArthur, which will star the lat- 
ter’s wife, Helen Hayes. The play 
ttentatively titled “Glory Be” is| 


no Jonger connected | 
with the show, which is now slated | 
for presentation by Hans Holzer, | 
author of the sketches, ivrics and 
music. 

Henry Epstein will be asso- 
ciated with Albert Selden and Mor- 
ton Gottlieb in ihe produciion of 
“The Amazing Adele.” 

Anita Loos, who adapted “Gigi” 
into 2a play in 1951, will turn the 
property into a musical for produc- 
tion by Gilbert Miller and Herman 


Levin next gason. The writer, 
wio recently finished the book for 
the musical, “The Amazing Adele,” 


is currenily winding up er musi- 
cul adaptation of Cecil Beaton’s 
“My Royal Past” and is also’ 


completing a play with +g es 


based on Ludwig Beme!man’ Ss book, | 


“The One I Love the Best.” 

Joseph Anthony may 
“The Most Happy Fella,” the Frank 
Loesser musical version of Sidney 
Howard’s “They Knew What They 
Wanted.” 





QUINN, POITIER WITH 


production | 


a Frank Loesset’s musical adap- | 


tation of Sidney Howard’s play, 
“They Knew What They Wanted,” 
has been retitled “The Most Happy 
Fella.” 
Tallulah Bankhead has _ been 
Signed to star in a new edition of 
“The Ziegfeld Follies,’ slated for 
Broadway production by Richard 
Kollmar and James W. Gardiner. 
Peter Turgeon will ‘co-manage 
the Westport (Conn.) Country 
Playhouse next summer. 


, George 


LINDFORS IN ‘TRIANGLE’ 


Quinn and Sidney: 
understood set for 
leading roles in “Triangle,” new 
Tabori drama to ‘star 
Lindfors. The yarn is 


Anthony 
Poitier are 


wife, Viveca 


deseribed as involving the jealousy | 


of a lawyer toward his actress- 
wife’s relationship with a Negro 
actor with whom she had appeared 


in an off-Broadway show. 


| 
Jerome Robbins will direct the 


forthcoming Theatre Guild pro- 
duction of the Jule Styne-Betty 
Comden--Adolph Green musical, 
“The Bells Are Ringing,” to star 
Judy Holliday. 


Robin Jon Joachim, N. Y. free- 


Jance reperter-photog pel agar od “No Way Out.” 


German and Russian 
leaving N. Y. next week for Berlin 
to join the “Porgy And _ Bess” 
troupe as interpreter, accompany- 
ing it to Moscow. 

Robert Glenn is directing “Mrs. 
Patterson,” opening Dec. 14 for 
the Dallas’ Negro Roundup Thea- 
tre. 

Hillard Elkins and Bernie Uson, 
both personal managers, have 
formed a legit production company, 
Jison-Elkins Productions. 

Edward Theodore Cooper will 
Cesign the sets for Orson Welles’ 
*“Volpone” and “King Lear” for the 


N.Y. City Center's mid-winter 
drama season, beginning in Janu- | 
ary. 


Howard Whitfield is production | 
stage manager 
Chequered Shade.” 

Peter Larkin will co the sets for 


Martin Gabel and Henry Mar- | 
golis will produce the play, with: 
rehearsals to start as soon as: 
;Quinn completes a film = assign- | 
ment. The show will be the first 
important Broudway role for Poi- | 
tier, who recentiy drew attention | 
in the films, “Blackboard Jungle” 


for “Dancing in the, 


Leonard “Sillman’s next edition ef | 


“New 
spring. 
Carol Lerd, who was 
produce the revue, 


Faces,” slatel for next 
scheduled 


“Angeles & 


to 











ADVANCE AGENTS ! 
COMPANY MANAGERS! 


We have been serving theatrical 
shows for over 42 years. Ours is 
the oldest, most reliable and ex- 
perienced transfer company on the 
West Coast! 


® Roilroad privileges for handling 
shows and theatrical luggage. 
® Complete warehouse facilitiés! 


® Authorized in California. Equipped 
to transfer and haul anywhere in 


U. $.! 
® RATES ON REQUEST ! 


Atiantic Transfer Company 
GEORGE CONANT 
1100 East Sth Strees 
Los Angeles 13, Calif. 
MUtual 8121 of OXford 9-4764 


| 


producer at the Fayetteville (N. Y.) 
{Country Playhouse for the last! 
several seasons. 4 

Brady, who owns the Mark Hel-| 
|linger Theatre, N. Y., been the 
producer of several Broadway mu- 
sicals, the most recent having been 
last season's “Ankles Aweigh,” 
whicly he took over from Fred F. 
Finklehofte, Howard Hoyt & Regi- | 
nald Hammerstein shortly after 








a 


investor “in a 


i presentation of 


Tony Farrell Planning 
Barn at Sacandaga, N. Y. 


Anthony Brady farrell, 
way producer-theatre owner and} 
Albany industrialist, is moving into | 
the sirawhat field. He’ll be asso- | 
ciated with his production § aide, 
John Larsen, in the operation of a 
barn at Sacandaga Park, N. Y., 
next season. The silo will replace 
Eddie Rich’s operation, which was 
razed by fire last summer. 

The new Sacandaga operation is 





| to be financed by a group of locali- | 


ties via a $100,000 stock issue. Con- 
struction of the theatre is sched- | 
uled to start soon, with a June! 
opening contemplated. A 10-week | 
season is planned. Larsen has been 


the He has also been an 
number of produc- 


managements. 


opening. 


tions of other 


Clayre » Ribner in in ATPAM; 
‘Adele’ Company “+ lel 
Clayre Ribner has been admitted 
to membership in the Assn. of 
Theatrical Press Agents & Mana- 
gers under the union's “new blood” 
clause. She was. sponsored 
Albert Selden and Morton Gottlieb, 


who'll employ her as company man- | 
musi- | 


ager on their forthcoming 
cal production, “The Amazing 
Adele.” 

Miss Ribner was production man- 
ager for the recent 
“Desperate Hours.” 





direct ! 


his ! 


Broad- | 


by | 


Broadway | 
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BROKERS 


‘Rashomon, Jap Picture 
Readied as Stage Play 


Nov. 29. 
prizewin- 


| 
| 


Hollywood, 
A legit version of the 


ning Japanses fiim, tashomon,”’ 
| has been completed by Fay and 
Michael Kanin for production on 
| Broadway next season. Tt will be 


presented as a straight drama. 


: 


The Kanins are currentiy polish- | 


ing the for 
swing over to 
unit at 
enplav their 
“Teacher's Pet.” 

£0 east 


screenplay 
Sex” at Metro, then 
the Perlberg-Seaton 
‘mount to ser 
original, 

They'll 


“Opposite | 


Para- | 
own 


in January to do} 


location writing on “Pet and set, 
production deal tor “Rashomon,” 
which will be cast with American ! 


actors in Japanese roles, 


CHALK’ TO GET LONDON 
PRODUCTION IN °55-’56 


“Chalk Garden’ is 
London 


due for a 


production late this 


ter or early next spring, probably 
by H. M. Tennent Ltd., in part- 
jnership with Irene M. Selznick, 
| whose original presentation of the 
(Enid Bagnold comedy-drama is 
currently in its fifth week at the 
Ethel Barrymore, N. Y. Reason 
ithe play must be done in the West 
End quickly is to allow ‘time for 
lan extended run_ before 
|} mount's film version is due for 
{lease in January, 1957. 

; Although a-« deal hasn't 
clinched, it’s assumed that 
Mrs. Selznick had a 
| business relationship 
| Beaumont, head of 

the London 
| “Streetear 

“Bell, Book 
which she did originally on Broad- 
way, She will repeat the associa- 
tion with “Chalk.” 


rc= 


since 


with 
Tennent, 
Named 


Desire’ and 





Bar & Aliens 


Continued from pace 69 


' 


| 





a —— | 
/comprised less than 40% of the 
cast for the repertory company. 


'That’s the maximum 
;permitted by Equity. 
| that has no bearing 


percentage 
However, 
on the issu- 
ance of work permits, which is un- 
i der the jurisdiction of the Immigra- 
‘tion office. The Equity limitation is 
{just to protect its members 
| According to Margolis, 
,nature of the repertory 
has to undergo a 
of the 
sion. 


company 
change because 
Immigration Bureau deci- 
However, 


'as scheduled next January at the 
N. Y. City Center. 

Although Equity beefed to the 
‘Immigration officials, the union 
| wasn’t represented at the recent 
Washington hearings held by the 


iSenate Subcommittee on Immigra- 
ition. Reason is understood to be 
ithat the Senate group is consider- 
jing possible repeal of the statute, 
| which Equity favors, at least to the 
extent of the work-permit limita- 
tion, 


Washington, Novy. 29. 
It was indicated here today 
(Tues.) that the five barred British 
actors would appeal the matter to 


the regional Immigration & Natu- 

ralization office in Burlington, Vt. 

} Se ee eS eee 

| (Nov. 28-Dec. 11) 

} — 

} Anastasia (Fugenie Leontovich, Dolly 

| Haas, John Emery Cass, Det. (28-3); 

Blackstone. Chi (5-10), 

| Bad Seed ‘(Nancy Kelly)*Playhouse, 

Wilmington (1-3); Locust, Philly (5-10) 
Boy Friend—Shubert, New Haven (28- 


| 3); Shubert, Boston (5-10), 
Bus Stop (2d Co.)—Selwyn, 
Can-Can—American, St. L. 


Chi 


(28-3); 


(28-10) 
Vie- 


toria, K.C. (5-10), 

Great Sebastians (tryout) (Alfred Tunt, 

Lynn Fontanne)—National, Wash. (28-3); 
| Colonial, Boston (5-10) (Reviewed = in 
; VARIETY, Nov. 9, °55) 

| King and ! (Patricia Movrison)—Shubert, 
Philly (28-10) 

Kismet—KRNT, Des Moines (28-308; 
| Music Hall, Oinaha (1-3); Great Northern, 
| Chi (5-10), 
| Pajama Game (2d Co.) (Fran Warren, 

Larry Douglas, Buster West)—Shubert, 
Chi (28-10). 

Plain and Fancy (2d Co.) (Alexis Smith, | 
Craig Stevens)—-Moore, Seattle (28-3); 
Lyceum, Mpls, (6-11). 

Quiet Place (tryout) (Tyrone Power) 


Teahouse of the August Moon (2d Co.) 
(Burgess Meredith, Scott MceKay)—Erlan- 
ger, Chi (28-10) 
Parks Akron (28-30); 

Auditorium, 


Colonial, 
(1-3); 


(Larry 
| Palace, Younsstown 
Rochester (5-10) 
This Thing Cailed Love 
Shubert Cines 28-4); Cass, 
Time Limit (trvoul) (Arihu 
Hartman Columbus (1-3); 


(Magda Gabor) 
Det 
Kennedy? 
National, 








j Wash. © 10) 


satisfactory | 
Hugh | 
on | 
reproductions — of | 


and Candle,” both of | 


Win- | 


Pr ara- \ 


been | 


! 


} 





the entire | 


he expects to open | 





| 


| 


| patronizing usually 


Show Finances 


——_—— 


WILL SUCCESS SPOIL ROCK HUNTER 


(As of Nov. ig 55) 
(4th Weel 
Ociminal ainvestment’ <2. 604 iiwsd dc wediex higts We toleia i .$100,000 
PEOGUCUOU cCOS nls Sass 6 ao ease kchrtretorhoete yerduecnuss? sie Seahot 
EGSS, TOUL-WEE ATVOUL COUT «odio 65.05.66 a0deaeawews ‘ . 19,324 
Cost to open on B'way ; Se ee eee cossee C6688 
Operating profit, first four weeks on B’way .......... 11,694 
Unrecouped cost to date (imteswe MOS 
PPE EE IO OGIS sire 60 ak, wees ol Ses Se OR aan 17,720 
Balance available thew 440 
W eekly Operating Budget 

CORO U RT  s0 Oe eu. ow 4k © anh Saw KDR CarEMCE DINE 30° of gross 
GOS ATO CV ADDION A sow 5.0 LPS. ¥ BK Ra Sees es 5 eens $4,600 
Crew (heads ot depariments) Sa swiees pares .ev 1,150 
Stagehands (theatre’s charge) ADPIOK) ci.ceeerws 1,050 
Wardrobe & dresser re ee he eae oe en Tae ; 125 
DUARe STAN Aer coc ASSISLAUUS. 6 oid so 4.6 bee eS Sige we wale rege alo 
Company 6 SEneral MANAGE 4... ccc e eke Hwa wie wes ee oer 350 
Pressagent RY. cineca Zan 
Box Ostice (theatre’s: CHarge). ...4.cc dics iaveds oe eecs : '08 
Author royalty ... pee ‘ Svupieie owe 15° 
ND a ek ewedees pus eee ee 2° 
PRVOGUCEr TOUAIY ©2254. OPA aS Lawaoes See eee ee baieuen 1%) 
Designer ead: cue anne $75 
Ad publicfty (approx. ) Pca tivo eage dard Sige ate oe sae 2.900 
Departmental & rentals (approx.) ee peweRs 550 
Office charge .... 3 , ite 250 
Gross necessary to brea k even (approx. MeO ee rere ee, $19,000 

(Note: The Jule Styne production opened Oct. 13 at the Belasco. 
IN: Yes 





ROOMFUL 


(As of Oct. 


OF ROSES 


29, *35) 


(2d week) 


Original investment 
Production cost 

Loss, two-and-half-week tryout 
Pre-opening expense 

Cost to open on B'way 
Operating profit, 
Film income 
Unrecouped cost 
Bonds and deposits 
Balance available 


first two weeks. on B way 


$50,000 
39,148 
14,298 
3,399 
56,845 
47 

21,600 
04.767 
9,000 
6.233 


or eeeevee eee 


Weekly Operating Suteet 


Theatre share 35°% 


of first $10,000 20°% of the 


sr OSS, 


next $10,000 and 25°o of the balance 


CO i 0S 1c | eh a ae Re ann ee endo Leatnur @arktiante ss, . $3,060 
Crew (approx.) ..... aelg Siar eeee ai alaiarateaiaie ere 400 
Stage managers Ne a itelseoreteiena tedie eat ehatie fois ary susvargtots 250 
Company .& general managers .:.....cccsen6 Sane ae taiereye 300 
-ressagent are eeu va ten cieueteie gata ee Mareaens 200 
Wardrobe & dresser fapprox. } SE eT ee ee 150 
Author royalty .........:.%. 5% of fir st $5. 000 gross, 715° of 
next $2,000, 10° of the balance 

MUTUAL SROMANO foe hy eck oro aos eaten ateune eevee 1g Toes ae wages a 35 
Adobe empense (ADPTOX.) ... «66 .s cc scccvees pe bees a tive Se $1,900 
Department & rentals (approx.) ........... eee iersttasahau Ae 400 


Gross necessary to break even (approx.) 


a siaelidhip th ta wissen seainvelmun 13,500 


(Note: The Guthrie MeClintic-Stanley Gilkey production opened 


Oct. 17 at the Playhouse, N. Y. 
production’s 40° share (less 
downpayment by 20th-Fox). 





TY. J. Scotes; dance 


jing, Chet Cooper; choral direction, 


College Show 


Vamp Till Ready 








Philadelphia, Nov. 22. 
VU. of Penna. Mask & Wig Club produc- 
tion of musical comedy. with book hy 
Richard Levinson, William Link, music, 
Ronald Lawden, All Ross, Henning 
low; lyrics, Link, Levinson, Charles Roth, 
and musical number 
Keenan; book stag 
Bruce 
Montgomery; scenery and costumes, Mar- 
jorie Kellberg; lighting, Carl Leswing; 
choral arrangements, “Montgomery, Clay 
Warnick; orchestrations, A. Boss: orches- 
tra conducting, Frank Juele; production 
and direction, Robert 
Forrest, Phila... Nov. 22, ’55; 


direction, Walter F. 


$4.20 top. 





The U. of P. has 
proud of this 68th production of 
its Mask & Wig Club. Opening a 
five-day engagement here prepara- 
tory to tour, “Vamp Till Ready” 
drew enthusiastic approval from 
the firststring critics of the dailies, 
as well as from undergraduates 
and regular first-nighters. There 
was none of the Malf-grudging or 
accorded such 


reason to be 


|undergrad efforts. 


| 


| 


Decided asset of this productio*. 
is the book, 


| in college shows. It’s a spoof of the 


| early 


| 
| 


| boys 


| Scotes, 


Teahouse of the Aygust Moon (2d Co.) | 


(5-1). | 


jand Syracuse. 


|The Vamp,” 


Hollywood 
current 


film days, a la 
Broadway musical, 
but perhaps more in- 
ventive and wilder than the latter. 
Yarn opens in Paris on Armistice 
| Day, 


the 


toasting their idol, a Red 
Cross nurse named Paulette. It 
i keeps matters scrambling in and 
around Hollywood thereafter. 
Highlights include a__ ballet 
burlesquing the film “High Noon,” 


10'¢ 


| deficit 
:The Albert 
| second 


Wickersham At | 


‘starred in 


usually a weak element | 


1918, with a group of dough- | 


a screentest episode and the shoot- | 


'ing of an early serial, 


Alfred Toigo, Robert Jaffe, 


but skipping | 


Plymouth, , Boston (28-10) (Reviewed in | 'some of the traditional M & W 
é is us Week). " ine 
| Red Roses for Me (tryoul)—Shubert, | dance routines. Notable Songs m 
| New Haven (7-10), clude ‘Keep Your Dreams,” “Since 
| a eee Shubert, Det. GESh | You Said You Were Mine” and, 
i anna, eve. (0-10). Ts : ee tT back OD eee i 4 
| Tea and Sympathy (Maria Riva, Alan | ‘Diggin’ Up Dirt.” Cast standouts 
Baxter)—-Hanna, Cleve. (28-3); Shubert. | include Nicholas Barnes, Theodore 
Ciney (5-10), 


Michael Malkin and Lem Schofield. | 


Settings are good and will 
enhanced when the opening-night 
lighting flaws are 
Scheduled touring stands 
Wilmington, Cleveland, 
Detroit, Erie, Buttalo, 


include 
Akron, 

Rochester 

Waters. 


be | 


corrected. | 


The film income represents the 
commissions) of a $60,000 





“TOP MAN’ ROAD FOLDO 


WITH $45,000 DEFICIT 


“Top Man,” the Albert Lewis- 
I. B. Joselow production, which 
folded at the Shubert Theatre, 
Philadelphia, last Saturday (26), 
represents an approximate $45,000 
on a $75,000 investment. 
Halper play was the 
Broadway candidate this 
season to do an out-of-town fade. 
The other was “Reuben Reuben.” 

Ralph Meeker and Polly Bergen 
“Man,” which played a 
total of 13 performances, eight in 
Philly and five the preceeding week 
at the Shubert, New 


Haven. The 


' producers have announced plans to 


reopen the 


visions. 


| RARE THEATRE PROGRAMS 


1850-1890. Guaranteed authentic, 


Perfect condition—mounted, ready 
to frame. Edwin Booth—Jefferson 
—Drew—Salvini—Lillian Russell— 
etc. Shakespeare's plays—popular 
plays of last century. Ideal gift for 


play after script re- 














theatre lovers. $5.00—$10.00— 
$15.00. Illustrated price cata- 
logues FREE. Supply limited! Old 


Programs — Box 528-V — Newton- 
ville, Mass. 








PROFESSIONAL CARDS HONORED 
Theatrical and TV Make Up e@ All 
Leading Cosmetic Lines @ Imported 
& Domestic Perfumes e@ Distinctive 
Fountain Service. 

FREE DELIVERY OPEN SUNDAYS 
“The Drug Store of the Stars’ 
HADLEY REXALL DRUGS 
1181 é6th Ave., Cor. 46 St., NEW YORK 
Telephone PLaza 7-0023 




















FOR SALE 
COUNTRY THEATRE 


50 miles out Cong Itstand 


TREMENDOUS SACRIFICE! 
IMMEDIATE SALE 


C. SMITH, i W. 94th St., Apt, T. 
c/@ Van Newland, N. Y. C. 
Phone Rt 9-7680—alter | p.m. 
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Legge s Lowdown on Philharmonia: 


No Maestro, No Subsidy, No Deficits 


By ARTHUR BRONSON 


The Philharmonia Orchestra of 
London, which wound up its first 
American tour recently, excited a 
great deal of comment in 
trade, as much for 
excellence of the symphony 
the way it apparently 
all accepted U. S. theories. 
American orchs, 
get private or municipal support, 
does not operate at a deficit, and 


Unlike 


does not have a regular ‘or any) 
eonductor to keep it up to its 
superb symphonic quality. Mem-} 
bers don’t even have a contract 
with management, but are on a 
job basis. 

Walter Legge, vet E.M.I. ‘Elec- 


trical & Musical Industrics) official, 
who founded the orch 10 years ago 
and is its guiding spirit, threw some 
light on these matters before re- 
turning to England last week. “I 
wanted to create an orchestra,” he 
said simply. “Ten years ago, some 
fine young players were coming 
out of the Army, after the war. 
This would be the only opportunity 
of my life to get these players to- 
gether. So I did.” 

He started with an orch of 48, 
carefully picked. First event was 
a public concert under Sir Thomas 
Beecham. Le 


dates, and gave them recording 
stints. “But the first four years,” 


he admitted, 
I'd saved. 

“My wife (Elisabeth Schwarz- 
kopf, European opera and concert 
star) gave concerts all over Eng- 
land to raise money for the orches- 
tra deficits.” 


Maharajah’s Boost 
His break came in 1949. The 
Maharajah of Mvysore asked the 


Philharmonia to record a work of 
a friend, and he was so pleased 
with the result that he gave Legge 
a subvention ‘subsidy) for the 
orch. This was for 
000) the first year, and £5,000 
each for the next two years. 
was Legge’s only subsidy ‘he never 
got a penny from the state), 
put the orch on its feet. 
then it’s paid for itself. 

Legge gives his players work 
right through the year, for 48 
weeks—they get a weck off at 
Xmas, and three in summer (U. S. 
symph contracts run from 18 to 
30 weeks). Orch gives concerts in 
London, and it tours ‘(in January, 
it will tour Germany, 
erland and France). It 
much recording. It plays scores 
for most of the important British 
films. 
of its own) calls on the Philhar- 
monia, says Legge, for broadcasts 
of difficult works. 

Orch is the best paid in Europe, 
according to Legge. the average 


Since 


does 


player getting about £$1,500. ‘BBC ! 


rank and file get “£800 a year; oth- 
ers in England or in Europe, a shade 
‘(Continued on page 74) 
Antonio Weak 10G in D. C. 
But Adds Second Stanza 





Washington, Nov. 29. 
Despite uniform rave reviews, 
the Antonio Spanish ballet troupe 


drew only $10,000 at the Shubert 
Jast week. Talk in town was that 
there may have been too much 
dance here recentiv. Antonio fol- 
Jowed Katherine Dunham. _ Escu- 
dero plaved Washington a few 
weeks ago. 

Nevertheless, the Antonio com- 
pany decided to remain at the Shu- 
bert for a second week, booking 
into the vacancy only last Thurs- 
day, hoping the b.o. would improve 
on basis of the reviews For the 
second week, price of orchestra 
chairs was dropped from $4.95, 
generally a rough tab for D. C., to 
a mere manageable $3.85 


Two- Revolution Joe 
Joseph 


Ballet 


Levine, conductor of 
Theatre, arrived in N.Y. 
from Rio de Janeiro yesterday 
(Tues.). with the unique distinction 
of having gone through not one, 
but two revolutions this summer. 

He was with the troupe in 
Buenos Aires when the anti-Peron 
revolt broke out, and in Rio 
(where he stayed over for four 
weeks as guest maestro at Teatro 
Municipal for the Massine troupe) 
during the recent political flareup. 
Levine had three Rio perform- 
ances cancelled under him, 


+ 


the | 
the surprising | 
, as for | 
confounds | 


this one does not | 


gge got them other | 


“cost me every penny | 


£10,000 ‘$28.- | 
This | 


and it | 


The BBC (‘with three orchs | 





Tebaldi Repacted 


Italian soprano Renata Tebaldi | 
yesterday (Tues.) signed a new 
two-year pact (through ‘57-’58) 
with Andre Mertens, Columbia 
| Artists Mgt. veepee, as her US. 
manager. The La Scala singer, 
| who made a sensational debut here 


; last season, had a one-year pact 
with Col. 

Diva, getting a fee of from 
$4,000 to $5,000 on concert ap- 


pearances, is generally regarded as 
the highest paid singer currently 
in the trade. She’s already inked 
for-next Aug. 30 in*the Hollywood 
Bowl. 


D.C. Nat'l Symph Skedding 
Five Weeks of Free Kids’ 


ove 
Concerts for First Time. 
Washington, Nov. 29. 

Music — longhair variety — will 
soon vie with the Washington Mon- 
'ument and the Lincoln Memorial as 
a tourist attraction for the thou- 
|sands of youngsters who make the 








‘annual spring junket to the capi- 
tal. A five-week series of 35 con- 
‘erts by the National Symphony, 
designed to reach some of the 500.- 


'000 school children who swarm | 
over the capital between Easter | 
‘and Decoration Day, has. been | 


ischeduled for the first time. 


Mrs. Merriweather Post, General 
| Foods heiress, is underwriting the 
concerts so that: they can be 
launched on a cuffo basis. Tickets 
‘for the concerts, which will run 
idaily from April 27 through May 
‘31, will be issued on a group basis 
‘on request from public, private or 
parochial schools. 


|partially sustaining in succeeding 


82c per ticket. Concerts are the 
, brainchild of maestro Howard Mit- 
chell If, as expected, the 3,.844- 


'seat Constitution Hall is filled for | 


each of the 35 performances, total 
|potential is about 135,000, mostly 
teenagers from all parts of 
| United States. Addition of series 
|brings the National Symphony sea- 
son to 31 weeks. 





Switz- | 


Longhair Disk Reviews 





| Tchaikovsky: Concerto No. 1 
(RCA Victor). Victor has shown 
enterprise in this quick disking. 


Emil Gilels, brilliant Russian pian- | 


ist who debuted in the U.S. last 
month with this staple, here 
repeats it with the Chi Symph 


under Fritz Reiner, in a pertorm- 


ance that is pearly rough, ruddy 
and glowing. Typically Slavic in 
(interpretation, it catches fire. | 


Power and technique in the first 
movement, poetry and taste in the 


second, speed in the third, stand | 
out too. 

Lalo: Symphonie Espagnole (An- 
gel). Virile, sharply-etched yet 


mellow performance by David Ois- 
trakh with the Philharmonia. 
' Clementi: Sonatas (Victor). 
vent but graceful playing by Vladi- 
mir Horowitz of quite musicz!. sub- 
_ stantial and appealing 18th century 
pieces. 

Great Operatic Scenes Van- 
guard). Basso Paul = Schoeffler 
shows he can handle Italian as wel! 
as German airs impressively. Choice 
disk. 

Golden Jubilee Concert 
bia). Excerpts from the 1937 Jose! 
Hofmann dressed up hand- 
somely by Col, make a noteworthy 


Fer- 


‘Colun- 


{ 


gala, 


album and souvenir. Some won- 
drous Chopin included. 
Other disks of interest: The four 


| Rachmaninoff Concertos and Rhap- 
sody, played by the composer with 
the Philly Orch, here re-released 
Victor); Liszt Concerto No. 1 and 
Fantasia, done with poetry and 
skill by Geza Anda and Philhar- 
monia (Angel); Beethoven ‘“Path- 
etique” & “Appassionata,” some- 
times pounded but more often 
done with fine poetic fervor by 
Artur Rubinstein (Victor); “Mira- 
bell Gardens,” Mozart selecti 
‘(including “Nachtmusik’’) charm- 
ingly played by Columbia Symph 
‘under Walter (Columbia); fervent 
|}impressive reading of 
“Creation,” Paul Schoeffier a 
standout among Viennese artists 
(Vanguard), Bron. 


Up From the Depths 


Eileen Farrell, last Saturday 


night (26) in Town Hall, 
N.Y., repeated the Cherubini 
“Medea” lead which won her 
unprecedented raves when 
She first sang it there two 


weeks’ previously. Title role is 
so gruelling and taxing for a 
soprano, that it’s one of the 
reasons the 200-year-old opera 





Plan is to make concerts at least | 


vears by a charge of approximately | 


the | 


ONS | 


Haydn's | 


had never been given before 
in the U.S. until this occasion. 

Backstage after Saturday's 
performance, Miss Farrell was 
asked whether she was ex- 
hausted. “Oh, no,” she replied. 
“T could do it right over again. 
Only my feet hurt.” 








Symphony of Air May Go 
On Anoiher 0’seas Tour; 
Mar ."-9 Bid to Barzin 


Sympho: the Air, 
| made a sock « 
| Orient 


which 


last ing, under 
| Dept. Inter:. sal Exchange Pro- 
igram auspices. is talking another 
isuch trek. This one would cover 
‘the Mediterranean and Near East 
areas, where the orch didn't ven- 
ture before, and take place some- 
time next year. 

The IEP, after the overwhelm- 
ing reception accorded the orch in 
ithe Far East, is interested in an- 
|other such journey, and is waiting 
for symph execs to present a more 
detailed plan for a tour. 

Meantime, it’s been learned that 
Leon Barzin, conductor of the N.Y. 
City Ballet and the National Or- 
chestral Assn., is taking leave of 
absence for next season from the 
latter post, and is considering an 
‘offer from the Symphony of 





year. 





Chicago, Nov. 29. 
Appellate Court ruled last week 
that Richard Bagarozy, N. Y. agent- 
| attorney, is entitled to a trial of 
| his breach-of-contract suit filed last 


| AT DIVA IN CHICAGO 


| year against soprano Maria Callas 
| Suit had been dismissed in Chi 
| circuit court on the grounds that 


neither plaintiff nor defendant 
| were Illinois residents. 
| Meanwhile, from Milan, where 


the singer returned after her ap- 
| pearances in the Lyric Theatre's 
current season, have come reports 
| that Miss Callas has threatened ac- 
| tion against the Windy City opera 
|}company for failing to “protect” 
i her from the process servers for 
the breach-of-contract suits. 

| Bagarozy’s suit claims he signed 
| Miss Callas to a 10-year contract 
in °47 which entitles him to 10° 
of her earnings. In another action, 
| the Zenith Management Corp. filed 
in Chi district court asking $30,000 
of the singer on the grounds that 
it took over her pact from Bagarozy 
| last year. 


Italo Opera’s 18G Nut 


| Cuts Gain on Brit. Tour 


Nov. 29. 





Glasgow, 
The Italian Opera Co., currently 
at the King’s Theatre for two 
weeks’ stint, costs $18,000 weekly 
to run, according to Nicole Grant, 
group's manager. AS result, there 
is only a small margin of profit 
Company has been playing to full 
houses in average-sized’ British 
theatres. 
Policy of 
vorites in 


sure and steady fa- 
repertoire is 
because oOperagoers are showing 
they don’t want new works Ma- 
jority of requests are for ‘“Caval- 
leria Rusticana”’ and “Pagliacci,” 
now linked together in the same 
program 

Group return to Rome Dec. 11 


Danilove C 0. Back For 
Second American Tour 


Alexandra Danilova and her 
troupe returned recently to N. Y 
after a six-week tour of the Philip- 


The ballerina 
Michael Maule, Moscelyne 
and Roman Jasinsky, ap- 
peared in Japan with the Tachibana 
Corps de Babet. Tour marked the 
preem of a work by Maule, “Ameri- 
can Apache.” 
Quartet starts 


pines and Japan 
plus 


Larkin 


rehearsals early 


next month for its second annua) 
U.S. trek, a 12-week cross-country 
tour, starting Jan. 9, under aus- 
' pices of Sol Hurok. Attraction is 


tagged here as “Great Moments of 


i Ballet.” 


the ; 
' Air to be its regular conductor next | 


SECOND SUIT iS THROWN 


followed | 


‘Epidemic of Kid Choirs in ‘56-57; 
Too Much of a Good (Young) Thing? 





+ 


_— Oistrakh Triple-Play 


David Oistrakh, top Russ fiddler, 
will be guest soloist with the N.Y. 
Philharmonic under 
poulos in Carnegie Hall, N.Y., Dec. 
21, in a Pension Fund concert for 
| the orch. 


unusual stunt of playing three con- 
the symph — the 
Brahms, Tchaikovsky Mozart | 
A Major (No. 59). 

Philharmonic has sent a memo 
to subscribers, permitting them to 
subscribe to the event. Then it will 
release balance of tix ‘if any) for 
general sale. 


'certi with 
and 


t-week tour of the | 
State | 





Jose and Amparo Iturbi 
Sign With Nat'l Artists 
(Ex-NCAC) for 1956-57: 


National Concert & Artists Corp. 
one of America’s two major 
cert bureaus, has changed its name 
to National Artists Corp. Its Civie | 
Concerts subsid retains its tag. 
Parent company name change has 
been in the works since the org’s 
takeover by Luben Vichey Oct. 1. 


Vichey, over the weekend, signed 
Jose Iturbi and his sister Amparo, 
| both pianists, to the NAC roster 
for the next season. Iturbi, long 
one of the country’s top draws, 


hadn't been with a major manage- 
ment for some time, having last 
been handled by his personal man- 
ager, Marty Wagner, who died last 
April. 

Iturbi inking was conditioned on 


NAC also taking Amparo, with 
whom Iturbi has concertized a lot 
as two-piano team. It’s believed | 
that Amparo was guaranteed a 
minimum of 15 dates. Also re- 
ported that Iturbi got a sliding con- | 
tract, with fees from $2,500 to 


: | $3,500. 





N.Y.C. Ballet Adds Opus 
For Kids to Repertoire 


For the final premiere of its fall 
season at City Center, N. Y., 
N. Y. City Ballet debuted “Jeux 
d‘Enfants” last Tuesday (22). 
Three choreographers—George Bal- 
anchine, Francisco Moncion 
' Barbara Milberg—collabed in the 
work, to Bizet’s music, and as in 


the case with too many cooks, this 
one emerged a little flat. 


and 


The work is gorgeously Ccos- | 
tumed by Esteban Frances and | 
these overpower the dancing. A 


set 
dren play with, the work has charm 
and color, while lacking excite- 
ment. It will do for matinees 
(‘which need some ballets for kids), 


but it will suffer by comparison | 
with the company’s full-length 
“Nutcracker” ballet 

Melissa Hayden, as a doll, and 
Roy Tobias, as a soldier, are stand 
out, with Barbara Walczak and 
Robert Barnett, as two tops, also 
Very good. Bron, 


Vienna Grou is in iene 
Outside Date in Scot. 


Edinburgh, Nov. 22 
The Vienna Hofmusikkapelle 
will make its British bow next 
year when it gives a series of con- 
certs during the last three days of 
the 1956 Edinburgh International 


Festival The 


heard outside ol 


Hof{musikkapelle 1s 
rarely Vienna 


Group consists of a combination 


of members of the Vienna Philhar 
nonicec Orchestra Vienna State 
Opera Chorus and Vienna Boys 
Chol 


LIEBERMANN ‘WIVES’ BOW 
Louisville, Nov. 29 
world prem Swiss 
Rolf Liebermann’s one- 
opera, “The School for Wives,” 
will be given in Louisville Satur- 
da‘ 3) 

Opera, the fourth commissioned | 
by the Louisville Orchestra with | 
funds from the Rockefelller Foun- | 
dation, will be conducted by Moritz 
Bomhard, director of the Kentucky 
Opera Assn., which will give it with 
the orchestra for four perform- 
jances. Liebermann will attend. 


T ne 


composel 


lere ol 


act 


Dimitri Mitro- ; 


Violinist will do the most | 


the | 


of dances of the toys that chil- | 


favorite 


since 1938, 


An epidemic of child choirs is 
| forec ‘ast for the °56-'57 U.S. season. 
No less than nine choruses are 
be anning to tour next year. Situ- 
ation is unprecedented in the con- 
leert biz. 
i On the other hand, it’s regarded 
with a little dismay, some manage- 
ments feeling there isn’t enough 
'eoin for this type attraction and 
| that some may founder—pointing 
to this season's plethora of Span- 


ro dance troupes and_ resultant 
slim b.o., aS an example. 

| Troupes skedded for next sea- 
son include the Obernkirchen 
Choir (36 girls from Germany); 
Regensburger Domspatzen (46 
boys and men from Bavaria), and 


Stockholm Goschor (40 boys from 


| St. Mary’s Church), all imported 
by Columbia Artists Met. Also, 
the Vienna Choir Boys, handled by 





Sol Hurok; Little Gaelic Singers 
}of County Derry (28 boys from 
Ir eland), managed by Albert 


| Morini, and Little Singers of Paris. 
| Also, three domestic groups, the 
/Tucson Boys Choir, Columbus 


,| Boyehoir and Apollo Choir. 
con- | 


Although the famed Vienna 
‘group has been coming here for 
'some years, its believed that the 
| rece nt success of the Obernkirchen 
children is responsible for the kid 


| choir upbeat. 


‘Ulanova & Fonteyn May 
Meet at Yugoslav Fest 
For Balletdom’s Crest 


Belgrade, Nov. 22. 

There’s strong probability that 
| Margot Fonteyn, leading ballerina 
| of Sadler’s Wells Ballet of London, 
will take part in the Seventh Du- 
| brovnik (Raguza) Artistic & Musi- 

cal Festival, in July next year. 
| British artist would appear with 
her ensemble in several programs, 
Lake,” “Giselle” 








|ineluding “Swan 
and ‘“‘Coppelia.” 
| Dr. Marko Fotez, stage director 
| and member of the Arts Council of 
the Dubrovnik Festival, said that 
| very likely Russia's top ballerina, 
| Galina Ulanova, will also perform 


}in Dubrovnik next year. This 
| would bring together at one fest 
the world’s recognized two top 


dancers. 


Col Drops Plans for Red 


Dance Imports This Year 
Columbia Artists Mgt. evidently 
}is content to rest on its laurels 
| with the import of Soviet artists 
' Emil Gilels and David Oijstrakh 
this season. 

Plans to bring over the ! 
| Russ folk-dance troupe, currently 
in London, have been dropped. 
|The Soviet so-called Birch Tree 
Dancers, another folk group. have 
a better chance of coming, but not 
till next season. Work on the im- 
port of the Moscow Bolshoi Ballet 
with star Galina Ulanova, is also 
out, 





Moiseyev 


L’ville Booking (¢ Froup 
To Handle Local Artists 


Louisville, Nov. 29 

| A new organization, Artists of 
Louisville, has been set up to book 
local artists in the midwestern and 
southern areas. The group has ap- 


pointed Emma Jo Bowles, Ann Ar- 
bor, Mich., as booking director. 
Group will be under the direction 
of Robert Whitney, conductor of 
the Louisville Orchestra; Richard 
Wangerin, orch’s manage) Vioritz 
Bomhard, director, Kentucky Op- 
era Assn., and Miss Bowles 
Artists represented are violinist 
Sidney Harth, cellist Grace Whit- 
ney, pianist Benjamin Owne. so 
prano Audrey Nossman, baritone 
William Pickett, bass - baritone 
Fletcher Smith Louisville Orch 
String Quartet. and the Kentucky 


Opera Assn. 


The opera group has plans for a 
series of “Evenings of Opera” pro 
frams, ranging from a full-scale 
opera production to excerpts froin 


works, 
S. F. PERSONNEL MGR. SHIFT 
San Francisco, Nov. 29 

Julius Haug, personne! manager 

of the San Francisco Symphony 

has resigned and has 

been succeeded by Ralph Murray, 

tuba plaver with the orchestra 


‘since 1916, 
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D.C. Now Springboard for Nat'l Concert 


Publicity; Glamor, Politics as Factor 


By FLORENCE S. LOWE 


Washington, Nov. 29. 

There is a growing recognition 
fin the trade of the iraportance of 
Washington as a concert market 
and as a springboard for nationa! 
publicity, The special glamor of 
the international flavor of D.C.’s 
Embassy Row, for example, makes 
it a natural for launching foreign 
artists. It is standard procedure 


+ 


| 
} 
! 
| 


_| with 


for the ambassador representing | 


the visiting artist’s native country 
to be present at the concert, and 
even to toSS a post-performance 
party in his honor, thereby spread- 
ing the event over the society as 
well as the Music pages. 

The local stint of the Soviet 
pianist Emil Gilels last month 
went still further by making first 
page news Via the Pssian Em- 
bassy’s first black-tie fete since 
before World War II. Such news 
possibilities have made it increas- 
ingly strategic for New York en- 
trepreneurs to book their attrac- 
tions here. The Scots Guards; Phil- 
harmonia, Berlin Philharmonic, all 
opened their tours here. 


The Hayes Concert Bureau, 
town's Jeading booker of longhair 
events, is Zooming into>its ninth 
s2asun, as result, with its brightest 
prospects to date. Patrick Hayes, 
owner and Menager, has 26 book- 
ings instead of the usual 20. Scots 
Guards was a smash, Sadler’s Wells 
a record-breaker, the Bach Aria 
Group a stout surprise, Philhar- 
monia and Gilels solid. The Hayes 
season is off to a just start. 

Hayes, former manager of the 
National Symphony, is half of a 
husband-wife team which plays a 
perennial role in the capital’s mu- 
sical life. His wife, concert pianist 
Evelyn Swarthout—cousin of sing- 
er Gladys Swarthout—is not only 
known for her frequent solo stints, 
but also teaches music at American 
U. and makes weekly forays into 
the town’s public schools via a 
prizewinning radio show over 
WGMS. Interesting sidelight is 
that Mrs. Hayes’ father, Dr. Don- 
ald Swarthout, former dean of mu- 
sic at Kansas U., is currently here 
as visiting Professor of music at 
Catholic U. 


pee 








Legge 


mmm Continued from page 73 Saaeee 
less).. First-desk men are paid 
equally very well. 

Secret of the orch’s excellence 
is its youth. Age of the present 
roster of 104 (including 11 femmes) 
is 33. Of the original 48, seven 
remain, Orch’s standard can only 
be carried On, says Legge, when 








it’s permanently rejuvenated. Orch | penses, accomplished due to in- 
is in the main British, although | creased earnings of the three-year 
quite a few players are European-| period. However, new union con- 


born, 


As for the question of a perma-| that situation. 


nent conductor to keep the men at 


top form, Legge himself keeps the | tion concerts, nine Sunday “Pop” 
orch to its high artistic quality.| concerts, 12 children’s ‘concerts 


**No great conductor could give me 
the time I want,” he said. ‘So I 
get all the best conductors, and let 
them impart their best. I want the 
orchestra to have, not a style, but 
style.” 

Some of Europe’s top conduc- 
ters (and artists) have appeared 
with the orch, either for concerts 
or disking. Orch has given many 
maestros their springboard to 
prominence and to important posts. 


| tiqua, 


} 
| 
| 





| 





j 
| 


j 
| 
{ 


j 


Orch, as the Philharmonia Ltd., is} 


completely independeni, and isn’t 
tied in with E.ML.I. 


counts. 





{ 


Antiqua’s 0’Seas Tour — 


A three-month, 10-country Euro- 
pean tour by the New York Pro 
Musica Antiqua, in cooperation 
ANTA’s International Ex- 


ichange Program, has been set for 


April 1-June 25, 1956, with approxi- 
mately 55 concerts to be given. 
The New York Pro Musica An- 
under direction of Noah 
Greenberg, is composed of six sing- | 
ers and four instrumentalists. | 


Mpls. Symph’s 53d Season | 
On 5626 Budget; Stores, | 
Power Co. Hypo Tix Sales. 


Minneapolis, Noy. 29. 

The Minneapolis Symphony, un- 
der Antal Dorati, opened its 53d 
season recently with a paid at- 
tendance of 4,005, the largest 
opening night audience in the last 
10 years. For the second consecu- | 
tive year the season ticket sales | 
for the regular Friday night con- | 
certs increased. Season saie this | 
| 

| 

| 





year is $96,500; last year, $91,434; 
two years ago, $85,400. Single ad- 
mission sales are budgeted for | 
$28,000 against actual sale of $25.,- | 
000 last year. Reason for increase 
of season sale was active partici- | 
pation of women’s association in 
selling season tickets. They sold | 
over $11,000 this year—all new 
subscribers. | 
For the Twilight ‘‘Pop” series on | 
Sunday afternoons (nine concerts) 
orch really went to town, selling | 
2,104 season books at $4.50 (33% | 
saving over single admission sale | 
of 75c per concert). First concert 
had attendance of 4,331 second | 
largest house in three years. Last | 
year Sunday season sale was only | 
1,300 books. Sale was hypoed by | 
two full-page ads in the Star-Trib- 
une paid for by Northern States | 
Power Co. as a public service. | 
Four department stores manned | 
booths where season books could | 
be bought and customers could | 
charge their books on their ac- | 
Entire sale was accom- | 
plished in 12 business days. | 
The budget for the current sea- | 
son calls for expenditures of $561,- | 
950 and income of $291,800, leav- | 
ing deficit of $270,650. Of this, 
$207,000 has been raised already. 
Balance will be secured by June 
30. A unique situation exists here 
in that orch is one of the few— if 
not the*only orchestra—where the 
deficit has remained virtually the 
same for three consecutive years. 
This in spice of increased ex- 


tract for next year will change 





Season consists of 18 subscrip- 


(all sold out already), five sub- | 
urban concerts, one special con- 
cert for the guarantors and 53) 
concerts on tour from North Da- | 
kota to Florida. New prez of or- 
chestra is Philip W. Pillsbury, | 
chairman of the board of Pillsbury | 
Mills, vice, Kenneth Dayton, v.p. 
of Dayton Co. 





The Musicians Foundation has! 
created a fund in memory of Olin 
Downes, recently-deceased N. Y. 
Times critic. Fund is to aid needy 


' musicians. 
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Dates Now Being Accepted 


Management: Columbia Artists Management 
Personal Direction: COPPICUS, SCHANG and BROWN 
113 West 57th Street, New York, N. Y. 


MEMO TO BUYERS 


HAZEL SCOTT 


Winter Concert Tour Completely Booked 


Next Cross Country Tour 
January, February, March, 1957 








| 
| Sign Up With Col Artists 


Gold-Fizdale Piano Duo 


Duo-pianists Arthur Gold and 
Robert Fizdale, who've been with 
National Concert & Artists Corp., 
have signed with Columbia Artists 
Mgt., under personal direction of 
Andre Mertens. 

This season marks the tenth for 
the two-piano team. They made 


itheir New York debut in 1946. 





Concert Bits 





It looks 
Libidins will 


David 
Ballet 


now as if 
book the 


Troupe’s contract with Columbia 





| 
' 


| 


| Russe de Monte Carlo next season. | 


Artists Mgt., up this spring, won’t | 


be renewed. Libidins booked Bal- 
let Russe for many seasons, or un- 
til two years ago. 

Russ pianist Emil Gilels sailed 
for home on the Queen Elizabeth 
to Europe last Friday (25). He 


} 


bougnt a Steinway while in N. Y. | hehe ing a 
| gaining position. Still, such a dras- 
| tic boost as proposed by J. J. could 


About 70 field men (and women) 


| of Community Concerts are cur- 
|rently in N. Y. for the annual two- 
| week conference of the 


group. 
Frederick C. Schang, prez of the 
parent org, Columbia Artists Mgt., 
addressed the group Monday (28). 
David Ferguson, Community 


prexy, officially opened the confab | 


yesterday (Tues.) with an address. 

Renata Tebaldi will co her first 
“Traviata” in this country next 
season, in a new production by the 
Met Opera. She’s already signed 
with the Met for the second half 


| of '56-"57 and the spring tour. 


Zino Francescatti will open his 
17th séason in the United States 
in January, following a 


uary through April. Following 
close of his North American se@a- 
son, Francescatti is scheduled to 
make his second tour of Israel, 
playing 20 concerts with the Israel 
Philharmonic. 

Italian tenor Gianni Poggi will 
sing one guest performance at the 
Met Opera on his way to Europe 
from South American commit- 
ments. He'll appear at the Duke 
in Verdi's “Rigoletto” Dec. 14. 

Terper Danny Daniels will be 
soloist with the Little Orchestra 
Society in a novelty, Morton 
Gould’s Concerto for Tap Dancer 
& Orchestra, at Town Hall, N.Y., 
Dec. 19. 

Pablo 


Spanish cellist 


summer | 
| and fall of European engagements. | 
| His recital bookings run from Jan- | 


| 


Casals, | 


now 79, plans a three-month visit | 


P ic is mother's birth- | . 
to Puerto Rico, his mother's b | as attorney tor the Shuberts, im- 


died, but | 


place, in December. 

Dimitri Mitropoulos will 
duct his first ‘‘Tosca” at the Met 
Opera Dec. 8. Leonard Warren 
sings his first Scarpia then. 


con- | h 
' forced the dissolution of the Klein | 
| & Weir law firm, retaining senior | 
| partner William Klein as the firm’s | 
as well as his own personal lawyer. | 


Fritz Reiner, musical director of | 


the Chicago Symphony, returned 
Friday (25) from Vienna after con- 
ducting the opening-week perform- 
ance of Wagner's “Die Meister: 


was the only American conductor 
to participate in the ceremonies. 
Abraham Van Der Vies, director 
of the Netherlands Opera, left Nov. 
15. He's accepted the post of sec- 
retary-general of the European 
Assn. of Music Festivals. His suc- 
cessor is P. J. Tiggers. 
Harpsichordist Sylvia Marlowe 


| will do a concert tour of the Far 
| Kast, starting mid-December, wita 


ANTA—IFP aid. 


Dutch Ballet Steps Out 


Amsterdam, Nov. 22. 
The Netherlands Opera 





| 
' 
| 
; 
| 
| 
} 
} 


| 





Ballet | 


opened its dance season recently | 
with “Claire,” choreographed and | 


| danced by Francoise Adret. Guest | 
dancer was Algaroff, of the Paris 


Opera. Richard Blareau conducted. 

The Netherlands Ballet, guided 
by Sonia Gaskell, presented ‘Lac 
Des Cygnes,” 
rehearsed by Ljubov Egorova. 


Chi Orch’s School Pitch 
Chicago. Nov. 29% 

The Chicago Symphony, in co- 
operation with the Chi Board of 
Education, has started a “Concerts- 
in-the Schools” series, designed to 
bring the Chi Symphony and its 
music into the schools to children 
who have never attended’ the 
Young People’s concert series in 
Orchestra Hall. 

Audience is 





composed of ele- 


mentary school children and a 235c | 
detray | 


admission is charged to 
costs, 
a ae 


COL’S BROWN O’SEAS 


Walter Brown, Columbia Artists 


Met. exec, left for Europe Saturday | 


(26) to coordinate the Robert Shaw 
Chorale overseas tour next spring. 

He'll also confer with Marquis 
de Cuevas on a possible U. S. bal- 
let deal for next season. He will 


, be gone four to six weeks. 


Cry From the Wilderness 


“One way Variety might be able to assist local management,” 


writes a western manager who 
editorialize on the crying need 
artists. 


prefers to be anonymous, “is to 
for reduction in fees of concert 


Local management has the problem of spiralling costs: 
wages, rents, advertising, etc., etc. 


Television is hurting us, of 


course. I know the price of mink coats and Cadillacs has gone up 
and these are de rigueur for artists and/or their wives. 

“Without quoting me, could Variety somehow get over to these 
artists and their managements that local management, whether it 


deserves it or not, needs relief 
agree it is ridiculous to pay an 


that he or she draws a mere $900 on single ticket sales. 


on this score. I think you will 
artist a $2,500 fee and then find 
The acid 


test, of course, is to play that artist ‘cold’—i.e., off the series on a 
percentage basis. Then 99.8°7 of them would starve if they dared 


to do this. I realize this is one 


small voice crying in the wilder- 


ness, but on behalf of my colleagues I respectfully solicit your 


assistance.” 











J. J. Shubert 


aaa Continued from page 69 
with theatres generally at a premi- 
um the last 
Shuberts are in a formidable bar- 








hardly have failed to arouse an up- 
roar in theatrical circles. 

Coming, as it would have, with 
a Government antitrust suit pend- 
ing, such aggressive strategy would 
surely have had violent repercus- 
sions. 
suaded 
move. 


the boss to abandon the 


Blunt Approach 


In the case of Whittaker’s recent 
resignation, it is 


several seasons, the | 


However, subordinates per- | 


understood to | 


+ 


| Present Stars to Act 
Past Greats for Hayes 


John and Lionel Barrymore will 
be impersonated by Marlon 
Brando and Joseph Schildkraut in 
“The Jest,” as part of a “command 
performance” when the American 
rheatre Wing salutes Helen Hayes 
on her 50th anni in the theatre. 
The atfair will take place Dec. 30 
at the Waidorf-Astoria, N. Y. 

Moss Hart will write and direct 
the show, which wilk also include 
Lillian and Dorothy Gish as Topsy 
and liva, James Cagney as George 
M. Cohan, Judith Anderson as 
Sarah Bernhardt, Danny Kaye as 
Harry Lauder, Judy Garland as 
| Nora Bayes and Ray Bolger as 
Leon Erroll. 





have followed a blunt order for | 


him to report directly to and clear | 
all decisions with J. J. Shubert. | 


Tne realty exec had _ previously 











Half-Season Gross 


been taking matters to John Shu- | 


bert, J. J."s son. Having been on 
especially friendly terms with Lee 
Shubert, Whittaker was regarded 
with disfavor by J. J., since the 
brothers had carried on a bitter 
feud for many years. 

In any event,, upon receipt of 
Whittaker’s resignation, J. J. is 
said to have locked the realty rep 
out of his office. That was a reve- 
tition of the elder Shubert’s action 
in the case of his nenhew, Milton 
Shubert, immediately following 
Lee’s death. Milton had been a 


protege of Lee. (‘There are already | 


several pending lawsuits over Lee’s 
will and other inter-Shubert mat- 
ters, incidentally). 

In somewhat parallel 
J. J. not only fired Milton R. Weir 


mediately aiter Lee 


He also demanded Weir’s discharge | 
as attorney for the League of N. Y. | 


Theatres, and resigned from the 


| J i } | organization when it refused. Weir 
singer” at the Vienna Opera. Reiner | 


was Lee's personal attorney. 
According to general belief, 
J. J. lacks Lee’s shrewdness and 
guile. The aging J: J. 
Who in the Theatre” gives his age 
as 75, but he’s believed to be about 
80) has the reputation of being 
testy, suspicious, querulous, stub- 
born and occasionally vindictive, 
but in contradiction to this, 
some who have’ known him 
for many years say that behind his 


acrimonious exterior he is shy, dis- | 
arming, friendly, sentimental and 


generous. Like Lee, he said to 
maintain numerous private chari- 
ties, 

One thing is certain. 
the question of what may become 
ot the Shubert empire when J. J. 


/ dies is a matter of perennial con- 


| jecture in the trade, J. J. (and he 


as reconstructed and | 


alone) is the boss right now. It's 
generaliy agreed that since he as- 
sumed the long-sought authority 


' upon Lee’s death, he has steadily 
| exerted more emphatic control. 





| 
| 
| 
| 











That’s a Thought 


Considering the power they 
have and the time they’ve had 
it, the Shuberts are relatively 
moderate in their dealings 
with producers with shows 
playing their theatres. That's 
the opinion of one veteran 
Broadway general manager 
who has _ negotiated (and 
wrangled) with them for many 
years, 

“We've all seen the Johnny- 
come-lately producers whose 
heads swell up so big that they 
are insufferable on the basis 
of a single hit, or the authors, 
directors and actors who be- 
come prima donnas the first 
time they get a couple of good 
notices. Just try to imagine 
what they'd be like if they 
ever had the power the Shu- 
berts have had so long!” 


fashion, | 


(“Who's |! 


Although ' 
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have 
weeks. 

A total of 60 road entries, in- 
‘cluding 25 on pre-Broadway tours, 
tallied 384 playing weeks for the 
first 26 weeks of the season. The 
| remaining 35 out-of-town offerings 
‘include 23 touring productions and 
12 Coast presentations. All but 
three of the latter group have al- 
ready closed, as did nine of the 
traveling presentations. Two of the 
pre-Broadwavy tryouts, incidentally, 
folded out-of-town. 

The comparative 26-week gross 
totals, with playing weeks’ in 
parenthesis, for Proadway for the 
Jast nine seasons have been as fol- 
lows: 


chalked: up 531. playing 


(UE are $12.144,400 (572) 
eA os avec eigck 12.273,800 (509) 
J SS rr 11,862,500 (455) 
GEO: y cies oe a 3 11,559,100 (495) 
eS Se 11,678,500 (429) 
oe Be. ia Slew er 10,691,800 (391) 
yo eee 12,548,300 (447) 
i ar 13,100,900 (477) 
oS ae eee 15,203,700 (531) 
| The comparative 26-week road 
/ gross totals, with the playing 
| weeks in parenthesis, for the last 
eight seasons have been as fol- 
| lows: 
| 48-49 ........$11,136,300 (539) 
JUN Ta nee 8,333,100 (385) 
SS RS go's was 9,906,700 (433) 
[. SE scoseleds 8,468,400 (348) 
NS eo a aie ba 10,124,800 (399) 
;. TE on waned 7,847,400 (341) 
oe ae ree 9,507,400 (394) 


"09-56 10,469,100 (384) 








Styne-Axelrod 
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000 price on the Styne-Axelrod 
option agreement is based on a 
$400,000 screen deal. 

If the rights were sold for, say, 
$600,000, the show's slice would 
be $240,000, of which $120,000 
would ordinarily go to the inves- 
tors. But if Styne and Axelrod had 
picked up the option, the backers 
would get the stipulated $80,000, 


| while the extra $40,000 would go 
ito the producer and author-direc- 


; tor. 
The extra coin would be in addi- 
tion to the management's standard 


}half of the show's 40° slice. In 
Axelrod’s case, it would also be 
in addition to his regular 60‘'o 


piece as author. Thus, on the 
theoretical $600,000 deal, Axelrod 
would get a basic $360,000 as 
author and would share with Styne 
‘on undisclosed terms) the manage- 
ment’s $180,000 slice of the show's 
end, plus the bonus $40,000 from 
the investors’ cut. 

About the only way Styne* and 
Axelrod can lose under the ar- 
rangement would be for them to 
pick up the option, provided the 
film rights were not sold by next 
Feb. 10, and then have the rights 
bring less than $400,000, 
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SHEMP HOWARD 


Shemp (‘Sam) Howard, 59, vet- 
eran member of the Three Stooges 
comedy act, died Nov. 22 of a coro- 
nary occlusion in Hollywood, while 
en route home after attending the 
fights at Hollywood Legion Sta- 
dium. 

A native of New York City, How- 
ard and his brother Moe joined the 
Jate Ted Healy’s vaude unit in 1922. 
The Howards teamed with Larry 


Fine while on tour to launch the) 
original Ted Healy and his Stooges | 


unit. Comedy outfit made its film 
debut in “Soup to Nuts” in 1930 
and Healy returned to New York 
while the trio embarked on their 
own vaude career as Howard, Fine 
and Howard. 

They re-teamed with Healy tem- 
porarily in 1932 and 1933 but later 
that year signed a contract with 
Columbia Pictures for a series of 
“Three Stooges” two-reel comedies. 
Trio had just signed for their 23rd 
year of the series at the time of 


Howard's death, pact calling for| 
eight short subjects annually. For} 


the last few years, the Stooges 
had made 12 weeks of personal ap- 
pearances annually with the shorts. 

Shemp Howard dropped out of 


the comedy lineup briefly several | 
years ago when Columbia signed | 
His 
in the trip was taken by! A 


him as a featured player. 


place 
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ARIES 


to New York as a singer and mu- 
sic student in 1919, and was a con- 
cert and light opera singer until 
1926. He was then a junior part- 
ner in.a Stock Exchange firm for 
four years. In 1930 he joined Len- 
nen & Mitchell. He became exec- 
utive vice president in 1946 and 
president in 1947, serving in that 
capacity until the corporate re- 
shuffle in 1952. Two years later he 
bought a controlling interest in 
“The Rome Daily American,” one 
of several English-language news- 
papers which bobbed up after the 
war in the Italian capital. 

In 1941 Vir Den married Fran- 
ces Alda, the Metropolitan Opera 
divan and after her demise he mar- 
ried Lucilla Mara de Vescovi, for- 
mer concert singer who became 
the originator and owner o{ Count- 
ess Mara Ine., makers of men’s 
ties with workshops in Italy. Vir 
Den was a former president of the 
Dutch Treat Club of N. Y. 

Wife and brother survive. 


W. V. (BILL) BRADLEY 

William V. (Bill) Bradley, 35, tv 
producer and newscaster for KPIX, 
San Francisco, was struck and 
killed by an auto Nov. 24 in that 
city after he stepped out of his 
own car to check on why it stalled. 
native of Olive Hill, Ky., he 


- 


In Fond Remembrance 


WILLIAM FREDERICK PETERS 


(December 


He could read music- 


‘st, 1938) 


he could write music. 


He could orchestrate, and was a wonderful conductor. 


His Devoted Wife, 
MRS. WILLIAM FREDERICK PETERS. 





another brother, Curly 
When the latter died after a stroke, 
Shemp rejoined Moe Howard and 
Fine in the act. 


AL M. FRIEND 

Al M. Friend, 72, retired vaude 
performer and theatre manager, 
died of a heart ailment Nov. 27 in 
New York. For years he did a dia- 
lect act as part of the team of 
Friend & Downing. 

Friend started in show business 
at the Apollo Theatre in Harlem, 
and later went to England, where 
he played music halls, an¥ enter- 
tained troops during World War I. 
During this period his career took 
a peculiar turn as he became a 


bantamweight boxing champ, and | 


participated in bouts with some of 
the top fighters including Freddy 
Welch and Jimmy Driscoll. 


Friend returned to the U.S. in 


1915 and resumed in show biz tour- , 


ing the top houses including those 
on the Keith, Pantages, Loew and 
Sun circuits. He left trouping in 
1926 to manage the Folly Theatre, 


Brooklyn, and later went to work ' 


for the Loew circuit. He continued 
writing for the theatre doing skits, 
parodies and various sketches. 

Survived by wife, son, daughter, 
brother and three sisters. 


COLLIN KEMPER 
Collin Kemper, 87, theatrical 


JOSEPH BURSTYN 


November 30, 1953 





producer in New York for several 
decades until his retirement in 


1926. died Nov. 27 at the Rodman | 


Nursing Home in White Plains, 
N. Y. Born in Cincinnati he start- 
ed a theatrical producing firm in 
partnership with Lincoln A. Wag- 
enhals in 1887. 

In September 1906, they opened 
the new Astor Theatre on Broad- 
way with a production of “A Mid- 
summer Night’s Dream.” They 
were lessees and managers of the 
house for 20 years. The two also 
produced “The Bat,’ “Paid in 
Full,” “Seven Days,” “Resurrec- 
tion,” “Transatlantic,” “Whirlpool” 
and numerous Shakespeare plays. 
Besides producing they also man- 
aged many performers of their pe- 
riod, including Mme. Modjeska, 
Frederick Warde, Katherine Kid- 
der, Henry Miller, Arthur Byron, 
Blanche Walsh and Annie Miller. 

A nephew and iwo nieces sur- 
vive. 


RAY VIR DEN 
Ray Vir Den, 59, publisher of 
“The Rome” (Italy) Daily Ameri- 
can, and former president of Len- 
nen & Mitchell Inc., (now Lennen 
and Newell) advertising agency, 
died Nov, 27 in Great Neck, L. I. 


Born in Wheeler, Ind., he came! 


Howard. | 


started his radio career as a news 
writer for a Kentucky station, 

During World War II Bradley 
served aS an Army facis . we 
correspondent and made the first 
broadcast of Americans crossing 
the Rhine. Later he narrated Voice 
of America programs from Europe, 
wrote and narrated “Radio News- 
reel” for the BBC and voiced doc- 
umentary films for J. Arthur Rank. 

Bradley began his tv career in 
New York in 1949, but in 1953 
moved to San Francisco and KRON. 
Early this year he shifted to the 
Frisco CBS outlet, KPIX, covering 
many news stories himself and do- 
ing much of his own photography. 

His wife, son and daughter sur- 
Vive. 





WILLIAM C. WHITE 

William Chapman (Bill) White, 
52, columnist on the N. Y. Herald 
Tribune, died Nov. 27 in Washing- 
ton of a heart attack while visiting 
friends. His column, “Just About 
Everything,” was a widely read 
daily feature on the editorial page 
of the newspaper. White and his 
wife, the former Ruth Morris, 
lived at Camp Intermission, Sara- 
nac Lake, N. Y., in the summer 
home built by the late William 
Morris, founder of the talent 
agency of that name, 


White joined the Metro script 
dept. in 1934 before going to the 
overseas Staff of the Office of War 
Information. He served in Paris 
where he published a newspaper 
that was smuggled behind enemy 
lines. At one time he studied at 
Moscow University under a re- 
search grant and later was a corre- 
spondent in Germany and Poland. 

He’s survived by his widow, the 
former Ruth Morris, daughter of 
the founder of the Morris Agency, 
and a son, William Morris White. 


JOHN SHANKS 

John Shanks, 28, legit actor, 
died of cancer Nov. 29 in Houston. 
He was stricken in June as he was 
leaving cast of Houston’s Alley 
Theatre revival of “Light Up the 
Sky” to go with the road company 
of “The Great Waltz.” 

Shanks toured with companies 
of “Kiss Me Kate,” ‘‘Twin Beds” 
and ‘‘Gentlemen Prefer Blondes,” 
and had appeared in many Hous- 
ton dramas and_ musicals. He 
played in the Alley’s 1950 offering 
of “Light Up the Sky.” On his be- 
half the theatre is staging a Dec. 5 
memorial benefit performance of 
its current “The Glass Menagerie.” 

His parents survive. 


DAVID E. SWIFT SR. 


David E. Swift Sr., 86, long 


prominent in Minneapolis as an 


amateur magician and well known | 


in magic circles, died Nov. 19 from 
a heart attack in that city while 
on a visit from Reseda, Cal., where 


he had made his home sincg 1939. | 
His death came as the Merrymak- 


ers, a group of Minneapolis, amateur 
magicians, was preparing to honor 
him as its first president. 

Surviving a son, David E 


is 


| Swift Jr.. 


| 
ican Society 


tv writer and creator of | own Latin American in the 
Mr. Peepers,’ among other video) London area, 
Snows, | Surviving are his wife and three 
children. 
ARTHUR HONEGGER ‘i 

( 


group 


| Arthur Honegger. 63, French IN Pp oy 

composer, died at his Paris home|! ANN PROCTOR 

Nov. 27 after a heart attack. He|, Ann J. Proctor, 79, concert pian- 
was a member of the musical ISt and teacher, died Nov. 22 in 
avant garde called the Groupe des Toronto after a few days’ illness. 


Prior to her death, she had studios 


Six, which included Darius Mil-! ! : 

haud, Georges Auric, Francis Pou- |! Carnegie Hall, New York; Ce- 

lenc, Louis Durey and Germaine | @@rhurst, N.Y., and Toronto. One 

Taillefer 7 of her first compositions was ‘First 
Recently he had been president Lacy of the Land.” 

| of the Academie du Disque Fran-| Surviving are brother and two 


Cais, which next month is to make 

its annual awards for the best 

phonograph records of the year. 
Wife and two sons survive. 


sisters, one of whom is Catherine 
Proctor, Broadway actress. 


NICOLAS MATTEY 
Nicolas Mattey, 50, Russian-born 
| violinist, who had led the orches- 


~"|tra in the Rendez-Vous Room of 
TOF | «> ; 


JOE LAWLER 
Joseph Francis (Joe) Lawler, 53, 
national newspaper contact 


TY: . ° j , Ilaz: » ‘or vers 
UI’s studio dept., died Nov. 25 in|‘: *:5 i- Hotel for several 
Burbank, Cal., of complications fol-| ¥°&4"™S until 1 hec ame ill two 
lowing an appendectomy _ per-| months ago, died Nov. 25 in N. Y. 
formed 10 days before. He re-| nce his arrival in the U. S. in 


. : i199 » tag ale Sanne he ie 
cently returned ‘from a tour of the | 1924. he had also appeared on ra 


U.S. visiting newspaper editors dio, tv and recorded for Decca. 

and columnists. | Surviving are a brother and 
After graduation from U. of Wis-| sister. 

;consin Journalism School in 1924, | apna 

| Lawler joined Chicago Herald- WALTER BREDIN 

Examiner drama dept. the follow- ; ee caer 

ing year, and left there in 1935 to|, Walter Bredin, 59, news editor 


become a drama critic and nitery|for Hearst Metrotone News, died 
editor of Chicago Daily News. He} Nov. 22 in Queens, N. Y. He had 
resigned this post in 1942 to be- | been with the Hearst organization 
come a member of the UI flackery.| for 45 years. During the last two 

Survivors include his wife, Mary | Years he aiso had charge of tv as- 
Jane Bonney Lawler, former news-/|Signments for Telenews Film Serv- 
paperwoman, and a son ice. 
‘saat Wife and two daughters survive. 
SIMON BUCHAROFF eames 

Simon Bucharoff, 74, musical JAMES MILLICAN 
editor and crehestrator at Warner ee 
Bros., died in Chicago Nov. 24 after| James Millican, 45, actor who had 
'a brief illness. He had been with|4Ppeared in more than 400 films, 
the studio since 1937. ; died Nov. 24 in Los Angeles, after 

A charter member of the Amer-|@, brief i:uess. His most recent 
of Composers, Au-' films included “Strategic Air Com- 
thors & Publishers. Bucharof, ™and” and “Man From Laramie.” 
wrote several operas. His first,| Surviving are his wife, daughter, 
“Sakahra,” premiered at the Frank-|son, mother, two sisters and two 
furt State Opera in 1924 and he’ brothers. 

2 ' 





| wotece CMarspaclo « aw Tad ontryee | opoeneeeeemmees 
|tible Man,” shortly before his; gsw.a iz. Waes ‘8 son of Gar- 
death. | land West, veteran Buckhannon, W. 
Survived by a brother and sister.| Va., exhibitor, died in that city 
See | Nov. 12 from injuries received 
JACK KINSON }in an automobile accident which 
Jack Kinson, 45. who teamed | also killed Patty Ann Fox, 17, with 
'with his wife in a magico act; Whom young West managed _ the 
Colonial Theatre in Buckhannon 


|known as Jack & Mary Kinson, | 5 seo ine 





Nov. 26 in Rome, Italy. In 1949 he 


Theatre, Blackpool. 4 
was named a member of UNESCO's 





| 
A familiar performer to British | 


|vaude audiences, Kinson invented|council of music. His books in- 


ithe “Flying Record” trick, the| cluded “Musical Life of the Spirit” 
|Mickey & Minnie” illusion (with|and “Italian Origins of Musical 
\live white mice) and the “vanish-| Romanticism.” 
‘ing a 14-inch tv set” illusion. cairn 

His wife survives. |; Lulu Jane Lewis, 63, retired 





HARRY N. HALL 
Harry N. Hall, 55, assistant to 
the secretary of Local 6, American | 3°" "<* 
Federation of Musicians, died | Broadway 


| vaude singer and dancer, died Nov. 
|27 in Staten Island, N. Y. She ap- 
peared on the Keith vaude circuit, 
and was in the original cast of the 
production, ‘“Shutfle 





Nov. 22 of a cerebral hemorrhage | Along. 
|in San Francisco. <A native San | . aa oe 
| Franciscan, he played clarinet and} Mother of George A. Smith 


| saxophone for years with bands of | (Geor.), off-Broadway legit review- 


Paul Ash, Walt Roesner§ andj/er for Variety and a member of 
| Hermie King. He’d been assistant|the staff of the American Theatre 
ito the Local 6 secretary for the | Wing, died Nov. 25 at her home in 


last eight years. | Holyoke, Mass. 
Surviving are his wife, mother, 


| brother, and two sisters. 
} 





| Alfred Menhart, 56, Munich folk 
| 


—_—_—_— comedy player died there Nov. 14 

RENEE GORDON | following an operation. He was 

Mrs. Renee Melva Gordon. one-| last seen in the Allianz film, “The 
‘time vaude performer, died re-| Major and the Steers.” 


‘cently in Dallas after a two-year 
illness. An xylophone player, she 
'trouped with USO units during 


Wife, 33, of Ben Irving, assistant 
!executive secretary on musicals for 


| Reasicte 





| World War II and later worked at| Actors Equity, died of leukemia 
numerous fairs. | Nov. 19 in N.Y. A son and daugh- 
| A member of the Lone Star | ter survive besides Irving. 
| Showwomen’s Club of Texas, Mrs. | eel ie 
| Gordon is survived by her mother, Mrs. Frank T. Julian, 62, known 
a sister and a brother. | as the “‘Alice From Dallas” fat 
meapepeeiant | lady, in the Ringling Bros.-Barnum 
|& Bailey Circus for almost 20 


| EDWIN V. WESTRATE ; : 
Edwin V. Westrate, 62, veteran! years, died Nov, 25 in Dallas 
newspaper and screen writer and 


editorial director of the soon-due Alfred Nimms, 60. cellist and 
Wisdom Magazine, died in Beverly} bass player, was found dead Nov 
Hills, Cal., Nov. 26 of a heart at-|9) jn a Schenectady, N.Y.. room- 
tack. After a career as a New York | jing house. Police listed his death 
City reporter, he switched to fic-| as a suicide. 
tion, authoring several novels. es 

During World War II Westrate| popher 74. of Fred Kunkel, as 
wrote government training: films sistant manager of UA Penn in, 
and had since been working in Pittsburgh, died there No 23 


Hollywood as a screenwriter. lafter a long illness 


| a 
MICHAEL J. NASH Wife, 33, of assistant director 
Michael J. Nash, veteran exhibi-!| Bert Chervin. died Nov. 21 in Long 
tor, died Nov. 18 in St. Louis. He} Beach, Cal., after three years of 
and his brother, the late John | polio. 
Nash, began their theatre careers | — % 
in 1905 with a nickelodeon and| wyother of J. R. Poppele. as- 
later branched out as owners Of! cic¢ant director of radio and 1\ 
tent shows. operations for the Voice of Amer- 


Surviving is a son who operates 
a theatre in California, Mo., orig- 
inally owned by his father. a ; é 
_— ion | Wife, 46, of Edgar 


geese: * 1CBS news commentator 
0} EN Oo {= ; . 
lea Py Nov. 24 in Charlottesville, Va 


ica, died Nov. 24 in Irvington, N.J 
New) Calme! 
died 


musician 
Don En- 


3enny 
known professionally as 


rico. died recently at Romford, Es- | Florence Leonard, music teache! 

sex. Eng.. after a long illness. A} lecturer and critic for Etude mag 
; } j , § i}}y 

bass player, he also batonned his|died Nov. 20 in Philly. 


13s 


died Nov. 7 in Blackpool, Eng. He 

started his career as a magician apa 

some 21 years ago with the late Fausto Torrefranca, 72, music 
Dr. Walford Bodie at the Indian| historian, author and critic, died | 


MARRIAGES 

Patricia Roche to John Newman, 
West Hempstead, L. I1., Nov. 26. 
He's  ad-pub-promotion 
for Official Films, the t 
tribution firm. 

Nancy Kelly to Warren Caro, 
New York, Nov. 25. Bride is a legit 
and film actress; he’s executive di- 
rector of the Theatre Guild-Ameri- 
can Theatre Society. 

Jacqueline Beer to Jean Antoine 
Roady, Los Angeles, Nov. 26. Bride 
is a film actress, who was “Miss 
France” in the 1954 Miss Universe 
contest. 

Sydney Smith to Herb Gordon, 


director 


elefilm dis- 


New York, Nov. 26. Bride con- 
duets “Byline” radio program on 
WRCA; groom is nonpro, not to 


be confused with the Ziv TV Pro- 
grams executive. 
Ann Veronica Wakefield to John 


Crawford, New York, Nov. 24. 
Bride is British born tress; he’s 
a N.Y. actor-managey. 

Fleur Fenton Cowles to Tom 


Maver, Los Angeles, Nov. 18. Bride 


N.Y. writer and an = associate 
editor of Look mag. She is also 
former wife of Gardner Cowles, 


the mag’s publisher. 
Joan Cunliffe to Frank 
at Stratford-upon-Avon, Eneg., 


Thring, 
Now 


21. Bride’s a model; he’s an actor. 

Anita Rosenthal to Irwin wang, 
Chicago, Nov. 20. Bride’s secre- 
tary at the Paramount exchange 
there; he’s a film booker at the 
Buena Vista exchange. 

Mary Ann Noonan to Henry 
Guerra, San Antonio, Nov. 26. 


Bride is a model; lie’s a newcomer 
with WOATI, AM-TV, in that city. 

Jean Louis to Maggie Fisher, 
Hollywood, Nov. 26. He’s Colum- 
bia Pictures fashion designer; 
bride is a radio-tv packager and 
owner of Maggie Fisher's Piano 
Plavhouse. 

Marilyn Eleanor Barnett to Ron- 
ald R. Smith, Santa Ana, Cal., Nov. 
25 Bride is office manager of 
Long Beach office of KBIG. 

Hope Miler iw Herweit 
Miskind Nov. 27, New York. 
Bride is a tv-film actress, ex-Mrs. 
Nat Kahn (former Vartety staffer); 
groom is non-pro, 

Jane Harding to Aifred P. Otto 
Jr., San Francisco, Nov. 23. Bride 
is daughter of actress Ann Harding 
and actor Harry Bannister. 

Merle Jones to Paul de 
rice, Phila., Nov. 5. He’s a 
with WOOD, Grand Rapids. 


ia 


Monte- 
writer 


BIRTHS 


Mr. and Mrs. Richard Goode, 
daughter, Burbank, Cal., Nov. 17. 
Father is director of Lux Video 


Theatre. 
Mr. and Mrs. Doug Warren, son, 


Houston, recently. Father is an 
nouncer with KPRC-TV in _ that 
city. 

Mr. and Mrs. W. ( Ricord, 
daughter, Los Angeles, Nov. 26. 
Father is United Artists Theatre 
Circult exec. 

Mr. and Mrs, Norman Noyes, 


daughter, Hollywood, Nov. 19. 
father is Los Angeles manager of 
Branham? Co., national station rep 
firm 

Vr. and Mrs. Elton 
daughter, Hollywood, 
Father is general sales 
of KABC-TV. 

Mr. and Mrs 


H. Rule, 
Nov ly @ 
manager 


James Sarno, son, 
Burbank, Cal., Nov. 20. Father is 
a member of Paramount studio 
publicity department, 

Mr. and Mrs. Kirk Douglas, son, 
Hollywood, Nov. 23. Father is an 
actor, 

Mr. and Mrs. Jud Kinberg, son, 
Hollywood, Nov. 22. Mother is 
Suzanne Dalbert, actress; father is 
a Metro producer. 


Mr. and Mrs. Lew Short, daugh- 
ter, Pittsburgh, Nov. 19. Father is 
the announcer for EZC_ Ranch 
Gals and “Armateur Hour” shows 
on KDKA-TV 

Mr. and Mrs. James Morgan, 
daughter Pittsburgh, Nov. 19. 
Father’s bandleader. 

Mr. and Mrs. Bill Tusher, son, 
Hollywood. Nov. 20. Father is a 


Hollywood mag writer. 
Mr. and Mrs. Charles Dyer, son, 


Chicago, Nov. 23 Father is a 
sa'esman at station WNBQ there. 

Mr. and Mrs. Joseph Sullivan, 
deughter, New York, Nov. 26. 


Mother is Virginia Robinson, legit 


and tv actress; father is a legit 
actor 

Mr. and Mrs. Martin Salkin, son, 
New York, Nov. 18. Mother is 
daughter of Milton R. Rackmil, 
Decca and Universal Pictures 
prexy; father is with Decca’s sales 
dept 

Mr. and Mrs. Harry Anger Jr. 
in Washington Nov. 28, daughter. 
He’s son of veteran agent now with 


General Amusement Corp. 








7% VARIETY Wednesday, November 30, 1955 





with BENNY PAYNE at the Piano 


Currently LATIN CASINO, Philadelphia 
Dec. 21 BEACHCOMBER, Miami Beach 


COPACABANA, New York Jan.-5 (4 WEEKS) 
and then CIRO’S, Miami Beach, followed by 
— TROPICANA, Havana, Cuba Mar. 16 (4 WEEKS) 














European Tour STARTING APR. 20 thru SEPT. 





MERCURY i Recent TV Appearances 
RECORDS - “Colgate Comedy Hour” 
i | “Stage Show” 


CHAUNCEY OLMAN, Attorney 


’ Exclusive Representative 


ASSOCIATED BOOKING CORPORATION. 


Ale) = ‘GLASER, Pres. 


Naan 4e):1,4 CHICAGO HOLLYWOOD 
745 5th Ave. PL. 9-4600 203 No, Wabash 8619 Sunset Blvd. 



































